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A question of propriety 


Alexander Cockburn’s $10,000 Arab connection 





by Alan Lupo 





burn, a journalist noted for his media 

criticism and for his biting criticism of Israel, 
accepted $10,000 in 1982 as a fellowship from an 
organization promoting Arab causes. Cockburn 
did not bring this development to the attention of 
his editor or his readers. Voice editor David 
Schneiderman first learned of Cockburn’s fellow- 
ship last Wednesday, when the Phoenix asked him 
for comment. Reached later that day, Cockburn 
said in an interview that he has been planning to 
return the money. 

The payment to Cockburn from the Institute of 
Arab Studies, a national organization with head- 
quarters in Belmont, was authorized on August 24, 
1982. Three men who were members of the 
institute’s board of directors at the time told the 
Phoenix that the money was meant to enable 
Cockburn to write a book about the Israeli 
invasion of Lebanon. One of the three acknowl- 
edged that Cockburn’s sympathy to Arab and 


Yor. Voice staff writer Alexander Cock- 








Palestinian causes — rare in the US media, both 
Cockburn and Arab spokesmen contend — was 
one reason he was selected for the fellowship. 

In a telephone interview, Cockburn told the 
Phoenix that he saw no conflict of interest in 
applying for and accepting the fellowship. He 
rejected any suggestion that the institute was a 
lobbying organization and said that if it were he 
would not have accepted the money. “We have 
turned down trips that were clearly paid for by 
interest groups,” he said. “The institute is not a 
lobbying organization, but a very reputable group. 
I received a travel and research grant from the 
institute to conduct an investigation of the events 
in the Israeli invasion of Lebanon. | proposed to go 
to Lebanon and Israel and work over a lot of 
history and do a long examination of the reporting 
of it, which I’ve written about extensively in the 
Voice. Since then, I haven't been able to get away, 
and I don’t think that I'll be able to do it, what with 

Continued on page 12 
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by Margaret Doris 


ASHINGTON, DC — 
They tell the story basi- 
cally the same way every- 


where, whether you go to Sunday 
school in Greenville, South Caro- 
lina, or Dixon, Illinois. About the 
year 34 AD, Saul of Tarsus was on 
the road to Damascus when he was 
knocked off his mount by a great 
light from Heaven. Because of that 
light — and the accompanying 
audio, which began his trans- 
formation into the Apostle Paul — 
most preachers agree the world has 
never been the same. 

About 1949 years later, a young 
Navy flier was headed in the same 
general direction as the apostle 
when “Lieutenant Robert Good- 
man was knocked from a plane, 
knocked unconscious,” recalls the 
Reverend Jesse Louis Jackson, con- 
tender for the 1984 Democratic 
presidential nomination. And as a 
result of Goodman’s fall, the rever- 
end says, “we have awakened to 
see a great light.” 

It's not your usual campaign 
stump speech. But then again, 
campaign speeches from non-in- 
cumbents aren’t usually delivered 
from the White House Rose Gar- 
den. And candidates aren’t usually 
involved in high-stakes diplomacy 
and international negotiating. But 
these days, Jackson is enjoying 
advantages usually reserved for 
elder statesmen and incumbent 
presidents. While other candidates 
are bumping their turbo-propped 
way to New Hampshire, reviewing 
their stock speeches on acid rain 
and nuclear arms, Jesse Jackson is 
jetting across the Atlantic, taxiing 
into Andrews Air Force Base with 
Venus and the rising sun as accom- 
paniments. In a Democratic field 
once characterized by its sameness, 
the candidates no longer seem 
interchangeable. The whirlwind 

Continued on page 8 
































THE BOSTON PHOENIX, SECTION ONE, JANUARY 3, 1984 








THIS JUST IN... 





EDITED BY JOSH KORNBLUTH 
LOOSE CHANGES 


On Friday, December 30, 10 years after he joined the 
staff of Boston’s Channel 7 as a film critic, David 
Brudnoy, the bright if annoyingly right-wing and 
outspokenly libertarian radio talkmaster, said his 
television farewell. You may have missed it, however. 

See, when long-time Channel 7 owner RKO General 
lost control of the station in the summer of ’82 to this 
local group called New England Television, the new 
owners hired a smart-assed news director named Bill 
Applegate to try to change things around. At which 
point this Applegate ran rather ruthlessly roughshod 
through the station’s long-troubled newsroom. And 
Brudnoy, despite his long and proud employment as the 
station’s evening-news film critic, walked in one day to 
find his desk gone and himself banished to the noon 
news. Now, roughly a year and a half later, Brudnoy’s 
gone too. 

Seems that new news director Jeff Rosser wants an 
entertainment critic for the news at six and 11 p.m., and 
Sy Yanoff, the station’s new general manager, told us 
recently that Brudnoy wasn’t acceptable for that job 
because it would conflict with his duties on his nightly 
talk show on radio station WRKO. (And never mind that 
WRKO remains the property of RKO General, former 
corporate owner of Channel 7.) 

So it was that Brudnoy began his final review — of the 
return of Alfred Hitchcock’s Vertigo — by telling his 
viewers that when this selfsame flick first hit the silver 
screen, back in 1958, it happened to be “one of the very 
first films I ever reviewed.” That review appeared in his 
movie column in his high-school paper, a column that 
happened to be entitled “DB Takes Look See.” “Don’t 
blame me,” said Brudnoy. “Editors are like that.”” He 
went on to say that he still likes the flick, but that since 
he started reviewing films, 26 years ago, much has 
changed. “Change means alteration, not necessarily 
improvement,” he said, “and I’m not always sure if 
every change is a decline or if only most changes are for 
the worst.” (In this context, one assumed his opinion 
was that the new Channel 7’s decision to drop him was, 
as they say, for the worst.) 

“But there is only stagnation without constant 
change,” he went on. “So be it.” And then, with a few 
words of affection for his coworkers at the station, he 
said goodbye. It could have been worse. We flash back to 
Channel 7 anchorman Brad Holbrook, who said 
goodbye back in September of ‘82 — to make way for 
the million-dollar anchor team of Tom ‘n’ Robin — with 
the words, “There have been a lot of surprises. . . and 
you can probably expect some more.” And for that, 
Holbrook was summarily fired. Yet Brudnoy says that 
“most changes are for the worst” and then gets to walk 
out with dignity. Guess things finally are looking up 
over there. 


STOP TALK 


Visually, the new MBTA stop at the Suffolk Downs 
racetrack is refreshing for a Boston subway station — an 
airy, modern structure, it stands alone on the edge of a 
marsh at the Revere-East Boston border. It has high 
brick arches, and decorative Blue Line blue-steel beams 
criss-cross the pedestrian overpass between platforms. 
Last Tuesday, at the station-opening ceremony, one 
official ribbon-cutter asked a reporter, “What do you 
think the last instructions to the architect were?” To 
make the new station look as much as possible like a 
fast-food franchise? “No,” he said, gesturing toward the 
gracefully curving wrought-iron spikes on the station’s 
maze of fences, ‘to keep the kids from Orient Heights 
out. 

The ceremony marked a long seven years since the old 
wooden outbound platform burned down. It also 
marked a rare opportunity for state Secretary of 
Transportation Frederick P. Salvucci to appear in East 
Boston to celebrate a noncontroversial state construction 
project. Even Eastie’s elusive state Senator Michael 
LoPresti and state Representative Emanuel “Gus” Serra 
braved the cold to join the sea of pinstripes on the 
unprotected platform. But Salvucci gave credit for the T 
stop’s resuscitation to the ‘‘too many people from East 
Boston to name who stayed on Mike LoPresti’s neck and 
Gus Serra’s neck to stay on our neck to get the station 
open.” Serra rolled his eyes at the memory of the too 
many phone calls. LoPresti suggested that some people 
might think his role in the reopening represented a 
conflict of interest. Pointing up toward the adjacent 
ridge of Orient Heights, East Boston’s swankiest 
neighborhood (it overlooks Logan Airport and Boston 
Harbor), he admitted with mock guilt, “I live about three 
houses up.” And John Vitagliano, the city’s pink-slipped 
traffic and parking commissioner, who described his role 
at the ceremony as ‘Boston's temporary representative 
to the MBTA [advisory] board,” also confessed to living 
‘about five houses up.” 

Reconstruction was planned during the first Dukakis 
administration, and the station’s design was unveiled 
and federal funds received during the intervening reign 
of Governor Edward J. King, but work on the new 
station didn’t begin until early in the second Dukakis 
administration. Even so, the Duke didn’t come to claim 
his share of kudos for the rebuilding. State sources said 
he was busy drafting the State of the State address; he 
may also have been put off by last summer's excursion to 
the launching of the new Quincy-Adams station, when 
he got stuck on the Red Line for 20 minutes. (At last 


year’s opening of the new Harvard station, you may 
recall, the first train through after the official ceremony 
neatly picked off a whole row of security cameras.) 

The theme of the T station of the ‘80s is security: an 
MBTA press release claims the Suffolk Downs station is 
“fireproof and vandal-resistant,” designed so that the 
toll collector can see “most of the station” from the 
booth and so that passing police cruisers can see both 
platforms. The walkways and platforms are, as a result, 
open to cross-breezes. Another innovation: long ramps 
to both platforms, which make the station “barrier-free” 
to the handicapped — this is T policy for new stations. 
Unfortunately, handicapped riders who get on at Suffolk 
Downs will have trouble getting off almost anywhere 
else on the system. Maybe T stations everywhere could 
be modified to accommodate the handicapped — but 
then again, such revamping will probably require its 
own pressure from “too many” pains in the neck. 


DEALS AND SQUEALS 


At the state legislature, history repeats itself with a 
vengeance. The failed bills of yesteryear are refiled 
repeatedly, as scores of special-interest groups, hoping 
for a climate more receptive to the passage of a special 
bill, instruct their House or Senate sponsors to play it 
again. 

That said, it’s interesting to track the history of a bill 
that was first proposed by the Civil Liberties Union of 
Massachusetts (CLUM) in 1981. The bill — which was 
refiled in 1982 and 1983, and has been routinely opposed 
by the attorney general and a coalition of district 
attorneys — attempts to close what civil libertarians and 
criminal-defense lawyers have come to see as a loophole 
in an existing law; the law states that no defendant in a 
criminal proceeding shall be convicted on the 
uncorroborated testimony of a witness who has been 
given a specific grant of immunity. As prosecutors 
frequently give witnesses informal deals in exchange for 
their testimony — deals that may not constitute a 
specific grant of immunity, but nonetheless constitute a 
reward or inducement to testify — CLUM has sought to 
extend to defendants the same protections against 
unreliable testimony by rewarded witnesses as the 
legislature has already extended regarding immunized 
witnesses. 

An example of a rewarded-but-not-specifically- 
immunized witness, whose uncorroborated testimony 
was used to prosecute two defendants last fall, is Stanley 
Barczak, the attorney general's star witness, who was the 
first fish caught in the net cast during the AG’s 1982 
probe of the state Revenue Department. Arrested in the 
act of accepting a bribe, Barczak began cooperating with 
investigators immediately in exchange for a promise that 
he wouldn't be sent to jail. To hold up his end of the no- 
jail deal, Barczak had to promise to testify against bigger 
fish. Last fall, Barczak’s uncorroborated testimony was 
used to prosecute tax examiners Raymond V. 
Palmegiano and Francis X. Harrison. Both were 
acquitted. Had CLUM’s bill been enacted, the AG could 
not have gone forward on Barczak’s testimony alone. 

By a slim majority late last year, the Massachusetts 
House of Representatives voted in favor of a special 
legislative committee to look into the AG’s handling of 
the tax investigation. It’s with Stanley Barczak and his 
charges very much on the legislators’ minds that the 
House and Senate will be considering the bill again in 
1984. According to CLUM legislative director Karen 
Hudner, the CLUM Legislative Committee is 
considering its strategy for reviving its bill in light of the 
Barczak affair. 


SCOOPED AGAIN 


The crack investigative reporters at the Globe have 
shed some light on one of the Flynn administration’s 
first initiatives in the crucial area of symbolism. 
According to last Friday’s Globe, the mayor will open up 
the Parkman House to 60 Boston youngsters in the first 
public use of the mansion since Flynn was inaugurated. 
The occasion will be the announcement of the Boston 
Youth Leadership Awards, at a function hosted by the 
Boys’ and Girls’ Clubs of Boston. The mayor was a 
member of the South Boston Boys’ Club in his youth, 
and is expected to offer some reminiscences. During 
Kevin White’s tenure, the Parkman House was used 
mostly to entertain dignitaries and the occasional out-of- 
town journalist; White’s critics made it an emblem of the 
mayor's penchant for going first class. It had been 
expected that Flynn would use it for the opposite 
symbolic purpose, and the Globe was right on top of the 
story when he did. 

What was even more revealing was the internal 
administration memo obtained by the paper. Prepared 
by Rosemarie Sansone, head of the new Office of 
Business and Culture, the memo noted that the visiting 
youngsters would be served tonic, pretzels, and chips — 
not exactly setting a high nutritional standard for the 
incoming administration. 

We can't be sure that a Mel King administration would 
have settled on granola, soy nuts, and apple juice 
instead. But it should be noted that King is well known 
as a skilled cook, and might have avoided such an 
obvious contribution to the tooth decay of Boston’s 
neighborhoods. 





(This week, credit goes to Michael Maiza, Neil Miller, 
Dave O'Brian, and Jean Riesman.) 








TALKING 
POLITICS 





BY RENEE LOTH 


Action to sense the change early in House Speaker 

Thomas McGee. As liberals, ADA members are 
expert at recognizing endangered species, and Speaker 
McGee certainly is the last of a breed. Of course, this 
despotic, foul-mouthed Marine (my veteran friends tell 
me there are no “ex-Marines”), liege of the legislature’s 
lower branch for eight years, is a bird of a different 
plume. In his two decades as a state representative, 
McGee has been the very definition of a lunch-bucket 
Democrat; his performance on Beacon Hill has never 
ventured far from his roots in the workingman’s city of 
Lynn. That McGee would vote Democratic, talk tough, 
crush dissent, and despise the press was as certain as his 
annual appearance in the wide-lapeled riverboat- 
gambler’s suit that marked the end of each legislative 
session. McGee was nothing if not predictable, and his 
steadiness was a comfort to many in the maelstrom that 
is Massachusetts politics. 

But something frightening has been happening to 
Tommy McGee. A perusal of ADA’s annual scorecard 
for legislators, which rates the 200 House and Senate 
members on liberal test issues from acid to amnesty to 
abortion, reveals a shocking mellowing of Tommy 
McGee. In 1980, McGee’s score was a respectable 15 
percent, right down there with Denis McKenna, Teddy 
Alexio, and the other philistines the goo-goos love to 
berate. In 1981, it inched up to 29 percent, but in 1982 
McGee’s liberal index soared to 50 percent — nearly a 
passing grade in most high schools, and higher than the 
scores of 117 other members of the House alone. 

This broadening trend in McGee’s voting patterns 
should have signaled danger, but McGee is a strong man 
and not given to outward signs of distress. The wisdom 
of hindsight makes it obvious that McGee endured a 
terrible shock when his loyal second-in-command, 
George Keverian, attempted to dethrone him last 
October. And McGee must have suffered a relapse when 
Keverian, sacked from his leadership position for 
insubordination, closed ranks with a nascent reform 
movement to build for another challenge in 1985. How 
could we have missed the other symptoms — the 
sudden outpouring of press releases, alerting reporters in 
advance to which issues the House would be debating; 
the approval of plans to televise House sessions for the 
first time in history (and on public television, yet); the 
personal involvement in causes as mundane as organ- 
donor funds, “the interbasin transfer of waters,” and 
rules reform (rules reform? ); and finally, the physical 
removal of an unpopular aide, Grace Hogan, from her 
sentry position at his office door to a place less visible 
and less rankling to members seeking access? 

By the time McGee rang in his ninth session as 
speaker of the Massachusetts legislature last week with a 
reasoned appeal to members “not to let personal politics 
come before our overriding responsibility to the people,” 
the irascible tyrant was practically extinct. The television 
cameras beamed out a Tommy McGee so colorless he 
could have been a member of the Dukakis 
administration. His suit was tasteful, his language 
restrained, his cigar nowhere in sight. His first legislative 
act was to seize the initiative and offer 12 substantive 
changes in the House rules, including new restrictions 
on pay raises for legislators, a requirement that daily 
schedules of the House agenda be printed in advance, 
and a change making it easier for a member to force roll- 
Continued on page 28 
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BY ALAN LUPO 


newspaper, the Boston Globe has not only the 
right, but the duty, to lecture the new mayor on 
the crucial issues that face him. ; 

On December 30, the Globe did just that in a long, 
thoughtful editorial on what it accurately called ‘The 
Boston dilemma,” that is, the race issue. The Globe said 
well things it has said before. It did not let the private 
sector off the hook, and it did not take a walk on the 
issue of class, which is much more complex than the 
issue of race. 

But the Globe did something else it also has done in 
the past: it minimized the fear and insecurity of the city’s 
diminishing white working-stiff population. It’s a 
population that may not love the Globe, and it’s a 
segment of society that the Globe does not need to 
prosper, for the paper has a lock on the white middle 
class in greater Boston and on the advertising that those 
consumers attract. That will be true no matter what 
Rupert Murdoch comes up with at the Herald, be it more 
Wingo, or Dingo, or Bingo, bango, bongo. 

To its credit, the Globe cited the disparity between 
Boston’s reputation as an enlightened city and “the fear 
both races feel while traveling in many neighborhoods 
of the city.” In calling on Mayor Ray Flynn to improve 
the police department, for example, it said, rightly, 
“Crimes of violence spurred by race hatred, whatever 
the mix, must be investigated and prosecuted. . . .” 

And ina truly classy commentary on the complexity of 
racial tension in Boston, the paper noted, “The blacks of 
Boston are cut out of the action: many, many whites 
have never been cut in. The resulting common poverty 
and common sense of powerlessness produces common 
fears, common economic and social insecurities. . . . ” 

Here, it seemed, was an opportunity for the Globe to 
treat with some evenhandedness the real fears of all 
racial groups in Boston. Sadly, it came up short, both in 
what it did and didn’t say. 

It did not note specifically, for example, that the city’s 
Latinos have suffered indignities at the hands of both 
whites and blacks. Nor did it note that the city’s Asians 
have been mistreated by all manner and color of punks. 

It erred historically when it said Kevin White “sat out 
the busing controversy.”” The Globe and the former 
mayor may argue about whether he did enough 
promoting of minorities in his administration or enough 
pushing and lobbying on assorted racial issues. But on 
busing, Kevin was there, not just as the mayor at the 
time, but also as an active — hyperactive — proponent 
of peace and compromise. The Globe and the mayor had 
many dealings during those difficult days, and the paper 
should know better than to rewrite history. 

For the Globe, busing was a crusade. It courageously 
defended court-ordered busing and did not cower before 
the haters and screamers. But because of fallacies in the 
busing plan, because of pockets of resistance to real 
integration, and because of white fears that blacks 
would beat the living crap out of their kids, busing has 
not been what the Globe hoped it would be. 

I now fear that the Globe will make the same mistake 
with fair housing as it did with busing. There is no 
question that blacks and Latinos are discriminated 
against in the Boston housing market, just as they are in 
most American communities — and just as there was no 
question that Boston’s schools were segregated. 

It may well be, as the Globe has editorialized 
repeatedly, and as it maintained again in this editorial, 
that a strong Fair Housing Commission equipped with 
the power to impose tough sanctions might be the 
answer. There is also some sense that fair-housing 
proposals could turn, as did busing, from crusade to 
nightmare. The good-government types, who are 
pushing fair housing as a cure, ought to ask publicly why 
their suburban home communities don’t provide more 

of it. If a strong fair-housing ordinance is just the ticket 
for Boston, then it’s just as important for suburbia — the 
place where most Globe readers and advertisers live. 
The Globe has not avoided that reality in the past, and it 
would have gained more credibility had it 
acknowledged the surburan hypocrisy in this editorial. 

Finally, the Globe urged Mayor Flynn, as a man with 
much credibility among the city’s white working stiffs, 
to be on hand when the housing authority moves blacks 
into the Charlestown projects and when blacks try again 
to swim at Carson Beach, in Southie. 

Good advice. He should be and, knowing him, he will 
be. But why was there no accompanying call for his 
presence on Columbia Road or on Blue Hill Avenue if 
and when black youths decide to stone cars occupied by 
whites or, worse, to pull open the doors of those cars and 
commit robbery and assault? 

To mention such a thing is not to be racist, but to be 
realistic. Bigotry is as much a reality on Blue Hill Avenue 
as it is on the shores of Carson Beach (and, of course, in 
Wayland, Weston, and my community, Winthrop). 
Again, the Globe does not economically need the 
nonviolent white working people of Boston. But to be 
part of a credible peacemaking process, the Globe 
should have their trust. It must move to co-opt those 
whites who say of the Globe, “Blacks. Blacks. Blacks. 
That's all you hear. What about whites? Don’t whites 
have rights?” 

Too often, that remark is made in a snide and sneering 
manner. Too often, the question, like the phrase “law 
and order,” is co-opted by the haters. But like that 
phrase, the question deserves attention. Too often — 
most recently in this editorial — the Globe has failed 
either to pose the question or to answer it. 0 
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1 ON THE COVER 


Margaret Doris on Jesse Jackson’s mission to Damascus, and Alan 
Lupo on the case of the columnist’s fellowship. 


LETTERS 


PLAIN AND SIMPLE by Michael Rezendes 

It wasn't black tie, and it didn’t broaden the city’s tax base overnight. 
But Ray Flynn’‘s inauguration was unmistakably a celebration, and 
unmistakably a celebration of making a difference. 


DEATH BY MURDER? by Michael Matza 

When Krissy Lamy’s body was found, a year ago, it seemed the state 
could make an open-and-shut case against two parolees. The 
problem is, the mystery of her death just won't stay solved. 


SPORTING EYE by Michael Gee 

You remember BC basketball. There’s Murphy, and Adams, and — 
well, for one night Murphy and Adams were enough. Now. about the 
rest of the season... 








THE HARD SELL OF ANEW VACCINE by Neil Miller 
Because of the AIDS scare and other complications, the new hepatitis 
B vaccine — touted as a public-health breakthrough — has turned 
into a marketing nightmare. 


URBAN EYE by Robin Vaughan and Sally Cragin 
ARTFUL DODGERS by Pat Heisler 


Tax evaders aren’t the only ones not paying up. When’s the 
Commonwealth going to refund FICA deductions? 


IN PRINT by Ken Hartnett 
You get what you expect from Town & Country and People, but 
Vanity Fair is exploitation with a serious fa¢gade. 


FANTASY AISLES by Laraine Prasinos-Lippincott 
An usher’s life isn’t all flashlights and popcorn. 


OUTDOORS by Nea! Clark 


Fire watchmen are a dying breed. 


RESTAURANT | by Robert Nadeau 
If you‘re in the mood for upscale fast food, try Division Sixteen. 


THE PUZZLE by Don Rubin 
CLASSIFIEDS 
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MOONLIGHT SONATA by Carolyn Clay 

ART’‘s version of Eugene O'Neill's A Moon for the Misbegotten does 
what all definitive productions should do: it forces us to see a play — 
in this case a once-overlooked American classic — anew. 


THEATER 


Rodent runner: Sally Cragin on the musical revue Rats. 


STATE OF THE ART by Susan Orlean 
A new column on the business of art and entertainment. The returns 
are in on the big Christmas movies, plus much more. 


FILM 

Diamond dog: Owen Gleiberman on David Bowie's concert film 
Ziggy Stardust. Plus Scott Rosenberg on Experience Preferred .. . But 
Not Essential, Eddie Gorodetsky on the Tango Lake Film Festival, and 
“Trailers. “’ 


MUSIC 

Blades running: Mark Zanger on salsa innovator Rubén Blades. Mike 
Freedberg looks back on the year in R&B, and Joyce Millman, in 
“Cellars by starlight,’’ looks back on the year in Boston. Plus Milo 
Miles on Pablo Moses, and ‘'‘Records”’ on page 8. 


9 ART AND BOOKS 


Willem the conqueror: Kenneth Baker on the de Kooning show in New 
York. Plus Paul Attanasio on the reissue of Richard Yates‘s The Easter 
Parade. 


14 HOT DOTS 26 PLAY BY PLAY 

14 AIRWAVES 27 OFF THE RECORD 

15 9 DAYS A WEEK 28 FILM LISTINGS 

16 ART LISTINGS 30 SUBURBAN CINEMAS 
17 LISTINGS 31 FILM STRIPS 








COMING NEXT WEEK eee 


In Arts: Dave Marsh on Latino rock, and Carolyn Clay on Mother Courage. In Lifestyle: Norman 
Boucher on winter camping and climbing, plus Food & Drink for January. 








Photo credits: Jeff Thiebauth (with News), B.C. Kagan (with Arts) 
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THE BOSTON’ PHOENIX, 


LETTER 





We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we’d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





WHERE IT’S DUE 


In three instances last week, we 
provided inadequate credit for 
photographs. On the theory that late is 
indeed better than never, we offer these 
acknowledgements: 

— In Lifestyle, on page 10, we 
neglected to credit a photo of Sandy 
Poirier’s prize-winning haircut for the 
John Dellaria hair show. The photo was 
taken by James Diagle and was used 
courtesy of the Exclusive. 

— In News, on page 7, we supplied 
only half the credit for the photos in our 
montage of the year’s notable images. 
The photos were indeed taken by 
WideWorld, but the prints we used were 
lent to us by the Boston Herald. 

— And in Arts, on page 7, we omitted 
the credit for our portrait of Lester Bowie, 
which was taken by Marcia Maglione. 


LIVING 
WITH MS 


To Milo Miles: 

About your review of the Ronnie Lane 
concert (Arts, December 20): you know, 
you are some kind of jerk. Stick to 
reviewing rock concerts, and leave MS to 
those of us who live with it! Life is tough 
enough without people like you 
romanticizing disabilities as if we all had 
pure hearts and little angel wings. First of 
all, in spite of your need (‘confronts the 
inevitable fate of dying slowly,” “the 
shadow of unglamorous death”), the bad 
news is that MS is nota terminal disease. 
I will live almost as long as you do, and 
will probably, if I do not die in my sleep, 
succumb to something that plagues 
many of the elderly — pneumonia or its 
like. 

Secondly, I resent all this pain-and 
drug-related crap. We do not walk 
around glassy-eyed and stoned all of the 
time (‘morphine or its equivalent as he 
dies”). After seven and a half years I have 
found that the only pains that I have are 
when | have strained msucles from trying 
to walk too much (take two aspirins and 
call me in the morning) and in the butt, 
from people like you. 

Since getting MS at the age of 25, | 
have accumulated an MBA, a two-year 
degree in computer programming, an 
apartment in which I live alone, a full- 
time job, a brace, a cane, friends and 
lovers. None of us need your help in 
being treated like pariahs. Remember 
Shylock’s speech? Well, it goes for us too. 
Stick to rock concerts or do your 


homework. You're giving us a bad name. 
Better yet, take.a crip to lunch. You may 
find out that we are just like you, only 
you get there sooner. 
Susan Schiff 
Shaker Heights, Ohio 


To Milo Miles: 

In response to your article entitled 
“Memory Lane,” I could not help but 
notice the ease with which you dismissed 
Jim Morrison as a “sordid failure.”’ I don’t 
know who Ronnie Lane is, but your 
description of him does not help me take 
him very seriously as an artist, and your 
unnecessary, out-of-context, personal 
opinion about Jim Morrison adds nothing 
to your already sentimental article. 
Unfortunately, you were not content at 
revealing this much about your attitude 
toward a person whose name shouldn’t 
have been brought up, but added more, 
placing him in the company of a group 
whom you refer to as “sour grapes, rotten 
apples, and bitter fruitcakes.” 

Mr. Miles, if you wish to dispel what 
you feel may be a myth you should not 
attempt it within an article whose 
purpose is to create another. If you think 
this “resurrected failure from the swill” 
does not deserve the adulation he is 
getting, you shouldn’t have stained your 
article with his name. That way we could 
have remembered your touching eulogy 
of the living artist and not have had to 
recall your irresponsible criticism of the 
dead. 

Dan McLaughlin 
Somerville 


Milo Miles replies: 

According to the Massachusetts 
Chapter of the Multiple Sclerosis 
National Society, MS should not be 
considered a fatal disease (most patients 
reach 90 percent of regular life 
expectancy), and I apologize for calling it 
that. However, most of my article was a 
review of a rock concert, many MS 
patients do suffer various degrees of 
pain, and Ronnie Lane’s career has 
certainly been affected by his condition. I 
felt | went out of my way to avoid 
romanticizing or sentimentalizing Lane 
(“hardly a wide-eyed poster child”) or 
dwelling on his disability: he’s far too 
much of a regular guy to be mistaken for 
an angel or a pariah. 

I'll stand by my opinion of Jim 
Morrison’s work. 


STOPPING 
CRIME 


As the new mayoral administation 
prepares to grapple with the challenges 
of providing essential public-safety 
services in an era of dwindling local 
finances, | am reminded of my personal 
experience as a victim of crime. 

My home, like the homes of many 
Bostonians, was invaded by a burglar. 
Unlike most burglaries, my housebreak 
actually resulted in the apprehension and 
conviction of the intruder — but only 
because the police and neighborhood 
worked together. 

My mailman had some solid leads. My 
neighbors confirmed the substance of 
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those leads and provided information on 
similar recent housebreaks. Armed with 
this valuable ammunition, I approached 
a police department very willing to help. 
Through this cooperative effort, the 
culprit was ultimately sentenced to 
prison. 

My experience provides evidence that 
community-based crime-prevention 
efforts can work and in a time of looming 
budget deficits should surely be tried. 

In the city of Baltimore, for instance, 
there are 37,000 residents involved in 
crime-prevention efforts, working 
cooperatively with the Baltimore Police 
Department on numerous programs. 
Over the past two years, according to 
police statistics, there has been a 35 
pércent reduction in crimes in 
neighborhoods targeted for 
neighborhood efforts. 

In Philadelphia, a formidable public- 
private partnership has been forged 
between the Philadelphia Police 
Department and the neighborhoods. 
With police personnel as the 
coordinators of community-based 
efforts, neighborhood groups carry out 
activities ranging from an engraving 
program for the formal identification of 
personal possessions to neighborhood 
patrol groups. With the expertise and 
counsel of the police, neighborhood 
associations have become proficient in 
crime-prevention techniques and 
methods. 

We must establish a similar 
partnership. Home-premise surveys, the 
identification of possessions, 
fingerprinting of children, neighborhood 
crime-prevention forums, the 
establishment of an open 
communication network between the 
police and neighborhoods, and the 
formation of block watches are but a few 
of the projects that our police and 
neighborhoods can implement together. 

The quality of homes, the safety of 
children and senior citizens, the quality 
of neighborhoods, and the long-term 
stability of the city are heavily dependent 
upon our ability to prevent crime. 

James Michael Connolly 
Register of Probate Court 
Boston 


SAINTS AND 
SINNERS 


To Doug Simmons: 

In your review of The Rolling Stone 
Encyclopedia of Rock’n‘Roll (Arts, 
December 27), you wrote, “But you'll 
have to tell me why Johnny Winters rates 
as many inches as Bo Diddley.” Why, in 
citing errors and misspellings in the 
book, did you not catch your own 
spelling error? 

Paul Schoonover 
Springfield 


The editor replies: 
Schoonover is right: Johnny’s last 
name is Winter. 


CORRECTION 


Because of an editing error, we 
neglected to publish writer Paul D. 
Lehrman’s response to two letters last 
week. The letters — by William J. 
Wayland of WCOZ-FM and by Dan 
Sanders of WOLW-AM — took Lehrman 
to task for his statements about those two 
stations in his December 13 guide to 
Boston-area radio. Lehrman’s reply 
follows. 

| apologize if I created the impression 
that WCOZ puts out a weak signal. 
Wayland is quite right in saying that 
coverage area is a product of many 
factors; I felt that a full technical 
explanation was beyond the scope of my 
piece. WCOZ does indeed have one of 
the strongest FM signals in Boston; 
whether it is “better’’ is a matter of 
opinion. Sanders, unfortunately, 
completely misread my words on 
WDLW. I quite clearly stated that the 
station broadcasts country music 24 
hours a day, and never claimed that the 
DJs were on tape — I was bemoaning the 
dearth of live music, not live people, on 
the station. 
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Chris Squire, Jon Anderson, 
Alan White, Trevor Rabin, 
Tony Kaye 

CENTRUM IN WORCESTER 


February 9, 1984 7:30pm 


Tickets available at box office; Ticketron; Out of Town: Harvard Square, Cambridge, 492-1900; and Chargit: 1-800-223-0120 
Presented by TEA PARTY CONCERTS 
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Flynn at the Condon Community School: “The name is sti 


Flynn, inauguration day 

was a time of triumph and 
celebration, though it passed in 
the same simple pedestrian style 
that convinced Boston voters 
Flynn is one of them. The new 
mayor minimized the pomp that 
usually accompanies such 
occasions, choosing to follow his 
inaugural address by making 
good on campaign promises to 
visit a public school and a public- 
housing project. Immediately 
after a three-course luncheon 
with newly elected city 
councilors and school-committee 
members in the lavish offices 
reserved for the city’s chief 
executive, Flynn sought humbler 
surroundings. The one-time 
college-basketball star found 
them in his hometown of South 
Boston, where he visited the 
Condon Community School and 
saw a play about project life 
performed by children from the 
nearby D Street housing 
development. Afterward, 
approximately 200 people from 
housing projects across the city 
watched as Flynn took the stage 
and, surrounded by children and 
adult members of Tenants United 
for Public Housing, delivered his 
simple message. “The name is 
still Ray and I’m still going to go 
down to D Street to play 
basketball,” he said. 

The visit was only one of the 
many gestures toward the 
common man and the common 
values of church, family, and 
neighborhood that Flynn made 
throughout the day. They began 
with his attendance at an 8 a.m. 
Mass at the Don Bosco Technical 
High School chapel, in 
downtown Boston. And they 
continued throughout his 
inaugural address, at the Wang 
Center For The Performing Arts, 
in which he promised a city 


F or supporters of Mayor Ray 





government that would keep 
“the potholes filled, the streets 
clean and safe, and the schools 
every bit as good as the children 
we send to them.” These modest 
words were a far cry from those 
of his predecesor, who, 16 years 
ago, called Boston “one of the 
great cities of the world” and 
who, in the later years of his 
administration, insisted on 
working to make Boston what he 
called a “world-class city” — 
something he did by playing host 
to dignitaries from around the 
world on the taxpayer's tab. 

Flynn's most moving tribute to 
the common man came near the 
end of his speech, when he 
described his father and mother 
—alongshoreman who was 
disabled, and a cleaning lady 
who worked nights in downtown 
Boston. His voice breaking, Flynn 
said, ‘I remember my father left 
the house early each morning on 
cold winter days just like this, not 
knowing whether he would find 
work. . .. My father knew what it 
meant to treat people with 
respect, no mater the cut of the 
coat or the color of the skin. That 
is the same sort of respect I will 
extend to every Boston resident 
during my term as mayor.” 
Struggling to control his voice, he 
also said that his mother 
“understood the pain felt when 
people were robbed of their 
dignity through misfortune or 
insensitivity. It is that dignity that 
I hope I will extend to every 
Boston resident during my term 
as mayor. 

Yet the plain and simple 
expressions in the address and 
Flynn's paean to the common 
man understated an intense 
idealism that’s been missing at 
City Hall — indeed, at virtually 
all levels of government — for 
many years. For in making the 
revitalization of public housing 





Ray.” 


and public education priorities in 
his administration, Flynn is not 
only tackling two of the most 
intractable problems in city 
government, he is also acting on 
matters for which a political 
constituency has been sorely 
lacking. Former Mayor Kevin 
White, for instance, walked away 
from the schools after their 
administration came under court 
order during the school 
desegregation crisis of 1974, and 
he had all but ignored public 
housing even before it was finally 
placed into court receivership, in 
1979, because the city had let it 
fall into disrepair. Nevertheless, 
White was re-elected easily in 
1979. The schools and public 
housing, it seemed, just didn’t 
matter. 

After four years, the political 
equation didn’t appear to have 
changed. Last February, when 
Flynn was just beginning his 
long-shot mayoral campaign, his 
own polls showed that running 
on the issues of education and 
housing (the later a much 
broader issue than public 
housing) wasn’t likely to gain 
him much political mileage. 
According to a survey conducted 
for him by Paradigm Research, 
the most important issues by far 
to potential voters were crime 
(23.2 percent) and 
unemployment (12.3 percent). By 
contrast, only 7.6 percent of more 
than 500 potential voters said 
housing was the city’s most 
important problem, and a mere 
3.9 percent said education. 

So why did Flynn insist on 
campaigning on these issues? 
Paradigm pollster Allan Stern 
says the decision was a wise one 
because housing and education 
are “hidden issues”; according to 
Stern, most people will agree 
with the thesis that solving the 
housing shortage and improving 
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public education are effective 
ways to prevent crime and solve 
unemployment. But Flynn, true 
to form, has a simpler 
explanation. “I didn’t really look 
at polls and then decide to run for 
mayor,” he told the Phoenix two 
days after his inauguration. “I 
decided to run for mayor and not 
worry about polls. Public 
housing, the schools, those were 
the issues I was committed to. I 
frankly was never convinced I 
was on the right side of those 
issues politically. But from a 
moral point of view, I was 
convinced I was.” 

Although Flynn says his 
commitments have more to do 
with morality than with ideology 
his inaugural address clearly put 
him on record as a modern 
Democratic liberal, a political 
leader who believes it is the duty 
of government to care for those 
who are unable to care for 
themselves. “The true test of our 
greatness,” he said, “will be the 
protection we afford the weak; 
the needy, and the poor — not at 
some future time, but now.” 

During the mayoral campaign, 
few doubted Flynn’s 
commitment to a redistribution of 
the city’s resources from its 
booming downtown to its ailing 
neighborhoods. Still, because of 
Flynn’s current philosophical 
opposition to school busing, and 
his more active opposition in the 
mid-’70s, supporters of Mel King 
did doubt Flynn’s commitment to 
ending racial discrimination in 
the city. But the new mayor took 
the doubters on and rounded out 
his liberalism on the most 
important social question facing 
the city by promising to bring 
“the full weight of city 
government” to bear “on all 
those who seek, because of race 
or color, to deny anyone from 
any street, any school, any park, 





any home, any job, in any 
neighborhood of the city.” 

Together, these statements 
make Mayor Flynn one of the 
most liberal politicians in 
Massachusetts. That position 
might have gone to Governor 
Michael Dukakis, a paragon of 
liberalism compared to Kevin 
White and former Governor Ed 
King. But Dukakis’s most recent 
form of liberalism — and the 
quality that differentiates ‘the 
new Dukakis” from the one who 
governed from 1975 to 1979 — is 
predicated on brokering power 
among competing interest 
groups. And Flynn went no 
further than the second 
paragraph of his address before 
rejecting that form of 
government out of hand. “Today 
let us rededicate ourselves to the 
idea that government is more 
than merely a broker among 
narrow, special intersts,” he said. 
“Let the word go forth that 
starting today, there will be only 
one interest group with influence 
in city government: you, the 
people in the neighborhoods of 
Boston.” The new mayor also 
made it clear that that one special 
interest group will include those 
who would be the immediate 
beneficiaries of tougher rent and 
condominium controls and of 
a new relationship between 
downtown and the city’s lower- 
income communities. 

* * * 

Although at the campaign’s 
beginning most political 
observers thought it unlikely that 
Flynn would be the next mayor, 
in hindsight his victory seems a 
natural reflection of what Boston 
has become. As an individual, 
Flynn personifies the great 
distance the city has traveled 
during the last decade — from 
the traumatic first days of court- 
ordered busing, when racial 
violence troubled many of the 
city’s neighborhoods, to the 
recent mayoral campaign, which 
saw residents of Charlestown, 
East Boston, and South Boston 
receive a long-time proponent of 
black power warmly and with 
respect, and an anti-buser from 
Southie travel frequently to the 
black and Latino communities 
and talk about bringing people of 
different races together. 

Perhaps because Flynn has 
come with the city out of a dark 
and troubled past, many people 
— even some who opposed him 
in the mayoralty — believe he is 
well equipped to lead the city 
into the future. On inauguration 
day, Mel King said he views the 
Flynn administration with 
considerable hope because of the 
stand Flynn has taken against 
racism. ‘I think it’s positive if we 
have an administration that will 
speak out on racism and violence 
where we've had an 
administration that for several 
years has been silent on those 
issues,” he said. 

Just as Flynn personifies the 
new direction Boston is taking, 
his recent appointments to top 
administrative posts mirror what 
Boston has become: a city 
with growing populations of 
blacks and Latinos, a city of 














striking contrasts between 
lifelong residents and a 
generation of young outsiders 
who've come to town fora 
variety of reasons that add up to 
the fact that Boston is simply one 
of the most interesting cities in 
the country. 

The new appointments include 
Joe Fisher, a South Boston native 
and a former Boston Edison 
employee, who will be an 
assistant to the director of Flynn’s 
personal staff; and Lucy Ferullo, a 
former schoolteacher from East 
Boston, who will be an assistant 
to the director of the Office of 
Community Participation. Flynn 
has also appointed a group of 
young out-of-towners to some of 
the most prominent positions in 
the new administration. They 
include Ray Dooley, a former 
SDS member from Baltimore, 
who is director of Administrative 


Mayor Flynn’s inaugural speech: neighborhood priorities 


Services, and Carmen Pola, of 
California and Puerto Rico, who 
is the coordinator of Constituent 
Services. It’s a coalition that 
brings together not only many of 
the disparate elements of the city, 
but also many of the values that 
once seemed to be the exclusive 
domain of constituencies on 
opposing sides of a cultural 
barrier. Values such as church, 
family, and neighborhood are 
now part of an administration 
that is also pledged to economic 
justice and an end to racial 
discrimination. 

nm * * 

Of course, the best time to 
review Flynn’s inaugural address 
is not today, but four years from 
now, at the end of a term in 
office, when the mayor’s 
accomplishments and failures 
can be weighed against today’s 
promises. 


Already there is considerable 
debate about which of Flynn’s 
goals will be most difficult to 
carry out. Some say that opening 
housing, beaches, and parks in all 
neighborhoods to all races will 
force Flynn to chose between an 
apprehensive white constituency 
and his commitments to the 
growing number of blacks and 
Latinos in the city. It’s an issue 
with the potential to tear Flynn’s 
remarkable coalition apart. 
Indeed, an oversight involving 
race was all that marred an 
otherwise perfect inauguration 
day for Flynn. When Flynn’s staff 
announced that he’d be visiting 
the predominantly white D Street 
project, black public-housing 
tenants objected until Mel King 
advised Flynn also to make a stop 
at the predominantly black 
Franklin Hill project, in North 
Dorchester. Flynn visited that 


project after his trip to the 
Condon School, in South Boston. 
Others say that Flynn’s 
commitment to a tougher rent- 
control ordinance and increased 
regulations of condominium 
conversions will be most difficult 
to realize, since these measures 
must originate in the city council, 
and a majority of the new city 
council seems opposed to both. 
But the most imminent 
problem facing the Flynn 
administration is a guaranteed 
budget deficit of between $20 
million and $50 million. 
Although the severity of Flynn’s 
problems when it comes to 
housing and race may still be 
argued, the budget shortfall is a 
certainty. The city is already 
spending more money ‘Aan it 
raises in taxes; Kevin White's 
books were balanced when he 
left office only because he had 


used money left over from the 
Tregor bonding legislation and 
proceeds of the sale of city- 
owned garages. Flynn, if he is to 
carry Out his promise to keep the 
potholes paved, the streets safe 
and clean, and the schools 
adequately funded, will have to 
find a way to raise more money. 
And for that, he will need the 
state’s permission. 

In his inaugural speech, Flynn 
said he'll be asking commuters to 
Boston, and the tax-exempt 
institutions within it, to pay ‘‘a 
fairer share toward the services 
they receive.” But the appeal will 
be directed to a legislature in 
which the Boston delegation is a 
distinct minority, and toa 
governor who brokers. Perhaps 
Flynn’s greatest asset will be the 
simple pedestrian style that has 
already convinced so many that 


he is, quite simply, right. 0 | 
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COMEDY CLUB 969 Commonwealth Ave. 


SATURDAY 
3 Shows — 8 p.m., 10 p.m. & 
Midnight 


WEDNESDAY 
SWEENEY MEANEY SHOW 
RETURNS 
1 Show 9 p.m. 

“Man On The Street” Video with Kevin 
Meaney & Boston’s Favorite Character Steve 
Sweeney — Fresh from successful per-. 
formances on David Letterman & The HBO 

Young Comedian Special. 


THURSDAY 
LENNY CLARKE SHOW 
| Show 9 p.m. 


FRIDAY 


2 Shows 8 p.m. & I 1 p.m. 








For reservations and info, call 254-3939 
Major credit cards accepted. 
Laugh now, pay later 





LOOKING TO 
SELL YOUR BIKE 


TRY AN AD 
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Don’t Forget The Motels January !7 
at the Orpheum Theatre 
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Goodman, Reagan, and Jackson: “When the minds of leaders come together. . .” 


The Syria mission 


Continued from page 1 

events of the past week could 
have been set in motion by very 
few people. And as Jackson sup- 
porters asked last fall, if not 
Jesse, who? 

With the decision by the Syr- 
ians to release Lieutenant Good- 
man, Jesse Jackson may have 
gained two of the three things his 
candidacy needs. He has moved 
into the ranks of the “fairly 
serious contenders” for the Dem- 
ocratic nomination. It’s not that 
Jackson’s own intentions have 
grown any more serious, it’s just 
that those pundits and pollsters 
who rack up the odds have 
decided his chances are improv- 
ing. Jackson has also demon- 
strated that, though he has never 
held elective office, he is capable 
of dealing with foreign affairs. 
But what the event has yet to do 
is what the Jackson ‘campaign 
needs the most: it has failed to 
provide the public with an ac- 
curate, understandable picture of 
Jesse Jackson, his background, 
and his philosophy. 

From the start, Jackson has 
been handicapped by the per- 
vasive one-dimensional _per- 
ception the public holds of him. 
The very power of his physical 
and oratorical presence has lim- 
ited the ways in which he is 
understood. Both his detractors 
and his supporters in the press 
are now generally agreeing that it 
is Jackson’s unique position as a 
black presidential candidate that 
allowed him to go to Syria. Such 
an interpretation is worse than 
simplistic. It is simply wrong. If 
Jackson had been merely a black 
contender for the nomination, he 
would have been no _ better 
equipped to go to Syria than 
Ernest Hollings. 

For some years now, Jackson 
has been refining his own global 
political philosphy. Jackson, it 
should not be forgotten, was a 
disciple of Martin Luther King, 
who had a global perspective on 
the need to end hunger and pain, 
and to bring peace. It was also a 
perspective uncommon in 
American foreign-policy circles: a 
concerted attempt to understand 
the actions of each nation within 
its own cultural framework. In 
his negotiations with Syria, Jack- 
son continually stressed that he 
was not attempting to determine 
political right or wrong, but 
simply asking for Goodman’s 
release on grounds that could be 
universally perceived as human- 
itarian. 

In 1979, Jackson visited a 
number of nations in the Middle 
East. In addition to his well- 
publicized embrace with Yasir 
Arafat, he also established a 
relationship with Syrian presi- 
dent Hafez Assad. It was because 


of this relationship that on De- 
cember 9, four days after Good- 
man was shot down, Jackson was 
able -to send Assad a letter 
through the Syrian embassy in 
Washington urging that Assad 
release Goodman to a “neutral 
international organization for his 
safe return to the United States.” 
Maybe it was Jackson’s salutation 
— “Greetings and warmest re- 
gards to my brother in the 
struggle for peace and justice” — 
but Assad later confided to Jack- 
son that he alone among Syrian 
decision-makers was in favor of 
releasing Goodman. 

Now, Syria — from Tamerlane 
through Hafez Assad — has not 
exactly met Western standards 
for peace and justice. Unofficial 
estimates place the number of 
political prisoners today at be- 
tween 40,000 and 50,000, and 
Amnesty International notes that 
a favored Syrian torture tech- 
nique involves strapping a pris- 
oner to a machine that, once a 
switch is thrown, inserts a heated 
metal skewer into the rectum. 
How, then, does Jackson see the 
human-rights situation in Syria? 
“I’m sure he’d find it wanting,” 
says long-time Jackson aide 
Frank Watkins, in what one 
hopes is a classic bit of under- 
statement, but “you do the best 
with what you've got. What we 
had was a past visit” that 
provided the grounds for begin- 
ning talks based on “mutual 
respect and negotiation.” 

To those talks Jackson brought 
not only his global philosophy 
but also standards of behavior 
forged in the twin fires of the 
black church and the non-vio- 
lence movement. If you treat a 
man with respect, he will strive to 
live up to that respect. Reason 
begets reason, nonviolence 
softens aggression. We are all 
obligated to act responsibly. 

There was a “remarkable rap- 
port’ between Jackson and As- 
sad, according to Jack 
Mendelsohn, a Bedford minister 
who accompanied Jackson to 
Syria. “At one point [Jackson] 
said, ‘That’s my case. I’m not a 
lawyer, but that’s my case.’ Assad 
burst out laughing and said, ‘If 
you are not a lawyer in the US, 
then who could possibly be a 
lawyer?’ ” 

According to his own account, 
Jackson was able to correct the 
Syrian impression that holding 
on to Goodman would force the 
US out of Lebanon. America 
would not be backed down that 
way, he told Assad. Jackson then 
carefully negotiated a set of 
circumstances in. which there 
would only be winners. “When 
the minds of leaders come to- 
gether and their hearts agree,” 






Jackson said, “we have the ca- 
pacity to save this generation.” 
cd * * 

If the press was wrong in its 
understanding of the background 
Jackson broyght to his Syrian 
mission, it was also too quick to 
criticize Reagan for “not answer- 
ing” Jackson’s phone calls before 
his departure for Syria, and for 
not officially endorsing Jackson's 
mission. That Jackson has voiced 
no such criticism is evidence that 
he possesses far more political 
savvy than a lot of the people 
covering him. If you are Ronald 
Reagan, and you know that the 
majority of Americans are un- 
happy about the presence of 
troops in Lebanon in general and 
the capture of Robert Goodman 
in particular, do you rush right 
out to endorse a mission by a 
contender for your job — a 
mission that many of your ad- 
visers tell you is doomed to 
failure? More likely, you figure 
out how you can do the greatest 
good for everyone involved — 
including yourself. And you keep 
your options open. 

Thus began a complicated se- 
ries of political overtures by two 
of the best in the business. 
Jackson made it clear his mission 
was not political, but human- 
itarian. Then Reagan indirectly 
placed the resources of the State 
Department at Jackson’s disposal. 
Jackson, in turn, offered to call off 
the mission if the president ob- 
jected. The president didn’t ob- 
ject — he simply “wasn’t in” 
when Jackson called. So Jackson 
left, if not with the president's 
official endorsement (which 
would have been a most un- 
presidential move on Reagan’s 
part), then with his tacit ap- 
proval. If the mission failed, 
Reagan would have been free 
and clear. If it succeeded, Reagan 
would be able to look broad- 
minded and supportive without 
having set a dangerous precedent 
of countenancing private in- 
volvement in public diplomacy. 
“I think you know [that] by and 
large they [Reagan and his assis- 
tants] were helpful,” said 
Watkins, noting that when US 
Ambassador Robert P. Paganelli 
met Jackson in Syria, he was 
wearing a blue ribbon — the 
symbol Jackson had selected as a 
way of supporting the im- 
prisoned flier. 

From a purely political stand- 
point, both Reagan and Jackson 
came up winners. The loser? As 
the reporters tried to elbow their 
way out of the White House press 
room and into the Rose Garden 
last Wednesday, one reporter 
began, “I'll bet Mondale. . .” 

“... is swallowing ground 
glass,” finished columnist Mary 





















McGrory with a wicked smile. A 
colleague, one of the few who 
had not bought immediately into 
the Obstructionist Reagan the- 
ory, speculated on the nature of 
the Jackson-Reagan meeting tak- 
ing place a few feet away in the 
Oval Office. ‘I'll bet they lean 
across the desk,” he guessed, 
“and say, ‘So, now what do we do 
about Mondale?” 

It was indeed a tough break for 
the Democratic frontrunner, who 
delivered a “major” foreign-pol- 
icy address to the National Press 
Club before kicking off a major 
five-state Southern campaign 
swing last Tuesday. Although he 
got good play in the South, cov- 
erage of his tour was bumped into 
the back pages, or completely out 
of newspapers, in the rest of the 
country. Mondale has consider- 
able support, but it is mostly of 
the passive sort. Unlike Jackson 
— or Reagan — he does not seem 
able to inspire passion. And 
Mondale is particularly vulner- 
able on Lebanon: it was not until 
a week ago that he joined his 
Democratic brethren in calling 
for the immediate withdrawal of 
all US forces from that country. 


* * a 


Considering that it’s a tiny 
campaign that began 10 months 
ago in Weirs Beach, New Hamp- 
shire, things in the Jackson camp 
are looking remarkably well. No 
abandoned storefront or used-car 
lot for the Jackson national cam- 
paign headquarters. Instead, the 


If Jackson 





Watkins, who has traveled the 
route from press officer to issues 
adviser. ‘“There’s no question that 
his political base happens to be 
black — and Hispanics and poor 
and youth. Every candidate has a 
base.... Mondale’s is labor, 
Cranston has the peace move- 
ment. Because of the nature of 
race in this society, his base 
happenes to stand out more than 
other bases.” But, says Watkins, 
who is white, “Ridding [people] 
of the idea that this is nothing but 
a black candidacy is something 
that will happen in New Hamp- 
shire and Vermont” when prima- 
ries in these overwhelmingly 
white states are held. 

Jackson himself is in part re- 
sponsible for the persistence of 
his image as a black candidate. 
His rhetoric is often exclusively 
black-interest-oriented, even in 
mixed. groups. He stresses the 
registration of thousands of new 
black voters, to the exclusion of 
other disenfranchised groups. 

There is debate over whether 
Jackson’s action on behalf of 
Goodman, who is black, helped 
or hurt him with this image 
problem. The Washington Post 
contends Jackson himself raised 
the racial specter by claiming the 
Reagan administration would 
have worked faster if Goodman 
had been white. But Watkins 
denies Jackson ever made such a 
statement: “He has not in- 
troduced the issue of race into 
this.” 

The ambiguous netherworld 


had been 


merely a black contender 
for the nomination, he 
would have been no 
better equipped to go to 
syria than Ernest Hollings. 





campaign has elbowed in be- 
tween the attorneys and accoun- 
tants and leased a suite of offices 
at 2100 M Street, in Northwest 
Washington. The bare walls in 
the reception area boast only one 
decoration: an oversized chrome- 
framed portrait of an unsmiling 
Jackson — the kind you see in 
grocery stores honoring the man- 
ager of the month. There are no 
campaign posters or buttons, but 
bumper stickers are on order, 
according to the remarkably calm 
receptionist, who presides over a 
switchboard that rings approx- 
imately every seven and a half 
seconds. 

The staff is growing as quickly 
as the volunteers walk in, and the 
rapid turnover in press officers is 
due not to attrition but to promo- 
tions within the rapidly expand- 
ing organization. The Jackson 
staffers are not, for the most part, 
veterans of other campaigns. 
They haven’t read the books, 
they don’t know the names. 
They're new to politics, and 
newer still to the attendant pub- 
licity a serious presidential con- 
tender receives. They’re giving 
every indication of trying to 
make up for lost time, however. 
New press aide Erik Easter re- 
cently fielded a phone call from a 
Washington pundit inquiring 
about scheduling. “You know, 
the other day I bought your book 
in a thrift store for 22 cents,” 
Easter volunteered, “Marathon 
.. 22 cents - ain’t that a shame?” 

While he is still riding the crest 
of the wave, there are several 
things Jackson needs to do, and 
do quickly. Most important, he 
must lay to rest once and for all 
the notion that he is a black 
candidate, running for a black 
constituency. “You have to 
understand, the Reverend Jack- 
son, like any candidate, has a 
political base,” says Frank 


race has fallen into in this elec- 
tion is well illustrated by the 
ongoing reportorial debate over 
whether Goodman’s wife, who is 
a blue-eyed blonde, is white or 
black. If she was white it would 
mean one thing, wouldn't it? But 
if she was, why weren't the 
Jackson people pointing the cou- 
ple out as a example of the 
rainbow coalition? When skin 
color is no longer an accurate 
indicator of race, what does it 
mean to be part of a racial 
special-interest group? Reporters, 
normally at ease with prying, 
personal questions, dropped the 
question entirely. If any had 
raised the issue to the candidate, 
however, they'd have learned he 
has his own perspective on the 
racial issue. Jackson is running, 
he says, not so much a black 
campaign as a campaign from the 
black American perspective — a 
perspective he says is also that of 
women, Hispanics, Asians, In- 
dians, children, the elderly, the 
poor, and the oppressed. 

But if Jackson is to make the 
most of his recent achievements 
— and break through the one- 
dimensional image — he must be 
able to demonstrate an ability to 
be president of all the people. As 
Ted Sorensen noted last fall, 
Jackson must prove — as John 
Kennedy proved before him, 
when Catholicism was the issue 
— that when push comes to 
shove, he does not revert to 
representing a single special- 
interest group. 

Even if he goes no further, 
though, Jackson managed in the 
first week of the presidential year 
to transcend his status as cam- 
paign oddity and achieve, at least 
temporarily, some sort of parity 
with the president. It is an 
accomplishment few, if any, of 
his competitors can hope to 
equal. 0 
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St. Pierre and Vieno: a con’s peculiar solution to a con’s peculiar problem 


Drowning, death, and doubt 


A year later, the Lamy case just won’t stay open and shut 


by Michael Matza 


t was a year ago this week 
[ &« the body of a woman 

washed up mysteriously on 
the shore at Hull. As they stood 
around her tide-battered form on 
a chilly Monday afternoon, police 
investigators — and the medical 
examiner who pronounced her 
dead on the beach — knew only 
that she was young, well mani- 


cured, fashionably dressed, ap- 
parently uninjured, and stone- 
cold dead. Yet, after a week of 
frenzied work, the cops had put 
together what they believed was 
a vivid picture of how she came 
to die — and had arrested two 
parolees and charged them with 
her murder. 


Police thought they had a 


powerful case, but now that case 
looks considerably weaker, and 
that vivid picture of a year ago 
looks much cloudier. 

It was with the slimmest of 
leads that investigators went to 
work. And in the case of the 19- 
year-old white female who 
would later be identified as 
Kristine Ann Lamy by the room- 





mate who reported her missing, a 
remarkable piece of law-enforce- 
ment work it was. Some 28 hours 
after the corpse had been dis- 
covered, Hull police had learned 
that it was a Park Square bar- 
tender named Krissy Lamy who 
was dead. That much of the 
mystery had been solved. 

Next the cops needed to know 


how she died and why. In the 
ensuing five days, much would 
be learned about those two ques- 
tions — more than enough, it 
seemed at the time, to close the 
case. In those first few days, 
careful, relentless police work — 
spearheaded by Hull Detective 
Walter “Wally” Bouchie and in- 
vestigators from the state police 
— produced remarkable results. 
For almost a week, the cops beat 
the bushes at the nightlife haunts 
of Park Square and Bay Village, 
interviewing anyone who had 
known Lamy, looking for the 
individuals who had last seen her 
alive. 


One lead produced another. 
People had certainly seen Krissy 
Lamy that night, seen her drink- 
ing heavily and perhaps popping 
Quaaludes. Yet no one could say 
for certain what had become of 
her. Standard investigatory tech- 
niques, and a confidential tip, led 
the cops to search for Murray 
Vieno, 32, a Walpole State Prison 
parolee, who had been seen 
getting into a cab with Lamy after 
closing time at the bar where they 
had been drinking. That was 
about 2:15 a.m. on Sunday, Janu- 
ary 9, and it was the last con- 
firmed time anyone had seen 
Lamy alive. 


The investigation also led to 
Emil St. Pierre, 75, a legendary 
career criminal known as “the 
Saint,” who had been paroled in 
1979 after some 40 in-again-out- 
again years behind bars for 
armed robbery and scores of 
other felonies. It was to St. 
Pierre’s Jamaica Plain apartment, 
investigators learned, that Vieno 
and Lamy had gone by cab. Find 
the cons, the cops theorized, and 
they'd be close to knowing how 
Krissy Lamy died. 


Vieno and St. Pierre were 
arrested on January 15, at sepa- 
rate locations, on warrants charg- 
ing them with Lamy’s murder. 
While in custody at the police 
station in Hull, each man gave a 
statement about how Krissy 
Lamy came to die. Vieno told 
Detective Bouchie that he had 
gone to St. Pierre’s place, to 
which he had a key, hoping to 
have a few more drinks and to 
take Lamy to bed there. Vieno 
expected the old man to be out of 
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town for the weekend, but St. 
Pierre was home in bed when 
Vieno and Lamy arrived. Vieno 
told the cop that despite the old 
man’s presence, he and Lamy 
had a few drinks and then, when 
St. Pierre got up to use the 
bathroom, they tumbled into his 
bed. When Vieno awoke, around 
dawn, according to his statement, 
he discovered that Lamy had 
started to turn blue and that she 
appeared to be dead. Vieno and 
St. Pierre said they checked the 
young woman’s vital signs, but, 
according to both men, they 
found no heartbeat, no pulse, and 
no signs of respiration. 

As convicts then on parole 
(Vieno until 1985, St. Pierre until 
1999), the men felt that they 
could not simply call the cops or 
the paramedics to report that 
Lamy had died mysteriously 
while in their company. Who 
would believe that they had not 
somehow caused her death? 
What they devised instead was a 
con’s peculiar solution to a con’s 
peculiar problem. First, they bun- 
dled her body in a spare set of 
green drapes. Then, that night, 
they drove to a desolate strip of 
beach in Hull, where they de- 
posited her at the shoreline. The 
ocean, they believed, would be 
her final resting place. 

That the body turned up so 
quickly — apparently within 12 
hours of being dumped — only 
precipitated the undoing of Vieno 
and St. Pierre. What made mat- 
ters decidedly worse was the 
conclusion of the medical ex- 
aminers who conducted Lamy’s 
autopsy. According to Doctors 
Clifford Ward and George Katsas 
(medical examiners for Plymouth 
and Suffolk Counties, respective- 
ly), who undertook a forensic 
examination of the corpse even 
before it was identified, and 
followed up with laboratory 
analyses, Lamy had died of 
asphyxia caused by drowning. In 
combination with the statements 
from Vieno and St. Pierre regard- 
ing how they had dumped her 
body, the medical evidence 
produced what looked to be an 
open-and-shut case for the prose- 
cution. According to the Com- 
monwealth’s medical experts, 
Krissy Lamy was alive when 
Vieno and St. Pierre left her on 
the beach, regardless of what 
they said about her appearance of 
lifelessness. It quickly became the 
prosecution’s theory that Vieno 
and St. Pierre had — perhaps 
inadvertently — caused Lamy’s 
death by drowning. Their own 
statements, and the medical 
evidence, seemed to prove it. It 
was hardly surprising when a 
grand jury which heard that 


Attorney Dowd: trying to create a reasonable doubt 











much of the case indicted Vieno 
and St. Pierre for manslaughter, 
on February 17. 

* * * 

The case against the two men 
seemed conclusive, but that is 
hardly the way it is shaping up. 
Today, almost 11 months after 
the indictments, Vieno and St. 
Pierre are still in custody ‘at the 
Plymouth County Jail, still await- 
ing trial. The delay did not result 
from crowded dockets or 
bureaucratic sluggishness. Nor 
did it result from a defense 
strategy of putting off the in- 
evitable as long as_ possible. 
Rather, it’s because the defen- 
dants have sought time to 
challenge the very center of the 
prosecution’s case — the medical 
evidence that Krissy Lamy 
drowned. And it shows that a 
speedy trial, which is every de- 
fendant’s right, is not always in 
every defendant's interest. For it 
now appears possible that the 
two men might never be tried for 
manslaughter at all; it certainly 
seems that the case against them 
is starting to unravel. For his part, 
the assistant DA prosecuting the 
case has declined to comment 
publicly, saying only that his 
office is “re-evaluating” its 
prosecutorial plans. And there 
are hints from the prosecution 
and defense camps that a climax 
— or perhaps more of an anti- 
climax — is at hand, maybe as 
soon as this week. 

The state’s ability to say with 
medical certainty that Lamy was 
alive when she went into the 
water now appears to be in 
question. And absent a definitive 
finding that Lamy drowned, the 
manslaughter indictments 
against Vieno and St. Pierre 
would appear to be groundless. 
From the start, Peter Dowd, 
defense attorney for St. Pierre, 
has contended that his client and 
Vieno (who is represented by a 
public defender) are guilty of 
nothing more than the un- 
orthodox disposal of the dead 
body, “a little littering on the 
beach,” as Dowd indelicately put 
it at the time — a crime, to be 
sure, but hardly the homicide 
that the Commonwealth has 
charged them with. 

In pretrial argument, Dowd has 
maintained that the case against 
Vieno and St. Pierre is a “one- 
issue’ case. No drowning, no 
manslaughter. It’s as simple as 
that, he says. And, at present, the 
defense is preparing to demon- 
strate that the welter of medical 
evidence the Commonwealth has 
accumulated, most of which 
Dowd has already seen through 
the discovery process, is in- 
Continued on page 30 
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Cockburn: “Tl have to return the money. I’ve been holding on to it.” 


A question of propriety 





by Alan Lupo 





Continued from page 1 
the elections coming up. I'll have to re- 


turn the money. I've.been holding on to , 


ites 

Cockburn said he saw no need to 
announce the receipt of money from a 
group whose causes he has advocated. 
“My views on the Middle East are 
extremely well known,” he said. “If a 
book had come out of this, it would have 
thanked the Institute of Arab Studies for 
making the book possible. If 1 had gone 
and traveled on their money, 1 certainly 
would have noted that.” 

When first called by the Phoenix last 
Wednesday, Schneiderman said he knew 
nothing of the grant or the Institute of 
Arab Studies. He said that if Cockburn 
had received such a fellowship, he — 
Schneiderman — should have been 
informed. Schneiderman later managed 
to reach Cockburn, who was traveling in 
Florida, and Cockburn called the Phoe- 
nix. 

Later that day, in a second interview, 
Schneiderman said there was-no reason 
for the newspaper to announce Cock- 
burn’s fellowship. “The award he got 
was to write a book, not material in the 
Village Voice,” Schneiderman said. “I 
believe his grant may have been pub- 
lished in a booklet put out by the 
institute, and he told his partner, James 
Ridgeway.” Ridgeway and Cockburn co- 
author a political column for the New 
York weekly; in addition, Cockburn 
writes a column of media criticism. 

The issue here is not one of legality or 
morality, but one of propriety. Is it proper 
for a journalist to accept money from a 
special interest whose concerns he or she 
regularly writes about? And if the 
acceptance of money is proper, is it 
proper to do so without informing one’s 
editor and one’s public? 

“The few times anyone here has taken 
money from a cultural group overseas, 

we announce that right in the article,” 
Schneiderman said. “If anyone goes on a 
junket to a rock concert sponsored by 


VT Tee 
Dek O enya 


TC7VF a .¢ ¥ ; 


someone else, we say so.” The issue with 
Cockburn, Schneiderman insists, “is 
what this institute is all about. I see no 
evidence that it does lobbying. They do 
research, scholarly things. They're tax- 
exempt — a charitable, tax-exempt in- 
stitution. | would like to look into the 
group more and find out more about it.” 
* foal * 

What makes the story of this fellow- 
ship particularly interesting is that Cock- 
burn, in his weekly “Press Clips’ col- 
umn, uncovers incidents of sloppiness, 
error, conflicts of interest, presumption, 


~ and pious hypocrisy among other re- 


porters and their editors and publishers. 
He has taken on not only other 
journalists, but his own editor. During 
one of the Voice'’s countless internecine 
fracases, in the June 24, 1981, issue, 
Cockburn called Schneiderman “an agile 
liberal entrepreneur, the morally indif- 
ferent P.T. Barnum of headline, picture, 
and story.” Cockburn, of course, takes 
home a regular paycheck from what 
some journalists would regard as the 
morally indifferent Rupert Murdoch or- 
ganization, whose US holdings include 
the Voice, New York magazine, the New 
York Post, and the Boston Herald. And 
Cockburn’s critics accuse him of being 
morally indifferent himself to the ex- 
cesses of communists, Arabs, and Third 
World guerrillas. Cockburn responds 
enthusiastically to such charges — de- 
fending himself, rarely admitting any 
error, and attacking both the motives and 
conclusions of his critics. 

David Denby, film critic for New York 
magazine and a former Phoenix staffer, 
wrote in the January 31, 1983, New 
Republic that Cockburn had “a talent for 
savage ridicule and satire, a truly elegant 
swiftness and urgency.... He is a 
talented, despicable writer who enjoys 
vicious teasing as a kind of journalistic 
blood sport — perhaps the perfect writer 
for a period of low activity on the left.” 
Another journalist calls Cockburn a 

Continued on page 15 
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AD, 
YOU 
COULD 
COME 
OUT 
AHEAD 
ON 
YOUR 
NEXT 
CLASSIFIED 
AD. 


WE 
GUARANTEE 
IT. 


The Boston Rhoenix is 
making classified advertis- 
ing better for you. We 
guarantee that if your ad 
in the For Sale, Room- 
mates or many other 
categories doesn’t work 
after you’ve bought it in 
advance for two con- 
secutive weeks... 
keep running it FREE Not 
just for one more week, 
but until it works. All you 
have to do is call and tell 
us to rerun your ad. The 
guarantee applies to any 
non-comercial ad for a 
single transaction. Now 
THAT’S a guarantee. 
FREE until it works. THE 
Guarantee. 


THE 
GUARANTEED 
PHONE IN 
CLASSIFIED 
SERVICE 
FROM 
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CELEBRATING THE GRAND RELEASE 
OF THE NEWEST LP FROM THE DARK 


‘Don’t Feed the Fashion’ 

















THE DARK 
RECORD RELEASE PARTY 


Wed., January 11 at Sait 


DON’T MISS IT! 
AVAILABLE AT ALL 
COCO EE®S 












v86l “€ AUVWNNVE ‘SNO NOILOAS *XINSOHd NOLSOS SHL 





Some kids get their first set of wheels 
ete pe sea eG 


mpansible. Win 















UNITED CEREBRAL PALSY. @ 
Give tillit helps. 











we will } 















NAUTILUS AND AEROBICS 
FOR *199 PER YEAR? THAT’S CRAZY! 


(BUT TRUE.) 
NOW DURING OUR ANNIVERSARY SALE* AT 


FITNESS FIRST 


REGULAR RATES 
































3 Month Membership $119 "WE Ae NOW 1 YEAR OLD! 
6 Month Membership $189 p 
1 Year Membership $999 


NOW A1 YEAR MEMBERSHIP IS 


$4 g SAVE 


$100 

















































































































FREE CLASS IN: 
033 Nautilus machines AEROBICS _ Mon. & Wed. 5:00, 5: 50, 7:40, 8:35 
¢ Exercycles & rowing machines Friday 6:45; Saturday 10:00 
unday 
¢ Dance studio (free classes) WORKOUT _ Mon. & Wed. 10:00, 6:45. - 
¢ Lockers, showers, sauna awwa 
a . aturda 
¢ Physical therapist on staff STRETCHING Friday an 
¢ Personalized programs BADBACK Friday 7:40 
e Professional instruction , | dead , Nisa 
aturda : 
e For men & women of all ages uss Theriaay eed 
BALLET Tuesday 8:35 
ACT NOW 


‘Otter limited to the first 300 icants. Others will be placed 
on a waiting list to join. This offer has been extended to Jan. 


Avs FITNESS FIRST © Senna ene 


NAUTILUS TRAINING CENTER DON’T MISS OUT. 


471 MASS. AVE., ARLINGTON CENTER 


10 minutes from Harvard Square 20 minutes from Downtown Boston 
NOW IS THE TIME TO TRY NAUTILUS. CALL FOR A TRIAL WORKOUT. 
643-4300 

















CRIMSON 
TRAVEL 


has the best travel values! 


A FABULOUS VACATION! 


CLUB 
MED 


{PARADISE Is. | 
| ,CARAVELLE | 
‘ BUCCANEERS| 


Your Club Med Vacation Includes: 
Round-trip jet from Boston, transfers, 7 
night accommodations, all meals, 
unlimited wine with Dinner, sports, 
entertainment nightly and much more! 


Fashion Show 


Marriott Hotel 
Mall Road, Burlington, MA 


Sunday, January 15, 1984 
lpm - 5pm 
Bring the whole Bridal Party 


*Free admission » Featuring the 

¢Tips on all your _latest gowns and 
wedding needs tuxedos 

¢ Sign up for ¢ Refreshments 

served 
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: 5 =<“ Aruba 
3 st = = Curacao 
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MERE: LENNON RIN TENT 


7 "Fabulous Vacations Under The Sun! 


December - May 1984 
Freeport 
Santo Domingo: 


| ‘4 Nassau 
Jamaica 
"" ~~ St. Maarten 


7 Acapulco 


trom £69 

trom LID 
trom B49 
trom 29D 
trom DOD 
trom DID 


trom SOD 


trom DTD 
trom SID 
trom 39D 
ron 39D 
trom SID 

a. 


Cartagena 
Caracas 

St. Thomas 
Canary Islands 
Martinique 
Barbados 


Antigua 
Packages inciude R/T jet from Boston, transfers and 7 ats. hotel. Rates 
are p. p. dbi. Se ee denen tee oe Rates 
vary according to date of d irport taxes may not be in- 
choked te eles chbae, devout ne clases denakee 





(SPORTS FANS! 


SUPER TAKE-INS! 


In Winter 
Haven 








2 WEEKS TO CHOOSE FROM 


MAR. 17-24 or MAR. 24-31 


|Bruins.. Canadiens 


IN ager MAR. 23-25 | 





P-p- ace occ. — 





‘Caio "16ers 


i in Philadelphia, MAR. 24-25 


= Round-trip jet, hotel, game 


$1.95 wie 
Call for complete details 


car 868-2600 


Phones attended 24 hours a day! 7 days a week! 
39 John F. Kennedy St. 
Harvard Square 
BOSTON — 2 Center Plaza 
(617) 742-8500 


Cambridge office Open Sunday Noon-6 PM 


ticket and more!. 
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The Video Connection Is Your Ticket 
To Boston’s Largest Movie Library 


JOIN THE CLUB 


“WITH THIS GOLD CARD | GET 
FREE MOVIE RENTALS AND SAVINGS 
ON EVERYTHING VIDEO"’ 


MOVIE CLUB MEMBERSHIP VALID IN 
BOSTON & 11 SUBURBAN LOCATIONS 


OVER 


10,000 MOVIES 


IN OUR LIBRARIES OF VHS TAPES & CED DISCS 
NEW ENGLAND'S LARGEST CHAIN OF VIDEO STORES 


PS 
MOVIE CLUB MEMBERSHI! 
ad VHS TAPE & CED DISC 


Offer expires 1/24/84. With coupon only. 


| ees — 
BLANK TAPE 
VHS T-129 6." 95... 


6 HOUR TAPE cach 
Offer expires 1/24/84. With Coupon on Customer 
ly. COUPON 


LOW COST SALES & RENTALS IN EVERYTHING VIDEO 
OVER 200 LOCATIONS NATIONALLY 


VweO CONNECUON } 


& 
eg NEWBURY ST., BOSTON 

















4-7 pm Saturdays 


Join Michael 
Perkins on Satur- 
day afternoons 
featuring Boston’s 
best Reggae 
show. From Bob 
Marle to 
Mutabaruka, it’s 
Strictly Reggae 
on: 

















START 
THE 
NEW 

YEAR 

RIGHT! 


SHOP 
AND 
SAVE 
AT 


“ Sound 
Advice 


57 JFK St., Harvard Sq. 
Cambridge 


492-3105 


















Cockburn 


Continued from page 12 
“salon Stalinist.” 

Cockburn is a_ formidable 
stylist and a_ hard-working, 
prolific writer, who seems to 
have acquired his leftist 
philosophy more through family 
tradition and education than 
through any first-hand bouts 
with serious oppression and pov- 
erty. Of Scotch-Irish descent, he 
is a 42-year-old Oxford graduate, 
the son of Claud Cockburn, a 
humorist, author, and leftwing 
journalist who spent decades 
twitting his English peers. In 
addition to his columns for the 
Voice, Cockburn has written and 
co-authored a number of books 
and has contributed to Harper's, 
the Wall Street Journal, and other 
publications. And as of August of 
1982, he was $10,000 richer, 
thanks to the Institute of Arab 
Studies. 

According to its literature, the 
Institute of Arab Studies, housed 
at 556 Trapelo Road in Belmont, 
began operating in 1980 “to 
afford writers, scholars, artists, 
poets, and professionals an op- 
portunity to pursue the full ex- 
ploration of the Arab dimension 
of world history through their 
special fields of interest... . Fel- 
lows and scholars at the Institute 
will pursue their research at the 
Institute and in libraries in the 
Boston area and will participate 
in colloquia and lectures at the 
IAS.” 

But to the American Israel 
Public Affairs Committee 
(AIPAC), a pro-Israel group in 
Washington, and to the B'nai 
B’rith’s Anti-Defamation League 
(ADL), the Institute of Arab 
Studies is more than a cultural 
organization. To them, it is one of 
many Arab propaganda or- 
ganizations seeking to discredit 


Israel among Americans. AIPAC 
says the Arab League decided at a 
summit meeting in Algiers 10 
years ago to raise money for anti- 
Israel propaganda in the US. 
AIPAC quotes what it says are 
the League’s own words — “to 
multiply the efforts — with re- 
gard to the American people and 
their various information media 
— to clarify the justice of the 


American University Graduates 
(AAUG), which AIPAC calls 
“one of the more militant and 
most active pro-PLO groups in 
America.” Leading Palestinian 
advocates have served as officials 
of both the institute and the 
AAUG. According to the ADL, 
the institute helped organize an 
anti-Israel demonstration in Bos- 
ton on September 20, 1982. 


cases, on American corporations 
that do business with Arab na- 
tions. 

For its part, the Institute of 
Arab Studies may have fallen on 
hard times. When the Phoenix 
first called the its office, a woman 
who answered the phone said, 
“Right now, the institute is 
undergoing re-evaluation. Pro- 
grams are being redesigned and 





The issue here is not one of legality 
or morality, but one of propriety. 

Is it proper for a journalist to 
accept money from a special 
interest whose concerns he or she 
regularly writes about? And if the 
acceptance of money is proper, is 
it proper to do so without informing 
one’s editor and one’s public? 





Arab cause....” League mem- 
bers created a fund, initially $5 
million, to finance this effort. In 
July of 1982, AIPAC contends, 
leading Palestinians met in Lon- 
don “to organize a $100 million 
public-relations campaign to 
sway US policy against Israel.” 
The connection between these 
plans and the Institute of Arab 
Studies — if any — is unclear. 
The institute is an offshoot of 
(and shares its Belmont offices 
with) the Association of Arab- 


According to AIPAC, the in- 
stitute was first financed with a 
‘“‘non-renewable grant of 
$225,000 from private Arab 
sources.” Its first year’s operating 
costs, AIPAC says, were almost 
$280,000, and its five-year goal 
reportedly was to raise a total of 
$25 million. AIPAC and other 
pro-Israel sources contend that 
most Arab propaganda organiza- 
tions in the US must rely less on 
Arab-Americans and more on 
Arab governments or, in some 


re-evaluated. They’re trying to 
decide whether they can get more 
funding.” 

As for the source of funding, 
Naseer Aruri, the treasurer of the 
institute’s board of directors, told 
the Phoenix the institute raised 
money by “advertising ourselves, 
showing our work.” Aruri, who is 
a political-science professor at 
Southeastern Massachusetts Uni- 
versity, said the money came 
from individuals and companies. 
Did any of it come from overseas? 


“Some of it,” he said, “but most 
of it was from here.” 

Another board member, Samih 
Farsoun (a sociology professor at 
American University in Washing- 
ton, DC), laughed at AIPAC’s tale 
of Palestinians gathering in Lon- 
don in 1982 to raise $100 million 
for propaganda. “I wish it was 
true,” he said. Which? The 
gathering in London, or the $100 
million? “I wish all of it was true. 
It is very much needed in Ameri- 
ca to have the Palestinian and/or 
Arab point of view for the 
American public, because most of 
the media barely reflect that.” 

Cockburn’s work certainly has 
reflected the Palestinian and 
Arab points of view. Was that 
considered when the Institute 
decided to give him the fellow- 
ship? ‘‘Yeah,’’ Farsoun 
acknowledged, “I think so.” 

Cockburn was fortunate to get 
his fellowship in 1982, because 
by 1983, an institute official says, 
there was not even a fellowship 
committee anymore. Institute 
board members who were inter- 
viewed by the Phoenix said 
Cockburn was supposed to be 
writing a book on Lebanon, 
perhaps on the Israeli invasion, 
but none of them knew when the 
book was to be completed. Both 
Aruri and Abbas Alnasrawi, a 
University of Vermont professor 
who is a former member of the 
institute’s fellowship committee 
and was recently elected presi- 
dent of the AAUG, recommend- 
ed that the Phoenix speak with 
Edward Said. 

Said is a professor of English 
literature at Columbia and a 
noted observer of Middle East 
issues. AIPAC says Said is a 
member of the Palestine National 
Council, the PLO’s policy-mak- 
ing body, and has met often with 
Yasir Arafat. He was a founder 
of the AAUG and is chairman of 
the board of the Institute of Arab 
Studies. Cockburn regularly 

Continued on page 18 











SOLID OAK SALE — $169 
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1. 


Solid hardwood frame on all 

sides for beauty and strength? 
Solid oak is four times tougher 
than pine’, which dents easily. 


Frame fully rounded on ali 
corners & edges for safety? 


Frame tongue-in-grooved to 
deck for structural strength? 


Corners pass knife-edge test? 
So tight that nothing can slip into 
joint to loosen or snag it? 


Retouchable penetrating oil 
finish? Not a chippable, un- 
— spray lacquer surface 
coat. 


Only durable metal-to-metal 
fittings for permanence? Not 
wood screws that easily strip 
their holes after a move or two 
and cause bed to wobble. Never 
nails! 


Only safe, hidden fittings? Not 
ugly exposed brackets with 
screwheads that can tear sheets 
& fingers. 


Bed entirely ready to go together 
without drilling or misdrilling left 
for you to reckon with at home? 


Platform deck firmly attached to 
base for safety & convenience? 


Olied hardwood base to match 
frame? Not cheap painted 
particleboard base. 


Bed gives you the choice of 
“drawers now or drawers later” 
and is good looking either way? 


Drawers so designed that 
they virtually disappear and 
not cause the bed to re- 
semble a squashed bureau? 
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13, With dividers removed, each 
* drawer is large enough to 
oversized 
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Competito, 


objects and 3 


tet ae “Optional Drawers 
Fe ‘ and Headboard 


15 Westem Ave., Cambridge 492-2886 


See this ad and compare our features 


with those of our competitors _ 


big comforters that won't fit in 
bureaus? 


14. When bed must be in a corner, 


all drawers can couple & glide 
out the open side? Dead storage 
is useless. 


15. Storage base comes quickly 


apart and carries under one 
arm? No enormous 4 ft. x 6 ft. x 1 
ft. carcass to wrestle. 


i ly all 
16. Bed moves easily in nearly a 


U.S. & imported car trunks? No 
van to rent or mover to pay every 
move. 


1 7. Lots of storage at a reasonable 


price? Storage capacity of both 
our drawers combined (17,250 
cu. in. or 10 cu. ft.) exceeds that 
of two regular 30” bureaus. They 
offer 70% more storage than the 
smaller four drawers (10,080 cu. 
in. total) of its most advertised 
competitor, where each cubic 
foot of storage costs three times 
as much. 


Bed carries a written 10-year 
guarantee from the actual 
workshop; who knows how 
to correct any problem in a 
jiffy? 


Mattresses offered with clearly- 


19. stated foam densities and 


guarantees in writing? 


20. Bed sold by original workshop & 


woodworkers whose name & 
reputation are on the line? Not 
by a secondary retailer & 
salespeople with nainvolvement 
in the workshop or stake in 
craftsmanship. 


¢ U.S. Gov't., Forest Products 
Lab., 1974. 

. — Handbook, pp. 4-44 & 
4-4 
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SATELLITE TV 
Ie KOVNAKY KY A 








is proud to introduce our new 


10 FOOT, 160 POUND 
MOTORIZED 

ROOF MOUNT 
SATELLITE ANTENNA 


PICTURED BELOW 


Now you the apartment dweller; 
condo owner; stockbroker; bar, 
restaurant or nightclub owner; motel; 
homeowner; or school can have 
direct satellite TV reception. 


Our dish mounts on any roof (flat 
or peaked). It’s made of aluminum 
with titanium mesh, can withstand 

high winds and because of its light 
weight can be mounted without any 
structural changes. 


Now receive over 100 channels of 
movies, sports, news, stocks, data 
for computers, music, adult 
entertainment and much, much 
more 24 hours a day. 


Our system comes with a Dexcel 
DXP 1000-02 stereo receiver, with 
90° LNC and hand held remote 
control. 


THIS ENTIRE PACKAGE 
INSTALLED WITH 2 YEAR 
GUARANTEE FOR ONLY: 


$47509° 


PLUS TAX 


For more information call: 
424-9499 
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JANUARY 7-14 










V4 


ATLANTIC 





GS 














Wi WAGNER: SOLTI 


ALSO AVAILABLE: KARAJAN, KREMER, MAAZEL, GIULINI, 
PERLMAN, BARENBOIM, ABBADO, SERKIN, BERNSTEIN, LEVINE, 
ROSTROPOVICH, MEHTA, SOLTI, ASHKENAZY, SUTHERLAND, 
PAVAROTTI, HOGWOOD, DORATI, BONELL, DUTOIT, TE KANAWA, 
CHAILLY, WESTMINSTER CHOIR, MARRINER, PREVIN, 
KONDRASHIN, WILLIAMS, OZAWA, DAVIS, BRENDEL, AMELING, 
JAMES LAST, VANGELIS, RAINBOW, VISAGE, FAME SOUNDTRACK, 
RUSH, FOUR TOPS, BEE GEES, SATURDAY NIGHT FEVER 
SOUNDTRACK, ERIC CLAPTON, J.J. CALE, ABC, MOODY BLUES, 
DEF LEPPARD, BIG COUNTRY, FLASHDANCE SOUNDTRACK. 


























ALSO AVAILABLE: TALKING HEADS, ROXY MUSIC, LED ZEPELIN, 
GENESIS, DEVO, ERIC CLAPTON, ROD STEWART, TERESA 
STRATAS, GROVER WASHINGTON, TANGO PROJECT, LINDA 
RONSTADT, EDDIE RABBIT, QUARTERFLASH, QUEEN, RANDY 
NEWMAN, JONI MITCHELL, RICKI LEE JONES, FOREIGNER, 
CHRISTOPHER CROSS, GEORGE BENSON, THE CARS, LAURA 
BRANIGAN, PHIL COLLINS, RY COODER, DIRE STRAITS, VAN 
HALEN, BOSTON SYMPHONY, SEQUOIA STRING QUARTET, L.A. 
—e ORCHESTRA, ABBA, CROSBY, STILLS & NASH, TOM 
TT. 
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MEN AT WORK 
BUSINESS AS USUAL 
including: 

Who Can tt Be Now?/Down Under 
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The Salzburg Festival Production THE ALBUM aHoobadt on rena 
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DIE ZAUBERFLOTE CLASSICS 
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THE ROYAL PHILHARMONIC ORCHESTRA 














ALSO AVAILABLE: EDUARDO MATA, HOROWITZ AT THE MET, 
POLICE, BRYAN ADAMS, CAT STEVENS. COMING SOON: LA CAGE 
AUX FOLLES, THE EURYTHMICS, DIANA ROSS, RICK SPRINGFIELD, 
JOAN ARMATRADING, STYX, HERB ALPERT, GEORGE WINSTON, 
LIZ STORY, SHADOWFAX, WILLIAM ACKERMAN. 








LOVERBOY 
KEEP IT UP 


inctuding 
Hot Girls In Love/ Strike Zone/ Meltdown 
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ALSO AVAILABLE: TOTO, WYNTON MARSALIS, MEHTA, KUBELICK, 
OZAWA, GOULD, YO YO MA, RAMPAL, JOURNEY, STREISAND, 
EARTH, WIND AND FIRE, BOZ SCAGGS, BOSTON, MAAZEL, 
WILLIAMS, BERNSTEIN, KENNY LOGGINS, WILLIE NELSON, 

AL DIMEOLA, GEORGE DUKE, STERN, MILES DAVIS, VON STADE, 
ST. PAUL CH. ORCHESTRA, DAN FOGELBERG, JEFF BECK, CHUCK 
MANGIONE, JAMES TAYLOR, ZUCKERMAN, HOROWITZ. 
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SECTION ONE, JANUARY 3, 1984 


THE BOSTON PHOENIX, 
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Cockburn 


Continued from page 15 

quotes Said and, according to one 
source, “has made Said a bit of a 
celebrity in the Voice’; Said 
himself has written on Middle 
Eastern affairs for the New York 
Times op-ed page and for the 
New York Review of Books. 
AIPAC contends Said attended 
that July, 1982, meeting of 
Palestinians in London, at which 
conferees allegedly agreed to 
raise $100 million for propaganda 
in the US. The Phoenix tried 
unsuccessfully to reach Said for 
comment. 

If Said and the Institute were 
looking for a journalist in sympa- 
thy with their point of view, they 
couldn’t have found a better one 
than Cockburn. Israel is one of 
Cockburn’s favorite bogeymen: 
he seems to believe that it is truly 
more vicious than most societies 
and deserving of all the criticism 
he has heaped upon it. 

In June of 1982, the Israeli 
invasion of Lebanon gave Cock- 
burn the opportunity to slam 
Israel again. In the June 22, 1982, 


issue of the Voice, he and 
Ridgeway joined other critics 
who were comparing the Israeli 
invasion to Nazi blitzkriegs. “The 
words and images coming from 
Lebanon and from the Israelis,” 
they wrote, “must cause anyone 
with a memory of the German 
blitzkriegs across Europe to 
shudder. Palestinians are de- 
nuded of identity and become 
subhuman, as ‘terrorists’ to be 
‘flushed out,’ ‘mopped up,’ 
‘cleaned out.’ Closely packed 
houses in ancient cities and vil- 
lages, shacks in refugee camps, 
are bombarded and destroyed in 
this enterprise, even as Israeli 
troops confess on television that 
they have difficulty in dist- 
inguishing Palestinians from 
Lebanese or anyone else.” 

For weeks after the invasion, 
Cockburn rarely let up. Whatever 
else was happening in the world, 
whatever terrorism was being 
practiced by capitalists or com- 
munists, by Old Worlders, New 
Worlders, or Third Worlders, Is- 
rael held center stage. “The 
Israelis,” he declared in the Au- 
gust 10, 1982, Voice, “are behav- 
ing like war criminals.” 

In the July 20 issue, Cockburn 
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and Ridgeway had attacked Tom 
Hayden and Jane Fonda for 
visiting Israel, the West Bank, 
and the Lebanese battlefields 
under Israeli auspices. In a letter 
to the Voice, printed August 3, 
Hayden replied in part, “Had 
Alexander Cockburn and James 
Ridgeway called us before shoot- 
ing from the lip, they would have 
found that we hardly ignored 
civilian casualties. ... We looked 
down no gun barrels at Lebanese 
women and children, as 
outrageously alleged in the arti- 
cle. We met not only with Israeli 
military spokesmen, but with 
Peace Now leaders and Palestini- 
an human-rights lawyers on the 
West Bank.” 

In the August 24 issue, Voice 
contributor Sol Stern also 
counterattacked. He accused 
Cockburn and Ridgeway of play- 
ing games with casualty figures. 
“How wondrous it is,” he chided, 
“to behold someone who, in 
Cockburn’s case, has _ publicly 
thrilled to the march of revolu- 
tionary warfare in Latin America 
and who defended the Soviet 
invasion of Afghanistan, but who 
is now suddenly posturing as a 
Quaker.” Stern contended that 
Cockburn and Ridgeway used 
“whatever atrocity stories they 
can get, no matter what the 
source,” and charged them with 
ignoring acts of Arab warfare and 
terrorism and with relying on the 
statements of extreme left- and 
right-wing Israelis as examples of 
mainstream Israeli thinking. 
Stern’s attack on Cockburn was 
based on Cockburn’s _per- 
formance; he had no way of 
knowing that on the very day 
that served as the issue date of 
the Voice, the Institute of Arab 
Studies had made out a check to 
Cockburn for $10,010 — $10,000 
for a fellowship and $10 in wire 
charges. 

Nobody had any means of 
knowing this unless Cockburn‘or 
the institute chose to tell some- 
body. Not a word of the payment 
appeared in the Voice — not in 
August, not in September, when 
Cockburn returned from a five- 
week vacation, not ever. When 
Cockburn reappeared in print, in 
the issue of September 21, 1982, 
he noted, “As I lurked amid the 
August boskage of southern Ver- 
mont and subsequently lolled in 
the ancestral messuage in south- 
ern Ireland, word came of assault 
and calumny upon my person.” 
Cockburn relishes being attacked 
in print, for it enables him to 
answer in kind, and so he was off 
again for another full season of 
invective. Cockburn has no reti- 
cence about making himself the 
center of attention in his own 
writings, and though word of his 
$10,000 fellowship must also 
have come during his lurking and 
lolling, he did not see fit to 
comment upon it, even as he 
continued writing about Israel 
and the Middle East. 

Which is odd, given his as- 
sumed role as the ever-vigilant 
watchdog of American 
journalism. He holds fellow 
journalists to high standards, and 
in so doing, he has worried 
publicly about conflicts of inter- 
est and the appearance thereof. 

In the September 27, 1983, 
issue of the Voice, he reported on 
the infighting at the Pacifica 
Foundation, which operates five 
listener-sponsored radio stations. 
The stations traditionally had 
been free of corporate advertising 
and, therefore, more independent 
than commercial stations. Cock- 
burn noted that the foundation 
was considering accepting money 
from corporations or other foun- 
dations, a possibility that dis- 
turbed him greatly. He worried 
that the stations would crusade 
less and strive more for “a safe 
module of ‘balance’ and states- 
manlike caution on all conten- 
tious issues, hand on heart and 
heart in Herb Schmertz’s 
pocket.” 

Schmertz is a media manipu- 
lator for Mobil. Last week, Cock- 


burn insisted to the Phoenix that 
Continued on page 20 
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Cockburn 


Continued from page 18 
accepting a grant from the In- 
stitute of Arab Studies was quite 
different from accepting one from 
Mobil. 

In the April 12, 1983, Voice, 
Cockburn took note of a New 
York Times magazine piece by 
Nicholas Gage, who wrote of his 
desire to avenge his mother’s 
murder in the 1940s at the hands 
of Greek communists in that 
nation’s bloody civil war. (Gage 
also has written a book about his 
mother, that war, his search for 
revenge, and his own struggles 
with his conscience.) Cockburn 
wondered, was “Gage, fervid 
with fathomable emotions of 
anti-Communism, quite the man 
to have been entrusted, in that 
special guest appearance in the 


New York Times a couple of 
weeks ago, with a long story on a 
new Bulgarian defector, claiming 
special knowledge of the KGB- 
Bulgar attempt on John Paul II?” 
He criticized Gage’s story as 
inaccurate and chided the Times 
for not having been more 
“cautious.” 

The question rightly can be 
turned now on Cockburn. Should 
he not have been more cautious 
than to accept $10,000 from an 
organization whose political 
views he espouses in print? 

In the December 12, 1982, 
Voice, Cockburn discussed a sur- 
vey of Columbia University 
journalism students. He said the 
survey was skewed to 
predestined right-wing con- 
clusions because 80 percent of it 
was funded by a foundation that 
promulgates conservative views. 
“What's more interesting about 
these Columbia students,” he 
wrote, “is how few questioned 


the study, or their own participa- 
tion, for which they were paid 
$10. Only two of those asked 
refused to be subjects. Of the rest, 
only a handful were concerned 
about why the study was being 
done. Few who _ participated 
looked at either the funding or 
the study sponsorship. ~ They 
trusted in the good name of 
Columbia University. For. those 
who remember the days of the 
Vietnam War and riots over 
university complicity, such docile 
trust says more about the 
journalists of the future than any 
results of questionnaires asking 
about sexual preference.” 

That's quite a leap in that last 
sentence. Nonetheless, it does 
suggest a set of standards by 
which Cockburn would have 
journalists judged. By what stan- 
dards, then, did Cockburn accept 
$10,000 from an _ organization 
promoting the ‘‘Arab 
dimension”? Did he ask where 


the money had come from? “Of 
course,” he told the Phoenix last 
week. “I’m not that stupid. I 
asked Edward Said if the money 
was from nations? Organiza- 
tions? He said it was from private 
sources, from both America and 
abroad. I trust Said and his 
judgment.” 

But if accepting the money did 
not violate Cockburn’s 
journalistic standards, then why, 
at the least, would he not tell his 
readers of his good fortune? 
Certainly, neither the Voice nor 
the Phoenix is averse to personal 
journalism. And no newspaper is 
shy about announcing fellow- 
ships and grants and awards — 
papers usually announce them 
out of pride. If the money hap- 
pens to come from a special- 
interest group, then at least the 
reader knows that the writer or 
paper has had financial dealings 
with a group espousing a particu- 
lar cause — whether it’s a clean 
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environment, supply-side 
economics, Zionism, or anti-Zio- 
nism. The receipt of some benefit 
does not necessarily imply a 
conflict of interest, but a news- 
paper’s failure to make public 
note of the awarding of money 
does raise at least the appearance 
of a conflict. Because money from 
special-interest groups — in the 
form of awards, trips, or other 
goodies — poses a serious ethical 
question. 

For years, the Columbia 
Journalism Review (CJR) has 
handed out “darts and laurels” — 
that is, criticism and praise — to 
media people and outlets. Any 
number of darts have gone to 
people who have been careless 
about real or potential conflicts of 
interest. 

Back in 1980, for example, the 
magazine awarded a dart to 20 
editors and publishers of various 
papers “who accepted the Re- 
public of China’s most gracious 
invitation for an all-expense-paid 
trip to Taiwan last summer and 
whose papers subsequently car- 
ried their most gracious ac- 
counts.” It is frankly irrelevant 
that a couple of those papers are 
conservative and would have 
been “gracious” to Taiwan any- 
way. In the summer of 1982, the 
magazine awarded a laurel to 
The New Republic for reporting 
that a Public Broadcasting Sys- 
tem series on Saudi Arabia was 
underwritten mainly by four ma- 
jor corporations that do business 
with the Saudis. 

That same year, a big brouhaha 
erupted at Harper’s when the 
chairman. of that magazine’s 
board criticized and temporarily 
suspended the editor, Michael 
Kinsley, for accepting a trip to 
Israel paid for by the Israeli 
Society of Journalists. Kinsley 
intended to write a piece based 
on his week overseas. The board 
chairman, Donald Petrie, said no 
way. “There are two rules that 
apply to Harper's magazine,” 
Petrie told the Washington Post 
on August 27 of that year. ‘’First, 
Harper's does not solicit or accept 
money from people whom it 
plans to write about. And second, 
Harper’s does not write about 
people whom it has accepted 
money from.” 

Kinsley told the Post that the 
trip was not unethical. ‘‘There’s a 
lot of high-minded baloney 
about this from people who 
haven't paid for their own travel 
for years. The fact of the matter is 
that every major country in the 
world pays for journalists to visit 
them — including our own — 
and scores of responsible 
journalists take advantage of it.” 

In the November-December 
issue of CjR that year, Kinsley 
argued that unlike newspapers, 
“We [at Harper's] don’t pretend 
that all our articles are written by 
objective, neutral observers” and 
that the biases of magazine 
writers are “clearly laid out for all 
to see.” The CJR writer, para- 
phrasing. Kinsley, then made 
what could be the most signifi- 
cant point — ‘As long as readers - 
are informed of the trip, they can 
judge the article’s merits for 
themselves.” 

Perhaps Cockburn finds such 
questions boring. In an article 
titled, “Wanted: An Irresponsible 
Press,” in the April, 1981, issue of 
Harper’s, he wrote, “Few areas of 
human discourse become more 
rapidly sodden with cant than 
discussions of the purposes of 
journalism and of the ethical 
standards to be observed in 
pursuit of this profession.” For 
two issues in a row that year in 
Harper's, he banged away at the 
theme that the serious press is 
given to pontificating, that it’s 
boring of the press to desire 
attention, that it’s foolish of the 
media to want to be taken 
seriously. Yet every week in the 
Village Voice, Alexander Cock- 
burn takes himself seriously and 
clearly wants his readers to do so 
as well. 

Well, the Institute of Arab 
Studies did, o 
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Ups and 
downs: 
The Eagles 


and the 
Big East 


by Michael Gee 


ngland is well stocked at 

E forward, anyway. That was 
the major conclusion to be 
drawn from last Wednesday’s Big 
East opener between Pitt and 
Boston College, which the Eagles 
won, 81-77. Both Boston Col- 
lege’s Martin Clark and Pitt's 
Clyde (né Clive) Vaughan are 
favorites to make Great Britain’s 
Olympic basketball squad. Clark, 
of course, was well known for 
being English. Vaughan didn’t 
even know he was. In fact, the 
Panther power forward, under 
the impression that he was a 
resident of Mount Vernon, New 
York, qualified for the United 
States squad for last summer's 
Pan-American Games before the 
world athletic bureaucracy dis- 
covered he'd been born in Britain. 
By himself, Vaughan might 
just make the English a factor. He 
certainly makes Pitt one. He lit up 
Boston College for 37 points and 
13 rebounds, and kept bringing 
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Adams: extreme creativity on the court 








the Panthers back into a game 
that Boston College repeatedly 
threatened to break open, but 
never quite did. Were it not for 
the 30 points scored by certified 
American Jay Murphy, Pitt might 
have stolen a road win at Roberts 
Center, one of the toughest 
places to play in the conference. 
It was 79-77 with 10 seconds to 
play and Vaughan was on the 
line for one shot. His deliberate 
miss came off the rim too strong, 
and was rebounded by Michael 
Adams in the corner. That’s how 
close Pitt came, after having been 
down by 10 with five minutes to 
play, and seven with two minutes 
to go. “We couldn’t put them 
away,” BC coach Gary Williams 
admitted after the game. 
“They’re a veteran club used to 
winning, so when they got down 
nine or 10, they hung in there, 
never thought they were done. I 
think there were maybe a few 
points during the game when we 


Murphy: “It gets to where we're surprised if he misses.” 














thought we had them put away, 
but we didn’t.” 

Ordinarily, a coach gets a mite 
testy when his charges lead from 
wire to wire (Pitt tied the game 
only once, at 32 all, early in the 
second half) and still manage to 
make the game a strain on his 
digestion. But the sometimes vol- 
atile Williams was calm, even 
cheerful, after the game. “I told 
the players it was a good win,” he 
said. ‘We made mistakes, but we 
won the game. Last year, we were 
good early. This year we're trying 
to turn that ability on.” 

The coach is right. Boston 
College has yet to play as well as 
it did last year (except in the 
second half of its road loss to 
Indiana), 9-2 record or no 9-2 
record. But the team is not alone. 
With the possible exception of 
Georgetown, no Big East team 
has played as well this season as 
it did in the one past. The Big 
East, in fact, had a pretty rotten 
December. Syracuse was 
humiliated at home by North 
Carolina. St. John’s was buried in 
Madison Square Garden by the 
Tar Heels. Villanova, 3-5, lost con- 
secutive Gator Bowl tourney 
games to non-belligerent powers 
Jacksonville and Stetson. Pitt lost 
to a mediocre West Virginia club. 
Boston College, of course, was 
miserable while getting bashed 
by Maryland. Since they were 
ranked sixth in the nation at the 
time (do wire services do drugs?) | 
and the game was nationally 
televised, it was an embarrassing 
moment not only for BC, but also 
for the conference that spent 
considerable time last year call- 
ing itself the strongest in the 
country. 

As Pitt and BC proved last 
week (hell, as even poor Provi- 
dence and Seton Hall did in their 
conference opener, on January 2), 
the Big East will still provide 
exciting basketball. It just may 
not be as good a brand of 
basketball. The reason is simple: 
every one of the five conference 
teams that qualified for the 1983 
NCAA-tournament has lost valu- 
able players to graduation, and 
replacements are either un- 
available or freshmen just feeling 
their way in their new programs. 

“The biggest part of our inside 
game,” Williams noted, “is now 
with the Cleveland Cavaliers.” 
He was referring to departed 
center John Garris. “You can’t 
lose an NBA-caliber player and 

Continued on page 24 
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Sports 


Continued from page 22 

not feel it.” Villanova’s Rollie 
Massimino could (and probably 
is) singing the same sad song 
about John Pinone and Stewart 
Granger. Syracuse lost Leo 
Rautins, St. John’s lost David 


Russell and a host of others. To 
date, none of these schools has 
found replacements it deems sat- 
isfactory. 

This is not to imply that these 
teams are necessarily weak. Bos- 
ton College probably does de- 
serve its more sane status as a 
lower-level Top 20 team. At 6-5, 
Roger McCready is making a 
heroic effort in the pivot, and 
against Pitt Terrence Talley did 


some neat work around the glass. 
And as Williams said, “Martin 
Clark, Murphy, and Michael 
Adams have each been in at least 
two NCAA tournaments. That’s 
got to ceunt for something.” 
Murphy’s deadly shooting (“It 
gets to be where we’re surprised 
if he misses,” said his coach) and 
Michael Adams’s, er, extreme 
creativity on the court give the 
Eagles enough firepower to win 


most games. But their lack of 
inside strength makes them very 
susceptible to more muscular 
foes. Pittsburgh scored repeated- 
ly on offensive rebounds, and 
was able to crash the glass with 
impunity. And the Panthers are 
far from the most physically 
powerful squad Boston College 
will face. 

BC beat Pitt mostly because it 
had a two-man offense in 


Murphy and Adams, while Pitt’s 
punch came only from Vaughan 
(he took 25 of his team’s 67 
shots). It’s no knock on either 
Eagle star to note that a two-man 
offense has inherent limitations. 
“We made mistakes on defense,” 
said Pitt coach Roy Chipman. 
“We played every man. When 
you play BC you don’t play 
everybody, you play Murphy and 

Continued on page 26 





THE BOSTON PHOENIX, SECTION ONE, JANUARY 3, 1984 








Breakin 


isnit har 


up 


The phone system 1s all broken up. 
But you shouldn't be. Because all you 
have to do is remember that now your 
phone service is divided into three 
separate components. 
ice, New England 


L, 


Telephone will still 
provide local service 
toll calling within yourarea code, 


2. Long Dis 


G17 


and access to long distance. 





lance, You can 


3 choose a new long-distance 


en 


4-carrier or do nothing and 





3. Equipment and Rep 
You may buy phones 2 
wherever you like. Or 


lease the phones you now havé from 


AT&T. [sso provides your 


phones 1s responsible for their 
repair. New England ‘Telephone 
is responsible for 


maintaining and repairin . g 


phone lines. 


New England ‘Telephone customers 


will find that breaking 


up isn't hard 


to re Because we've made it as easy 
as 1,40. © New England Telephone 


3 Cx 5 
‘7, < 
LF Fé . 
“9 rt Eee 
- de - 
= 














Bluestein 7 the office People 


FOR THAT NEW HOME OR OFFICE COMPUTER 


THE 2<clECTRONIC 
ENVIRONMENT. 


WORK STATION 


with adjustable keyboard secrion 


FEATURES: 


KEYBOARD ADJUSTMENTS 
ST Se LT 
FLUSH KEYBOARD SECTION 


dD 


ES Ie ae ae ae a 
2" «<<-- x anil 

2%" Y- eeectageeccs 

5--~— ,; LOWER KEYBOARD SECTION 


OPTIONAL Fs anges = 
EXTENDED HORIZONTAL '2: ¢ : 


ADJUSTMENT \ TILTED KEYBOARD 


Adjustable keyboard is centered. 

No optional suspended ac- 

cessories can be added to this 

unit. 

Model Dimensions Approx 

No Ww" Dp" H” Ibs Cube 
60027 30” 30” 29" 62 2 


Adjustable keyboard is 3”’ from 


the end, providing 21"’ of work on 
surface adjacent to the CRT. 
Suspended accessories up to 


15’ wide can be added to this 


OLE Zt 


MOLLELLE LEE POT IEEE 


Mie: 























table. 

KEYBOARD SECTION ON LEFT SIDE 

Model Dimensions Approx. 

No. w" o”" H” Ibs. Cube 
60025 48” 30" a 107 9 


KEYBOARD SECTION ON RIGHT SIDE 
60026 48" 30” 29" 107 9 


Adjustable keyboard is 3” from 

the end, providing 33”’ of work 

surface adjacent to the CRT. 

Suspended accessories up to 

27"’ wide can be added to this 

table. 

KEYBOARD SECTION ON LEFT 

SIDE 

Model Dimensions Approx 

No Ww" D H Ibs Cube 
60031 60" 30" 29 125 12 
KEYBOARD SECTION ON RIGHT SIDE 

60032 60" 30" 29” 125 12 
































AAO IOSD actress 
SAMUEL BLUESTEIN COMPANY, INC. 
MALDEN 
BOSTON 318 Main Street a 
1080 Boylston Street Just Minutes from Boston 
Corner Mass. Ave. & Boylston I-93 to Rte. 60 East to Malden Sq. 
Telephone: 267-1100 Telephone: 321-2100 











Sports 


Continued from page 24 « 
® Adams and try to take them out 
’ of the game.” Unless some of the 


other Boston College players, 
especially Martin Clark, become 
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personified by Denny Crum and 
Louisville, is to load up with 
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can get your hands on. Denny’s 
team is now 4-4, but it’s 
already made more TV ap- 
pearances than Bay City Blues 
did. Crum’s teams, of course, are 
famous for entering March play- 
ing at the peak of their ability. 
The more traditional approach 
was perfected by John Wooden at 
UCLA. The idea is to play stiffs, 
and if one must take on a strong 
non-conference foe, to do it at 
home. Pitt’s 8-1 record was built 
on the backs of victims like 
Westminster, Lafayette, and In- 
diana State College of Pennsyl- 
vania. Boston College’s approach 
was a hybrid. It beat up on some 
smaller regional schools, but 
since the Eagles don’t have the 
type of home court that attracts 
big-name _ intersectional oppo- 
nents, it took to the road to play 
Maryland and Indiana (the real 
one). Up against a quality oppo- 
nent for the first time, BC played 
wretchedly against Maryland. 
Predictably, the Eagles did a much 
better job (if in defeat) against 
Bobby Knight's crew, as their 
game got closer to coming up to 
speed. 
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No, for the 30 or 40 top teams 
the trick is to start January just 
being good, and worry about 
being better than good when it’s 
tournament time. After the Pitt 
game, Williams sounded as if he 
felt he’d brought his team to the 
conference starting line in rea- 
sonably good order. “I feel really 
great about starting the con- 
ference season,” said the coach. 
“This was our best game of the 
year, because we won, and it was 
a conference game. Hey, we’re 
1-0.” 

Nothing is more ephemeral 
than 1-0, of course. Seton Hall is 
1-0, too. But the longer Boston 
College’s old strengths can cover 
for its new problems, the better 
the chance those problems can be 
solved, or at least ameliorated. At 
least everyone else in the Big East 
is in the same boat. And what the 
hell, last year Jim Valvano and 
North Carolina State didn’t solve 
their problems till March. Does 
anyone remember what their 
December was like? 0 
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McGee 


Continued from page 2 

call votes in House committees. 
This was Tommy McGee, the dry 
look. 

There is hope for redemption, 
however. McGee’s metamorpho- 
sis masks an ulterior motive. As 
he said pointedly at the opening 
of the 1984 session, “I hope to 
demonstrate to you and to those 
legislators who will join this his- 
toric body in 1985 that I deserve 
to continue as speaker.” This 
news no doubt depressed George 
Keverian, now just a state rep 
from Everett, who hopes to re- 
place McGee in 1985, if not 
sooner. And when McGee said he 
could lay claim to yet another 
term “not because of my seniority 
... but because I can grow to con- 
form to the changing needs of 
this body,” he was indicating that 
he intends to fight Keverian on 
his own terms: exploiting a rules- 
reform movement neither of 
them truly cares for, and waging 
the kind of media campaign that 
had heretofore been conceded as 
Keverian’s natural milieu. 

Since their twin demotions in 
October, Keverian and his part- 
ner-in-disgrace Representative 
Charles Flaherty (D-Cambridge) 
have been on a whirlwind tour of 
the state promoting Keverian’s 
candidacy for speaker. The two 
sent droll Christmas cards to 
State House reporters and invited 
television cameras to film 
Keverian’s move from _ his 
spacious leadership office to the 
cramped quarters where McGee 
had banished him. As the 1984 
House session was about to 
convene, Keverian positioned 
himself at the right shoulder of 
Michael Dukakis as the governor 
signed a bill granting pay in- 
creases to state-police officers; 
thus Keverian ensured himself a 
spot on the evening news, even 
though he had never been partic- 
ularly identified with the legis- 
lation. Flaherty, who had been 
chairman of the House Taxation 
Committee before throwing in 
with Keverian during the October 
rebellion, literally performed a 
soft-shoe for Channel 7’s Howie 
Carr on opening day. 

McGee has far to go to match 
the media wizardry of Keverian 
and Flaherty. The two are 
beloved by reporters for their 
witty and irreverent quotes. But 
McGee has two fearsome allies in 
this battle: former Channel 5 
State House reporter William 
Harrington, who has contracted 
with the. House to ensure the 
smooth implementation of the 
televised sessions, and former 
state Representative Elaine 
Noble, fresh from Kevin White’s 
administration, who came on as a 
$2900-a-month aide to McGee 
last summer. If Grace Hogan is 
the woman behind the speaker, 
Elaine Noble is the woman be- 
hind the woman behind the 
speaker. Elaine Noble (who, as 
the state’s first avowedly lesbian 
representative, amused her col- 
leagues and outraged many con- 
stituents by playing political 
hardball with the big boys during 
her two terms in office) was the 
one who invited reporters into 
McGee's office for an informal 
chat after the House passed a 
multimillion-dollar capital 
budget last month. It was she 
who hand-delivered to reporters 
copies of disgraced Representa- 
tive James Craven’s speech in his 
own defense after the Jamaica 
Plain lawmaker had been found, 
guilty by the state Ethics Com- 
mission of violating the conflict- 
of-interest law. It is, reportedly, 
Noble who is responsible for the 
speaker's new clothes, his refined 
demeanor, and the extraction of 
his cigar. Noble, Hogan, Har- 
rington, and McGee's other ad- 
visers may yet succeed in win- 
ning him another term as speak- 
er. But in the process, they will 
have eliminated a rare breed: the 
pre-television politician. It hardly 
seems worth it. O 
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Drowning 


Continued from page 11 


conclusive as to the cause of 
Lamy’s death, and certainly does 
not prove beyond a reasonable 
doubt that she drowned. 

To begin with, Dowd has 
challenged the techniques the 
Commonwealth’s medical ex- 
perts used to establish the cause 
of Lamy’s apparent asphyxia. In 
large part, Doctors Ward and 
Katsas based their belief that 
Lamy drowned on the so-called 
Gettler test, a blood-chemistry 
screening first developed in 1921, 
which compares the level of 
chemical compounds called 
chlorides in blood samples taken 
from the left and right chambers 
of the heart. The Gettler test is 
based on the observation that in 
drownings, especially saltwater 
drownings, the chloride levels in 
the left chamber of the heart are 
significantly higher than normal, 
and generally higher than in. the 
right chamber. “In deaths due to 
conditions other than drowning 
there is no alteration in the 
chloride level on either side of the 
heart,” Dr. Ward testified before 
the grand jury. In a February 12 
letter confirming this theory of 


Lamy’s death, Dr. Katsas wrote, 
“It is my opinion that the dif- 
ference of approximately 14 milli- 
equivalents per liter between the 
chlorides in the left heart versus 
the chlorides in the right heart is 
significant, indicating that the 
decedent was alive when she 
went into the water and that the 
cause of the asphyxial state 
documented at the autopsy was 
the result of drowning in 
saltwater.” The doctors also 
based their conclusion that 
Lamy’s death was a drowning on 
the weight, appearance, con- 
dition, and contents of Lamy’s 
lungs. Yet, from Ward's testi- 
mony and Katsas’s letter, it seems 
clear that they used the chlorides 
test as crucial evidence. 

Which was fine with Dowd, 
who argued in a pretrial motion 
that the chlorides test is not 
consistent with the practices of 
contemporary forensic medicine 
and that it lacks general accep- 
tance in the medical community. 
As support for this assertion, 
Dowd’s motion cited the Hand- 
book of Legal Medicine, 
copyright 1979, which describes 
the “finding of disproportionate 
concentrations of chlorides in 
samples of blood taken from the 
right and left chambers of the 
heart” as being of “little or no 
diagnostic value.” The defense 
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could also have cited The Essen- 
tials of Forensic Medicine, 
copyright 1973, which describes a 
comparison of heart-chloride 
levels as “a test of doubtful 
value,” or Gradwohl’s Legal 
Medicine, copyright 1976, which 
states, “The original technique 
described by Gettler (1921) of 
making a diagnosis of drowning 
by comparison between the 
chloride content of the blood in 
the right and left sides of the 
heart is not now acceptable, 
although the magnesium content 
may be of help.” In a Phoenix 
interview, however, Dr. Ward 
defended the Lamy autopsy re- 
sults, saying that the Gettler test 
is standard procedure in Massa- 
chusetts for suspected drown- 
ings. 

Nevertheless, it is Dowd’s con- 
tention that the Commonwealth, 
which routinely destroyed 
Lamy’s biological samples on 
May 12, failed to perform the 
type of laboratory tests (including 
the test for magnesium levels) 
that he says could have proved 
conclusively whether or not 
Lamy drowned. 

An opinion the Plymouth 
County DA solicited last year 
from a Corpus Christi medical 
examinef further muddies the 
Commonwealth’s medical 
evidence. Reached by the Phoe- 
nix, Dr. Joseph C. Rupp, county 
medical examiner in that Texas 
city, confirmed that he has sup- 
plied the DA with an opinion 
about the “cause” and “manner” 
of Lamy’s death. Although Rupp 
would not elaborate on his find- 
ings, he reportedly has concluded 
that Lamy did not drown. 


The district attorney’s office is 
now seeking yet another expert 
medical opinion about the cause 
of Lamy’s death. But the opinions 
already rendered offer ample 
room for attack by the defense, 
which will contend that no opin- 
ion establishes Lamy’s death by 
drowning beyond a reasonable 
doubt. Attorney Dowd’s position 
is that the strongest charge the 
DA can make stick is one of 
violating the public-health 
statute prohibiting unauthorized 
disposal of human remains. In 
defense against the charge of 
murder, Vieno and St. Pierre gave 
statements to the police that 
amount to confessions of having 
illegally dumped Lamy’s body. A 
conspiracy to violate the statute, 
like the act itself, is punishable 
by a fine of not less than $100 
and not more than $500 or im- 
prisonment for not more than six 
months, or both. Vieno and St. 
Pierre have already spent a year 
in jail awaiting trial, and a court 
could eventually credit them for 
time already served. 


Which would put the matter 
squarely where it will eventually 
end up in any event: with the 
state parole board. Since they are 
parolees, the men’s arrests trig- 
gered parole-violation warrants 
against them. No matter how the 
question of Lamy’s alleged man- 
slaughter turns out, both men 
must appear before a_parole- 
board hearing examiner, who 
will determine whether they have 
violated the conditions of their 
paroles and — if such violations 
have occurred — whether there 
are grounds for returning them to 
prison. The examiner turns over 
that information to the three- 
member parole board, which also 
has before it all statements, re- 
ports, and findings relative to the 
Lamy case. It is unlawful for 
parolees even to associate with 
one another — let alone to 
conspire to dispose of the body of 
a young woman who died under 
suspicious circumstances. 
Whether or not Vieno and St. 
Pierre ever stand trial on the 
manslaughter charge, they’ll 
have a lot of explaining to do. 


Maybe that’s justice. At the 
very least, it’s the criminal-justice 
system’s way of dealing with the 
inescapable fact that the death of 
a 19-year-old always requires a 
lot of explaining. 
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Bring home a Sony Audio or Video Tape and what 
mmr) JO yOu get? The perfect blank. 

: ! Electronically designed to 
it capture more sound than you 
can hear, more color than 
= yOu can see. 


i \ 20; 
at . ©1983 Sony Tape Sales Co. A Div. of Sony Corp. of America. Sony is a trademark of Sony Corp. 
SONY TAPE. ALWAYS PRICED RIGHT AT SOUND ADVICE 
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AS, Al tradition that sa s never be satistiod until 
yout ve achieved the best. Now, out of this tradition, 
comes a light beer worthy of the King of Beers. 
One witha clean, distinctive taste. Budweiser Light. 

It took time. Patience. And a quest for quality 
that led to the proud list of ingredients and the 
Beechwood Aging process made famous by 
the King of Beers. 

We know the best never comes easy. That's 


why there's nothing else like it. Bring , 
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t was a classic case of hard sell — an 
advertisement that pictured a man 
lying in a hospital bed, his eyes closed, 
his body strapped to a machine, and 
the warning, ‘‘He took the chance of 
getting hepatitis B — and lost,”’ 
NEW emblazoned above. The full-page 
ads, labeled public-service messages 
VAC CINE from the nonprofit American Liver 
| Foundation, appeared in gay newspapers 

by Neil Miller | and magazines across the country this past 
summer and fall to promote the first vaccine 
developed to prevent hepatitis B. One fact the 
ads neglected to mention was they they were 
largely funded by Merck Sharp and Dohme, 
the Pennsylvania pharmaceutical company 
that manufactures the vaccine and is having 
serious difficulties selling it. 

In 1982, some 200,000 Americans came 
down with hepatitis B, according to the Center 
for Disease Control (CDC) in Atlanta; 15,000 
people were hospitalized due to the acute 
stage ofthe illness, and 112 died. Another 
4000 victims died from chronic complications 
attributed to the disease. Among the groups 
at highest risk are sexually active 
homosexual men. Hence the targeted 
advertising. 

But gay men are not the only high-risk 
group. Also atrisk are many health-care 
workers, like former dental hygienist Terry 
Carruth. Carruth, a 34-year-old from 
=e: Columbia, South Carolina, went to donate 

<a blood at her local Red Cross a year and a half 
ago, only to be informed (two months of blood 
tests later) that she is one of the estimated 
400,000 to 800,000 Americans who are 
carriers of hepatitis B. Because carriers 
cannot be cured and because the disease is 
spread through close contact, Carruth 
Continued on page 4 
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LIE SPY 


CCS Communications Control 
Incorporated is probably already well- 
known to the likes of Napoleon Solo and 
those birds in Spy vs. Spy. But this 
company, which specializes in anti- 
bugging and counter-surveillance 
equipment, believes its products have 
everyday uses as well. If you fancy your 
life is fraught with potential dangers, you 
will find many useful paranoia- 
appeasing devices in the CCS catalogue. 

One of the company’s newest offerings 
is a compact lie detector, called the Mini 
VSA (or voice stress analyzer). According 
to CCS, it will tell you, among other 
things, whether your friends are really 
your friends and whether your spouse is 
cheating on you. The hand-held device 
operates on the same premise as a 
polygraph test (that is, it measures 
physiological stress to reveal deception), 
except that the VSA monitors the voice 
rather than the pulse. If you happen to 
have taped a conversation that you 
suspect contains nasty falsehoods, you 
can hook up your handy lie detector to 
the recording and find out for sure. CCS 
prefers not to quote prices, but it does 
place this little number in the $1000 
range. 








Alice Fribourg, CCS advertising 
manager, says that most of the 
company’s clients are “embassy people, 
business executives, and people who 
travel a lot.” And these types find many 
uses for even more complicated 
instruments of intrigue: another popular 
item is the Bionic Briefcase. It starts out at 
about $800, but the price climbs steadily 
toward $10,000 as fancy options are 
added. For instance, if you add a special 
alarm, the handle will separate when an 
assailant grabs your attack attaché and a 
siren will be activated after a six-second 
delay (by then your attacker is far 
enough away so he won't be able to “get 
you or shoot you”). You can also add an 
inconspicuous bug detector, a 
bulletproof lining, or a bomb detector. 
(All musts for office warfare.) 

One of the simpler items CCS sells is 
“Secure-A-Guard.” This adhesive 
material is bought by the roll and put 
over windows or walls for protection 
from “hand-thrown missiles, fire bombs, 
Molotov cocktails, rocks, bottles, and 
shattering glass.” You can never be too 
safe. 

CCS Communications Control has 
offices worldwide, including one at 633 
Third Avenue, New York, New York 
10017. Or call (212) 697-8140. 

—R.V. 

















RUBBED OUT 


Okay, so we use a typewriter more than a 
pencil. So we'd rather cross out our BIC 
mistakes than erase them. But when the 
matchbox-car-sized box saying 

“Body Parts Erasers” crossed our desk, 
the urge to rub was aroused. These 
miniature mortal remains are indeed 
gum erasers and are rather more 
personable than most. You get from head 
to toe: a rose-pink skull, a yellow ear, an 
orange nose, a violet hand, and a 
verdigris foot. And the detail on these 
corporeal tidbits is startling. The purple 
hand has the creases you'd find in a real 
palm: head, heart, and life lines, plus 
enough criss-cross seams to confound a 
palmist. The foot and hand both bear a 
manicured set of fingernails, though the 


foot is unquestionably 4-F flat. The nose 
is aquiline, with a downturned bulb — 
too snub for Streisand and too dwarfish 
for Durante. One wonders who would 
pose for these midget models. 

Body Parts Erasers are definitely as 
functional as the pink plug on the top of 
a No. 2 and easier to manipulate. But our 
impulse was to jab a straightened 
Christmas-ornament hook into these 
rubber goodies and make a bawdy 
pendant. Or maybe a set of earrings with 
the green foot dangling from one ear, and 
the yellow ear from the other (shades of 
van Gogh). These five tiny 
appendages are cleanly terminated, so 
there aren’t any grisly shards of 
Lilliputian bone to shock the squeamish. 

Body Parts Erasers are available at 
Goods, in Faneuil Hall. 


—S.C. 





REQUEST LINE 


The three young entrepreneurs behind 
Hot Rock Incorporated are cashing in — 
and not only on the well-known title of a 
certain greatest-hits collection. In less 
than a year, these former classmates at 
the Harvard Business School turned 
what began as an idea tossed around in a 
Logan Airport terminal into a big 
business. Their company, based in 
Woburn, bills itself as a “24-hour music 
store’; Hot Rock stocks about 14,000 
albums, and can special order “any 
album still in print.” It already boasts a 
regular customer base of about 100,000. 
And the order-by-phone business, 


AHEM | 








according to David Ishag, executive vice 
president of marketing and one of the 
original founders, “can only grow from 
here.” 

Of course, the joys of record-store 
browsing are not likely to be replaced 
completely by the convenience of 
ordering records and tapes over the 
telephone. Ishag says the formerly 
“untapped market” that Hot Rock is 
attracting consists mainly of people “in 
their mid-30s who haven't bought 
records regularly since the 1960s,” or 
who simply don’t have time to go from 
one store to another in search of a hard- 
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to-find album. “We are not taking 
business away from the record stores,” 
Ishag stresses, “but rather, we are 
expanding the market. Some people will 
always enjoy browsing, but others just 
don’t have the time for it.” 

Partly because of well-aimed 


‘advertising (on MTV and in Rolling 


Stone, for example), Hot Rock received 
50,000 orders during its first 17 days, and 
business continues to grow. To many, 
convenience is apparently worth the 
premium — an average record sells for 


$8.98 (slightly higher than the regular 


retail price) and Hot Rock charges an 
additional $1.50 for shipping and 
handling. 
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The telemarketing of records ditters 
from the more familiar record-club 
operation in that there is virtually no 
restriction on what you can buy, no 
minimum-purchase requirement, no 
“selection of the month” that comes 
automatically, and customers receive 
only what they specifically order. The 
two, says Ishag, are “like chalk and 
cheese.” 

Hot Rock accepts Mastercard, Visa, 
and American Express, or it will bill you 
prior to forwarding your requests. COD 
orders cost an additional $2. To order 
records and tapes, call 1-800-HOT- 
ROCK. 

—R.V. 
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ICE CUBISM 


One of the more practical gifts we 
received for Christmas was a zipper- 
gauge thermometer from Eddie Bauer. 
This handy plastic tab displays the 
temperature in degrees Celsius and 
Fahrenheit, and has a wind-chill 
conversion chart on the reverse side. 
Knowing that it was precisely zero 
degrees Centigrade at 4:30 p.m. on the 
penultimate day of the year didn’t make 
us any warmer, but the chill did facilitate 
the work of the ice sculptors in Copley 
Square. The chefs of nine hotels across 
the city participated in this first “Fantasy 
of Ice,” which was sponsored by the 
Boston Convention and Tourist Bureau. 

The demand for about 200 tons of cake 
ice made the Brookline Ice and Coal 





Ice sculpture in front of the Park Plaza 











Company fairly jolly, but the ice 
sculptors at work on December 30 were a 
fairly taciturn lot. Especially the Copley 
Plaza Hotel's Boston Ice Men (“They 
cometh,” their giveaway flyer 
proclaimed), who were building an 
Egyptian-looking “King Kephron of 
Gaza.” The four Ice Men wore blue 
coveralls with a green “Ist” (for First 
Night, and perhaps for their sculpting 
self-esteem) stitched on the back. We 
half-expected to come across a loinclad 
overseer; instead, we found director 
Joseph Wheelwright, who was wielding a 
hacksaw. He paused long enough to 
mutter, “The Egyptians didn’t know 
anything about tensile strength.” Well, 
maybe not, but the Nile artisans hadn't 
used tools like the Parkerlift, a small 
expanding platform that helped the Ice 








Kephron’s shoulders. And the Egyptians 
probably hadn't listened to music like the 
Keith Jarrett-esque jazz composition that 
emanated from a nearby master-blaster. 
Yet when Wheelwright knelt — his 
frozen breath making little thought- 
balloons and his chisel poised at about 
Kephron’s left thigh — to free the 
pharoah’s leg from the throne, a passerby 
was moved to note, “That must be the 
same technique they used for the 
original.” 

Across the plaza and St. James Street, 
the Westin Hotel's ice offering, entitled 
the “Westin Whistle Stop,” was 
attracting far less attention. Partly 
because, by this time of day, the Westin’s 
northeast-facing corner entrance was in 
Arctic shadow and partly because the 
sculptors were nowhere to be seen. The 





executed locomotive, complete with a 
Currier & Ives cattle-pusher and 
conductor's booth. The piece’s master 
builder, it turned out, had gone to Logan 
to pick up his wife; in his absence two 
young assistants, Armand Boutin (a 
banquet chef) and Greg Miller (a pantry 
chef), rolled out a cart laden with ice 
chips for packing between the wheels. 
Armand was proud of the work. Ice 
‘carving, he said, “is decorative — you get 
a little creativity with it.” He informed us 
that the train’s squat, hollow smokestack 
would be filled with vaporizing dry ice 
for First Night. “This is art.” 

The Eddie Bauer zipper-gauge 
thermometer is available at Eddie Bauer 
for $2.50. A 300-pound cake of ice at the 
Brookline Ice and Coal Company costs 
$18. 














Men ease the topmost block of ice onto “Whistle Stop” was a romantically — S.C. 
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FIRST DOLL HOUSE 


As the Reagan administration becomes 
increasingly security conscious, it gets 
harder and harder to see the White 
House from the sidewalk of 
Pennsylvania Avenue. But there are no 
hurricane fences around the pasteboard 
Pop-up White House. This fold-out 
manse reveals a six-room cartoon 
cutaway view of chez Ron and Nancy, 
complete with cardboard furniture. 
“Architects” John Boswell‘and Ron 


Barrett have included a resting home for 
the MX missile: it’s planted in the war 
room (in the right wing, of course), its 
nose cone protruding from the roof. On 
the wall of the war room is a map of the 
world; the US is labeled GOOD, 
Antarctica reads COLD, Africa is DRY, 
and the USSR is colored crimson and 
emblazoned EVIL. 


The Boswell and Barrett parody hits all 


the marks. Nancy’s vanity table says 


Copyright ©1984 by Media Communications Corporation and the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited. 


“Property of MGM,” and items on it 
include large economy-sized bottles of 
Geritol, Shinola Hair Dye, and Spackle. 
A hand mirror has a toothy smile already 
pasted on. Shall we move into the dining 
room? There an armoire teeters 
precariously under a surplus of china. 
Nearby on the wall are piles of 
presidential dog dishes, for the Fords’ 
Liberty and FDR’s Fala, among others. 
Topical jokes fly fast and furiously in 

the Pop-Up White House. In the 
presidential bathtub (in the sitting 
room) a well-equipped toy Navy tanker 
shoots down a rubber duckie, How about 


setting up the “Gerald Ford tripped here” 
staircase in the Millard Fillmore storage 
wing, right next to Pat Nixon’s good 
Republican cloth coat and the penny 
pinched by Calvin Coolidge? As 
illustrated by Barrett and Gary Hallgren, 
the sheer quantity of detail borders on 
the lunatic; but since the prez yucks are 
generally from the age of Ike onward, 
even the most blinkered apolitico will get 
the joke. 

The Pop-Up White House goes for a 
non-tax-deductible $8.95 at local 
bookstores and card shops. " 

— S.C. 
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Continued from page 1 

was forced to quit the dental- 
hygiene job she had held for 13 
years. Today, she works part- 
time at a downtown Columbia 
department store. Although still 
without symptoms, she says she 
thinks twice about sharing a soda 
with coworkers or kissing the 
children of friends. And she 
worries about the long-term 
damage associated with the 
carrier state. 

Carruth’s sweet Southern 
drawl is now another part of 
Merck’s vaccine-marketing 
campaign — a softer sell aimed at 
health-care workers. This month 
she will travel across the country, 
hold news conferences, and 
repeat her story on radio and TV 
talk shows. She will tell her 
audiences that, had the vaccine 
been available to her (it came on 
the market at almost the same 
time she was diagnosed as a 
carrier of hepatitis B), her life, 
personally and professionally, 
would never have experienced 
the turmoil it has. Carruth’s trip 
is, of course, being paid for by 
Merck Sharp and Dohme. 

Merck is having so much 
trouble selling its vaccine because 
it is made from the blood of 
hepatitis carriers — many of 
them sexually active gay men. 
This group is at high risk to 
contract the disease because 
hepatitis can be sexually 
transmitted. This same group is 
also at high risk to develop 
Acquired Immune Deficiency 
Syndrome (AIDS), the 
frightening disease of unknown 
origin that weakens the body’s 
immune system. 

When the hepatitis B vaccine 
first became available to the 
public, a year ago last summer, 
concern about AIDS was rising. 
And that growing panic carried 
over to the new vaccine. Fear of it 
stemmed from the assumption 
that AIDS is a virus or is caused 
by a viral agent (a connection 
that, though widely suspected, is 
still unproved) and that it might 
have been present in the blood of 
at least some of the gay men who 
donated plasma used for the 
hepatitis B vaccine. 

Rumors began that the AIDS 
agent might actually be 
transmitted by the vaccine. As a 
result, something touted by 
health officials as one of the 
major public-health 
breakthroughs in recent years 
became something few people, 
even those at risk from the 
disease, were willing to take their 





chances on. So Merck, its large 








investment in the development 
and manufacture of the vaccine 
in peril, is going all out to 
convince the public that being 
inoculated is not going to expose 
anyone to a disease significantly 
more frightening and dangerous 
than hepatitis B. 

* * * 

There are several kinds of 
hepatitis — hepatitis A, hepatitis 
B, and at least two strains known 
as hepatitis non-A, non-B. 
Hepatitis A, once called 
“infectious hepatitis,” is 
associated with eating 
contaminated shellfish or 
drinking sewage-infested water 
(it can also be spread through 
intimate contact). Hepatitis B, 
formerly called “serum 
hepatitis,” is transmitted through 
intimate contact and contact with 
blood (from transfusion, needles, 
dialysis, and tattooing, for 
example). It results in the most 
severe consequences of all the 
strains of hepatitis. Hepatitis 
non-A, non-B, currently the most 
frequent variety of hepatitis 
contracted through transfusions, 
is essentially a “grab bag” 

classification for poorly 
understood strains of the disease, 
which cannot be tested for ina 
laboratory. 

Despite Carruth’s fears and the 
widespread notion that hepatitis 
B is so contagious that it can be 
transmitted by sharing a soft 
drink or giving someone a casual 
kiss, this is most likely not the 
case, according to Dr. Kenneth 
Mayer, associate professor of 
medicine at Brown University 
and staff physician at the Fenway 
Community Health Center in 
Boston. Mayer emphasizes that 
intimate sexual contact or 
significant contact with the blood 
of an infected person (in a 
hospital emergency ward, for 
example) are necessary to 
contract the disease. 

Because of the way it is spread, 
groups at highest risk from 
hepatitis B include hemophiliacs 
(who run an estimated 13 to 20 
percent chance each year to 
contract the disease); sexually 
active homosexual men (a 12 to 
19 percent chance); prisoners 
(five to 10 percent); intravenous 
drug users (four to 33 percent); 
and, among health-care workers, 
the staff of custodial institutions 
(13 to 20 percent), surgical-house 
officers (four to 10 percent), 
dialysis staff (three to 11 percent), 
surgeons and oral surgeons (five 
percent), and surgical intensive- 
care unit and emergency-ward 
nurses (one to 11 percent). Also at 
high risk are prostitutes, Alaskan 
Eskimos, and institutionalized 
retarded people. 

The various hepatitis viruses 
are structurally unrelated but all 
cause inflammation of the liver, 
usually resulting in similar 
symptoms: extreme tiredness, 
vomiting, nausea, depression, 
abdominal pain, and sometimes 
jaundice and high fever. 
Hepatitis B may also produce 
joint and muscle pains. (One of 
the more unusual characteristics 
of hepatitis is the loss of any 
craving for cigarettes.) 

Not everyone who comes 
down with the disease will have 
every one of thesé symptoms or 
experience them with equal 
intensity. In fact, some people 
have no symptoms at all: as many 
as one out of every three cases of 
hepatitis B are asymptomatic. 
There is, however, one thing 





every symptomatic sufferer of 


hepatitis does share. “People 
simply feel their energy is 
completely drained,” says Mayer. 
The incubation period for 
hepatitis B is two to six months, 
and the acute stage of the disease 
persists for about six weeks for 
most people. Hepatitis A takes 
about a month to show up, is 
milder, and of shorter duration. 

There is no medication for 
hepatitis B. As with infectious 
mononucleosis, you just have to 
wait it out. And though those 
who recover from one type of 
hepatitis usually produce a 
protective antibody that keeps 
them from contracting it again, 
getting over hepatitis A doesn’t 
mean you won't get B or vice- 
versa. 

The vast majority of people 
who contract hepatitis B 
experience the symptoms of 
tiredness, nausea, and the like, 
produce the protective antibody, 
and recover from the disease with 
no further complications. But five 
to 10 percent of those who come 
down with hepatitis B become 
carriers of the disease, like Terry 
Carruth, and the consequences 
then are very different. In such 
cases, the virus does not 
disappear, and carriers continue 
to be at risk to others. In many 
cases, when the disease has been 


, asymptomatic, carriers never 


know they have been sick. 





“Studies have shown more 
than 90 percent of gay men 
who develop AIDS have 
‘markers’ that indicate they 
have already had exposure to 
hepatitis B.”’ 


—Dr. Kenneth Mayer, staff 
physician, Fenway Community. 





Health Center 








(Hepatitis A and hepatitis non-A, 
non-B does not have such a 
carrier state.) 

Mayer says that hepatitis B 
carriers may have normal liver- 
function tests for years, but that 
they often go on to develop more 
serious liver problems — chronic 
active hepatitis (persistent 
inflammation of the liver with 
symptoms ranging from mild 
fatigue to severe incapacitation), 
cirrhosis, and possibly even liver 
cancer, which has been 
associated with hepatitis B in the 
Third World. CDC figures 
indicate that approximately 4000 
people die each year in the 
United States from such chronic 
complications of hepatitis B, and 
that these complications are often 
exacerbated by heavy use of 
alcohol. So though the immediate 
consequences of hepatits B, for 
most people, are merely 
unpleasant, for an unlucky 
minority, the long-range costs 
can be devastating. Says Mayer, 
“The risks, while not high, are 
very real — being a source of 
infection to people with whom 
you have intimate contact or 

getting a debilitating illness.” 
~ bal * 

When the hepatitis B vaccine 
was licensed by the Food and 
Drug Administration in 
November, 1981, and made 
available to the public in June, 


1982, there were high hopes that 
it would sharply curtail incidence 
of the disease. Known as : 
Heptavax-B, the vaccine is 
estimated to be 90 to 95 percent 
effective. It requires a series of 
three inoculations (a second shot 
is due a month after the first, and 
a third follows five months after 
that) and enables the body to 
produce antibodies that last at 
least five Years. (After five years, 
it is assumed a booster shot will 
be required, but no one is sure.) 
The cost of the vaccine is quite 
high — $100 or more for all three 
doses, plus the added expense of 
screening tests to determine if the 
potential vaccinee may have’ 
already developed an immunity 
to the disease. 

In 1964, the hepatitis B surface 
antigen (the component of a virus 
that elicits an immune response) 
was discovered, and four years 
later, Merck researchers were 
laying the groundwork for the 
vaccine. What is unusual about 
the hepatitis B virus — and 
determined the kind of vaccine 
eventually developed — is that, 
unlike most other viruses, it does 
not grow in tissue or cell cultures. 
So Merck scientists harvested the 
virus from the plasma of human 
beings, in this case hepatitis 
carriers. This use of human 
plasma in a vaccine was a 
medical first, but in other respects 
the eventual vaccine was similar 
to those developed for other 
diseases. Although the virus was 
de-activated and made non- 
infectious, its chemical structure 
was left largely intact, so the 
body receiving the injection 
could recognize it and produce 
the necessary antibodies. 

Because human plasma carries 
a variety of infectious agents, by 
the early 1970s Merck had built 
three viral deactivation steps into 
the manufacturing process — 
using anti-viral agents pepsin, 
urea, and formalin — to knock 
out any other viruses that might 
be present. “We have 
experimented with DNA viruses, 
RNA viruses, double-stranded, 
single-stranded — every type of 
genetic material you can think of. 
We have been able to inactivate 
them all by one of these steps,” 
says Dr. Arlene McLean, senior 
director of the virus and cell- 
biology research laboratory at 
Merck. In the process, Merck 
built a special, $8 million facility 
to develop and test the vaccine, a 
major capital investment. 

By 1975, Merck scientists had 
completed vaccination trials in 
chimpanzees, and from 1976 
through 1982, some 20,000 people 
took part in clinical trials of the 
vaccine, in order to demonstrate 
the safety and efficacy required 
for licensing by the FDA. Each lot 
of vaccine given to humans was 
first tested in chimpanzees, as is 
still the case today. By 1982, the 
vaccine was ready. But for Merck 
Sharp and Dohme, the timing 
could not have been worse. For in 
1982 the occurrence of AIDS was 
rising and the fear and publicity 
surrounding it were increasing. 
The resultant panic was 
particularly strong in two groups 
of key importance to Merck’s 
vaccination marketing strategy — 
health-care workers and gay 
men. 

From the beginning, Merck 
assumed that one third of 
potential hepatitis B vaccinees 
would be health-care workers, 
another third gay men, and still 








another third the disparate 








groups that fall under some 
government umbrella — 
Eskimos, prisoners, 
institutionalized children, and 
the like. Yet today, a year anda 
half after the vaccine became 
available, Merck’s sales are only 
one-10th of what was originally 
projected, according to Tim 
Williamson, Merck's product 
manager for the vaccine. (The 
CDC estimates that close to 
400,000 Americans have received 
two or more inoculations of 
Heptavax-B.) Given the 
company’s investment in the 


clinic’s initial expectations. “At 
first, we set up a special phone 
and a special time for people to 
call about the vaccine,” he says. 
“We expected to be inundated. 
That didn’t happen.” 

As a result of the controversy, 
Merck even tried to find 
alternative plasma sources 
abroad to replace the allegedly 
“tainted” plasma from US 
carriers. But according to Merck’s 
McLean, the company 
encountered serious problems in 
collecting the plasma sterilely 





and shipping it back to the US. In 





supporting the safety of the 
vaccine comes from studies 
conducted by Dr. Cladd E. 
Stevens, head of the laboratory of 
epidemiology at the New York 
Blood Center. Stevens studied 
549 sexually active gay men 
vaccinated in clinical trials in late 
1978 and 1979, and 277 gay men 
inoculated two years later. Out of 
this total of 826 vaccine 
recipients, two later came down 
with AIDS, for an overall 
incidence of 2.4 cases per 1000. 
Stevens contrasted this group 





with 3646 New York City gay 


“You can’t have it both ways. 
You can’t say the vaccine is so 
pure that it doesn’t produce AIDS 
and then claim there may be 
something in there that prevents 
it by accident.” Even Merck’s 
Williamson calls the results 
“probably just an artifact of 
numbers.” 

Yet there may be another side. 
One theory is that AIDS is not 
caused by a single viral agent. 
Instead, the immune system may 
be so assaulted by a variety of 
common viruses associated with 





the AIDS syndrome — hepatitis 











vaccine, those numbers are 
disastrous. 

Williamson is unexpectedly 
candid about the vaccine-AIDS 
association, which he says is 
“very significant” in explaining 
lagging inoculations. Some 
hospitals, he says, have offered 
the vaccine for free to as many as 
500 high-risk employees, only to 
have four or five agree to take it. 
“That kind of situation is a lot 
more typical t!:an hospitals 
where 70 or 80 percent have 
agreed to take the vaccine,” he 
says. And when health-care 
workers are reluctant to be 
inoculated, other high-risk 
groups tend to become wary. In 
Newark, New Jersey, for 
instance, where there has been a 
high incidence of AIDS, word got 
out that the doctors at the 
Veterans’ Administration 
hospital were refusing to take the 
vaccine. When the city’s AIDS- 
conscious gay community heard 
that, says Williamson, most of 
them declined as well. If medical 
personnel were worried about a 
vaccine, lay people assumed they 
must have good reason. 

At Massachusetts General 
Hospital, though there has been 
resistance to the vaccine, it seems 
to have been better received than 
at many other hospitals. “Here 
people at high risk have 
generally taken the vaccine, and 
people at moderate risk have 
been reluctant to take it,” says Dr. 
Jules L. Dienstag, a member of 
the gastrointestinal unit at the 
hospital who has been vaccinated 
himself. Dienstag observes that 
individual hospitals have higher 
rates of vaccination if “there is 
someone on staff who can serve 
as an advocate for the vaccine 
and talk to people and reassure 
them.” 

At the Fenway Community 
Health Center, which has a large 
number of gay men as patients, 
330 men, or about five percent of 
gay male patients, have come in 
to be vaccinated, according to 
physician’s assistant, Jerry Feuer. 
Feuer believes these numbers are 
higher than at other places but 
admits they are far less than the 





addition, donors abroad tended 
to be in poor health, compared to 
their US counterparts. So the 
company decided to continue 
with plasma sources at home. 

Is there any evidence to back 
up concerns that AIDS could be 
transmitted through the vaccine? 
Merck freely admits that large 
numbers of gay men were used as 
plasma donors and that some 
people who have been 
vaccinated (all of them gay men) 
have come down with AIDS. But 
the company insists there is no 
connection between the vaccine 
and AIDS, and every physician I 
spoke with agreed. “Most people 
who are serious students of the 
situation really feel that if there is 
a separate AIDS agent, the 
process of preparing the vaccine 
should be sufficient to inactivate 
any possible organism,” says 
Fenway Community Health’s 
Mayer. 

MGH’’s Dienstag lauds the 
vaccine as “extraordinarily safe,” 
and says, “It’s the purest vaccine’ 
on the market.” Dr. Albert Mulley, 
associate director of the Medical 
Practices Evaluation Unit at 
MGH, says a year ago he was 99 
percent sure the vaccine was safe, 
but he still had a speck of doubt. 
Today he is 100 percent sure. 
“There has been evidence with 
the passage of time that makes 
me absolutely convinced there is 
no connection between the 
vaccine and AIDS,” he says. 
(Both Mulley and Dienstag did a 
cost-effectiveness analysis of the 
vaccine demonstrating that, in 
the long run, hospitals and 

health-maintenance 
organizations would save money 
by vaccinating high-risk groups. 
The study, which appeared in the 
New England Journal of 
Medicine, was supported by a 
grant from Merck Sharp and 
Dohme.) 

Dr. Charles Huggins, who is 
the director of the blood- 
transfusion services at MGH and 
has been inoculated himself, 
says, “The likelihood of AIDS 
being spread through the vaccine 
is N-I-L.” 

Some of the evidence 





men screened for the original 
trials but rejected, primarily 
because they had already been 
infected with hepatitis B and had 
developed immunities. Out of 
this rejected group, Stevens 
discovered 16 cases of AIDS, an 
incidence of 4.4 per 1000 — 
almost twice as many as among 
the men who received the 
vaccine. 

The one difficulty with 
Stevens’s study is that the lots of 
vaccine used in the clinical trials 
were manufactured in the late 
‘70s, before the AIDS epidemic 
began. If AIDS is a viral agent, 
and a relatively new one, it is 
possible that it was not present in 
the blood of the early vaccine 
donors studied, but did appear in 
later lots of the vaccine. 

“One could make that 
argument,” says Stevens, But she 
observes that in people 
vaccinated more recently (when 
newer “post-AIDS” lots of 
vaccine have presumably been 
utilized) all the cases of AIDS 
have been in gay men, who are at 
high risk for AIDS. Most of the 
people inoculated since the 
vaccine became widely available 
have been health-care workers, 
she says, and there has yet to be a 
case of AIDS among vaccinees in 
that group. Stevens feels that the 
accumulation of evidence, both 
from the early trials and from 
more recent inoculations, is “very 
convincing” in demonstrating 
there is no link between the 
vaccine and AIDS. 

Since Stevens’s studies of the 
incidences of AIDS in 
homosexual men turned up more 
cases of AIDS in homosexual 
men who had not been 
vaccinated, some have contended 
that the hepatitis B vaccine might 
be a protective measure against 
AIDS. Stevens finds this idea 
“crazy,” pointing out that most of 
the men in the study who did not 

receive the vaccine (and had a 
higher-proportion of AIDS) were 
older, had a greater history of 
venereal disease, were probably 
more sexually promiscuous, and 
were therefore more at risk from 
AIDS. As MGH’s Mulley notes, 








B, cytomegalovirus, and Epstein- 
Barr virus, to name three — that 
these viruses eventually 
“overload” the immune system 
and cause it to break down, 
resulting in AIDS. Removing 
hepatitis from the list through 
inoculation might lower one’s 
risk of developing AIDS. Mayer 
notes, “Studies have shown 
more than 90 percent of gay men 
who develop AIDS have 
‘markers’ that indicate they 
have already had exposure to 
hepatitis B.” 

An even more intriguing 
hypothesis is that if AIDS is 
caused by a viral agent, the virus 
in question may be a parasitic 
one; that is, a virus that “travels” 
with some other virus or viruses 
and is unable to act on its own. 
Following this line of reasoning, 
AIDS might be a “traveling 
companion” of the hepatitis B 
virus. Knock out hepatitis 
through immunization and 
perhaps the AIDS agent would 
be rendered harmless. 

If fear of AIDS is the main 
reason for resistance to the 
hepatitis B vaccine, it isn’t the 
only one. Adult vaccines in 
general are notoriously difficult 
to sell. Although childhood 
vaccines have a “captive” market 
— in most states, children are not 
allowed to attend school until 
they receive certain required 
immunizations — there is no 
easy, effective way to market 
vaccines to adults. Manufacturers 
are dependent on consumers to 
request the vaccine and on 
doctors to recommend it, and this 
doesn’t happen often. “When 
people go to see a physician, they 

go because their knee hurts, their 
eye hurts, or they are bleeding,” 
says Williamson. “They go with 
some complaint that usually has 
nothing to do with ‘I think I 
might get some disease in the 
future, and I would like it to be 
prevented.’ You have to convince - 
doctors to convince patients to 
take a vaccine. And doctors don’t 
like to do that.” 
The nation’s experience in the 
‘70s with the swine flu vaccine — 
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of Guillain-Barré syndrome — 
has undoubtedly fed popular 
cynicism. And general apathy 
toward preventive medicine 
leads Williamson to assert that, if 
it weren't for the AIDS scare, 
there would undoubtedly be 
some other “cover” for the lack of 
response to the inoculation. 
“With adult vaccinations, it is just 
so much easier to do nothing 
than to do something,” he 
maintains. Proof of this is 
Merck’s experience with its 
vaccine for 23 strains of bacterial- 
caused pneumonia, which 


“It’s the 
purest 
vaccine 
on the 
market.” 


—Dr. Jules L. 
Dienstag 

of MGH’s 
gastrointestinal 
unit 
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became available a few years ago. 
Although the company had a 
very cohesive target group — 
older Americans — that vaccine 
has also fared poorly, according 
to a company spokesperson. 

Persuading health-care 

workers to take Heptavax-B has 
some other problems, too. The 
manufacturer has had to contend 
with what Merck’s McLean calls 
“macho” attitudes among those 
workers, who often feel that 
because they treat others, they 
don’t have to treat themselves. 
But a more compelling reason 
why some health-care workers 
have not agreed to be vaccinated 
is fear that screening tests may 
reveal that they are hepatitis 
carriers. As in the case of Terry 
Carruth, one blocd test could 
destroy their careers. An 
emergency-room physician at a 
New England hospital says there 
are two doctors he works with 
who refused to be inoculated for 
this reason. Once the hospital 
changed its policy and said that 
employees could be inoculated 
without undergoing the 
screening tests, they agreed to 
receive the vaccine. 

And there is the question of 
convenience — since the vaccine 
involves a series of visits — and 
price — the $100 per series that 
Merck charges hospitals, clinics, 
and physicians. (When you add 
pre- and post-inoculation 
screening tests, the total price can 
go much higher. At the Fenway 
Community Health Center, for 
example, the whole package costs 
$223.) No one outside Merck’s 

ate inner sanctum knows 
what the profitability of the 
vaccine is. But clearly the 
company has made a substantial 
investment. That $8 million 
special-research facility, the 
animal trials, the cost of human 
plasma — all make this vaccine a 
relatively expensive one to 
produce. Whatever the basis for 
the pricing strategy, cost 
undoubtedly dissuades some 
people. Terry Carruth says that in 
South Carolina, “AIDS is not 
something people think about.” 








which resulted in numerous cases 
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Artful dodgers 


A tax chiseling affair 


by Pat Heisler 


ax fudgers take heed! 
] January 17 is fast ap- 
proaching, and with it the 
end of the Commonwealth's 
three-month tax amnesty. A lot of 
people are worried, perhaps none 
more so than the self-employed 
professional who burst into a tax 
seminar held at Bentley College 
early in December. Addressing 
himself to the Revenue Depart- 
ment’s top brass, who were in 
attendance, he demanded to 
know whether the amnesty really 
would grant immunity from 
criminal prosecution. Just to be 
safe, he had a bail bondsman 
with a wad of bills waiting for 
him out on the sidewalk. Little 
wonder: he hadn’t filed a state 
return in 40 years. 

Compared with him, I’m a 
piker. I haven't filed a state return 
in 10 years. Still, I’d like to tell 
you why I took the low road. 
Then I’d like to accuse the 
Massachusetts Revenue Depart- 
ment of systematically chiseling 
the working poor for as long as 
six tax preparers (including me) 
can remember. 

I first started evading Massa- 
chusetts taxes in 1974. At the time 
I was-a rookie tax preparer for 
one of the chain outfits. The 
company had trained me the 
previous fall and assigned me to 
its sleepy Watertown office for 
the three and a half months of tax 
season. 

Although the pay was low, I 
learned a lot about the people 
whose returns I did. The young 
itemizers tended to contribute to 
the Bach Mai Hospital, for in- 
stance, whereas the older ones 
liked the Jimmy Fund. But almost 
everyone was annoyed by Presi- 
dent Nixon’s tax shenanigans, 
which were then being in- 
vestigated by Congress and the 
IRS. 


I also began to learn about the 
Massachusetts Department of 
Corporations and Taxation, as 
the Revenue Department was 
then known. My eyes were first 


opened by a two-income couple 
who strolled in one day with their 
shoebox full of financial records. 
He was a traveling saleman for an 
out-of-state company, she a free- 
lance graphic artist. They 
itemized. When we got to part 
two of Schedule C — taxes — I 
did my usual patter: “Okay, let’s 
deduct your state taxes. Did you 
happen to bring a copy of your 
last year’s Massachusetts re- 
turn?” 

Looking bored, the guy said, 
“We never file a Massachusetts 
return.” I laughed nervously. 
“Hey,” he continued, ‘why 
should we? Neither of us has a 
salary. The state doesn’t withhold 
anything from us. Why should 
we send it to them?” 

Aren’t you worried that they'll 
catch you?” I asked. He snorted 
in contempt. I moved on to real- 
estate tax (fairly high), gasoline 
tax (wild), excise tax (two cars), 
and the rest. This was life in the 
fast lane, I thought admiringly. 

The Commonwealth might not 
be vigilant, but it certainly 
seemed petty. During February 
and March .I handled several 
first-time walk-in clients every 
day. Few weeks went by without 
the following conversation as I 
prepared the state return. 

I say, “All right, that’s your five 
percent income. On to your 
deductions.” I flip over the page. 
“First we'll take your FICA con- 
tribution right off the top.” 

Alarmed client says, ‘What? 
What deduction? What's FICA?” 
Lights another cigarette. 

“See this box on your W-2?” I 
explain. “The FICA amount is 
what you contributed to social 
security. There’s no tax on it. Isn’t 
that nice of Massachusetts?” 

Client peers at W-2. “I didn’t 
know that was a deduction. I 
didn’t take it last year.” 

“Did you get a bigger refund 
than you expected?” I ask. 

“No,” client scowls, and I 
know I’ve won the company 
another regular customer. 


It wasn’t many weeks before I 
had an insight: why not file an 
amended state return for each of 
these people and get them back 
the $20 or $30 the state owed 
them? I hadn’t learned how to do 
that, but I suggested the idea to 
Sam when he relieved me at 5:30 
p.m. Sam, a CPA during the day, 
moonlighted at the company dur- 
ing the busy (and profitable) 
evening hours. 

“Forget it!’’ Sam counseled as 
he munched his sandwich. “You 
have to file a request for an 
abatement. Do you know how 
long that takes to process? Nine 
months, a year. Do you know 
how many letters we’d have to 
send? Two or three. We'd have to 
charge the client more money 
than the refund was worth.” 

I dropped the idea, but my 
esteem for the Revenue Depart- 
ment sank each time the scene 
was repeated. 

Early in April, Nixon agreed to 
make up the amounts he had 
underpaid on taxes. The news 
reports were so detailed that I 
was able to fabricate an amended 
return for him, line by line. On 
April 10 I slipped the 1040X with 
supporting schedules into the 
pile of complete tax forms going 
to the central office for checking. 
The balance due was $432,787.13. 
The next day the return came 
back to Watertown with an at- 
tached disclaimer form: “The 
company takes no responsibility 
for the accuracy of this return.” 
(Who says accountants have no 
sense of humor?) 

On April 15 I neglected to file 
my Massachusetts tax return. The 
balance due was $8. Thus I began 
my decade of deceit. 

It wasn’t profitable to be a tax 
evader. Because of withholding, 
wage-earners don’t earn much. 
Later, when I became a freelance 
writer and escaped withholding, I 
never earned much. Still, the 
gesture was a quiet source of 


- pride to me and of amusement to 


my tax clients. 

My bravado increased when- 
ever a scandal at the Revenue 
Department made the headlines. 
Late in 1976 the Commonwealth 
cracked down on Massachusetts 
residents who bought their liquor 
in New Hampshire; it caught 
several of its own revenue agents 
in the process. In 1977 the Globe 
turned its spotlight on the depart- 


ment and found that though 
some staffers seldom showed up 
at the office, they drew a full 
salary. With guys like this on my 
case, I could sleep easily at night. 

In the first months of 1983, 
with the announcement of the 
REAP’ program, I started taking 
Sominex occasionally. On the 
one hand, I could sympathize 
with the wave of tax reform 
rocking yachts in New England 
harbors. Taxing the rich was a 
praiseworthy and unusual idea. 
On the other hand, one of the 
measures looked as if it might 
affect me personally. 

For 10 years I had faithfully 
filed my federal tax returns. Now 
the state was going to go over the 
Internal Revenue Service's list of 
Massachusetts taxpayers to see 
who hadn't filed a state return. I 
was indignant. Why should I be 
penalized for being a good 
citizen? Why didn’t the state go 
after hardened criminals instead? 

There must be a loophole. With 
low cunning, I headed for the 
nearest law library to see if my 
privacy was being invaded or 
something. Unfortunately, title 
26 of the US Code, section 6103, 
clearly authorized the IRS to 
share tax information with states. 
The other nail in the coffin was 
Massachusetts General Law, 
chapter 62C, section 22, which 
reciprocated the favor. 

Well, weren’t any civil 
libertarians upset? Apparently 
not. I found no case law at either 
end — a bad sign, when you 
consider the number of lawyers 
in this country. That night, back 
in the privacy of my apartment, I 
had a double nightcap and still 
slept fitfully. 

The idea of being a felon was 
unappealing, and REAP was go- 
ing to make tax evasion a felony. 
Now there’s a difference between 
tax delinquency and tax evasion. 
Say you don’t get around to 
making out your return till May, 
and then you're embarrassed or 
scared to send it in late, and 
suddenly it’s next year. Techni- 
cally you're a delinquent and 
that’s a misdemeanor, but no- 
body really cares. You'll be billed 
for a little interest when you 
finally file (there’s no penalty 
under REAP), unless it turns out 
that they owe you money. In that 
case, you get the entire amount of 
your refund, and more power to 


you. 

Tax evasion, though, is the 
willful attempt to evade or defeat 
a tax. In my bleakest moments | 
imagined myself in a brightly lit, 
stark room, sitting on an uncom- 
fortable bench and being grilled 
by Revenue Commissioner Ira 
Jackson. “Pat,” he would say ina 
kindly voice, “why didn’t you file 
a Massachusetts return for the 
last 10 years? The IRS just sent 
me your federal returns for the 
period.” Commissioner Jackson 
thumbs through them. “Hmm. I 
see you prepare taxes for a 
sideline.” 

Knowledge of the law, a pat- 
tern of activity, the appearance of 
premeditaton. What could I say 
to him? “I ran out of stamps. The 
dog ate the state copy of my 
W-2.” Could I plead insanity? 

In May I heard the news that 
there might be an amnesty. My 
knees weakened as relief washed 
over me. I blessed the administra- 
tion and legislative leaders for 
their statespersonship. I thanked 
the stars for this opportunity to 
make my peace with society. 

Later I marveled at how abject- 
ly craven I had become since 
1974. 

* * * 

One of the benefits of being an 
upright citizen is that you can 
complain loudly and publicly 
about taxes. I looked forward to 
that when the amnesty was 
announced in October. I wasn’t 
so much concerned about how 
high taxes are. After all, to 
paraphrase Justice Holmes, taxes 
are the price we pay for not living 
in New Hampshire. I was more 
interested in fairness. 

REAP certainly seemed fair, 
and thorough. Instead of per- 
secuting welfare recipients it was 
going after airplane owners, 
health-care providers, and 
licensed’ professionals. Even cor- 
porations applying to sell shares 
to the public had their tax records 
scrutinized. But was the Revenue 
Department also addressing the 
FICA issue? I would find out, and 
if it wasn’t, | would complain. 

First, I had to make sure there 
was a FICA issue. I know one tax 
preparer socially, so on an after- 
noon in December I called him 
up. “Hi, Pat,” he said, “I’m in a 
rush. What's up?” 

“Hi. When someone files their 

Continued on page 14 
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Horai-San offers a wide selection of imported kitchenware from Japan and 
the world-over, ranging from tea and sake sets to cast-iron pots — all at 
great savings this month! Here are some examples: 
FUKAGAWA ~~) | LACQUERED 
PORCELAIN TRAYS 
Japanese vases sak vipers 
or in sets 
RICE DONABE 
CASSEROLES 
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14” and 18" stows cating. ST 
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240 Washington St., Brookline Village 
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RUGS FROM 
AROUND THE 
WORLD 


Widest selection in Boston of area rugs. 
Berbers, hand carved Chinese, rag rugs, 
kilims, Indian weavings, kabyls and 
orientals. 


THE RUG GALLERY 


112 Newbury Street 
Boston — 267-6660 


10% off any purchase with this ad 
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$10 OFF 
ANY PURCHASE 
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cotton or cotton/foam (full-size) reg. $149 
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347-1213 Offer expires 1/31/84 Q 
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On the Town 


And the Vanity of vanities 


by Ken Hartnett 


o you have $3 to spend on a slick 

magazine and the choices are two 

— Vanity Fair and Town & Coun- 
try. Don’t hesitate. Plunk the money 
down on Town & Country. It’s a better 
magazine and a better buy at that price. 
Oh, it’s silly and stupid; there’s no 
disputing that. But it has a certain 
integrity all its own. You get what you 
pay for. 

Sad to say, Vanity Fair has no integrity 
at all. It has talent, perhaps as much 
talent as any magazine in America. You 
won't find many film critics who can 
think straighter or write better than 
former Phoenix film editor Stephen 
Schiff. His essay on “The will to beauty” 
in the January issue is so good it should 
be pulled out and salted away. I have not 
read another piece that comes even close 
to linking the current American preoc- 
cupation with crafting the body beautiful 
to still another Protestant assault on 
sexuality. 

Listen to his closing lines: ‘The will to 
beauty is a sort of convulsion, a 
spasmodic contraction that regulates 
sexual desires and choices in a society 
that may be more frightened of them 
than it realizes. ... We are very far from 
being a society that lets its members love 
whom they choose, and how. And so the 
body culture may be viewed as a self- 
imposed discipline, a barrier, a Maginot 
Line erected by those who imagine 
themselves the hippest and the freest, 
against the scary erotic temptations that 
the Iast two decades have made avail- 
able. The will to beauty is. sexual 
repression disguised as hedonism — a 
new repression for a ‘liberated’ age.” 

Now what happens to this significant 
essay in Vanity Fair? Well, Schiff’s bosses 
use it as an excuse to trot out every T- 
and-A shot they had in their picture 
morgue, including the famous photo- 
graph of Jayne Mansfield tumbling out of 
her evening: gown. There's also a full- 
page color photograph of the bare- 
breasted Mariel Hemingway, who, as 
Schiff noted in his essay, had breast 
implants prior to the filming of Star 80, in 
which she portrays a former Playboy 
playmate. 

This mostly gratuitous sex is tossed 
into the soup along with a wheezy 
reminiscence from Eudora Welty, some 
instant reflections on Reaganism by 
Murray Kempton, and a long layout, 
entitled “Driving the soft machine,” 
which is an inanely written piece de- 
signed to set off some striking Annie 
Leibovitz photgraphs of US Olympic 
athletes. Then there’s a piece on Willem 
de Kooning at age 79 and two Q-and-A’s 
— one with an unidentified psychiatrist 
said to be an expert at dealing with 
terrorists in hostage situations, the other 
with German film star Hanna Schygulla. 

It should be terrific. All the ingredients 
are there, along with striking graphics 
and arresting photographs. Yet one feels 
ripped off after reading the book, ripped 
off and exploited, because what should 
be a serious and thoughtful magazine, 
given the creative people it features, isn’t 
really serious or thoughtful at all. What it 
is, instead, is another enterprise looking 
for the right formula to hustle the upscale 
market, and the editors of Vanity Fair, 
judging from the January issue, obvious- 
ly feel the right formula is a blend of 
Playboy, Esquire, New York, and People, 
with a dash of Detective magazine 
thrown in. 

It’s as if they were saying that if ideas 
won't sell, try sex or food (there’s a piece 
by Mimi Sheraton on “fifty of her 
favorite things” in New York restaurants) 
or college humor or consumer tips or 
nostalgia. Try everything. An excerpt 
from the Schygulla interview conveys 
the magazine’s tone: 

HS: ... In the next five years exciting 
things will probably continue happening 
to me — films, I hope, at least one or two 
more. But one thing I can tell you: if in 
ten years I find that I haven't given up all 
this acting shit, I shall lose patience with 
myself. 

The interviewer: What is the acting 
shit? 


HS: (Laughing) All the superficiality. 

The interviewer: Isn’t that part of the 
job? 

HS: Yes, you have to squeeze the right 
spots to make something come out. You 
have to play the right keys. But there is a 
difference. Whether you just let it be, 
once you have squeezed it out of 
yourself, or whether you start fiddling 
with it some more to shape it into the 
image you‘d like to create of yourself. 

The logical next question is, what in 
blue blazes, Hanna, are you talking 
about? Instead, the interviewer, or the 
editor, changes the subject. 

Now, Town & Country has none of the 
big-name talent that should enliven the 
pages of Vanity Fair. Its writing is 
uniformly dreadful, and even its photo- 
graphs look a bit muddy — as if all the 
shots were taken only on cloudy days. 
But, Town & Country knows its audience 
and doesn’t hand them cheesecake when 
they are looking for salami on rye. Unlike 
the other $3 magazine, you get what you 
pay for — fantasy, escape, and the sense 
that the super rich, for all their island or 
mountain retreats, are not really that 
different from the rest of us, that in 
another day, and with a few more breaks, 
a few more dollars, we'll be able to join 
their exclusive set in St. Moritz or at the 
St. Francis Yacht Club. 

The January issue features skiing and 
yachting and the “Fashionable find: 
Lunar Lanzarote.” The fashionable find 
is vintage Town & Country — a mingling 
of breathless wonder at what nature has 
wrought with an appreciation of the 
commercial possibilities. 

“Much of Lanzarote today remains a 
land of bizarre volcanic splendors; the 
rest is gay and smiling, planted in fertile 
fields and dotted with white, flower 
bedecked Spanish villages. And here, 
close to the visual wonders that distin- 
guish Lanzarote from any other luxury 
resort, are also accommodations for the 
sybaritic. Along the eastern coast of the 
island is the $30-million Las Salinas- 
Sheraton where guests can luxuriate in a 
vast clover-leaf swimming pool sur- 
rounded by exotic plantings and gigantic 
black lava boulders.” 

It may be formula but, anyway, it’s 
fun, particularly the choice of photo- 
graphs. International beauties in 
diamonds and sables are flung pell-mell 
into a mix of people who look like 
businessmen from Porter Square. And 
there’s a delightful display on the inter- 
national yacht market — photos of 
vessels that range in price from a mere 
$250,000 to the top drawer, the $16 
million it will take to own the 188-foot 
Majestic. 

And speaking of formulas, People has 
its down cold. Its double year-end issue 
is a must for those who missed the details 
about celebrities who came to the fore in 
1983. I personally missed most of them 
and plan on missing as many as I can in 
1984. But I’m confident that my year’s 
end People next year will get me back to 
speed in time for 1985, just as this year’s 
geared me for 1984. 

I didn’t know, for example, that Eddie 
Murphy was maybe moving a little too 
fast too soon. People tells me, “He's 
starting to hear the digs about the size of 
his hat. In a rebuttal of sorts, he invokes 
the sacred name of Johnny Carson — 
‘Carson said that you don’t change, the 
people around you do. It’s true.’ 

“Okay, that’s his opinion. The facts 
are: He’s black, he’s bad, his bankbook is 
beautiful, he talks dirty — and we just 
can’t get enough of him.” 

Not everything on the newsstand is 
light and gay this month. The January 
Atlantic has a long, thoughtful, but 
irritating essay by Thomas Powers on 
what the Cold War is all about. Except it 
really isn’t about the nature of the 
quarrel. Instead it argues that differences 
between the superpowers have become 
negligible in an age where nuclear 
annihilation is a possible outcome of 
disagreement. That argument isn’t new. 
People have been using it for a long time 
now to gloss over the differences be- 
tween the United States and the Soviet 
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Union. Powers not only glosses over the 
differences, he also seems to suggest that 
the real origins of the Cold War are lost in 
the mists of history. 

If the differences were mere matters of 
economics and attitudes, then, indeed, 
we should disarm unilaterally and take 
our chances on the peaceful intentions of 
the Russians. And that’s what is irritating 
about Powers’s article. He seems so 
frightened that history has brought us to 
the point of nuclear confrontation that he 
is prepared — in the interest of survival 
— to slough off values that make life 
worth living. That is a perfectly legit- 
imate thing to do. What is illegitimate is 
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not facing the reality that intimidation 
and blackmail are involved in the fuzzing 
over of history. 

Are we going to have a war? That's the 
question posed at the end of the article. 
“How am I to answer? I refuse to give 
any answer that depends on if: if we 
don’t abandon the road we’re on, if we 
don’t learn to live with the Russians, if 
we can’t see that the horrors of the Soviet 
system are their problem. .. .” 

But the horrors, unfortunately, are not 
their problem, and haven’t been for a 
long, long time. It’s 1984 and suddenly 
we are all too scared to care about 
anything but our own skin. O 
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Ushering in the new year 


by Laraine Prasinos-Lippincott 


ntil I was 17, Mr. Michaelson at 
' the Regent was the only usher I| 
had ever known. Tall and gaunt, 
he rocked back and forth on his heels like 
a skinny tree in the wind as he watched 
us line up behind the red velvet cord. 
Because he was so tall, I never got a good 
look at his face, except to notice that his 
eyes looked as though they had been 
hollowed out. The only sign that he was 
an usher was the long, silver flashlight 
protruding from his jacket pocket. Other- 
wise, he could have been somebody’s 
grandfather. 

For four Saturday afternoons in a row, 
I went to the Regent with my friends to 
watch the 3-D horror movie The Thirteen 
Ghosts. Mr. Michaelson would take our 
tickets, his long fingers trembling, and | 
thought I could detect a thin smile, as if 
he were anticipating the shudders and 
chills that would soon seize us in the 
darkened theater. 

At the end of the movie, the 
cellophane-and-cardboard glasses that I 
had used for viewing the ghosts were 
covered with little half-moons — my 
fingernail imprints — and my neck was 
stiff from holding it’ rigid for so long. 
Even when the lights went on and my 
friends and I smiled weakly at each 
other, we knew the ordeal wasn’t over. 
Next to the exit door stood’ Mr. 
Michaelson, looking as ‘wan and 
gossamer as the ghosts that had come 
into focus on the screen. One by one, we 
darted through the narrow doorway like 
a family of trained wildcats leaping 
through a flaming hoop. A low, gravelly 
noise came from his throat as though he 
wanted to say something — perhaps he 
wanted to console us — but he only 
convinced us further that he was some- 
how otherworldly. 

From my brief encounters with Mr. 
Michaelson, I gathered that al] ushers 
were mute, outcast, ghostly people 
whose jobs were torturously dull and 
who did very little but lurk in the 
shadows and frighten little girls. Child- 
hood prejudices are hard to outgrow. For 
any of you who may be thus afflicted, I 
offer you this sampling of ushers. 

> * ” 

Jeffrey Prant is a moviehouse usher at 
the Nickelodeon who, between shifts, 
photographs what he calls “modern 
anachronisms.” Prant himself is a mod- 
ern anachronism of sorts. A marketing 
major with three years’ experience sell- 
ing computer terminals, he opted for 
artistic satisfaction over material goods. 
“I decided it wasn’t the way to live,” he 
says of his marketing career. “If you're 
not materialistic, you can have a much 
better life.” Although he is probably the 


only marketing major from his class 
making minimum wage, he’s proud of 
his new status. “It’s a classic case of 
downward mobility,” he says, laughing. 
“Anyhow, selling computers is mostly 
done by phone. It’s a very isolating 
experience. Theater is the opposite. 
Theater is about as public an experience 
as you can get.” 

Prant’s background is not unusual for 
a repertory-house usher. Ail the mov- 
iehouse ushers I talked to at the Nickel- 
odeon and the Orson Welles, though not 
business or marketing majors, are either 
in school or are college grads. Many have 
a novel or painting or song in the works. 
And if not artists themselves, most are 
passionate about ideas for their own 
sake, and about art — the well-crafted 
movie, article, novel, play, or painting. 

If this sounds a little like a 1980s 
version of Bohemia, that’s not far off. 
Like intellectual and artistic exiles of the 
‘20s and ‘30s, many “Nick” and “Welles” 
ushers avoid the “bourgeois” and 
eschew routine, particularly the nine-to- 
five variety. They are willing to put up 
with mundane chores like scooping 
popcorn in exchange for flexible hours, 
eenecially when that flexibility allows 
uvem to work at their craft. Prant, for 
example, recently took advantage of the 
flexible shifts to photograph the Barnum 
and Bailey Circus elephants’ trek from 
Boston Garden to Downtown Crossing, 
where they ate lunch. Working week- 
ends doesn’t bother freelance writer and 
Welles usher Jane Perkins (a pseudonym 
at the usher’s request; all the other names 
in the story are real) because it gives her 
time during the week to go out on 
assignment. And many photographers 
and painters prefer ushering at night so 
they can take advantage of the natural 
lighting of day. 

Because the Welles and Nick staffs are 
small and intimate, the ushering ex- 
perience fulfills an even more important 
subculture function: it provides a sense of 
community and dialogue, both out- 
growths of a prevailing spirit of 
camaraderie. “It was very enriching,” 
says Beth Houston, describing what she 
calls “the Golden Age of ushers” at the 
Nick. A recent graduate of Boston 
University, Houston is looking for work 
in arts administration. “We had an editor 
of a magazine, a sculptor, someone 
working on his master’s, a rower training 
for the Olympics,” she says. “They 
tended to be gentler people — the type of 
people who ooze through life. It was a 
laid-back atmosphere that was con- 
ducive to friendships and having a good 
time. 

“I’m usually a very shy person,” she 





adds, “but when I walked in there, I 
knew these people were my friends. | 
said, ‘This is my home.’ It was nice 
because you'd leave home to go work at 
home. I can easily see myself still doing it 
in 10 or 20 years.” 

Let’s be serious. Ushering can’t be all 
Bohemian fantasy, can it? Flexible hours 
and camaraderie aside, the job itself must 
be hopelessly dull. How challenging can 
tearing tickets be? And where’s the 
romance in directing people to the 
restrooms? 

With her penchant for waxing elo- 
quent, Houston sets me straight: “The 
job is cyclical in nature. It’s like the ebb 
and flow of tides. Films come and go, 
crowds come and go. It fluctuates so 
frequently that it never bores you.” 

Welles usher and writer Perkins de- 
pends on the audience to keep her senses 
from getting too dull; she talks shop with 
the patrons whenever she can. “We've 
always informed people,” she says. 
“We're the PR arm of the cinema.” Six 
years ago, when she started working for 
the Welles (“My second job after col- 
lege”), there were a lot more “die-hard 
film buffs” flocking to the cinema, 
making usher-patron discussions com- 
mon. There is a hint of regret in Perkins’s 
voice as she describes how the audience 
has changed over the years: “The people 
who used to come as young radicals have 
turned into young professionals: Now 
we get a lot more people from the 
suburbs.” 

Perkins, though, can still find plenty of 
patrons to talk to. “One guy called the 
other day to ask what time a movie was 
playing and ended up telling me his 
experience in Vietnam for an hour.” 

To make her job more charged, there 
are the cult films, which attract a motley 
bunch, from college aficionados who 
chant “Stew-jes, Stew-jes” at the Three 
Stooges festival to the more recent fans 
of the film Wild Style who come to study 
the latest graffiti and break-dancing 
techniques. And Perkins is annually 
infected with the enthusiasm of the sci-fi 
marathon audience, who like to show up 
as visitors from outer space. “I always 
put on make-up and wear space-age 
clothes, and if all else fails, 1 put on things 
out of the lost-and-found just to look 
weird.” 

Because the ushers at the Welles have 
been unionized for eight years, the pay 
and benefits are enviable. “You start at 
minimum wage and quickly start rising 
up. Within six months, you’re making 
$5.80 an hour. Sometimes I feel guilty, 
the job is so good,” says Welles usher 
and painter Mark Tomlinson. 

The fling may be over, though. The 
reputation of the Welles as a repertory 
house has been slipping, according to 
Tomlinson, and the cinema has been 
getting “more schlocky films.” 

For the ushers at the Nick, on the other 
hand, pay and benefits were never very 
good (minimum wage or slightly above), 
according to photographer Prant. And 
the loose, family-like atmosphere has 
been deteriorating rapidly ever since the 





ushers petitioned to organize a union, 

when the theater moved from the old, 

three-cinema complex to the new, 
slicker, five-cinema complex in July. 

Beth Houston deplores the glossy, 
formal, “Sacks-like” climate of the new 
theater, which is enforced by eight 
newly-hired staff members. “The new 
people don’t know much about film or 
the job, so there’s not the same give-and- 
take between the patrons and the staff. 
It’s much more formal,” she says. “Since 
one of the new assistant managers is a 
ROTC guy, we now have seven or eight 
new ROTC guys working there. Custom- 
ers expect Nick ushers to be fairly literate 
and know something about film, and 
they feel a little disoriented by the guys 
in the crewcuts. I’ve had patrons say to 
me ‘Oh, you’re commercial now.’ ” 

As for the future, Prant makes no long- 
term commitment to the job. “I would 
rather not know what I'll be doing in five 
years,” he says. But Houston concludes, 
“All I need are a few movies, a little food, 
and a roof over my head. When I get 
older, I'll think more about stability.” 

. * * 

Two ushers at the Wilbur Theatre, 
Phyllis Weathers and Stella Lombardi, 
long ago reached that point in their lives 
when stability’ became important. 
Weathers started working at a mov- 
iehouse when she was 15, for 50 cents a 
show, then worked as head usher at the 
Majestic for 25 years before she came to 
the Wilbur “in 19 ... oh, gosh, when 
was that?” she says. 

“It’s been at least 20 years,” Lombardi 
notes. 

“Has it been that long?” 

“Why, sure. You brought me in here in 
1968. Don’t you remember?” 

I feel as if I’ve walked into the set of a 
Pinter play. The office we're sitting in off 
the lobby is meager and crowded with 
chairs. Lombardi crochets continuously, 
as if I’m a niece or a granddaughter come 
to visit, and she looks up only to pluck a 
date or a story from her memory. 

“Nineteen sixty-eight? Was it that long 
ago?” Weathers asks. 

Lombardi and Weathers are sisters-in- 
law. Weathers brought Lombardi into the 
theater union — the International Al- 
liance of Theatrical Stage Employees — 
which, I learn later from the union local’s 
president, Larry Keller, earns them any- 
where from $16 to $22 a performance. 
That’s the way people are hired in a 
union house, they tell me. One person 
gets in and she brings in her friends, 
cousins, brother — and soon, it’s one big, 
happy family. 

And it’s lucky Weathers brought her 
sister-in-law in, because she seems to 
need Lombardi to jar her memory. 
Lombardi is not officially an usher, but a 
matron. “I direct people, keep towels in 
the restrooms — that sort of thing,” she 
explains. “Some of the theaters have four 
or five matrons. But we just have the one. 
That's all we need.” 

Certainly the two of them must have 
seen a lot of changes over the years. “Oh, 
sure,” Lombardi says. “We don’t have 
the cloak room any more, for one thing. 
With Godspell, that went out the win- 
dow. Godspell played for one year, seven 
months, and it was mostly kids. Kids 
don’t want to check their coats.” 

Well, the cloak room isn’t exactly what 
I had in mind. What about the people? 
Have the people coming to the theater 
changed over the years? “You don’t get 
theater people like you used to,” Lom- 
bardi says, with no sadness or nostalgia 
in her voice. “People come up to you and 
ask ‘Where's the bathroom?’ or ‘Where’s 
the toilet?’ These aren’t theater people,” 
she says with authority — implying that 
real theater people know enough to ask 
“Where's the restroom?” 

From the theater, a rich roar of 
laughter spills into the office as though 
Lombardi has just said something in- 

credibly witty. I feel a slight rush of 
excitement — the show is The Real 
Thing, the box office smash with Jeremy 
Irons — but to Weathers and Lombardi, 
the laughter just means 10 more minutes 
until the final curtain, when they'll have 
to get up and go back to their posts. | 
wonder how many performances they’ve 
sat through like this. How many Afghans 
crocheted? Just as I am beginning to wish 
I was out there rather than in the stale, 
crowded little office, Lombardi puts 
down her crocheting, looks over at 
Weathers, and says: “Tell her about lox 
and bagels.” 

“What?” Weathers says. 

“You know. That woman. ‘So don’t 
holler.’” I realize they are talking in 
Continued on page 16 
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Outdoors 


Charles Strickland, one of the last NH fire watchmen 


| 


ey 


Up in smoke 


On the lookout for fires 


by Neal Clark 


n this high-tech age of com- 
[ =: telecommunicators, 

and sophisticated monitoring 
devices, manned fire towers are 
supposedly obsolete and are go- 
ing the way of most lighthouses. 
They’re being displaced by more 
modern (and impersonal) detec- 
tion systems. Forty years ago, 
New Hampshire, for example, 
had some 30 state-maintained 
fire lookouts (not including sev- 
eral dotting the White Mountain 
National Forest, all of them now 
abandoned). Today there are on- 
ly 15 lookouts operating. Jack 
Sargent, chief of forest protection 
with New Hampshire’s Division 
of Forests and Lands, predicts 
that someday all forest-fire detec- 
tion will be done via satellite. 


Which concerns lookout watch- 
men like Charles Strickland. 

Fire — its prevention, detec- 
tion, and extinguishment — has 
been Strickland’s life for 38 of 58 
years. As we hike up a dirt road to 
the Pitcher Mountain lookout 
tower, in Stoddard, NH, where 
he’s been a watchman for the 
past five years, he tells me, “I’m 
very proud of those 38 years with 
the Marlow Fire Department. I’ve 
always been interested in fires, 
but the big one of 1941 really got 
me going.” 

We climb the 35-foot tower 
through dense fog, and inside the 
glassed-in room he recalls the 
Marlow-Stoddard inferno: “I was 
a high-school student at the time, 
and | saw it on the way home. 


. 


That first day, April 28, no one in 
town knew how bad it was — 
until it was too late. I was scared 
when Marlow got encircled by 
flames, and we couldn't get out of 
town. We were isolated. For two 
or three days there, the fire was 
completely out of control. Only a 
snowstorm stopped it. Traces of 
the fire lasted for 30 years.” 

(John Kulish, a retired trapper 
from the Monadnock area, had 
previously told me, “It was the 
biggest fire in southern New 
Hampshire. The whole state con- 
centrated on it. The heat was so 
intense that the pines exploded, 
shooting embers that touched off 
other fires.”’) 

Strickland shows me a 
pamphlet about the burn, includ- 
ing a map of the fire line. During 
those windy April days 42 years 
ago, four towns were hit, particu- 
larly Marlow and Stoddard, and 
both lost almost half of their total 
forest acreage; altogether 24,000 
acres of woodland burned, 
engulfing 20 buildings — houses, 
cabins, and a few sawmills. The 
Pitcher Mountain lookout tower, 
once a symbol of security against 
fire, bowed to the leaping flames 
— only to be rebuilt immediately 
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after by World War II conscien- 
tious objectors. 

As we talk, the wind picks up 
outside the 10-foot-by-10-foot 
room, rattling the guy wires and 
reducing visibility to the length of 
a ladder. Usually the 2000-foot 
summit provides a spectacular 
view of the countryside; on a 
clear day you can see all the way 
— 90 miles — to Mt. Lafayette, in 
the White Mountains. Small 
wonder that in good weather 
hardly a day goes by when 
Strickland doesn’t see some hiker 
on the ground beneath him with 
binoculars raised, turning in slow 
circles and admiring the view. 
The mountain is also a good 
hawk-watching site, and blue- 
berries abound in season. 

I asked Strickland what he 
does if a severe storm hits when 
he’s on duty. “I go down to the 
cabin,” he says. “Sometimes I can 
just feel that charge building up. 
You know when lightning is 
coming.” The watchman’s cabin, 
located on the side of the moun- 
tain, within a stone’s throw of the 
tower, is where he keeps some 
maintenance equipment and his 
food, and occasionally stays 
overnight with some of his 
grandchildren, who “get a real 
thrill out of it.” 

Strickland sees the April 
through October lookout job as 
“semi-retirement,” but he’s any- 
thing but idle. Maybe once a 
week off-season, as when I 
joined him, he goes up to the 
tower just to check things out. In 
springtime, when a majority of 
the year’s fires occur, he stays up 
three or four weeks without a day 
off. “But I set my own hours,” he 
says. “And I don’t have to come 
when it’s wet or on the day after a 
heavy rain. I putter around at my 
own pace, cutting grass at the 
summit, whipping brush, and 
lugging water up for the birdbath 
and myself.” 

He also carries animals killed 
on the road up to feed to the 
resident turkey vultures. 
“They’re such wonderful fliers,” 
he says enthusiastically. ‘I like to 
watch them. They'll be flying 
around you for 20 minutes and 
not flap once. It takes them about 
four days to move in and feed. 
They look really different on the 
ground, with their tiny heads.” 

Strickland’s fire finder is a 10- 
power, World War II spotting 
scope mounted over a circular, 
10-mile topographic map that he 
swivels in the direction of a blaze. 
He sights the smoke in the scope 
and lines up’a crosshair over the 





gridded map, which shows him 
the fire’s location. “It’s very 
accurate,” he claims. “I might be 
a mile off, but when I triangulate 
with another tower, it’s pin- 
pointed. This year, I turned in 20 
fires before anyone else, which 
involves a written report for each. 
But a fire more than 10 miles 
away is tougher to pinpoint.” 

There are three radios in the 
tower: a mutual aid (which 
broadcasts on tHe state’s emer- 
gency-aid band), an old short- 
wave, and a repeater, which 
broadcasts Strickland’s trans- 
missions to other such units 
across the state. This equipment 
is vital in alerting fire depart- 
ments when he spots the telltale 
white smoke; unfortunately, it 
often gets knocked out during a 
storm. Strickland occasionally 
has to restrain himself from call- 
ing in a supposed forest fire that 
could be only smoke from a 
chimney or a smoldering dump. 
A small campfire gives off 
enough of a smoke column to be 
detected, even through haze. 

“Where you have the most 
people,” he says, “is where you 
have the most fires. At least 95 
percent of all forest fires are from 
carelessness. In the fall, we have 
the bigger ones that last longer, 
with all the foliage down. Diesel 
logging trucks start some from 
defective exhaust systems, and 
of course when the trains were 
running, there were a lot of fires 
started from sparks. Back then, 
they'd often just let them burn 
out. It was cheaper.” 

Although New Hampshire has 
much more forest land now than 
it did even 30 years ago (and 
more campers), there aren't 
necessarily more fires. Forest- 
protection chief Sargent had told 
me that the average number of 
fire starts remains at from 750 to 
1000 annually, about the same 
level of starts since the state 
began keeping track, early in the 
century. Since each state varies in 
total area, the number of re- 
corded fires in a year is no 
indication of effectiveness in for- 
est protection, but the number of 
small fires, according to 
Strickland, can be used in rating. 
Containing brushfires to one acre 
is the goal. 

New Hampshire, because of 
the existing manned towers and 
air patrols that cover the state 
daily during dry spells, has been 
able to detect most fires while 
they are still small. “People know 
I'm up here,” Strickland notes, 
“so they tend not to burn illegal- 
ly. You can’t put a dollar and cent 
value on that.” But dollars and 
cents are why six lookouts have 
been discontinued since 1980, 
thus reducing efficiency. “It 
makes it harder all the time to 
triangulate and pinpoint a fire 
“when nearby towers are gone,” 
Strickland says. 

“It's a basic lack of funds,” 
Sargent had explained. “It costs 
$7000 a year to operate each 
tower. We save by adding air 
cover and reducing the number 
of towers.” Strickland notes, “An 
awful lot of people think they’re 
a waste of money. They say we're 
just sitting down doing nothing 
— that we're lazy. It doesn’t take 
much to influence the politicians 
into cutting back. But we do keep 
busy. You have to keep busy 
somehow so you don’t spot 
imaginary fires or go crazy.” 

Airplanes may have better fire- 
prevention law-enforcement 
capabilities, but the solitary 
watchers on the hills are better 
educators. We leave the tower 
and start down the trail, the fog 
thick. I spy some fresh coyote 
scat, but Strickland isn’t sur- 
prised; he sees wild coyote from 
time to time near the buzzard 
field. In the spring, as he’s done 
in the past, he'll lend a hand with 
my hawkwatch. He always gives 
me hourly weather conditions, 
which I need for the data sheets. 
That is, if he still has a job. “I 
don’t have to retire until 75,” he 
Says optimistically. “I'll go on as 
long as I can.” 











Division 


Restaurant 


Sixteen 


Upscale and deep-fried 





955 Boylston Street, Back Bay, Boston, 353-0870. Open daily from 11:30 
a.m. to 1:30 a.m. Full liquor license. All credit cards. There’s sidewalk- 
level access to the bar and the front tables, but most of the dining space 


is down and then up several stairs. 





by Robert Nadeau 


guess this used to be a police 
I station, but it is now deco- 
rated as a high-class speak- 
easy. In a room that looks like the 
‘20s, people dressed like the ‘50s 
eat the upscale fast food of the 
‘80s. They select from a lengthy 
menu, but almost everything is 
deep-fried. Even some of the 
salads are deep-fried, and most of 
the other fried dishes are laid out 
on leaf lettuce. Such is the culture 
as we leave the early ‘80s and 
enter the middle age of the fin de 
siécle. 

Ah, well, yes, Nadeau, but for 
what it is, is it good? 

Most of the time it is, especially 
considering how many things are 
attempted — from an order of 
potato skins to a $12 steak. It is 
even possible to assemble an 
appetizer, main dish, and dessert, 
buy a bottle of wine, and spend 
$25 per person. For review 
purposes, we did just that. But I 
wouldn't recommend it, because 
portions of all courses are too 
large and so many things are 
fried. 

Buffalo chicken wings ($3.75) 
were fried (and you thought 
Buffalo chickens were extinct). 
The wings of three chickens were 
cut into 12 segments, fried plain, 
and then doused with pepper and 
butter sauce. It was a tasty effect, 
and even the blue-cheese sauce 
with the dish made a kind of 
sense. They give you celery sticks 
to dip in the blue-cheese sauce, 
but it is, in fact, the very condi- 
ment traditionally served with 
Buffalo chicken wings in Roque- 
fort, France. (What is traditionally 
served with Roquefort dressing in 
Buffalo, New York, is not such a 
happy story.) 

Fried mushrooms ($2.75) were 
fried. There were a lot of them, 
battered into things that look like 
the insides of certain golf balls. 
The flavor came mostly from an 
excellent horseradish sauce and a 
fair-to-middling barbecue sauce. 
Then there was the battered 
broccoli ($2.75). A whole head of 
this efflorescent cousin of the 
cabbage was dipped first in 
cheese sauce, then in crumbs, and 
then was deep-fried. Although 
this was not a classic case of 
vegetable abuse, it must be said 
that the best part of the dish was 
still the broccoli. It wanted an 
acidic dip to cut the cheese. 

Those previously mentioned 
potato skins ($3.75) were rather 
impressive, mostly because they 
had real bacon and real cheese. 
There was also some tendency 
for the potatoes to taste like 
potatoes. The trend each year in 
potato skins is to have less 
scooped out of them, and six is 
getting to be a big portion for one 
person, even as a meal. 

What wasn’t fried? Hot sherry 
cheese soup ($1.25 a cup, $1.95 a 
bowl) wasn’t fried, but perhaps it 
should have been. As a soup, it 
tasted like a thinned rarebit or an 
iffy fondue; the cheese used was 
too strong-flavored for such a. 
thin soup, which thus gave it the 
harsh, thin rarebit taste. 

Monterey salad ($5.50) wasn’t 
fried, and again, maybe they 
should have fried it. You're pay- 
ing for shrimp, avocado, and feta. 
You get a nice, ripe avocado half, 
and plenty of dull feta, but only 
the tiniest shrimp. You also get 
lots of salad-bow/l lettuce (that’s a 


particular variety of lettuce) and a 
game try at a tomato. But the 
house salad, which comes with 
some dinners, was better even 
without the feta, avocado, and 
so-called shrimp, because it had a 
few slices of sweet red pepper. It 
did, however, lean on torn-up 
iceberg lettuce. 

All the main dishes were prom- 
ising and had one flaw. My 
favorite was the Kyoto chicken 
rolls ($7.95) — four breast pieces 
prettily rolled, cocked in teriyaki 
style, and then dropped into a 
sweet sauce. The flaw was too 
much salt, but the other flavors 
were exciting. If you picked rice 
as an accompaniment, it was a 
Mexican pilaf with a few peas, 
a lot of cumin, and some red- 
pepper bits. Its flavor could be 
summed up as earthy, and no one 
finished it. 
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Stuffed chicken breast ($7.25) 
was stuffed with ricotta, and, 
surprise, was batter-fried, then 
dropped into a tomato sauce. 

is would have been outstand- 
ing if the tomato sauce had been 
better, because the frying was as 
good as that for any chicken Kiev. 

The Benedict Classic ($5.25) 
was eggs Benedict (also on the 
menu) with steak strips instead of 
Canadian bacon. Steak and eggs 
are a fine combination. The flaw 
was that this is a dish that must 
be served piping hot. It wasn't. 
Otherwise, it was a beautiful 
presentation with black olives on 
round poached eggs, and a little 
sauce in the way. The decorations 


revival of collegiate 


Street, 


were three slices of red delicious 
apple, two slices of orange, and a 
vast pile of limp, skin-on French 
fries. 1 don’t know how a restau- 
rant that fries everything else so 
well could turn out such fries. 
Maybe they just forgot for a 
minute. A steak sandwich ($7.25) 
had two flaws. Too small at the 
price and overdone. 

Division Sixteen has a wine 


list, but it doesn’t list the vintage 


years and some of the makers. 
With “Ch. Grand Maison,” the 
name of a region might help. 
Since they have only 12 wines 
(and three sparklers), it doesn’t 
help when they are out of the 
$9.50 Chardonnay. In price, the 
next dry white was a Macon 
Lugny at $14.50. It was a 1982. 
Good year, but a little thin and a 
little sharp. Good with fried food. 

There were four desserts our 
night, so we ordered them all. 
Such careless consumerism leads 
to an interesting exercise: can you 
tell what a dessert is without 
knowing its name? The stumper 
was pink ice cream on some kind 
of fried pie. The dominant flavor 
was cinnamon, but was it in the 
ice cream or the pie? Was the pie 
filled with apple or pineapple? If 
the cinnamon was in the pie, did 
the pink ice cream have any 
flavor at all? Nope. 

What looked like a deep-fried 
blintz was another apple pastry, 
this one greatly improved by a 
powerful chocolate sauce. The 
place to have that chocolate 
sauce, though, was on_ the 
cheesecake. There was nothing 
wrong with the carrot cake, 
except that it was a piece that 
three people would share in most 
homes, and two would divide 
even at my house. 

Coffee was served with cin- 
namon in it. They ought to warn 
you. 

Service, by an English waiter, 
was informal, but very, very 
good. The atmosphere at Divi- 
sion Sixteen hasn’t jelled yet. 
In the room design, the bar part is 
intended to be important, but it 
isn’t, in fact, very attractive. The 
eating part is attractive, but a 
little too decorated, in a precious 
punk-deco color scheme: pink, 
gray, and black. The lamps are 
‘20s, the music (Billie Holiday 
and swing combos) is ‘40s, and the 
glass-brick divider is ‘70s. The 
crowds just aren’t coming in yet. 
A hint: this is a very handy place 
to eat before or after a movie at 
either the Paris or the Cheri. 

There’s an amazing number of 
new places in the Back Bay 
serving some variety of upscale 
fast food like the food at Division 


Sixteen. Some of it is clearly 
dating-bar food, 


such as_ the 
potato skins. Some of it is a 
“faique” 
French food. And there is a 


definite whiff of California de- 


fanged Mexican. But this is what 


happened in the mid-’80s be- 


tween Mass. Ave. and Berkeley 
and some new-wave 
Proust will be inspired to spin the 
whole scene out of a remembered 


nacho platter, come 1994. 0 
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NEW ENGLAND'S LARGEST DISCOUNT 
STORE FOR NEW & LIQUIDATED 


BEDDING & FURNITURE 
~ SPECIAL SALE! | SPECIAL SALE! 
NEW 4-DRAWER CHEST | NEWS5-DRAWER CHEST 
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RVARD BED | FRAME ANY NEW COFFEE 


; of any new twin, & END TABLE SET 
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Above offers good with this ad only. 
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TWIN SIZE 
$129 


If new $299 
ENGLANDER 


OUR PRICE 
eae po FURNISHINGS 


Now on sale from 2 major 








1 
! 
! 
l 
1 
1 
“| 
! 
! 
| 
J 














FOR MATTRESS 
& BOX SPRING 





Sheraton Boston & Logan Hilton 
1000’s of items in stock 


CARPETS 


(room size 12’ x 12’) 


FRAMED MIRRORS ‘19 10 
DESK CHAIRS $49 10 $29 
ARM CHAIRS $39 1. *59 
DESIGNER LAMPS 

BRASS $35 10 °49 


(1000's in stock) 
SLEEP SOFAS $479 


All items sold at a fraction of original costs 
Prices in effect until 1/16/84. No rainchecks. 
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132 Merrimack St 
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Some tapes meet 
the high bias 
Standard. 
TDK SA sets it. 




















Bias High 
(CrO) 
EQ: 70us 








TDK SA sets the high bias standard for recording excellence. It’s the 
cassette most major manufacturers use to set the high bias position on 
their cassette decks. Which means that 36 of the finest cassette decks are 
adjusted to sound best with TDK SA. It makes sense to use the cassette 
that sets the high bias standard, instead of merely meeting it. TDK SA. 


Full Lifetime Warranty 


is T DIK. 


tech hifi 


STEREO: VIDEO :- PHONES 


America’s 72 off-price home entertainment centers. 








870 Comm. Avenue, 38 J.F.Kennedy Bivd., 182 Mass. Ave., 95 First Street 667 Main Street 
Boston, MA € Harvard Square,Cam. @ Cambridge, MA @ Cambridge,MA @ Waltham, MA 
566-3100 876-4434 864-4434 354-7617 893-4434 








The Nation's Largest Bar Review 


BAR/BRI 
LSAT/GMAT 
VMICAT/GRE 
BAR-BRI 


features: 


GMAT 

e FREE 12 Hour Math 
Review 

e The only GMAT course 
run by a Fortune-500 
company 


LSAT 

e Practice Essays 
Critiqued by Attorneys 

e The only LSAT course 
taught exclusively by 
attorneys 





e FREE ADMISSIONS 
COUNSELING 

e FREE EXAM ANXIETY 
WORKSHOP 

e QUESTION & ANSWER 
CLINICS 

« COMPLETE TAPE 
LIBRARY 

e FREE COURSE 
GUARANTEE 
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(617) 437-1171 

















ENROLL EARLY AND SAVE $100! 














NANTUCKET: ISLAND 
SCHOOL OF DESIGN(&? THE ARTS 
2 





College credit & workshop hey 
Affiliated with Massachusetts College of Art. 
Graddate assistantships available. 
Cottage housing. 


Box 1848P, Nantucket, MA 02554 (617) 228-9248 
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ARCHITECTURE/ DESIGN 








SPRING 

; SESSION 1984 

Explore architecture and design at the BAC The BACs Continuing 
Education Program offers courses in architecture. mtertor design 
graphic design. and urban planning. Stadents of alllevels and expert 
enee are cncouraged to coroll Spring classes begin the week of Feb 
ruary 13. Callor write for more intormation or a Spring. 19S 4 cattlog 
BOSTON ARCHITEC TURAL CENTER 
420 NEWRI RY StTREED PIS Ties MA OZTIS Sia StU 











REACH FOR YOUR BEST 





For the woman who seeks to continue her 
education on a part-time basis: a flexible, 
career-oriented liberal arts program for B.A., 


A.A. and A.S. degrees and Certificate Programs. 


Full academic and career counseling available. 
Credit for Prior Learning and Internships 
are also available. 


Classes begin January 18. 


Pine Manor Oem College 


Call Today: 
(617) 731-7088 


400 Heath Street, Chestnut Hill, Massachusetts 02167 

















North Bennet 


Craftsman Training In Skilled Trades 


* LOCKSMITHING 

e CARPENTRY 

e CABINET & FURNITURE MAKING 
* PIANO TECHNOLOGY 

¢ VIOLIN MAKING & RESTORATION 


e WATCH REPAIR 
e JEWELRY MAKING & REPAIR 


Non-Profit School » Accredited Member NATTS 
Financial Aid Available « For Free Catalogue Write 
or Call 227-0155 


North Bennet Street School 


39 North Bennet Street - Boston, Massachusetts 02113 
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menace commannstiatlind 


A Convergence 
of Ideas Whose 
Time Has Come 


¢ earn a graduate degree while continuing your career 

¢ enter a new network of supportive adult professionals 

¢ join a learning community that is diverse in race, age, 
and sex 


Cambridge College is an accredited graduate program award- 
ing the degree of Master of Education in the areas of manage- 
ment and administration, counseling and education. Students 
work in corporations, government, non-profit agencies and 
schools. Over 2000 working professionals have graduated from 
Cambridge College in the last twelve years. Thirty-five percent 
of the students at Cambridge College are Black, Hispanic or 
Asian and 60% are women. For more information about this 
unique Masters program, call Charles Diggs at (617) 492-5108 
in Cambridge and Laura Duhan at (413) 586-1975 in | 
Northampton, Massachusetts. 





eis Cambridge College 


' 
! 
Institute.of Open Education | 
15 Mifflin Place, Cambridge, MA 02138 | 

) 











How would you like to spend your nights or 
weekends with people who can give you the word 
on TV, radio, comedy, advertising and PR? 





Whether vou want to go back to 
school to. complete your under- 
graduate requirements, pursuc a 


Master's degree, or change carcer, 


you can turn your life around 
when you turn to Emerson 
College. Nights and weekends 
are a very small price to pay for 
so dramatic a change in your 
expectations of success. 

You can now obtain a full 
undergraduate degree in Emer- 
son's Division of Part Time 


Degrees & Continuing Education 


Whether you're 18 or 80, work- 
ing or contemplating a career, 


to prepare you for positions in 
Advertising & Public Relations, 


Creative Writing. Business Com- i ‘Mi é ‘RSON 
munications, Media Management 

and more! 

© Part Time Degree Programs 


* Free academic counseling 
* Registration begins January 16 


For free Catalogue, call 
or write The Division of 
Part Time Degrees 

& Continuing Education. 


you can tailor a course of study 





COLLEGE 


100 Beacon Street 
Boston, MA 02116 


617 578-8615 


(days, evenings, weekends) 


Classes start January 23 


Choose from undergraduate or graduate courses in: Film and TV Production /Com- 
munication Studies / Business Communication / Advertising & PR / Creative & Professional 


Writing / Theatre Arts / Communication Disorders / Media Management ... 


and much more! 








..the last word in communication. 
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Vaccine 


Continued from page 5 
She blames resistance to the vac- 
cine on apathy and high price. 

Still, a number of hospitals and 
health-maintenance organiza- 
tions give out the vaccine for next 
to nothing: at the Harvard Com- 
munity Health Plan it costs $1 for 
people at high risk. For his part, 
Williamson doubts that price is 
the reason the vaccine is doing so 
poorly. “I believe that if the cost 
were $5 a dose we would not 
have sold substantially more 
than we have so far,” he says. 

There is one final reason for 
hesitancy. Now, Merck and other 
companies are developing a re- 
combinant DNA vaccine for 
hepatitis B that is currently enter- 
ing clinical testing in human 
beings, the final stage prior to 
FDA approval. Made by cloning 
the gene for hepatitis B from the 
surface antigen, the vaccine will 
be totally artificial and 
presumably not have any of the 
problems — perceptual or other- 
wise — that a vaccine made from 
human plasma has. Also impor- 
tant, the vaccine should be a good 
deal less expensive than the 
current one; Biogen, a Cambridge 
company working on the vaccine, 
plans to market it at between $10 
and $30, according to a company 
spokesperson. 

If those cost estimates turn out 
to be accurate, the vaccine could 
potentially be distributed widely 
in the Third World, where 
hepatitis B is endemic. (Merck 
recently signed an agreement 
with the government of Singa- 
pore to produce its current vac- 
cine there, using local plasma to 








FOCUS ON 
* PSYCHOLOGY OF WEIGHT LOSS 
° ANGE TECHNIQUES 
* MOVEMENT THERAPY 


cut costs, for sale to the Asian 
market. But it is questionable if 
the company can make the price 
of Heptavax-B low enough to 
make a dent in underdeveloped 
nations. The major drawback to 
the recombinant DNA vaccine is 
that it will probably not be 
available for three to four years. 
But uneasiness about the current 
vaccine and hope for a DNA 
vaccine panacea may be another 
factor discouraging people from 
being inoculated now. 
taal * - 

Despite the promise of the next 
generation of vaccines, Merck 
clearly hasn’t given up on Hep- 
tavax-B. The company has hired 
Robert Marston and Associates, a 
New York public-relations agen- 
cy, to beef up the vaccine’s image. 
And the company is aggressively 
trying to target its markets. In 
addition to sending Terry Car- 
ruth on the road to dramatize 
why health workers need the 
vaccine (stops on her tour will 
include Boston, Philadelphia, At- 
lanta, Dallas, and possibly San 
Francisco), Merck recently enlist- 
ed a New York surgeon who 
almost died of hepatitis B after 
treating a patient in an emergen- 
cy ward to go to Chicago to 
promote its product. 

However unusual such speak- 
ing tours may be, they mainly 
reflect Merck’s problems in sell- 
ing the vaccine; there is nothing 
unethical about them. The same 
cannot be said about those 
advertisements that appeared in 
the gay media. 

The headline of the ad, “He 
took the chance of getting 
hepatitis B — and lost ...”, con- 
tinues, “Now the consequences 
are just beginning. Chronic active 
hepatitis, cirrhosis ... or death.” 
The ads were not just dramatic, 
they were also misleading. In 
only a small percentage of the 
total cases does hepatitis result in 
“chronic hepatitis, cirrhosis, or 
death,” but the ads seemed to 





imply this was the normal course 
of the disease. The advertise- 
ments provoked a great deal of 
criticism of both Merck and the 
Liver Foundation. Boston’s Gay 
Community News, for example, 
stopped running them altogether, 
substituting its own all-print an- 
nouncement urging people at risk 
to get vaccinated. The Liver 
Foundation ads have now been 
withdrawn; Merck chose to abide 
by an FDA moritorium on phar- 
maceutical advertising aimed at 
the general public, according to 
an FDA spokesperson. 

The American Liver Foun- 
dation makes no apologies for its 
advertising approach, however. 
Thelma King Thiel, the organiza- 
tion’s vice-chairman and ex- 
ecutive director, admits the ads 
were “dramatic.” But she 
emphasizes that hepatitis itself 
lacks the drama of many other 
diseases. “Because it is such an 
insidious disease with long-term 
effects, there is a lot of com- 
placency about it,” she says. “We 
have used a variety of ap- 
proaches to increase people's 
level of concern.” Thiel notes that 
the Liver Foundation first spon- 
sored all-print advertisements in 
the gay press but feared the 
message wasn’t getting across. 

“When people saw the picture 
[in the second ad],” she says, 
“you can be sure they read the 


fine print.” She says the 
advertisements were “educa- 
tional” and defends taking 


money from a pharmaceutical 
company (and using the Liver 
Foundation’s name) to promote 
that company’s product. “Should 
we not promote the hepatitis B 
vaccine because it is made by 
only one company?” she asks. 
“We are promoting a preventive- 
health message. If there were 
several companies making the 
product, our ad would have been 
the same.” As for the vaccine 
itself, Thiel praises it as “one of 
the safest and most remarkable 


























Pregnant? 





CAMBRIDGE 
WOMEN’S HEALTH 


A PRIVATE MEDICAL OFFICE 
~ abortions to 20 weeks by 
D&E with laminaria 
¢ birth control 











Fenway Community 
- Health Center 
(Near Auditorium on the MBTA) 
267-7573 


Comprehensive General Medical Care 
Check Our LOW Prices/Ins. Acc. 


Mon.-Thurs. Friday Sat. 
9am.-9p.m. 9a.m.-6p.m. 9a.m.-5 p.m. 

















¢ office sterilization with 
silicone rubber plugs 
¢ cervical caps 
278 Eim St., Somerville 


(617) 776-6660 


one block from 
Massachusetts Ave., Cambridge 

















We can help 


We offer safe. affordable outpa- 
tient abortion services in an 
atmosphere of dignity. warmth and 
support. General Anesthesia avail- 
able. All inquiries kept strictly con- 
fidential. Free pregnancy testing 
Call 723-5400. Help for Teens 


Charles Circle 
Clinic 


711? Boylston St +Copiey Sa Beston 
State ncensed Medic aut approved 
































BACK & NECK PAIN RELIEF 





Through Yoga Exercises 





Schedule: Wed. evenings 
Jan. 25 to Feb. 29 


Location: Harvard University 
Cambridge 


Time: 7:00-8:00 P.M. 


Price: $60 for complete 
seminar 


Call Khalsa Chiropractic Office at 617-492-5438, for res. 










This a comprehensive class 
in practical ways of relieving 
back pain and tension. 
Taught by two doctors of 
Chiropractic who will take 
you through six sessions of 
therapeutic yoga exercises. 








licensed center in New York 


advances in years.” 

Merck’s problem in marketing 
what most experts agree is a safe 
and effective vaccine points up 
some of the problems faced by a 
society in which the development 
and selling of vaccines are left to 
the vagaries of the marketplace. 
Increasingly, companies are pull- 
ing out of the vaccine-manufac- 
turing business, particularly that 
of the harder-to-sell adult vac- 
cines. The low profitability of 
these vaccines — it is generally 
far more lucrative to sell anti- 
biotics, for instance — is one 
reason. Another is the current 
system of product liability that 
tends to “disturb” manufacturers, 
according to Wendy Mariner, 
who is an assistant professor of 
health law at the Harvard School 
of Public Health, and specializes 
in liability issues. (As it now 
stands, pharmaceutical com- 
panies can be sued by consumers 
for the occasional but inevitable 
reactions from perfectly good 
vaccines if a consumer can dem- 
onstrate he didn’t receive the 
information necessary to make 
an informed choice on whether 
or not to be inoculated.) ““Every- 
one agrees you are not going to 
solve the problem of vaccine 
supply until you solve the liabili- 
ty problem,” says Mariner. 

Add to these factors unforseen 
situations like the AIDS hysteria, 
and the prospect of manufac- 
turing adult vaccines becomes 
even less appealing. At this point, 
Merck does not appear to be 
joining the flight from vaccine 
manufacture; the company still 
has a number of vaccines in the 
works for such diseases as 
hepatitis A, herpes, and chicken 
pox. Still, in view of Merck’s 
rather dismal experience with 
both the hepatitis B and the 
pneumonia vaccines, “there is a 
lot of debate within Merck,” says 
Williamson, about how com- 
mitted the company should re- 
main to developing new adult 
vaccines. 

Obviously, making vaccines is 


Donating plasma for the Heptavax-B vaccine at a specially 











good public relations for the drug 
companies. And vaccine de- 
velopment can have advan- 
tageous spinoffs: recombinant 
DNA research, as Mariner notes, 
can lead to the development of 
other pharmaceuticals and all 
manner of genetic products. Yet 
some degree of government in- 
volvement may be in order. 

Although few advocate that 
Washington enter the vaccine- 
manufacturing business, Harvey 
Fineberg, professor of health pol- 
icy and management at the 
Harvard School of Public Health, 
suggests three areas where gov- 
ernment participation might be 
desirable. Among Fineberg’s sug- 
gestions: a greater government 
role in the basic sciences that 
underlie vaccine development; 
government assurance, in some 
manner, that vaccines will be 
delivered and made available; 
and some government inter- 
vention in the controversial area 
of product liability (easing fears 
on the part of the companies 
developing vaccines and protect- 
ing the consumer as well). 

In the end, there are no simple 
solutions. But leaving vaccine 
manufacture and sales purely to 
the whims of the marketplace 
probably means we will get fewer 
new adult vaccines, more “inde- 
pendent” studies funded by self- 
interested pharmaceutical firms, 
more hard-sell campaigns, and 
more people like Terry Carruth 
trumpeting their pain across the 
country so drug companies can 
recoup their investments. 0 


Tax 


Continued from page 6 
state and forgets to deduct their 
FICA, does the state do it for 
them?” 

“Naah, it’s a ripoff. Gotta run. 
See you.” 

Having completed my _ re- 
search, I called Harry M. Durn- 

Continued on page 16 
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VOLUNTEERS NEEDED 


Consumer Product Testing Service, Inc., a Needham 
based research firm, seeks married females between the 
ages of 18 and 40 years to participate in studies con- 
ducted for a major pharmaceutical company on vaginal 
contraceptive suppositories. If enrolled, free gynecological 
examinations and vaginal contraceptives will be provided 
for one year. 


Please contact CPTS at 444-2959. All information will be 
confidential. 
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Tax 


Continued from page 14 

ing, director of communications 
for the Revenue Department. He 
responded patiently to my ques- 
tions. No, he assured me, the 
department would not check 
people’s tax records when they 
applied for marriage licenses. 
Only occupational licenses were 
involved. 

“The state owes me a little 
money for 1975,” I mentioned. “If 
I file under the amnesty, will I get 
interest on it?” 

“No one’s asked me that,” 
Durning said. “I'll find out and 
get back to you.” 

I asked about a mass mailing 
the department did. He explained 
that there were actually two 
mailings. The first went out to 
100,000 known tax delinquents. 
The second was sent to 80,000 
people who had filed a 1981 
federal return but not a state 
return. People in the second 
group weren’t necessarily delin- 
quent. 

“How come I didn’t get the 
second mailing?’ I asked. 
momentarily wondering if I 
should continue my life of crime. 

“You didn’t?” No. “You filed a 
federal return?” Yes. “You were a 
Massachusetts resident?” Yes. 

“T don’t know why,” he con- 
ceded. “Maybe we can figure it 
out when we see your byline on 
the article.” (Who says public- 
relations people have no sense of 
humor?) 

I finally asked, “When tax- 
payers forget to deduct their 


FICA, why doesn’t the state 
correct their returns? After all, the 
information is right there on the 
W-2.” I was unprepared for his 
response. 

“As I understand it,” he said, “if 
there’s an error, the correct 
amount is entered, and a letter is 
sent out explaining why the 
refund is larger.” 

“But tax preparers say just the 
opposite,” I protested. “The 
clients they see haven't gotten 
larger refunds.” 

Durning promised to look into 
that matter, too, and call me. This 
gave me time to do more re- 
search. I talked to four more tax 
preparers in the next two hours. (I 
didn’t mention that I was a 
reformed tax evader.) 

The man at the first agency, 
located in a poorer neighbor- 
hood, estimated that 60 percent 
of his first-time clients didn’t 
know that FICA was a deduction. 
“They learn about it from me, not 
the state.” The refunds they got 
in the past were no bigger than 
expected. 

The woman at a downtown tax 
office commented, “It’s a one- 
way street with the state. When 
you owe them, they let you 
know. But just try to get anything 
back from them!” 

I hadn’t just dreamed this up, 
then. I called a third place, 
located in a working-class area. 
The man agreed that people who 
don’t claim the deduction don’t 
get it, but he added, “They figure 
they can save a few dollars by not 
hiring a professional. They foul 
up. What do you expect?” All 
right, not all tax preparers are 
sweethearts. Didn’t he_ think, 


though, that the state should fix 
the incorrect returns? “No! Look, 
it would cost them a hundred 
million dollars if they checked 
every detail.” 

I finished by calling Tax Man. I 
talked to George Lewis, its Bos- 
ton-area manager. He said, “It 
happens all the time, and I’ve 
been doing this five years. When 
a new client doesn’t know FICA 
is a deduction, I always ask if last 
year’s refund was a little bigger. It 
never is.” He added, “It’s the 
same thing with the marital 
exemption. If the couple claims 
too much, the state corrects it. But 
it doesn’t work the other way.” 

Did he think the state should 
correct returns when the taxpayer 
forgets to deduct FICA? “Yes. 
They should do it for the marital 
exemption, too. You can read the 
husband's and wife’s wages right 
off the W-2s.” 

I knocked off to cook supper. 
Around seven, Durning called. 
The guy works long hours. He 
informed me that I wouldn’t get 
any interest on my 1975 refund 
because I hadn’t filed. “Interest 
only starts accruing six months 
after you file a return.” Too bad 
for delinquents and evaders. 

Still, there might be people 
who had filed all their life and 
never taken their FICA deduc- 
tion. Couldn’t they have a small 
fortune coming to them? “They 
should file an application for 
abatement,” he said, “but only 
for the last three years. There’s a 
three-year limit on abatements.” 
Too bad for honest but ill- 
informed taxpayers. 

“On your question about 
FICA,” he continued, “apparent- 


ly they only check for arithmetic 
errors on the return during 
processing. They don’t look at the 
W-2s.” So that explained it! I 
ranted about fairness. Durning 
said I had a right to my opinions, 
and we ended on good terms. 

That didn’t explain it, I found 
out the next day. I called Tax Man 
Lewis and told him, “They don’t 
even check the W-2s. That’s why 
people don’t get the refund they 
deserve.” 

“They check the W-2s when 
it’s in their favor, ” he retorted. 
“There are two boxes on the W-2, 
federal wages and state wages, 
and the amounts can be different. 
For instance, the contributions 
teachers make to some annuities 
are free of federal taxes but 
taxable in Massachusetts. Occa- 
sionally, tax preparers slip up,” 
he noted, “and write in the lower, 
federal amount on the Massachu- 
setts return. But their key- 
punchers are trained to enter the 
amount in the ‘state wages’ box 
on the W-2. They always catch 
it.” 

I got back to Durning. Durning 
got back to me. With him was 
George Osganian, deputy com- 
missioner for processing, who 
told me how processing works. 

Data entry, or keypunching, 
occurs only after a return is “per- 
fected,” to use his technical term. 
Perfection is the responsiblity of 
the front-end staff. They look at 
the return and the W-2s and write 
in the correct amount on the 
return if there is a discrepancy. 
“We check for gross wages, no- 
tax situations, FICA — about a 
dozen items,” Osganian said. If, 
as a result, the amount of the 
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refund is different, a letter is sent 
to the taxpayer explaining why. 

“What about people who for- 
get to enter the FICA amount at 
all?” I asked. 


“That's different,” he ex- 
plained. “If a return has to be 
altered, it’s sent back to the 
taxpayer.” Voila! A missing FICA 
is handled like a missing sched- 
ule or signature instead of as an 
incorrect entry. 

We argued about the extent of 
the problem. “What about the 
testimony of these tax pre- 
parers?” I wanted to know. He 
wasn’t impressed, though he ad- 
mitted, “There could be some 


that slip through.” 
I began to wonder about the 
dollar amounts involved. 


“What's the maximum amount of 
FICA withheld?” I asked. Let's 
see, in 1982 it was $2170.80, 
which, times the .05375 tax rate, is 
about $116 max lost to the 
taxpayer... 

Osganian interrupted my men- 
tal calculations. “Everyone at the 
top end deducts the FICA 
amount from their income.” Well, 
we could agree about that. 

Administrations come and ad- 
ministrations go, but the Depart- 
ment of Revenue we have always 
with us. Imagine that it’s April 15. 
The letter carrier has just de- 
livered 2.5 million returns to the 
“in” box on the desk of the front- 
end staffer. The keypunchers are 
at their terminals, howling for 
work. The supervisor strolls in 
and asks the front-end staffer, 
“Could you get this done by 
five?” 

Adding machine handy, she or 
he begins going through the 
returns. Click click click. This 
one’s perfect, toss it over to the 
keypunchers. Click click click. 
Aha! An error in addition! Now 
it’s perfect, toss it over to the 
keypunchers. Click click click. 
Hey, this moron forgot to sign. 
Attach an error message, check 
off the box marked “You forgot to 
sign, moron,” address an 
envelope, stuff the return in, put 
it on the cart for the mail room. 
By the end of the day there will 
be 375,000 envelopes on that cart. 
The Pitney-Bowes mailing meter 
will crank out $75,000 worth of 
postage tonight. It’s almost time 
for coffee break, and the in-box 
pile is still high. 

Our staffer picks up the next 
return. Poor sap forgot to deduct 
FICA. There are going to be a lot 
more of these today. She or he 


sighs. Either she can send back. 


the return, or he can toss it over to 
the keypunchers. The dollar 
amount isn’t much — but then it 
never is. 

What factors affect the staffer’s 
decision? Ask him or her. But ask 
any tax preparer what the staf- 
fer’s decision usually is. O 


Ushering 


Continued from page 9 

some kind of code — the kind of 
code that develops from long 
friendships. 

“Oh yeah. That's a funny story. 
But I can’t tell that.” 

“Why not?” 

After much urging, Weathers 
painstakingly tells me the story 
of a woman who sat in the wrong 
seat. When Weathers finally in- 
sisted, after three attempts at 
gentle persuasion, that she move 
over, the woman folded her arms 
over her chest and said: “So don’t 
holler at me!” 

“‘*So don’t holler at me!’” 
Weathers repeats, laughing. 

“And she had the big boobs, 
too, didn’t she?” Lombardi says, 
embellishing the story. “And she 
crossed her arms over the big 
boobs when she said it. ‘So don’t 
holler at me!’ ” 

“*So don’t holler at me!’” 
Weathers says again. 

I realize they keep repeating 
the line because I’m not laughing 
the way their usher cronies prob- 

Continued on page 18 
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Ushering 


Continued from page 16 
ably laugh when she tells the 
story, so I force a chuckle and 
repeat the punchline, which 
seems to please them. 

“I could write a book,” Lom- 
bardi says. “That would be 
chapter 114.” 

And just as she is about to start 
telling me the other 113 chapters, 
we're interrupted by thunderous 
applause. They both jump up. 


“That's us,” Lombardi says. 
* * * 

The only characteristic that 
volunteer theater ushers seem to 
have in common is that they are 
unable — or unwilling — to pay 
$15 or $20 for a theater ticket. In 
the Boston area, American Reper- 
tory Theater, Charles Playhouse, 
Huntington Theater, Boston 
Shakespeare Company Theater, 
and the Opera House all offer a 
free show in exchange for usher- 
ing services. 

“We get college students, thea- 
ter students, married couples, 


people coming on dates,” ‘says 
Brian Feldman, house manager at 
the Charles Playhouse, of the 
volunteer ushers. “Then we have 
the regulars. When Godspell'was 
here for 12 weeks, I had some 
who ushered at least once a 
week. I call them ‘usher 
groupies.’ ” 

One of the usher regulars 
around town is Michael Robson. 
At 41, after stints asa product 
engineer, a project director of 
handicapped affairs, and a “ski 
bum,” Robson is embarking on a 
new and precarious career: act- 
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ing. He started in community 
theater around Boston three 
years ago, and next year he plans 
to take the big plunge and move 
to New York, where he will try to 
break into professional theater. 
In preparation for his move, he’s 
commuting to New York for 
voice lessons, paying off his 
debts, learning audition pieces, 
and studying as many produc- 
tions as he can. On a substitute 
teacher's salary, many of the 
plays and musicals would be off 
limits to him if it weren’t for 
ushering. 

On a typical night, before he 
ushers, Robson first reads the 
play he is going to see. At the 
production, he observes acting 
techniques, “analyzing specifics 
that add to the total feeling of 
believability,” he says. Some- 
times, he'll go back a second 
night so he can scrutinize even 
closer. 

“The difference between the 
amateurs and the real pros is that 
with the pros, there’s not a lot of 
wasted motion,” he says, sharing 
one of his observations. “The 
pros are highly selective in the 
gestures they make. There are so 
many extraneous movements 
that are part of each of our days. 
The trick is picking the stuff that 
won't be distracting.” 

Robson is apprehensive about 
the competition in New York. 
“The hardest part is the risk — 
getting up there and auditioning 
before strangers. They allow you 
two minutes to be totally. judged 
— sometimes not even that.” 
And if he doesn’t make it? “Five 
years ago I had done everything I 
wanted to do in my life. It’s been 
gravy ever since. So I'll give the 
acting a shot. If it doesn’t work 
out, I'll go back to the real 
world.” 

* * * 

Besides putting on some face 
paint and standing in Harvard 
Square with the other street 
performers to sell his toy rats, 
Nikolai Hersey (“I’m not Russian; 
my parents just liked the name”) 
has had very little to do with the 
theater. Until recently. Over the 
past several weeks, he has 
ushered more than half a dozen 
times at the Charles Playhouse 
for Tomfoolery — a musical 
revue of Tom Lehrer’s songs. 

There’s little disputing that 
Lehrer’s songs are _ incisive, 


thought-provoking, and enter- 
taining. But let’s be frank. Who'd 
want to see the show more than 
four times? “I’m what you call a 


participant-observer,” says 
Hersey, who, it turns out, is doing 
research for, an ethnography 
course at Harvard’s School of 
Education. “In ethnography, you 
do a descriptive analysis of social 
interactions in their natural set- 
tings. I chose the theater as my 
setting.” 

Ushering serves as a way to get 
inside the theater and watch 
what's going on, he says. “My 
agenda is to become familiar with 
the setting. The cast and crew all 
know what I’m doing there. 
These people do eight shows a 
week. When you watch them do 
it again and again, you get a 
different picture.” As far as the 
ushers’ role in the big picture, 
he’s observed that “usher com- 


._ munication and interaction is 


simple and brief.” 

Hersey convinced me that I, 
too, should be a “participant” in 
the ushering scene, so I joined 
him for a performance of Tom- 
foolery one Friday night. Work- 
ing with us were three other 
volunteers: a professor af 
Hellenic College, a counselor 
Northeastern University, and an 
elementary-school teacher. The 
counselor and the teacher are 
roommates; the professor came 
prepared with a little flashlight. 
All three had ushered before. 
Between the five of us, we seated 
a house of about 400 people. 

Hersey was right: communica- 
tion in ushering is relatively 
simple and brief. But the job isn’t 
as easy as I had imagined. For 
half an hour, I worked like a 
demon, trying to be as obliging as 
possible to the patrons who 
wanted to get at least part of their 
$20 worth from me. This is, after 
all, their big night out — a chance 
to wear their furs and jewels and 
act rich and important, whether 
they are or not. 

After holding some latecomers 
at the door until after the third 
song, then seating them, I got my 
reward — a seat in the VIP box, 
where Tom Lehrer himself had 
sat just a couple of weeks before. 
Propping my elbows up on the 
ledge of the box, I wondered why 
anyone would ever pay to see a 
production when ushering was 
such a charge. 0 
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Doug Hall 


More Funny/Strange 
General idea, Dan Boord 


CALL 266-5151 
FOR MORE “CURRENTS” 
ARTS/INFORMATION 


Non-Member adults: $2.50 


FREE to the public on 
FRIDAYS from 5—8 pm 











‘ | E Take a break from the hectic > 
@ of work and school 
behind. Just 60 minutes at the Aqua Retreat Center 


will leave you feeling more relaxed and refreshed 
than you ever thought possible. 


Hydro-Massage Switch Music Switch Light Switch 


of everyday living... 
leave the pressures 








of light and sound. 


relaxation floati 
more calmly 





“= which hold about ten inches of 
warm Epsom salt-concentrated water — provide a ~ 
soothing, restful environment free from the distractions 


Whether you're a business executive, a professional 
athlete, a college student or a senior citizen, 

can help you feel better and deal 
effectively with everyday problems. 











Our floatation tanks — 





And floating is more than 
just a great way to relax; 
hospitals now use it to 
treat tension headaches, 
Chronic pain...even high 
(00d pressure. 

Discover why New 

Englanders are.getting 









Hatch - opens easily from 
py inside and outside of tank 














214 Market Street, 


(c) 1985 


into floating. Come in today for a tour of the center or 
Call 787-3511 for our free brochure, or directions. 


~~ Aqua Retreat Center 
787-35 Brighton, MA 02135 


























The Boston Phoenix. On the Air. 
WENX. On Your Back. 





Name (please pont) 


— 
If we are sold out of t-shirts. your uncancetled check will be returned to you by mail immediately. 





Address 











City State 


Zip. 











Or charge to my MasterCard 


« 





I would lke t-shirts at $4.50 ea.. (plus $1 each for postage and handling). 
—S—M—L— XL. | enclose a check for $.tt_—__ made out to WFNX. 


Visa. Card No. 














oS 


Send coupon to: 


WENX T-Shirt. Boston Phoenix Radio, 100 Massachusetts Avenue, Boston, MA 02115 
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THE COPS 
CAN BAIL YOU OUT! 
ITS A CRIME TO PAY FOR POOR 


QUALITY COPYING AND PRINTING. 


When you need high-quality copying and printing — and 
you need it fast — call the Cops! 

The Cops can bail you out of any jam. With complete 
copying, printing, and binding services. With both while- 
you-wait and delivery service. With night and Saturday 
hours at 4 Copy Cop precincts located throughout Boston. 


RELY ON BOSTON’S FINEST 

¢ multi-color and instant 
offset printing 

* automated collating. 
folding. cutting. GBC. velo 
binding 

e a arg 

® printing of resumes. 
manuals, envelopes. 
newsletters, and pamphlets 

© 9500. Kodak copies 


‘HEADQUARTERS '' OPEN SUNDAYS 12-8 


815 BOYLSTON sT. (OPPOSITE PRUDENTIAL) DIAL 267-9267 


“PRECINCT 2 


13 CONGRESS oF. (NEAR STATE ST.) DIAL 367-2738 


‘PRECINCT 3 
85 FRANKLIN ST. (NEAR FILENE'S) DIAL 451-0233 


Phy = 


260 WASHINGTON ST. (NEAR SCHOOL ST.) DIAL 367-3370 


ecolor art, chromes and 
35mm slides to color 
copies or cibachrome® 
prints instantly 


And to make a 7 impres- 
sion, ask for Mr. Big™! Crisp 
clear copies and enlarge- 
ments up to 2ft. x 25ft. 


COPY COP* 


‘ While you wait service © Courier service © Fast pick up and delivery © Federal Express drop box 


& 














POSTAL EXAM 


CLERK CARRIER) 
STARTING PAY $10.56/HR 


Men and women, regardless of age or experience . . . if you want to work for the U.S. 
Postal Service, you must sign up at one of the local Post Offices in the Greater Boston or 
Framingham area (zip codes 020, 021, 017) between January 9th and January 13th to be eligi- 
ble to take the Postal Exam. Since it won’t be given again for at least two to three years, don’t 
miss out! 

It is possible to get a very high score with adequate preparation. From years of experience 
and discussions with our Advisory Board (consisting of former postmasters, training 
managers and examiners), we know that it takes exactly 4 hours to teach everything you need 
to know to get a score of 95% or better — which is what you’ll need to get a job. 


4-HOUR WORKSHOP: Score 95-100% 
or Your Tuition is Refunded 


We have helped thousands of people successfully prepare for the Clerk-Carrier exam. But don’t take our word 
for it, take our guarantee! Come to the workshop. If vou don't feel, at the end of the course, that it will help you 
achieve a score of 95% or better, return the materials and don’t pay for the workshop! Furthermore, if your final 
score is less than 95% after using our techniques, we will refund your tuition in full! 

The guarantee is significant because it is necessary for you to get 95% or better to qualify you for one of the clerk 
or carrier jobs expected to open up during the next three years. We believe 4 hours of workshop along with a dozen 
take-home practice exams are needed for you to accomplish this. 

Benefits derived from this course extend far beyond the postal exam. The skills ahd attitudes will help in every 
area of future learning and test-taking. 

* You are invited to bring your tape recorder to record the workshop for personal exam review. 
* You may attend as many extra sessions of the workshop as you like (on a space available basis) without addi- 
tional tuition charge. 


WORKSHOP TUITION — $35 (Includes 4-hour Workshop, The Corey Guide to Postal Exams, Sample Exam 
with Answers, Workshop Workbook, and Take-Home Practice Kit containing: Practice Exams with Answers, 
Flash Cards, and ‘‘Simulated Exam’’ on cassette tape.) Please bring two No. 2 pencils with you to the Workshop. 


Seating is limited; pre-registration by phone is advised. Otherwise, you may register by arriving thirty minutes early. 
Tuition is payable at the door by cash, check, money order, Mastercharge, VISA or American Express. 


CHOOSE 1 OF 24 WORKSHOP TIMES 


MON., January 9th — 1 pm - 5 pm; 6 pm - 10 pm 
TUE., January 10th — 9 am - 1 pm; 1:30 pm - 5:30 pm 
WED., January 11th — 1 pm - 5 pm; 6 pm - 10 pm 
HOWARD JOHNSON’S MOTOR LODGE — REVERE 
(407 Squire Road; Junction Routes | and 60) 

THU., January 12th — 1 pm - 5 pm; 6 pm - 10 pm 
HILTON INN — NATICK 
(Exit 13 off Mass. Pike; Intersection Rte. 9 and Speen St.) 
FRI., January 13th — 9 am - 1 pm; 6 pm - 10 pm 
HOLIDAY INN — FRAMINGHAM 
(Exit 13 off Mass. Pike; across from Shopper’s World on Rte. 9) 
SAT., January 14th — 9 am - 1 pm; 2 pm - 6 pm 
SUN., January 15th — 9 am - 1 pm; 2 pm - 6 pm 
MIDTOWN MOTOR INN — BOSTON 
(220 Huntington Ave.; across from Christian Science Complex) 
MON., January 16th — 1 pm - 5 pm; 6 pm - 10 pm 
HOLIDAY INN — FRAMINGHAM 
(Exit 13 off Mass. Pike; across from Shopper’s World on Rte. 9) 
TUE., January 17th — 1 pm - 5 pm; 6 pm - 10 pm 
MIDTOWN MOTOR INN — BOSTON 
(220 Huntington Ave.; across from Christian Science Complex) 
WED., January 18th — 1 pm - 5 pm; 6 pm - 10 pm 
HOLIDAY INN — FRAMINGHAM 
(Exit 13 off Mass. Pike; across from Shopper’s World on Rte. 9) 
THU., January 19th — 1 pm - 5 pm; 6 pm - 10 pm 
FRI., January 20th — 9 am - 1 pm; 6 pm - 10 pm 
HOWARD JOHNSON’S MOTOR LODGE — DORCHESTER 
(Exit 16 off SE Expressway — Andrew Square) 

SAT., January 21st — 9 am - 1 pm; 2 pm - 5 pm 
SUN., January 22nd — 9 am - 1 pm; 2 pm - 5 pm 
MIDTOWN MOTOR INN — BOSTON 
(220 Huntington Ave; across from Christian Science Complex) 


For Instant WORKSHOP RESERVATIONS 
Call Today — Boston 326-3689 


wae mmm KKK KKK KKK KK KKK KKK KKK KKK KKK KKK 
UNABLE TO ATTEND? Order complete workshop on cassette tape. Send $35 for the Clerk Carrier Workshop (pro- 
fessionally recorded on 3 cassettes) — which includes a// workshop materials described above. Send order with pay- 
ment to: The Achievement Center, 19 Presley Street, Malden, MA 02148. Charge Card orders can get shipment within 
48 hours by phoning toll-free 1-800-323-6556, Ext. R-63. (Add $4 for UPS 2-day ‘‘blue label’’ service or $9 for I-day 
Express Mail.) 


The Achievement Center is a non-profit educational organization dedicated to achievement through preparation. Not affiliated with the U.S. Postal 
Service. Copyright - 1983 Achievement Center 
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THE BOSTON PHOENIX, SECTION TWO, JANUARY 10, 1984 


The Puzzle... 


#375 Board game 


All right, you win; that’s mate. In fact, you don’t even have to 
move any pieces. Just show us where the board is. 

We'd like you to indicate the corner of the chess board by 
darkening two of the lines. Not all of the pieces will be on the 
board, naturally. 





Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle, Boston Phoenix, 100 Massachusetts Avenue, Boston 
02115) by noon on the Monday following the issue date. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #373 


Only six players (a hockey team’s worth) managed to score in 
last week’s Field test. 

The solutions (and clues): hockey (the goal crease and goal line, 
face-off circles, spots, and blue line); basketball (the free-throw 
circle and line, three-point line, center line and circle); baseball 
(the pitcher’s mound and rubber, home plate, and first base); 
soccer (the corner, goal and penalty areas); football (the yardlines, 
goal line, end zone, and inbound lines); racquetball (the service 
boxes, service and short lines); and tennis (the service lines and 
courts, center lines, and alleys). 

Handball, squash, paddleball, volleyball, lacrosse, and the ham- 
mer throw were not included. Trust us. 

T-shirts to the following sports: 

1) Bruce Callahan, North Attleboro 
2) Steven Spielman, Brookline 
3) Charles O’Dowd, West Hatfield 
4) Geoffrey L. Hargadon, Boston 
5) Diane Stuart, North Weymouth 
6) Kim Chaloner, Wharton, New Jersey 
It’s people like you who keep people like us out of institutions. 
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ORIENTAL 
TOURS & TRAVEL 


Low cost airfares 


JAPAN FAR EAST 


Anywhere on the world 


HARVARD SQUA 
57 John F. Kennedy St.. Cambridge 
491-5000 











<Aina Tour SPECIALISTS 





DMD/PC 








Ist ANNIVERSARY 
SPECIAL 


FREE 


Examinations, X-Rays 
Consultations 


Regularly $33.00 Now FREE 
James H. Chaimers Jr 
Offer Good Thru Feb. 29, 1984 


(Cleaning only — $19.9) 


2. ,® 





Busi { .s Systems 


186 Newbury St. Boston 262-5080 


8 a.m-9:30 p.m. Mon.-Sat. 
NOW OPEN ON SUNDAY 12-5 





ACAINS So 


camera center, inc. 


A Discount 
Camera Store 
Check with us 
before you buy 














DORCHESTER. 514 Gallivan Bivd 
Granite Ave. exit of SE X- way 


near Neponset Circle 
825-1952 9-6 pm Fri., 9-7 
WEYMOUTH 
Pleasant Shops Rte 18 
335-8884 














Urethane 
Foam 


Wholesale-Retail 
Mattresses for bunks, benches, 
vans, sofas, seats, station 
wagons, boats, campers. Any 
shape or size cut while you 





Day and Evening courses 
begin Jan. 23 


of Art Register Jan. 3 thru 13 
Call 731-2340 to register 


Art Exploration Days; 
Advising & Sample Classes Jan. 3-6 


204 Brookline Ave’ Professional and Continuing Education 


738-6994 Massachusetts College of Art 














Offer valid for new patients only 










































































wait — NO CHARGE 
Stitching service available 
a: 4” 6” UNFINISHED FINISHED 
Bench } 24x75 | 10.37 | 17.091 25.64 ree 
Cot 30x75 111.59 | 21.36} 32 .05 = e esa WALL 
| Twin $39.75 114.65 | 27.75}41 51 : “ “Ta: UNIT 
Ya __[oex7s [18.31 134.18} 51.28 Ee perm sr aeiieaei wins pi 
Full [54x75 [21.97 [38.46] 57.69 TRIPLE DRESSER PMR os 
Queen [61x81 [24.42 | 47.00] 69.59 Rasa paar a 2 DRAWERS 
NOTE NEW ADDRESS pe $199 sare oe, ies ou 
k $265 $199 PINE $139 $439 
Any thickness avaiiabie 
TIONAL FOAM VARIETY OF HEADBOARDS AND WALLSYSTEM DESIGNS AVAILABLE 
N A WE SELL @ FOAK © INNERSPRING & FUTON MATTRESSES 


& RUBBER 


49 Meicher Street 
Boston, Mass. 02210 
542-7982 






































VISIT We offer solutions, not compromises. CALL 


140 Boylston St., Boston 482-7990 


oe = 







































OUR COMPETITION WILL CALL US CRAZY... 
YOU'LL LOVE US. | 


At Wildcat, Sunday is a midweek value*— on day rates, ac- 
commodations and packages... ALWAYS ECONOMICAL: _ 






SUNDAY TO FRIDAY | 
Top-To-Bottom All-Chairs Day Pass.......... $15.00 otal 
(add $2.00 for Gondola). 

THE GREAT ESCAPE 

SKI 2 DAYS SUN GHT’S 


LY $39.00 p.p.d.o. . 








LODGING)... 

SKI 3-DAY WEEGEND Z 

(2 NIGHT'S LODGING - MAP) $119.75 p.p.d.o.@ 
WEDNESDAY TG ; ) 


2 SKI FOR THEPRIE Ws... 2 FOR 1! 


IN SUNDAY! 
P TO 2% MILES 


TOP-TO-BOTTOM SN KIDS 5 & UNDER SKI FREE! 








Just com@are ‘ ; = cml a dcat offers 
you moreganes As ft. vertical 
est 


DEPENDABLE ski sea in th st year we skied ‘til May 2!). You'll 
thrill to specraculh bev i of Wildcat's 
groomed trails of uf t lorig. 

And ater a day ofA Harpe iach Met Hes SBrity of apres sk 


fun in the bustling Mount Washington Valley and select choice accommoda- 
tions with traditional New England hospitality at the many motels, inns and 
condominiums. Come for the skiing. .. you'll stay for the fun! 


For hassle-free, one-call reservations, ask Nora at (603) 466-3326 about 
Wildcat Package Plans. 


LET THE COMPETITION THINK WE’RE CRAZY... 
WE KNOW YOU'LL LOVE US! 


Snowphones: Boston (617) 247-1313 
In New Hampshire: 1-800-522-8952 











Please send your free Vacation Planner Kit to: 





























WinescAt Ba : 
MOUNTAIN® sacra ; i 
NOVICE AREA 
Route 16, Mount Washington Valley, Jackson, NH 03846 City State Zip 





















The Right Track 
Is Right Here. 


You may be surprised to find 
that one of the best indoor 
tracks is right here at the 
Central Branch YMCA. Our 
indoor, suspended banked 
cork track is lit with natural 
lighting and is one of the 
largest in New England — 12 
laps per mile means you 
won't get dizzy while getting 
in shape. 

You'll also find lots of other 
ways to stay in shape right 
here at the Central Branch 
YMCA because we have the 
most complete health and 
fitness facilities around 
including: 
¢ 25 Mete> Olympic Size 

Swimming Pool 
¢ Nautilus Strength Fitness 
Center 


6 Racquetball Courts 

4 Squash Courts 

3 Basketball Courts 

Universal and Free Weight 

Equipment 

e Sauna 

¢ Boxing Room 

¢ Fitness Testing and 
Classes 

e Professional, Courteous 
Staff 

¢ Choice of Membership 
Options Including 
Exclusive Executive Club 
(men only) 

Stop by and see for yourself. 

































, 
Free Guest Pass 
€ 
® 


Name 





Address_ 








Zip 











® 

4 

@ Phone 

: Central Branch YMCA 
g 

4 





Central) 


316 Huntington Ave., Boston 536-7800 316 HUNTINGTON. AVE. BOSTON 536-7800 EXT. 160 


Expires Jan. 31, 1984 B.P. 
Ri se Be GR Be See A AS Me SE Be RE A ee ee os 









Classifieds 





CATEGORY 
INDEX 


Bold classifications 
are eligible for 
THE GUARANTEE 


HELP WANTED 23 
Auditions 
Bus. Opportunity 
Employment 

Opportunity 

Situations Wanted 
Resumés 
Volunteers 


AUTOMOTIVE 24 
Domestic 
Foreign 
Vans & Trucks 
Cycles 
Tires 
Auto Services 


REAL ESTATE 24 
Apartments 
Apt. Wantd 
Comrcl. Space 
Condos 


Houses for Rent 
Houses for Sale 
Housemates 
Inv. Props. 

Land 

Parking Spaces 
Roommates 
Rooms to Rent 
Seasonal Rentals 
Studios 

Sublets 


MISCELLANY 26 
Late Ads All 
Categories 
Barter Basket 
Bulletins 
Legal Notices 
Lost & Found 


Health 

Home Services 
Carpenters 
Construction 
Painters 
Miscellany 

Legal Services 

Movers 

Party 

Piano Tuning 

Rides 

Miscellaneous 


FOR SALE 27 


Ant. & Flea Mkts. 
Appliances 
Bicycles 
Clothing 

Fuels & Firewood 
Furniture 


Odds & Ends 


Photography 
Yard Sales 


MUSIC 27 


Audio Visual 

Gigs 

Instruction 

Instrumen 

Musical Services 

Records and 
Tapes 


PEOPLE 26 


Messages 
Person to Person 
Modeling 
Personals 
Personal 
Services 
Escorts 
rr Opps. 


jassage 
Massage oe, 


COUPON 








MAKE 
YOUR 
CLASSIFIED 
WORK 
HARDER 
FOR YOU! 


1 


GIVE ENOUGH 
INFORMATION... 


People today want 
to know all they can 
before they respond 
to an ad. They want to 
know all the benefits 
of what they purchase. 
Especially the PRICE. 
Not listing all you can 


the ad to run longer 
with fewer results. Use 
brand names for extra 
pulling power. 


MAKE IT 
STAND OUT... 


Use BOLD and 
CAPITAL letters to set 
off your ad copy. They 
will attract additional 
responses and will 
help your classified to 
work much quicker 
and more effectively. 


3 


DON'T. USE 
ABBREVIATIONS! 


Except in Personal 
ads where they are 
often necessary, ab- 
breviations turn off pro- 
spective resporises. 
P&P, WW, AC and FPC 
may be clear to you, 
not to many of our 
readers. Most of them 
will not take the time to 
figure them out. Re- 
search shows that 42% 
of the readers didn’t 
know what WSW tire 
meant. 





az 


PLACE IT 
FOR MORE THAN 
ONE WEEK... 


Take advant of 
the GUARANTEE 
where it applies (see 
index) or Pps your 
commerci ad for 
more than one inser- 
tion. One survey 
showed that more 


in your ad will cause | ' 


- Bach Brahms an tee. 





than 50% of our 
advertisers received 
the majority of their 
responses after the| 
second appearance of | 
their ad. i 


Phoenix 
Classified 
Department 


967 Newbury St. 
Boston, MA 
02115 


267-1234 











HELP 
WANTED 








The terms Male and 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless a bona fide oc- 
cupational quailifi- 





cation is stated. 








TESOL REG SDE 
AUDITIONS 


Abayomi Theatre of LA, 

hires cast for orig light- 
domedy drama play for May 
opening. Resume photo Box 
1038 JP, MA 02130 





ACTORS 
Exper Theatre/ Puppetry co 
seeks 2 men for 5 wk tour 
Feb-Apr Wide vocal range. 
Puppetry exper pref. 
$275/wk + p/d. Auditions 
Wed Jan11, Thurs Jan 12 
eves 776-9266 Chris 


Actors wanted for short 
pieces. Interesting im- 
aginative work 491-4150 late 
eves keep trying 
pg WORKSHOP. Est. 
56. Complete training for 
Stage & Camera. Day or eve 
classes. New Theatre District 
location 40 Boyiston St Info 
interview 423-7313 











Everett, Ma 02149 
Day and Evening Acting 
day 





742-1790 for info and appt. 


FOR THE ‘84 SEASON 
GET YOUR ACT 
TOGETHER 


10 wk eve class starts Jan 
16. Concentration on mate- 
rial pen preparation. 

Class limit 15 by audition 
only. For info 762-4415 


THE IMPORTANCE OF 


EARNEST 
Auditions Jan 9& 10, 7:30 pm 
room 24-115 
into/directions 253-2530 


Leads for Neponset Choral 
Society. production of 
1OLAN . led by C. 
Berney ( 6, 11, 12) 
Union Congregational 
Church, Rhodes Ave, 
Walpole, 7:30-9pm Jan 23. 
info: 1-384-3613. 


MUSICAL DIRECTOR 

Turtle Lane seeks 

Music waif tay! coach/ Ar- 

ranger for April, 1 a a 

tion of TOMMY", the Rock 

poop Call 244-0169 for info 
and appt. 

















Newbury St. Theater audi- 
tioning male actors for 
M opening. Cail for appt. 
437-0517. 


Next Move Theatre classes 
See ad under Acting. 


SINGING WAITERS 
AND WAITRESSES 
The Starline Room at the 
Sherwood Restaurant in 
Stoughton, South Shores 
leading dinner theatre is cur- 

rently re 

for Winter and Spring Sea- 
sons. Part time t 
plus one ri it. RT 
128 to Exit 64S and Rt 138 
on left side by Shaws Piaza. 
20 Minutes from Boston. 
Bring Up-tempo ballad, pix 

and resume. Call 344-4425 
for appointment and info. 














ide cemmriciieeiiietanidaaaal 
Winter Company-Auditions, PE Part time help for specialty Wanted in Eleuthera, 
Positions, Information. Call nt eR NPEACE music store. Experience with SCRIPT WRITER Bahamas: someone (or cou- 
423-2966 acousted fretted instru- WANTED ple) to tutor and care for two 





Zeus needs money 


267-7385 


S cecianaeanaciael 
BUSINESS 
OPPORTUNITY 


S 
grocery 
t line, 





NATURAL F 
Store. Complete 
plus full su 
natural beers, wine and 
lunch counter. Well estab- 
lished clientele Exc 
| eed 70,000 call Tuson & 
Soucy Realtors 
617-842-2818 


THEATRE COMPLEX in 
Concord, NH. Well-equipped 
1200-seat theatre plus 
Partially finished nightclub to 
seat 500+. Adjacent Vic- 
torian building could be 
potential restaurant. Pack- 
age for under $500,000 or 
available separately. Exc. 
terms. Call owner 
617-259-0445. 


SRC CRRRRRE 
EMPLOYMENT 
OPPORTUNITY 


TE 
Are you bright and bored at 
your regular job? Try part- 
time teaching in our SAT re- 
view courses: good pay, 
ideal teaching environment, 
flexible hours. Send resume 
to Amity, 9 Waterhouse St., 
Cambridge Ma 02138 


ATTRACTIVE | 


Sales trainee for 








organization seeks com- 
pe articulate individuals 

t our work on 
witditte. disarmament, toxics 
and outercontinental shelf 
issues. Will train-earn 
$150-200 weekly hours 
2:30-9:30 call Ken or Jeff at 
542-7052 


Male Coll Grad for Dist Youth 
H Sq Rm in Exch 868-0649 


MARATHON 


MESSENGERS 

Has immediate openings for 
bicycle couriers to work 
through Fall and Winter Must 
have own bike and backpack 
apply in person Monday 
through Thursday 551 
Boylston St. 2nd floor Bos- 
ton from 2-4pm 


MARKET RESEARCH 


INTERVIEWERS 
Door-to-door media study 
earn high pay experienced 
interviewers needed for Bos- 
ton and surrounding areas. 
interview respondents in 
their homes car necessary 
Call Kari Vogt 267-1607 or 
Dale Young 522-5293 


Masseuse wanted, ex- 
perience preferred. High 
earnings, flexible hours. Re- 
laxation Retreat 459-0192. 


NEED MONEY 
FOR COLLEGE 


If you are serious about col- 
lege or furthering your 
education, but need financial 




















Boston Men's clothi 
Call Mr. Greg 227 


BICYCLE RIDER: 
Work in the Boston + 
bridge area delivering 

.Come 


store. 





Service. 
125 Magazine St. Boston. 


COPY CENTER 


(CUSTOMER REP 
Growing printing and copy- 
ing firm seeks energetic front 
line customer service per- 
sonnel with management 
potential. Retail customer 





related speed copiers 
req. Competitive wages 

Ss, career op- 
portunities with a growing 
company Cali Personne! at 
451-0235 


contact us. Our 
computer will locate sources 
for which you qualify... 

GUARANTEED. Athletic 
Award 





ments necessary. Call Jim or 
Stu at 661-2099 


Photographer wanted to 
shoot pictures for Non-fic- 
tion work. Forthcoming and 
Winter/84- Spring/85. Send 
resume to Box 6259 





To collaberate with est. 
Producer to write youth ori- 
ented motion picture similar 
to THE GRADUATE, RISKY 
BUSINESS AND ALL THE 
RIGHT MOVES require 
strong structure and 
dial skills, comedy ex- 





Recorded tour sales person 
needed at the Museum of 
Fine Arts through Feb 20th. 
Well groomed,enthusiastic, 
w/ good communication 
Skills. No experience neces- 
sary. References required. 
$4.35/hr267-9300 x 584 


RENDER WELL? 
Home employ, gd pay. Send 
xerox of wrk to: Deja Vu Box 
1362 Nantucket 02554. 


ROSIES BAKERY 
CHESTNUT HILL 
Baker-Froster needed full or 
part time Must have food ex- 
perience call Andi or Judy 

277-5629 


ROSIES BAKERY 
CAMBRIDGE 


Full time Manager Must have 
retail food management ex- 
perience. Call 354-1843 








perience. Offering minimum 
writes guild scale, WGA 
members preferred. Send 
resume to Terry C/O New- 
port Releasing Co 46 Church 
Bt Boston MA 02116 


Serious bicycle riders 
wanted to deliver sm pkgs in 
Bos + Camb good pay 
Boston Bidycle couriers 
353-1785 


SHIPPER/ 
RECEIVER 


Responsible High School 
grad for permanent full time 
position in Cambridge Com- 
puter Co. Includes stock 
work and other duties Call 
Diane at 576-0600 


Starting venture seeks en- 











children ages 5+7 during 
Jan, Feb, March. Call 
524-1564, 8-9am; 8-9pm 
vegetarian. 

WANTED young energetic F 
for housekeeper & compa- 
nion for slightly handicapped 
male. Live in or out & salary. 
Call 536-6155 anytime and 
keep trying. 


WE WILL TRAIN 








Join MHHI Volunteer Night 
Counselor Team. Exc on- 
the-job training & super- 
vision. Gain exper in haif- 
way/corrections/counseling 
fields. $25 per 8 hr shift 
stipend. Some work-study & 
internship slots avail. Call 
437-1864 today. 


Young woman sought for 
pictures + possibly film. Ex- 
perience not necessary. Pay 
variable. Please review the 
photography works of David 
Hamilton before replying. 

This project will have similar 
. Send photo, brief 








trepreneurial, ir 
ple. Call Mr. 
876-0707 


lligent pro- 
Blakely at 


resume + phone # to Carrie 
Hughes. All ey stictly 
fidential. Box 6 





_ SALES REPS 
National Publishing Com- 
pany serving Catholic Par- 
rishes throughout the coun- 
try will be in need of several 
Sales Reps at our local of- 
fice. Sales experience helpful 
but not necessary. Overnight 
travel, 2 weeks paid training, 
full benefit program, com- 
pany car. Send resume or 
letter of introduction to Mr 
Hanisco 86 Lincoln St 
Brighton MA 02135 





and Graduate Financial Aid 





1g College 
available. Cail or write today! 
ACADEMIC DATA 
RESOURCES 

P.O. BOX 150 

WOBURN, MASS 01801 
617-938-8737 


Newton family will trade 
f 





help/childcare, mostly 
eves+ wknds. Nr T non- 
smkr, ref's req.965-0171 


Waitress Wanted for lunch & 
dinner app) taken Swiss Alps 
354-1366 114 Mt. Auburn St. 


TELEPHONE INTER- 
VIEWER/ 
OFFICE ASSISTANT | 

Busy, people 
ton Gentre $5 | no ‘aur ‘ul 
time . 965-3372 


Wanted Chef/Cook for 
Saloon/Restaurant must be 





capible of breaking down 
whole swordfish, only fresh 
vegetables and feels that the 
hamburger is not beneath 
concern. Also must have 
knowledge of food cost, 
menu planning Write Nan- 
tucket Island Box 261 02554 


spemememepreree 
SITUATIONS 
WANTED 





POOR BUT HONEST 
CAPITALIST 
wants job in non collective 
profit business. Sale & build- 
ing trade exp. Ambitious. 
Larry Strarr working partner 
PO Box 1014 Saugus MA 

01906 


Process mail at home $75 
per 100 send SASE to Box 
2093 Attleboro MA 02703 














HELP 
WANTED 
AT PASSIM 


Waitresses needed. 
hrs. must be flexible. 
Apply Tuesday after 
2:30 p.m. 











Exciting, fascinating, infuriat- 
ing job. Ad rep for Prestig- 
ious periodical of children's 
media. Proven list of 
isers. Generous com- 
mission. No draw. Avail im- 
med. 965-5913. 


GREAT YR OFF 
Part-time. Be our 
person. Harv Sq Travel 
Agency sks intelli quick 
worker to deliver travel docs. 
20-25 hrs wk. Hours flex, be- 
tween 12-6. 492-8567 


FEMALE OPERATORS 
Wntd for fantasy phone serv. 
No.Shore area res. pref. Flex 
hrs. Mr Adams 741-1510 











NOTICE TO 
COMMERCIAL 
ADVERTISERS: 


Recent Federal legisiation 
prohibits obscene or inde- 
cent telephone com- 
munications with any per- 
son under 18 or with any 
other person without his 
or her consent. 





FIGHT 
DISCRIMINATION 
9 to 5, Boston’s Working 
Women’s Organization con- 
cerned with wage, promo- 
tional and discrimination is- 

sues, is now hiring. 


Outreach 
Training and Included 
Call 423-3253 

















RESUMES 
PRINTED 
Retyped or typeset by 
COPY COP at 815 


Boylston St.. (opposite the 
Prudential) 267-9267. 13 
Congress St.. (near State 
St.). 367-2738. 85 Franklin 
St.. (near Filene’s) 
451-0233. 260 Washing- 
ton St.. (near School St.) 
367-3370. Selection of re- 
sume papers and 
matching envelopes 

Open evenings and 
Saturdays. Open Sundays 
12-8 at 815 Boylston St. 




















BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
such material. 





$4.00 CASH 
PER HOUR — 
to help distribute 
flyers for 
PLAY IT AGAIN 
SAM’S 
Call 232-4242 
Leave name & 
number or come by 
personally 
1314 Comm. Ave. 





Boston 








BOX MAIL 
NOTICE 


Only bona fide replies 
to an ad should be 
directed to a Phoenix 
box number. The 
Phoenix is not re- 
quired to hold, deliver 
or forward flyers or 
other unsolicited mat- 
ter. 




















you! 





WHAT IS AN 
ACTIVIST? 


An ACTIVIST knows that change is 
needed. An ACTIVIST knows that 
talk is not enough. An ACTIVIST em- 
powers people. AN ACTIVIST IS 


If you’re interested in challenging 
work on some of the most important 
issues of our time, contact MASS. 
FAIR SHARE at 266-7505. Hours: 











REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 


Pheenix 
AD 


Call 267-1234 
TO PLACE 
YOUR AD 




















@ METRO Snit 
BOSTON/WORCESTER 


Video, sales/p.r., 
production interns needed. All en- 
try levels. Flexible shifts available. 
Up to 7 day/nights. Car helpful. 
Call John or Ed. 
262-2883 
Noon to 5:00 
Monday-Friday 


and concert 














Call 244-6240 9am to 10pm 
for info and appt. 














ACTORS 


Shine on stage — 
Study British/Amer- 
ican methods with 
June Judson. 


267-1053 

















TO PLACE 
YOUR 
Pheenix 
Classified 
BY MAIL, 


SEE THE AD 

FORM ON 

THE LAST 
PAGE 




















STUDY AT THE 
NEW EHRLICH! 1:30-9:30, $185-$235/wk plus bene- 
ae cron proaen | | fits. Full & part-time positions avail- 
pr . Also acting for able. 
writers & kids! 482-6316 
TENORS - BA 
Join the Spectru: 


NIGHT PRODUCTION 
SUPERVISOR 


in an 


iti, 





Looking for a growth p 


atmosphere? This is a great opportunity for ‘an individual 

sory background in pre-press 
production. A familiarity with computerized photo-type- 
setting and print — is helpful. Send resume and 


with a strong supervi 


salary history to Dept. PS 


STAFF ACCOUNTANT 


Excellent opportunity in expanding accounting depart- 
ment includes general ledger work, month end closings, 
and maintenance of computerized accounting systems. 
1 year experience required. Send 


Accounting degree and 
resume to Dept. AS. 


RADIO SALES 
Exciting new station has sales openings with outstanding 
growth potential. Career oriented profession: 
minimum 2 years outside sales experience (media sales a 
+) send resume and salary history to Dept. WFNX. 


THE BOSTON @@ 


cenix 


100 Mass Ave., 
Boston, MA 02115 
Equal Opportunity Employer M/F 





ais with 











testing 


methods. Mr 
the remaini 


your money will 


more . 


by High Scores, Inc. 





. People who attended the 


Sat., Jan. 7 & Sun., Jan. 8 


Mon., Jan. 9 & Tues., Jan. 10 
Wed., Jan. 11 & Fri., 
Sat., Jan. 14 


Jan. 13 
9am-1 


me J OBS-POSTAL EXAM-JOBS 


applications from the general 
jan. 9 thru Fri., Jan. 13. 
cog salary is $10.56 per hour. People. with the highest scores will be 
hired. "Wnen Boston accepted applications for the DC 
began the week after applications closed. You should attend an 
earl mp he «2 a to begin preparing for this exam. 
nder special arrangements Stephen McNally, the foremost authority in 
America on gaining Postal Employment will present the first 5 workshops. 
His qualifications: former postal employee; Ph.D candidate in education; 
averaged 100% on 5 clerk-carrier exams; author of 3 postal exam guides. 
An ro. % of the clerk-carriers recently hired in one city 
hitson who has been trained by Mr. McNally will conduct 
workshops. 
DOUBLE GUARANTEE: 1) if you are not satisfied at the end of the work- 
shop your greg Big ted = 2) If you do not score a 95% or higher 
refu 


HII III KKK KKK KKK IK 


these methods enabled me to score a perfect 100%. I received a 
call in notice for employment in the same envelope in which I received my 


exam (summer '83) 


used his 


score.” — Bryan, TX 
PIII IKK KK KKK KKKK KKK KK 
WORKSHOP TUITION is $25.00... includes 3 hr. workshop, textbook Clerk- 


Carrier,-U.S. Postal Service, 3 complete tests, tips to make you test wise & 
M workshop last summer will receive 
a $10.00 discount by bringing their book Clerk-Carrier, U.S. Postal Service, 


RAMADA INN Logan Airport, 225 McClellan Hwy. 


me. 2pm-5pm 


pm-10pm 


Qam-t2pm or Jom-t0om 
eles se 
p 


or 7pm-10pm 
m or 2pm-5pm 


CALL TOLL FREE FOR WORKSHOP RESERVATIONS 
1-800-647-8846 


884: 
Mon. thru Fri. (9-9) Sat. or Sun. (10-3) 
This is a private concern not affiliated with any government agency. 
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Silverl ake 


Chrysler Corp 


7 Dodge 











4th Consecutive 
Year 





EW ENGLAND S » 1 OF 
RETAIL VOLUME DODGE 


TRUCK DEALERSHIP FOR 1979-80 81-82 & 83 


PRE-SPRING SALE 


BUY NOW — SAVE MORE 
ON ALL 1983 & 1984 DODGE NEW 
DEMONSTRATOR CARS & TRUCKS 


HICIA 
CAR & 


LARGEST 


SELECTION EVER 


@ NEW ENGLAND'S LARG 


EST DODGE 


CAR AND TRUCK INVENTORY 
Over 600 Vehicles In Stock or Due in Shortly 


TAKE YOUR PICK 
BUY - LEASE 


THERE ARE ADVANTAGES TO EACH: 


ASK US TO EXPLAIN: 


NO MONEY DOWN 


ON LEASE DEALS WHERE YOU WILL FIND THAT YOUR MONTHLY 


PAYMENTS ARE EVEN LOWER THAN IF YOU 


BUY, SINCE YOU PAY 
ICLE 


ONLY FOR THE TIME YOU USE THE V 


“Free” 50,000 mile-5 year power train warranty 


ela limeleliil- tilem, (2m Olelelel-Mot- 1a @-laleM atlas) el lel om iav lee: 


NEW 1984 OMNI 5 DR. HATCHBACK 


NO MONEY DOWN 


40 PAYMENTS X 110 = 88712 


NEW 1984 ARIES 2 DOOR 


{6779p 


NO MONEY DOWN 
48 PAYMENTS X 138 = $8624 


NEW 1984 AIRES STATION WAGON 


$1 59 ino eg 


NO MONEY Aone: 
VENTS X $1650 = $7632 














NO MONEY ta 
48 PAYIBENTS X175 = $i 


PER 
mo. 


NO MONEY DOWN 
PAYMENTS X $198 = $0682 


REFUNDABLE SECURITY DEPOSIT REQUIRED ON ALL LEASES OF THE ABOVE C 


We lease all makes of Cars & Trucks 
both Foreign & Domestic 





WE WILL TRADE YOUR CAR IF YOU 
“BUY” OR BUY YOUR CAR FOR CASH 
IF YOU LEASE OR REDUCE YOUR 
MONTHLY LEASE PAYMENTS. 


Silver Lake Dodg 


234 WORCESTER ST., WELLESLEY 
On Route 9 - 2 Mile West of Route 128 @ 237-6 5 | 50; an 





CHRYSLER 


LEASING SYSTEM 


THE LEASING PROFESSIONALS 


C & Leasing 








SES 
VOLUNTEERS _ 


Normal male volunteers 

for study of heart 
function.Approximately four 
hours over two days, $50 
Call 732-7147 9am-noon. 
Brigham and Women's Hos- 
pital. 





WE NEED YOU 
Place Runaway House is 
looking for volunteers who 
like adolescents. Place 
House provides crisis inter- 
vention counseling and 
emergency shelter to run- 
away youths aged 13-17. We 
will provide training super- 
vision and experience in a 
supportive environment. 





Please call after 6pm 
536-4181 
WE NEED YOU 


The Free School at Boston 
University is recruiting 
teachers for second 
semester classes. As a vol- 
unteer you may teach any 
worthwhile subject, craft, or 
skill. Class materials wil be 
provided. Call us at 


353-3641 or 787-9207 or 
267-5999. 





AUTOMOTIVE 
DOMESTIC 


om Le Mans. New: paint, 
per half eng, + master cyl. 

$1500 or BRO. Dick 

665-3654 Call eves 





THE 


Guaranteed 
Classified 


IT RUNS 
‘TIL IT WORKS 











SEES TE 
REAL 
ESTATE 


ital atte Sa 
APARTMENTS 


ALL tbd Ige kit $375 
Wilk & Welch Re 739-2901 








1974 Porche 914 2 liter good 
running condition recent 
paint red w/black interior 
am/fm $2500 665-4779 


BACK BAY/Park Dr. stu 
$300 1br $375. 2br $525 in 
well-maint bidgs w/supts & 
Indry facils Agent 247-2700 





1974 Toyota Landcruiser 
new radial tires 4yrs guaran- 
tee $2500 Must see! Call 
491-7929 morning or eve. 


1974 VW BUG semi auto- 
matic 85K miles good con- 
dition $1900 or best offer 
277-7535 


1975 VW Bug, standard, 
am/fm, sunroof, new tires, 
good condition. $1100 or 
b.o. 965-7772 


1977 ALPHA ROMEO 
SPIDER convertible, gar- 
aged, never seen winter. 34k 
miles $6995/or trade 
566-6040 or 253-8841 ask 
for Glenn 


1978 Renault LeCar 50k mi., 
42mpg, AM/FM. Excel. 
cond., x. 500, after 6:00 call 
266-87 


1978 DATSUN 210 —, 
back. Auto., reg gas, 25mpg, 
new Raeranns A reed naing 4 
spkr Pioneer stereo. 1 
owner, gd cond. $1800. Lex- 
ington. Marvin 863-1137 




















1974 CHEVY Malibu 2door 
autom, V8-307. New trans 
brakes exhaust in 1982. Fast 
dependable, $700 595-6379 





gine am/tm radio pwr steer- 
ing $1500 787-0320 


1976 FORD F-100 Pickup 








744-7317 early AM + eves 


1979 Mercury Zephyr 4 
speed new tires $2500 or 
best offer 742-7598 call any- 
time and leave message. 


1979 Mustang engine 18K 
$3000 Also, 1971 240Z Runs. 
Frame rotted good parts car 
$400 Call 254-1924 


73 CHARGER SE 
Auto PS pb 318 runs well 
body vy gd mny new parts 
incl new brks tim chain alt 
shocks exh rebit trans snows 
mag rims car never beaten 
must sell $1100 or bo. 
49662674. 











1979 DATSUN 310 std, htch, 
reg gas, 100k mi, new 
brakes/ tires/ starter/ bat- 
tery/ alternator. Eng ex- 
cellent, body good cond. 
$2250 Dick 864-2243 


1980 Datsun 310GX Sptcpe 
Body and mechanicais 
Excellent 5sp amtm steel! 
bitd rdis $3300 Call 482- 
9700 days,449-0248 eve Jay 


‘68 VW BUG. Eng ex- 








celient,cond , reliable, 
new sticker. 262-9319 
evenings, wknds 





‘4 CONVERTIBLE 
Volkswagon new brakes 
shocks tires muffler paint & 
new floor. Top 1 1/2 yrs old 
well cared for, runs well low 
mileage call after 5 489-2791 


‘75 VOLVO wagon 245DL 
excel cond, maroon, auto, 
am/tm, 91k miles, $3300 Call 
323-7442 


76 DATSUN- 8210 runs well 
nw prts am/fm $1000 or BO 
call 628-2363 or 628-0453 
aft 7pm 


80 Renault LeCar 37Kmi 
25&35 mpg 4spd Fwd AM- 
FM 2dr chpmniok Rusty 
Jones ask $2400 738-4280 
gd car. 














7% Dodge Dart parts only 
runs new rebuilt starter $150 
or best offer Please call 
776-1035 evenings 


81 Suburu GL hatch snow 
tires 5spd rust-prf sunrf top 
of line imac silver fog lights 
$4595 Call 581-5361 eves 





73 Post office Jeep 38K mi 
exc. body new springs, r 
breaks, radials $1500. 
247-3094/967-3706. 


DATSUN‘74 710 Nds brake 
work tune up. Some rust, 
auto, radio, new snows $900 
negot. aft 6pm 926-4241 


APTS IN 
RENOVATED 
HISTORIC 
BUILDING 


° M 
BRIDGE/SOMEAVILLE LINE 
NEAR HARVARD SQUARE , 
mins walk to Porter Square 
subway. In lovely historic dis- 
trict. 1 and 2 bedroom apart- 
ments with high ceilings 
natural woodwork, gorgeous 
views of Boston and 
Harvard, all new heat, elec, 
plumbing, including all new 
GE appliances and wall to 
wall carpet. Parking on 
premises. 2 bedroom apts 
1100sqft; 1 bedroom 
575sqft; studios 475sqft. 
Apts range from $425 to 
$900. Available for oc- 
cupancy December 28, 
1983. Call for immediate ren- 
tal 491-8005 


BELMONT sunny 1-2bdrm, 
5rms, off-street pkg, on T, 
5min to Harvard Square, 
$625mo ht htwt inc no pets 
Call 494-4067 


‘BEST IN AREA’ 
Park Dr renovated 
hdwd firs sunny stu 
spac 1 bd $400 2 bd $575 
BCR 267-6191 


BOSTON-2 bedroom apart- 
ment pond view near every- 
thing $550 month Call Jim 
277-9822 or 727-4830 


BOSTON Brigham North- 
eastern area- 4 bed, mod kit 
+ bath. Util incl. $640/mo 
Jim 367-2166 Avail now 


BOSTON-minutes to, Studio 
& 1 bdrm. Pkg, Idy, on T. 
$350 & $385 htd. 935-1590 
or 889-1 


; BOSTON. SO END 

i Columbus Ave. 
Near” ‘Mas Ave & North- 
eastern $290 with ht/hw. 
ideal for student 437-0886 


BOSTON, South End. Sev- 
eral new luxury 2bdrms avail 
now, overlooking park 
$550-650. No fee 282-8850 


BRIGHTON-2 bdrm in hse 2 
baths, livng rm kitch yard gd 
nghbrhd+ indrd _ gas 
heat/elec 787-3571 


BRIGHTON/ALL Best rents! 
Sunny studios $335, 1 
bedrm $395, 2, 3 & 4 bedrms 
also. Reservoir Re 277-0034 


BRIGHTON ige 3bed $750 
Wilk & Weich Re 739-2901 


BRIGHTON lux 3bd $890 
Wilk & Welch Re 739-2901 






































74 CAMARO 350 
WITH HEADERS 


Power steering power 
brakes rear spoiler sun roof 
am/fm stereo with equalizer 
tuned recently great con- 
dition $1900 or Best offer 
days 742-7352 and nights 
522-0469 





78 FORD MUSTANG 
2 dr 4spd 60k new brakes 
tires shocks battery, no rust, 
excellent condition $2500 
Call 254-7107 


‘80 Olds Ctiss Diesel. 43k 
mi,28mpg, am/fm cassette. 
Exc cond. Garaged.Plush 
int. $5200. 369-6467 


CAMARO- 1977 runs & looks 
great, low miles V-8 av to 
am/fm stereo must sell 
$3300 call 354-7575 


CHEVY Monte Carlo 75 2dr, 
new battery, water pump & 
muffler. $750 or best offer. 
Call 233-9329 


City Car: 72 Olds Cut new 
rads new parts $700 350 V8 
3sp runs good 442-5349 
6-9pm JR 


DODGE Diplomat 1983, pb, 
ps, a/c, 4 dr, 18K. Must sell 
moving to West Coast. 
$6995 firm. 851-3489 


78 FORD FAIRMONT 
station wagon dark biue 6 cy! 
radials 76000 mi runs weil 1 
owner $1950 438-0951 


FORD PINTO-wagon 76 new 
tires, battery exhaust clutch 
alt snow tires $850 evenings 
449-3562 


For Sale 1970 Buick Skylark 
8 cylinder needs work $250 
or best offer. 

471-2224 evenings 


LIKE NEW 
Ford Escort wagon 1982. 
Tan/tan. One owner, very 
good condition. 4 speed, 
am/tm/tape low low milage. 
$5995 or B.O. Call Rudi 
746-6392 after 6:00 pm. 


OLDS CUTLASS-1976 260 
engine original owner ex- 
cellent condition $2200 
522-0628 after 4pm 


PONTIAC LE MANS 1973- 
good condition air condition- 
ing am/fm radio cassette 
Best offer 262-6660 days 
437-0122 eves 


FOREIGN 


esieaseteninensnennetenntemeiementintaaineae 
1968 VW fastback, good 
condition, no rust, good for 
city transport, reliable: $400 
or best offer, 522-8720 


1969 VW excel mechanical 
cond, one owner last 11 
years, deserves good home 
& body work $200 547-0775 


1971 VW Squareback, only 
68k miles, new engine and 
battery, $1500 969-2707 


1972 VW Bug standard. 
Good transportation, depen- 
dable, $500. Dick 665-3654 
Call evenings. 












































HONDA ACCORD-78 5spd 
ac chpman fm st & amp new 
Michelins 30mpg tp cond no 
rst 3350 bo 267-3891 


BRIGHTON off Comm Ave 
large 1 bdrm newly painted 
floor sanded and varnished 
$380 htd 734-4200 





HONDA ACCORD ‘81. 4 dr, 
silver, auto., am/fm cassette 
4 spkr stereo, a/c. $7500 or 
BO. 963-2425, 232-4340 


OPEL 1977 4-spd, 77K 
miles, runs well, 
snows,AM/FM w/cass. $900 
or BO 924-4810 eves 


SUBARU-1980 DL 4spd 
wagon new tires roof rack 
60k miles $4,000 or best of- 
fer 668-0452 


TOYOTA Corolla Delux 
Wagon 74 runs great,am/tm 
radials, new clutch & starter 
motor $1100 731-0014 


Toyota Corona Deluxe- 
‘71-4Dr 4Spd-Well 
Maintnd-87Kmi- 
FM/Tape-Best Offer 
442-0172 ~ 


VOLKSWAGEN BEETLE-71 
new engine exc cond powder 
blue $990 or BO 734-5176-e 
247-638 1-d Angela 


Volkswagon Beetle 1971 
AM/FM needs some work. 
Don't buy just a car. $350. 
Call 332-1934. 


VW 1973 Super Beetle semi- 
autom, ext and int restored, 
mech excell, $2300. 
267-9733 or 646-1225 


VW 41273 aut *~., sedan lo 
mi runs well 2 new tires some 
body damg $1250 267-5978 


VW BUG-1974 semi-auto 
runs great 73,000 miles must 
sell $1500 call eves 
738-6363 
































VW Super Beetie 74, solid 
floors, new clutch & exhaust, 
snrf. Typical fender dings. 
$1200 or BO 527-2889 


VANS & 
TRUCKS 
Chevrolet 1976 Pickup 
w/cab, very good condition, 
776-1443 days; 776-4491 
eves after 7pm 





BRI mod 2 bed $550 Wilk & 
Welch Re 739-2901 


BRI Stu $345 RE 232-0050 


BRKLINE/BRI-2 bdrm sny 
bsmnt off Bcn T Prv ntrnce 
patio garden nds wrk & 
cinng-gd fr cntrctr ownr 495 
neg inc ht 738-1472 PM 














287. 
1216 Commonwealth Ave. 
586-2000 











Fenway/All clean & bright 1 
bd $400 2bd $525 3 bd $625 
Stu OK RE 232-0050 


JAMAICA PLAIN-5rms new 
k+b very nice 2min walk to 
Green or Orange lines good 
neighborhood 350+ utils 
325-4890 


JP-irge clean 2 bdrm apt 
avible Feb 1 $445 +utils gas 
ht, off st. prking, mod kitch 
524-4430, 524-8069 


J.P. NR POND 


‘Just listed’ sunny stu $335 1 
bd $365 Re 247-2354 


LARGE 1 BED 
BRIGHTON nr Brookline- 1 
bd ‘$375 clean & safe nr T & 
stores BCR 566-2000 


MEDFORD- minutes to 93. 
Modern 1 or 2 bdrm. Prch, 
pkg $455 no utilities. Sec & 
refs 935-1590 


MEDFORD-Nr Tufts 3br apt 
avail Feb 1 $510+ util + sec 
Near Laundry + bus. Call 
391-1857 




















NO FEE 
Live 10 mins from Boston for 
1/2 the price. tbdrm 
w/diningrm, updated kitch, 
refin firs, balcony, on T. $400 
htd. Call eves + wknd 
889-3632 or 566-6589 


NR ARLINGTON CTR 2 bd 
ige frpic Ivgrm sunroom ap- 
pliances 2 off-st. prkng spcs, 
$625 incl. ht/hw. 391-1543. 


NR BOSTON U 
Bay State Rd. ‘No Lease’ 1-2 
bd $525 htd 247-2354 Re 


NU AREA I!!! 
Several stu 1 & 2 bds ‘Don’t 
wait’ BCR Re 247-6191 
PARK DR lovely stu $350 
Wilk & Welch Re 739-2901 











PETS COME 
2nd mo free owen bid on 
fort hill 2 bdrm $250 a 


call Gary 442-9596 9 to on 


SANDWICH, Cape Cod- Lrg 
3rm apt in priv home. Priv 
sundeck, separ. entrnc, all 
util incl. Male pref. Yr rnd 
rental. Conv to all beaches. 
$475/mo. 1-888-0054 


SOMERVILLE, Davis Sq. 
bedroom, livingroom, eat- 
in kitchen, hard wood floors. 
$450 heated. 666-9147 


SOMERVILLE W nr Tufts U 
big 2bdrm basement large 
mod kit & bath Private en- 
trance $500 inci ht. 625-7883 


SOUTH END APT 
2 bdrm brick exp ivrm dp dw 
parking $649 month elec ut! 
$68 call: Patrick 10-9 
536-3471 or Susan 10-5 
266-4430 Avail Jan 1 1984 


SPACIOUS!! 
BRI stu $335 566-2000 


ERE CARN 
APTS. WANTED 


CAMBRIDGE 
Professional independent F 
29 seeks room in house or 
large apartment preferably 
Cambridge Somerville area 
Can afford $150 month Must 
be able to move in Feb 1! do 
no drink or take drugs but | 
do smoke cigs. If you have a 
place call 864-6067 and 
keep trying 




















Brkin line 2 1/2 bdrm 2 bth in 
old hs in condo area off Bcn 
T nr Civa Crei. Parquet firs,. 
Irg rms, eatin ktchn Irg snny 
wndws prk rear pation grdn. 
Rsdnt mngr 795 inc ht 
738-1472 pm 


CAMBRIDGE lux condo in 
prestige bidg 2 brs 2 baths 
1100sq’ priv baic garage pkg 
conv loc $1000 232-1212 


CAMBRIDGE Spacious + 
sunny 3bdrm ali new apt w/ 2 
full baths, a/c, w+d, cellar, 
root deck. $975. 877-1056 


CHARLESTOWN newly re- 
nov 3-bdrm 1-1/2 baths, 
$650. 1 bdrm, $425 htd. No 
fee. 734-0218 days, 
731-6303 eves/wknds. 


COPLEY SQUARE 
BACK B-1 bd condo frpice 
pets ok $625 BCR 267-6191 


DORCHESTER-5 large mod- 
ern rooms 2 bedroom apt in 
good neighborhood $425 
265-0624 leave message 


DORCHESTER Ashmont 
area. Mod 2 br apt in sec. 
bidg. 1st + last mo req. 
$450/mo inc ht/hw. 
288-7101 


DORCHESTER Fieids Cor- 
ner Quaint 4 rm attic apt in 
Victorian house. Sun porch 
utils inc $380 282-9078 


DORCHESTER Meeting 
House Hill. Large 6 rm 
apt,2nd floor, 3 bd, mod 
kitchen w/ pantry, mod bath, 
front + back porches. $375+ 
utils. 436-1588 


























Prof ind M 34 seeks room in 
quiet non-smoking house, 
Cambridge area, now until 
mid April. Call Cooper 
288-9336 

Wanted: 2bdrm apt to fix 
and live comfortably for 1 
year +. Exch: work for 
rent. Tufts, 


965-7511 or 877-3346 


COMMERCIAL 
SPACE 





STUDIO SPACE 
Btfl rnvid 1,000sf Ft Pt 
Channed $39/3M_ skylight 
742-7870-n 269-6369-d 


ALLSTON HOUSE 

Nicely kept single family Vic- 
torian home. Include 5 
bedrooms, big eat in kitchen, 
full basement, parking & 
porches. Near transpor- 
tation & shopping. Cal! 
232-0963 


BRIGHTON- renov 4-5 bdrm, 
Ivngrm, dngrm, eat-in kit, 
w/d, d/d, grdn, prkng, nr T, 
Univ. Hosp. Owner 782-2970 


Charming 2bd cottage nr in- 
man Sq conv to Harvard ig 
eat-in kitchen piano avi 2/1 
$700mo 576-3865 


SOMERVILLE 1/2 House for 
rent Walk to Harvardd 10 
rooms bath hardwood floors 
$1,100 a month 729-5990 

















DORCHESTER nr Meeting 
House Hill 5 nice rms/2-3bds 
yd pth T excel. cond. $375+ 
utils Call 522-7908 





FORD Econoline 1974 8- 
cylinder standard $1400 or 
best. 576-3375. 


TOYOTA trk w/cab ‘71 runs 
well- body worn. Trailer 
hitch, 2 xtra snow tires on 
rims $375 Aft 6pm 547-5330 


ar aR RS 
CYCLES 
FONDA 125" 1974 needs 


work 2300 miles $250 or 
best offer. Call 547-0138. 





Ce ead 
AUTOMOTIVE 
SERVICES 


New & used VW parts 
884-6049. 
Rebuilt engs $350 w/ guar. 





DORCHESTER- Ronan Pk. 3 
bdrm. 1st fl of ownocc. 3fam. 
Mod k+b. $375 no utils. Ref. 
reqd. 265-6382 


DORCHESTER- Top of 
Jones Hill, charming Edwar- 
dian fiat, 5 rooms, 2 
bedrooms, natural wood- 
work, stained glass, garden. 
$400 unheated. Ask for John 
524-5404 or 825-8859 


DORCH Jones Hill Nr Savin 
Hill T 2br double parlor 
baicony + turretrm w ocean 
view live in both Vict & 20th c 
splendor $425 wo ht call 
265-1178 eves 


DOR nr Ash Sta 1 bdrm, ig 
sunny kit, off st pkg, new 
paint, $425 heated. Also- 
studio w/ ig kit, parking, 
same loc. $350 heated. No 
fee 288-5724 











WELLFLEET, Cape Cod. 
Neéd a house for 1-4 months 
for retreat, vacation, writer 
etc.? Dramatic hillside 
4bdrm luxury house, 
furnished, dw, w/d. Avail 
1/15/84 to 5/21/84. from 
$400/month. 617-354-2942 


HOUSES 
FOR SALE 


ARBORETUM 
BOSTON (J.P.)- On the 
Arborway. 3 br colonial. Safe 
prestigious loc. Overiooks 
Arboretum’s 260 wooded 
acres. All day sunny ex- 
posure. Conv. to MBTA, 
stores, pond, etc. Insulated; 
security syst. 12 min. drive to 
Cambridge. $76K cash, or 
BO. Please write: Box 110, 
118 Mass. Ave., Boston 
02115 


NORWELL Contemp country 
living wrap-around dck many 
sliders tpi whirlpool tub and 
balcony $129,000. 358-7812 

















eeciiipdie-aaaneaie 
CO-OPERATIVE 
HOUSING 








CAMB, PORTER SQUARE 
2F & 2M 28-38 sk 1 person to 
share our friendly semi-inde- 
pendent HOME. $240+, 
661-3911 (no cats) 





NEWTON F prof to shr ig 4 

bdrm hse. w/ 1F 2M. Nr bus 

+ RR. Frpic, perenne no 
+ 


Ss OF . $22 Call 
897-391 1 oh’ tom 


seummmenesromen 
PARKING 


SPACES 
N to rent 








49 Symphony Road 
Housing Cooperative 
Loft, 1 bdrm, 2 bdrm duplex. 
PURCHASE PRICE $950-2260 
MONTHLY CHARGE $306-491 

HOME 


Call Anne 262-0062 
BOSTON MUTUAL 
HOUSING ASSOCIATION 











HOUSES 

FOR SALE 
ARBORETUM 

BOSTON (J.P.)- On the 

Arborway. 3 br colonial. Safe 

prestigious loc. Overiooks 

Arboretum’s 260 wooded 


acres. All day sunny ex- 
posure. Conv. to MBTA, 


NEW TOWNHOUSE 
Cambridge 1 M/F prof 25+ 
to share a new 3 bdrm 
twnhouse 2 full baths in- 
between Green & Red lines 
call evenings anytime 
491-7517 


CAMBRIDGE 
1F needed to share large 
house w/1 igner near 
Harvard 1/84 $240.00 clean 
& quiet 491-7279 


CAMB seek 1 person share 
10 rm lovely home off-st pkg 
huge bed/studio yard 
wash/dry. $395+ 876-8269 


Camb/Som M sks ForM to 
shr 3 bdrm apt 20 min walk 
to Hvd Sq 225.00 623-2412 


CAMB/SOM reliable non- 
ye og for friendly semi- 
coop. 30+, no pets. $153+ 
666-1798 

















stores, pond, etc. Insulat 
security syst. 12 min. drive to 
Cambridge. $76K cash, or 
BO. Please write: Box 110, 
118 Mass. Ave., Boston 
02115 


CH. HILL- 1 M/F 25+ to 
share 4bdrm hse. 6 acres, 
frpic, res. nghbhd, off st 
pkng, garge, no smk. Avail 
2/84, $200+. 969-1132 


N jille Pro F 27+ w/2F 
Vict. frp pch yd pkg $230+ 





near T in Cambridgeor 
Beacon Hill-Ph: 742 7 








share resp meals good/bad early am or after 9pm 
times 965-0460 aft 6 

NEWTON Waban F 25+ for] TS 
bdrm hse quiet St, close to ROOMMATES 
evrythng, oye clean. Avail 

imed 270+ -8074. 

NEWTON - Watertown Jan TRY THE ORIGINAL! 


opennings for 2M for Spers 
Ig coop hse We are 3F 28-36 
Nr T w/yd pkg w&d no cigs 
pls $160+ util 332-4068 


NEWTON-WAT LINE 
Stable grp 4 prof's sks M or 
F for our spac 6 bd hse. 
Quiet st. Food, sme mis 
coop.$225+ 527-0912 


NORTH SHORE Kings Beach 
male or female share 
home with gey male owner 
592-649 Box 413 
Swampscott 


NORWELL resp M/F Prof 
prefered to share ige modern 
Colonial situated on 5 se- 
cluded acres. Rural atmos, 
dw, w/d, fpl. $275+. Call 
659-2066 eves or wknds 














NORWELL Contemp country 
living wrap-around dck many 
sliders fpi whirlpool tub and 
baicony $129,000. 358-7812 


Se ec eeeaniana titi 
HOUSEMATES 


THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, the orig- 
inal and most experienced 
roommate service, serving 
the public for 18 years. 251 
Hervard St Coolidge Corner 
Call today!! 734-6469 or 
734-6484. A Match is a 
phone call away. 

SURE 

You cannot be denied 
housing because of race 
color creed. sex, na- 
tionality. age or marital 
Status 

Equal opportunity and 
fair Nousing laws guaran- 
tee your rights to con- 
sider any home or apart- 
ment that ts publiciy of- 
fered anywhere 

Know your rights The 
law 1S ON your side 

Grecte: Boston Peal Esicte Board 


24 tones! tree 
Reeter shoes 02504 
107) 823 ree 


comact 














ALLSTON-3M° 1F seek F 
hsemate big yard 2 floor 
avail immed $195+ utils 
782-1775 


ALLSTON- min. to Harv. Sq. 
Resp M/F.to shr hse w/huge 
yard w/artist+7yr old son. 
$225+. 782-2745 12-6pm 


ARLINGTON-1F 1M _ non- 
smoking omnivores 2 cats 
many green things seek 1 
pref F to share 7 ig rms in 2 
fam parking 5 minutes to bus 
d&d $320+ util 643-6483 


ARL nr Camb. Prof F wnted 
to share spacious 2 fi apt in 
hse w/ same. Walk to T, 
pkng, w/d. No smkg or pets. 
$225+. Music lovers wel- 
come. 643-9286 


BELMONT M or F 28+ for 
warm lovely 3 person 
home. Share food & ex- 
penses. Sorry no pets. 
$195+ 484-3529 


BRI Cmfrtbie 4 bdrm apt. 3 
Prof F sk 1, nr T, nr bus to 
Med Cntr, quiet nbrhd, veg, 
no smokes, yd & driveway. 
$208+ util. 782-0001 eves 


BRIGHTON 1F to join 2M, 
2F. Sunny house, co-op, 
semi-veg. Close to T, cats 
ok. $210+ 254-2745 


BRIGHTON Non-smkg M/F 
for 4th hsmt in quiet res. 
area, nr bus. $230+ inc w/d, 
prkg. Avail immed 782-7108 


BRKLN leftist feminist 
hsehid: 4W 2M 26-38 3kids 
sks F. We shr meals frndshp 
$195+ut no cigs/pets 
739-0008 aft 5pm 


COOLIDGE CORNER 
COOP-2F 25+ wanted to fill 
our home Much space, good 
folks no smoke/pets rent 
$182+utils 739-6634 


BROOKLINE-F/M 26+ to 
share spacious elegant 
home with 2F 3M. We're 
seeking a bright friendly 
non-transient housemate to 
join us for some meals and 
the pleasures of living with 
fireplaces beautiful grounds 
piano and summer dinners 
on the patio. We'd also con- 
sider a terrific temporary. 
$190+. 731-5260 


BROOKLINE,M/F,very 
Ig.bdrm in spac. hse avail 
2/1, w&d, dishwhr,yard 
$320/mo.+ ht 566-2812 


BROOKLINE Prof M/F 28+ 
to share 1br in 3br hse Feb 1 
resp indep $200 inc! util call 
232-3256 


2 mature F sk 3rd F to share 
quiet Cambridge. Own rm. 
10 min waik to Hvd. Sq. no 
pets $350 /mo inci util cal! 
eves 354-0387 


CAMB 2 W, 2 M seek 1 W 
26+ to share non-smok- 
ing,socially conscious co-op 
house between Harv 
man Sq. $159+. 
491-6543 or 495-3069. 


CAMB Brtti,Mt Aub area. Sm 
hse sks 1 indep woman pref 
no smk no pets. $250 inc 
utils. Call Bill 492-3799 

CAMB, M seeks 1 nonsmkng 
person to share 2 bdrm apt 
on Charlies, 24+, 15 min to 
Hyr Sq. $210/mo 497-7554 


CAMB- M to share house, 10 
mins to Hvd Sq, 3 baths, dis- 
hwasher, $262/mo inci utils. 
Call 497-8094 





















































CONCORD; M/F 28+ to 
share 4br hse w/2M_ 1F 
2dogs baby due in Feb. 
Deck, wood stove, w/d gar- 
den, woods, pond. Smoker 
ok, NO more pets $263/mo + 
dep 369-7336 


COOL COR BRKL- M or F 
25+ for irg house. Feb 1 
$165/mo + util. + $300 se- 
curity. Nights 739-1346 


DEDHAM 1 M sk 2 resp Prof 
adults to share Ig furn 3 br 1 
1/2 bth dupix in ham Sq. 
Conv to 128 transp train. 
Must be clean, non-smok, & 
like sm loving om Refs, sec 
dep $250+. Cali 9-11 AM 
329-3783 








JAMAICA PLAIN 
SHARE 2br in safe area 2 
min from T. Rent $250 + 
utils(incl ht+ hw). if U RM 
23+, responsible & ii = 
dent call Steve at 524-3821 
eves or lv mess 


LUXURY + 


LAKEVIEW 

M or F to share Rt. 9 jogging 
pond home with others. Lg 
private bedroom and bath. 
Livingrm, diningrm, wood 
paneled Lg kitchen, 
breakfast nook, laundry 
room, screened patio. Lg 
, gar and free park- 
ing. $375+ 7402 





*6.00 OFFI! 
LOOKING 
“FORA 

ROOMMATE? 

MATCHING 

ROOMMATES 


INC, Soy 


18 yrs. serving the Public 
A member of the Mass 
State, Greater Boston and 
Brookline Chambers of 
Commerce. Est. 1966 '25 


Fee. : 


Mon.-Fri. 9 a.m.-8 p.m. 
Sat. 9 a.m.-5 p.m. 
Sun. 11 a.m.-5 p.m. 
ine Coupon per person 

Bring this coupon 





W/7-1/17 








1M 1F young fun crazy seek 
same M/F for funky but chic 
Backbay = $200/mo 

hing. Ring 262-9431 
aft Mon, Jon and Lynne 


2 rooms for $167 a month. 
J ica Plain. No smokers. 








DORCH- ig house across 
from T Fields Corner. Share 
fd, friendly, quiet. M/F for 
Feb. $150+ heat and util. 
265-0755 





DORCH MELVILLE PK 
sk grad stu or prof man to 
share comfortable 12rm hse 
w/ professor & stu w&d nr 
red line $210+sec dep 
436-1538 Paul early am or 
aft 6pm 


FEMALE HSEMATE 
Wanted to shr sunny hs in 
Watertwon rent $217mo plus 
utils avail 1/15/84 non- 
smokr 24 yrs and up call 
Havah at 923-9206 


FRAMINGHAM-1M 1F seek 
prof 27+ for 3 bdrm con- 
temp house nr 2nd Mass 
Pike exit hse has 2 frp! and 
all modern appliances peo- 
ple are friendly and indepen- 
dent $275+ utils call 
875-2030 











M HOUSEMTE WTD- 
NORTH SHORE scenic 
ocean front on Cape Ann. 
Share or maybe more. Pri- 
vate rms and bath. 
Professionals only $300 mth, 
ph 546-9597. 


HULL 1F, 1M wntd 5 bdrm 
hse ovrikng beach. w/d, 
frpic, grdn, pets, 2 frndly 
people$250 inc ut! 925-5580 


CONTEMPORARY 


IN FOREST 
Newton Centre M or F for 
cedar and glass house. 
Totally surrounded by forest 
w/jog trail. Private sunny 
room with bath. 2 fireplaces, 
2 sunny decks, liv room din 
room, beamed ceilings, read- 
ing area, large kitchen, 








PORTER SQ 3F 1M sk 2M 
25+ semi-coop No 
pet/smoke $153 util Jan 
15/Feb \1st 628-8307 
666-1798 Near T 


Psychother/artist/seeker 39 
F humorous & ‘heavy’ sks 
warm bright M/F to find 
gracious inexpens apt NW 
burbs. Create place of 
beauty w/holistic x-preppy! 
Ramsay 861-8873. 





Nr T. Prefer Female 


522-7413 


2Wm seek 3rd own bdrm 
Central Sq. clean beautfi 
$225/mo + util 876-7260 
ASAP Easy access to T. 


ALLSTN prof GM 28 wants 
same M or F law grad stdnt fr 
classsy 2br apt Nr T no pets 
avail now $230+ serious only 
782-4519 











ROSLNDALE-M35 sks 1 prof 
M/F non-smk sh hse w/pkg 
fpl, wd cat, idry $325 + util 
325-8388 nts or lv mess 


ALLSTON 1 bdrm avail any- 
time in Jan or Feb 1 M/F 
$190mo ht incl call Sue after 
3pm 738-4452 





SOM 1984 Roommate! 
Share spac 2 bdrm apt in 
nice res nghbd w/ creative M 
25. $245 + util. Call Tom 
628-1833 


SOM-1M/1F wkng prof in 
the arts sk 2 of same of 
rads to shre 5 bdrms in Un. 
qQ -veg pref no tobacco- 
coop 628-3265 or 266-3721 
(leave message) 
SOMER furn rm in Vic hse 
sep entr shr w/1 person kit & 
bath nr T pref quiet stu non- 
smkr M/F $250 628-2722 











SOMERVILLE 1W & 2M, 
28+, sk 2W or M&W for col- 
lective in hse share cking, 
shopping,& hsewk. $250 for 
2 rms. Wdshop in bsmt, ige 
yd & gdn, frpi & drvwy. inter- 
est in social change a must, 
no smk, no cats, kids consid- 
ered. Semi-veg, 
Moosewood, hse owned by 2 
in grp.Nr buses & McGrath 
Hwy. Call btwn 9-ipm & 
8-11ipm 628-6356 Andrea, 
Rochat, or Chris. 


SOMERVILLE 2 F: 1G, 1S sk 
frndly cooprtv F 22+ 3bd 
prch yd nr T $158+ 628-3065 
no smk, drugs, alcohol. 








shared but pendent liv- 
ing. Walk to T, free parking. 
$360+ 566-7402 





JAMAICA PLAIN-seek 1 M 
or F 25+ $142+ 
heat/gas/electricity. 1month 
security.Call 522-7865 


JP 2F 2M sk M/F 23+ for 
quiet semi-coop hse Be 
frndly neat have steady job 
shr chores not food No 
smk/pets 13x13’ bdrm nr 
stores, T Avi now $146+ 
522-3575 6-10pm only. 








SOMERVILLE-KIDS wel- 
come 4+ maturity, sense of 
humor req exp in group living 
pref COOP HOUSE share 
cooking, laughter, house 
meetings, housewrk interest 
in social change ig yard no 
smoking or pets, semiveg 
near T 776-4208 





SOMERVILLE- sublet - 2M, 
1F seek 4th for friendly, non- 
coop apt nr Union Sq. Conv 
to T,. Tufts, Harvard, MIT. No 

ki Ss. ins 





J.P. rm in hsid for resp quiet 
M 24-30 $125/mo+ util 
522-4131 11am -10pm 


JP - Woman for spacious 
group house. We are 3M, 
2W, in our 30s. Home cook- 
ing, dinner conversation. 
Meat-eating no more pets. 
Reasonable rent. 522-6227 


LEXINGTON 

2 prof seeking 3rd 
nonsmoker to shr 
Outrageous hse: all 
amenities inc pool. Nr Rtes 
128 & 2. $395/mo + utils 
Must be seen! Call Richard 
739-2450 or Jitu 861-6005 


LEXINGTON- hsmt wtd 2/84 
to shr 2bdrm hse nr rts 128 + 
2, 2 frpic, yard, w/d,$337.50 
/mo + util. 862-7411 Jan 














LITTLETON 
1F 1M sk prof frndly F fr irg 
secided hse 90 acres shr fd 
Chrs 2 cat prefer natri energy 
to drgs/aic $150+ utls 
486-9721 anytme 


LUXURY LIVING 
M or F to share home with 3 
others. Swimming pool, 
jacuzzi, sauna, steambath. 
Large private bdrm w/bath 
and ali common space. in 
Milton, 15 minutes by Xway 
to Boston. Billards room, rec 
areas, fireplaces, Japanese 

arden and much more. 

50 + utils. 566-7402 


MARBLEHEAD- laundry + 
utilities, bus line, female pre- 
ferred. 631-7021 


MEDFORD- M or F wanted 
to share ig 2 fl apt w/2F 1 cat 
ig kitchen, lvng rm, dng rm, 2 
bath, storage, on T 175+util 
Avail 2/1 -7094 after 6 


NAHANT-M/F 25+ to shr big 
hse 4 fpic pkg w/d grdn near 
ocean non-smoker $225+ 
call 58 1-7657eves 














g. no 
mid-Jan. $200 inci heat. Call 
628-7006, eves 


WALTHAM non-smkng M 
sks sm for ig frndly indep 
apt. Nr. shppng,T,+ Pike 
899-3717 Call before 11pm. 


WATERTOWN Prof F 30 
seeks same to share 7 
rooms. Frpi, hdwd firs, pkg, 
mod kit. $300+ util. 
354-5422 or 628-9292 


WATERTOWN Prof GM 
seeks M/F to share large 
house & yard w/me & 2 dogs 
avail now $220 inc. all Call 
George 926-8341 evenings 














WAT- M 30+ to shr indepen, 


friendly coop hse w/1M 3F. ~ 


Spacious loft + bath. Nr T, 
yard. No more pets. 2/15 at 
latest. $285+. 923-0116 


Wellesiey- 27+ non-smkr for 
3 BR hse. W/D, frpi, nr lake, 
$250 + dep. No pets. Call 
Tony 235-2062 


WESTON BY HWAYS 
2F 1M seek non-smkg 
rspnsib indpndt prof M 30s 
to share quiet spacious old 
house.House chores garden 
woodcutting cntry living No 
more pets Avbi Feb 1 call 
647-5498 eves 


WESTWOOD-M/F for coun- 
try home w/d fpic dogs 
woods non-smkr non-sexist 
rent $225 avail now 
461-1562 


WINCHESTER, 3 bdrm hse 
at end of st. on water to 
share w 2WM no smk 18-30. 
2 min to train 250/mo+ util 
Ron 721-2110 














ALLSTON 1M 2F seeking 
person to share 4 bdrm apt 
$193.75/mo ht incl nr T 
783-9140 after 6PM 


ALLSTON-3 F sk 4th own 
bdrm in hse. $160+ tuils. 
Near T + stores 254-7707 


ALLSTON 4F seek 5th Feb 1. 
Nr T/prkng, d/d, frpl, 2 
balconies. We're sane 
$165/mo+. 787-9890. 


ALLSTON F smt wanted to 
share 3 bdr apt rent 235 + 
electricity & heat included 
Call 782-4640. 


ALLSTON M or F for 3 bdrm 
nr T mdrn ktch bth sunny 
nice ht and ht wtr inc $170 pr 
mo 254-1826 


ALLSTON Prof/grad F to 
share ige 2bdrm laundry 
pkng near T shops no 
cig/pets 280 inc ht 277 5241 


ALLSTON: Quiet F rmte wtd: 
Prof. over 25 for 3 prsn apt. 
No drugs/booze own dbi rm. 
Private,secure, hassle-free 
treed area,convt to evthg, 
$190. Mo incl. Ht/hw yr Ise 
NOT a commune. 254-0506 
after 8PM keep trying. 


ALLSTON- Rm avail 7 bdrm 
house nr T. $160/mo + util. 2 
bath, Ig kitchen, Iv rm. Call 
787-0087 


ALLSTON-rmmt wanted to 
share 3bdrm apt avail immed 
$180/mo +utilsno more furry 
pets 782-6533 967-3076 
































BACK BAY- Ig sunny 5 bdr TH DOR-F for clean pretty 2 br OOK! 

apt w/ river view, frpic & pi- E ORIGINAL!! nr + bus No smk s panic op ad 
ano sks F no no smoke MATCHING $100 + util + $200 sec dep TRY THE ORIGINALI! 
$290 w/ht 437-9178. ROOM-MATES! 282-6315 after 7pm 00 OFFI! 

BACK BAY M/F 25+ prof Looking for a roommate? DOR Nice loc nr T F wan to . >, 
non-smk pref to shr 3br apt = Register now at MATCHING _ share Ig 7rm furn apt clean+ MATCHING 

w/1M 1F spacious $325mo § ROOM-MATESINC,theorig-- neat veg NO smok $50.00wk 


inc ht+ htwt 424-7166 


BACK BAY M/F rmmt 
wanted for Sbrm apt on 
Marlboro St $262 heat inci 
frpl avail 1/1 267-6976 


BACK BAY- M/F to share apt 
oT & com eh, Must be 
neat, student OK 200mo. 
262-4126, ask for Paul. 








inal and most ex 
roommate , serving 
the public for 18 years. 251 
Harvard St, Coolidge Cor- 
ner. Call today!! 734-6469 or 
734-6484. A Match is a 
phone call away. 


BRKLN nr Cool od | font 
7 irg rms quiet irm 
heat Bod T $270 inc 








BACK BAY M needed to 
share nice but not luxurious 
2br apt Secure bidg large 
sunny Ir paneled br furnished 
ex for br $300/mo + 1/2 
heat/hot water inci call Drew 
266-3781 


BACK BAY- Newbury St. M 
31 in touwn p/t seeks M/F to 
shr irg 1 bdrm apt. $275. fire- 
place. Stan 536-2393 


BACK BAY- nr St. Botolph, 
grt nbrhd- grt apt. Rmmt 
wanted for 2 bd $335/mo+ 
util. Clean, A/C, W to W 
carptg, no roaches! Call 
266-7 17 1 (days Iv: message). 








or 
ht&hw eves only 232-9150 


BRO- 2F seek 1F 25+ for 
spacious sunny cool corner 
apt near T. nonsmk, no pets. 
Call eves 734-5270 


COOLIDGE CORNER 
grad stu non-smkr 
share ig kosher apt. w/father 
& pt time family 327-1136 











282-5455 WELCOME — 


TE. SOM- Lge sunny 3br apt 
in hse sks resp indep 23-35 
M/F nonsmkr $130+ nr T 
Wntr Hill 628-1073 eves. 


FRAM. Chapel Hill- Prof F 
ay same to share 2 
bdrm, 2 bath apt $375 all util. 
Call 875-5611 after 6pm. 


FRESH POND 2-3 M/F 
rmmts to shr 4 bdrm apt. 
Pkng, yrd,ivrm,dnrm, 2 of- 
fices. Nr T. 876-0027 


FRIENDLY RMMTI! 
Newton F looking for friendly 
non-smoking F 25+ to share 


inc. h/hw. Call 














332-1934. 





BROOKLINE: F to shr beut 
apt w F29. 2/15. Wash Sq 
fpic, pkg, 2 cists. Call M-F 
9-3 only 522-8931 msg. 


F rmmte wntd to shr 2 bdrm 
apt alisto own rm mdrn k&b, 
w/w, a/c, safe clean $260 
782-7362 eves. 





BROOKLINE- M/F 25+ to 
share 3bd apt for Feb 1 
[ ref. $193 + de- 





BACK BAY- Roommate 
wanted for warm + clean 
apt. Avail. Jan 15. $192. Call 
424-1988 after 6 


Beac H 2 bed apt. 230$ea | 
need a v compatible v quiet F 





smoke 7pm is best 523-5057 
Peter 


' pref. 
posit, utilities incl 739-1106 


BROOKLINE M or F 23+ 
wanted to share 3bdrm apt 
convenient to T $170 inci 
heat 731-6793 








F seeking F/M 25-35 for 
newly renovated 2bdrm in 2 
family hse in Roslindale safe 
quiet neighborhood no pets 
cig 275+ 935-7216 


HV SQ Area-F roomate 
wanted, $150/mo+, 
864-6493, near T, call p.m., 
own bedroom, shr kitchen. 





ROOMMATES INC. 


18 yrs. serving the Public. A 
member of the ss. State, 
Greater Boston and Brookline 
Chambers of Commerce. Est 
1966 $25 Fee. 


734-6469 
734-6484 
MATCHING ROOMMATE 


251 HARVARD ST. 
CORNER 


BROOKLINE, 02146 
Mon.-Fri. 9 a.m.-8 p.m. 
Sun. 11 a.m.-5 p.m. 
One coupon per person 


thie 
V7-V/17 











Oriental women wanted to 
share hse on Cape Cod 
w/one woman year round 
home on water free foom 
and board in exchange for 
hsehold duties private home 
call collect 398-2078 


PONDSIDE 
J.P. F seeks F 28+ to share 
spacious sunny 5 1/2room 
apt on safe quiet st nr pond & 
T. Convenient to medical 
area $190+ util 524-8172 


REVERE F seeks prof M or F 
for sunny, clean 4rm apt in 2 
fam hse prefer non-smkr no 
pets nr T & ocean $200+ 
289-5793 keep trying 











BROOKLINE near Coolidg 
Crnr M 25+ (prof-grad) to 
share large 2 bdrm apt. Non- 
smoker. Call 277-0757. 





BEACON HILL-2 yng prof M 
& F sk M/F to share 3bdrm 
Sfrpt apt skit d&d 1/1 
$332/mo ht/hw inc 720-2696 


BROOKLINE- Prof cpl seek 
responsible M/F 25+ to 
share 2 bdrm inc ht/hw, nr T. 
$270/mo, 232-3255 





BEACON HILL F 20+ seeks 
same to share 2 bdrm apt. 
Rent $300 inci heat, avail 
now. 742-2759 keep trying! 


BROOKLINE- Prof F to share 
a spacious beaut 3bdrm apt 
nr MBTA, prkng incl. $250 +. 
Avail Feb 1. 232-5099 





BELMONT 2 min run to bus 
mature F for 4th in ige 
duplex. Dishwasher, W/D, a 
resti view. Nonsmkr, no 
pets. $175mo+. 484-5053. 


BEVERLY quiet sober GWM 
sks sim rmmte 20-34. Shr 
2bdrm/2bth furn apt 270+ 
students, smkrs weicome. 
921-0105 eve 8-10 or day or 
eve weekends. 


BOS Brigham Circle GM 20s 
Student- prof share nice 
townhse large furn rm w/ pvt 
bath $230 232-5396. 


BOS Fenway GWM 34 share 
furn intimate 1 brm apt ideal 
for student or yng guy con- 
venient 424-1277 


BOS- SWM 2BR furn apt 
Brkline Vil area, Pond view nr 
evytng, $300/mo pays all. 
Jim 277-9822H,727-4830W 














BROOKLINE Village apt to 
share w/quiet prof JW. Furn, 
pkg avail. Lg kitchen. $156. 
232-7604 before 9:30pm 


CAMB 2 M seek stable F/M 
to share 3br $150+ util Lite 
party,Xsmoke/Xpets. Avail 
immed. Eves 9-11, 628-7899 


CAMB-3rd F non-smoker 
wanted for sunny large apt 
$300 inci heat no pets 
492-1638 after 8pm 


CAMBRIDGE Non-smoker F 
for sunny 3 bdrm apt. 
$218.50 includes heat. 
661-5833 


CAMB non-smok M/F to 
share ige beaut apt nr BU 
stores T park river w/2 GWM 
$266+ 576-1144 0247-5485 


CAMB-nr Harv Sq F seeks 
prof 27+ to share lovel 
i 2br apt w/bac' 




















BOSTON 
- SWM 2B8R furn apt Brkline 
Vil area, Pond view nr 
evytng, $300/mo pays all. 
Jim 277-9822H,727-4830W 


BOSTON- Bay Village, GM to 
share spacious apt 
$312/mo + utilities. Clean, 
rspnble, non-smkr. ASK 
FOR PAUL 423-1193. 


Boston Dwtw bik M 35 sks 
clean respon F rmmte share 
spacious apt. Call 423-7891 
eves. Ron. 


BOSTON-large bedroom in 
8rm brownstone nr Brig Circl 
100 yrds fr T $106/mo + utils 
avail early Feb call Michael 
days 227-4800 eves 
731-1959 


BOSTON tux apt 2 share, Hi 
fir, vu, most furn. Exc loc 
$330 inc ht, hw, ac. Pkg avi. 
Stu/Prof. Avi imm. 423-3870 


BOSTON-prof non-smkg F 
sks same to shr renovated 
2bdrm apt spac ivngrm 
w/hdwd firs priv baicony new 
kitch + bath prkg nr T 
$350/mo incls ht call aft 6pm 
437-0452 























* MELVILLE-PARK* 
2GM prof sk 3rd comfortable 
vict nr T + stores $150+ utils 
90 fts, Ist, sec 288-3228 
before 10pm pis 


ARL/CAM line prof F seek 
F29+ for sunny 6rm in hs nr 
T Sorry no cigs $200+ util, 
gas.Call 648-5701 


ARL/CAM line prof F seek 
F29+ for sunny 6rm in hs nr 
T Sorry no cigs $200+ util, 
gas.Call 648-5701 


ARLINGTON 2 F/M rmmts to 
share spacious charming 
house for 4 nr T & recreation 
inc w/d piano antiques avail: 
beaut. spacious rm w/bay 
windows $250+, separate 
3rd fir 2rms + bthrm $350+, 
Eves & wknds 646-1037 days 
661-1840 x2146 


ARLINGTON-3prof Fs seek 
4th to share large sunny apt 
on T no smokers/pets call 
646-1176 eves/wknds 


ARLINGTON CENTR 
One F + dog seek M/F non- 
smoker to share 6 room apt 
pkg $225 646-5324 after 
6pm 


ARLINGTON-ctr F to share 3 
bdrm apt w/w/ carpte pkg 
bus lines $195 ht in cl avail 
now 646-8553 


ARLINGTON 
Mature F, non-smoker to 
share relaxed, comfortable 
‘home’ w/ one other + 1 cat. 
3 floors, ig. bdrm available. 
Trees, quiet neighborhood, 
piano, parking, w/d. $250+ 
641-0180 before 11pm 


ARTIST sk F to shr ige, sun 
dpix Alliston nr Chas. Riv. 
Clean quiet st. No cats. 
783-9358 day, 783-3862 eve 
& wknd. 


























rm in sun pleas 2br apt Mons 
thru Fridays shr K+B. Gd loc 
$135 266-6322. 


BRI 2 prof F seek 3rd to 
share sgle fam hs, yd, pkng. 
$217+ util. Call 783-0242. 


CLVD CIR- 2F 20s seek M/F 
to share independent apt 
$200/mo + elec, no pets 
254-7124 Feb 1 


BRIGHTON-2M/1F seek F 
4bdrm 1/2 block to T ice 
cream laundry etc safe area 
drvwy 254-8907 


BRIGHTON-M rmmt to share 
dup w/3 others casual 
friendly atmosphere rent 
$162.50 + utils 782-2037 


BRIGHTON rmmt for apt nr 
1700 Comm Ave on Green 
line ig 2br Newton view $300 
783-5523 or 787-3018 


BRIGHTON rmte preferabley 
male beautiful 4bdrm in hse 
nr Harvard and Comm Ave. 
Everything inci $200/mo no 
fees. 232-7556. 


BRIGHTON roommate 
wanted for large 2 bedroom 
apt dwhr w&d pkg $200+ 
utils Call 254-0806 


BRIGHTON Roommate 
wanted to share 2 bdrm. 
Near transportation. $200 
plus utilities. 782-4682 


BRIGHTON seeking 3rd F to 
shr ige 3br hse on Comm 
Ave nr BC. w/ 1F, 1M, ige 
dog. Spacious, privacy good 
times. $290inc utils no cou- 
ples firm 787-1816 


BRI- M or F for 2br nr Oak 
Square. Non-smkr oprfd. 
Avail. 2/1. $200 inc ht. Call 
787-1309 aft. Spm. 


BRI seek F rmt shre 3 bdrm 
apt in hse good residential 
i nr trans 






































BACK BAY- 2 bdrm, 2 frpi, 
river view, grand piano. 
Straight white M or F 27+ 
$350/mo. 267-1953 





WINCHESTER Lake front 
house in exclusive neighbor- 
hood looking for rmmt aprox 
30yrs Fem preferred conv to 
trans waterspts backyard 
garden enuf dogs 729-0491 


BACK BAY Clean quiet re- 
sponsible studnt/yng prof to 
shr ig apt in pvthome in Mari- 
boro St. 10min to NU/MIT. 
Fully furn all util incl. 
$400/mo 536-9092 





NEWTN CRNR/Bri line sgie 
mother w/6 yr old sks 2 
hsmtes 100+ util + chid care 
2rms in ige dpix 782-6274 


WOBURN-2F 1M seek prof 
mature rmmte 21-30 to 
share 8rm dupies no pets 
158+ utils 935-7216 


BACKBAY GWM 27 sksk 
prof M/F shr nice apt grt loc 
dscrt cin consid helathy $300 
htd no nuts 247-1118 


hborhood 

$158+ utils 782-3145 
BRI young rpfsni M 23 sks 2 
of same to shr ig clean 3 
bdrm apt indpndnt hshid no 
drugs cats or dogs $250/mo 
incis all Jack 956-9550 
wkdays 782-7535 eves and 
weekends 


BRKLN Brookhouse F to shr 
lux apt 2br 2bth pool & ten- 
nis secure big pkg nr T & 
shopping $350 735-9629 








prch no pets/cigs 492-3384 


CAMB nr Inman Sq. 1F, 1M, 
1dog sk F or M for 3 br. Late 
20's or 30's, left politic, non- 
smk 492-7824 


CAMBPRT Quiet sensitive 
M/F to share 2 bdrm w 1M 








smoker Grt location 
$200htd. Call Barry at 
497-9420 





CAMBRIDGE 1M sks quiet 
non smkg rmmt. Sunny rm, 
prkng, nr Orson Welles. 
$380/mo. Call 956-2734(w), 
491-83 14(h-after 1/9) 


CAMBRIDGE- 2 M seek 
quiet independent person to 
share 3bdrm nr Central 
Square. $116 inci ht. No 
smoke or ig pets. 547-8951 





JAMAICA PLAIN F rmmt for 
ig sunny 3bdrm nr green line 
in Arboretum. No smkng. 
$180/mo Avail now 
522-6632 





JAM PL-Non-smkr, cin, 
quiet, 23-32yr rmt vegt+rn. 
piano nr T & Arbor-avail 
12/15 no drugs $130+ 
522-2936 


JAMIACA PLAIN 
1 bedroom in 2-story house 
available Janaury 1 Clean re- 
liable, conscious person to 
share responsibilities 
522-2588 


JP- 1M, 1F seek rmmt for 
sunny apt 2 min to d, T. 
Hdwd fis, baicony. $183/mo 
+. Call 524-3763 eves 


JP- 1 resp F or M 25+ to 
share Irge 2 bdrm apt w/1M. 
$185 inci ht. Avail 2/1. Have 
1 cat, anthr ok. 524-1947 


JP- 2M sk M-F in quiet nbhd 














-close to T Avail tJan 
$158.33 +utils. Call 
522-1081 btw 10am- 1pm M- 
F ask for Greg. 





JP- F 26+ to shr apt in 2 
family hse. Quiet nr T. Non- 
smkr, no pets. $225/mo + ht 
+ util. Eves 524 


JP-M&F sk rmt for 3 bdrm 
mod ktch/bath clean safe gd 
for stdnt 5min to T 148+ 
522-7989 


JP-M/F to share spac 2br 
apt w/M grad stdnt. Natural 
wood 2nd floor prkg sec 1/1 
$250+ utils Tom 522-2489 


JP on T 2M sk M/F 2share Ig 
sny apt we are neat resp + 
gay rent 167+ call 524-5307 
eves avail 2/1 


JP- quiet resp. nonsmoker to 
share large 2bdrm apt. Quiet 
hillside area nr T 
$287.50/mo w/all util.s Prvt 
enty, wd.fil.s Cat ok. Avail. 
now. 522-4971 


JP Wbit GM needs 2GMS to 
share a apt with Near T. $200 
a month incl utils. 524-7094 




















CAMBRIDGE 5 min to Harv. 
Sq. Prof M31 sks non-smok- 
ng rmmt for large heautiful 2 
BR apt. with fireplace. $425+ 
576-1059 


CAMBRIDGE-isn't so dif- 
ferent from Dorchester. F 
30s seeks same for excellent 
2-bedroom apt in safe & 
pleasant Ashmont area in 
Dorchester Red Line $150+ 
worth much more. Cats are 
welcome. 282-8266 


CAMBRIDGE- M rmmt 24-32 
for Irg 2bdrm apt nr Hvd Sq. 
Feb 1. $312 inci ht. No 
smk/pets.Michael 547-9090 


CAMB/SOM 3rd pers for is + 
fl or owner occup home nr 
Davis + Porter Sqs no 
smoke pets $200 776-0223 


CAMB/SOM F + cat seek apt 
hse w/rsp wrkg pre 26+ 
Susan 787-1500 days 
776-2173 7-9pm can pay 
175+ utis 


CAMB SOM Line- Prof F 29 
seeks same for beaut 2 
bedrm townhouse apt. Rent 
$225 +util. Call 628-0162 


CAMB- Walk to Hvd Sq will 
share beaut 7rms oak wood 
apt $375/mo/heated 
492-8680 eves 


CAMB Young Prof woman 
seeks similar to share 2 br 
apt. $170 mo inci heat. 
491-8425 


CHELSEA-haymarket 15 
min by T Blu/Grn/orang lines 
M&F sk frndly rspnsbi f rmmt 
$165/mth pays rent& ht &ph 
& utils clbtv HBO sec dep req 
call 889-1422 6pm-11 wkdy 
7am-12pm wknd 


CHELSEA-prof F seeks rspn 
indep rmmte 28+ Ig mod 
furn 7rm apt w/d d/d w/w 
conv commute T safe nbhd 
pkg $225+ 884-3271 


DEDHAM- W.ROXBURY 
Non-smoking professional 
seeks male or female to 
share 2-bdr townhouse. Fire- 
place, dishwasher, washer & 
dryer, parking. Minutes to 
128 &Rt. 1. $350 incl. heat + 
i 254-5110 betw. 
10-5. 


Dorchester Bik M looking for 
the same, 35 or older. Non- 
smoker to share htd,modern 
2br apt. Must be clean. In a 
mixed neighborhood. 5 min. 
to T. $175mo + security. 
Nick 825-0884. 


DORCHESTER Roommate 
wanted to share $ = female 
pref 265-8504 


DORCH/FLDS CRNR 
GM + 2 cats sk neat resp 
rmmt for 6 rm apt overlooks 
park ocean 10 min to T no 


drugs 175+ 1/2 ut sec dep 
call 265-6101 9am to noon 









































lg home needs honest 
nonsmok gay male room- 
mate ref req after 6pm 
Brandy 664-4443. 


LUXURY LIVING 
M or F to share home with 3 
others. Swimming pool, 





ROOMMATE WANTED 
to share lux 2 bdrm condo on 
ocean in Revere $350/mo for 
own room w-w htd ac 
elevator permit pkg & secur- 
ity $40mo util inc elec cbi tv 
& private phone nr T compl. 
furn refs nec. Call 284-3585 
leave message anytime. 


ROSLINDALE need 4th (prof 
or grad) to share Ig apt in 
house near T arboretum. 
Quiet responsible indepen- 
dent nonsmoker no pets 
$150 + 325-6046 eves 


S END-F 28 seeks F rmmt for 
2bdrm apt on nice st 
$225/mo utils incl avail 
2/1/84 call 536-4379 


SOM- 2M sk M/F 24+ to 
share ind. sunny apt. $210 
includes heat. Call 776-0575 
eves. 


SOM/CAMB M prof 26 sks 
qt frndly rmt for big 2br Un- 
ion Sq. Qt st. No sm/ pets 
225+ John 625-3407 


SOMERVILLE Female room- 
mate wanted btwn 25-35 to 
shr 5rm furn apt rent nego- 
tiable 625-1269 


SOMERVILLE F to shr irg apt 
in quiet nghbrhd on Camb 
Ine w/F grad student avail 
2/1,No pets/smoke. $195+ 
628-1439 before 10pm 


SOMERVILLE-ig apt needs 
4th rmte 92 + utils near T 
and stores call 623-8626 
anytime 


SOMERVILLE M/F ig 2br 
near Tufts Davis Sq hdwd firs 
Indry facil $262+ utils Call 
12/26 625-867 1 


SOMERVILLE M/F 25+ to 
share sunny, spacious 2 
bdrm apt, Irg kitchen, hdwd 
firs, w/d, quiet st w/warm, 
friendly, politically-aware M 
Non-smkrs pref. $248+ 
628-9828. 


SOMERVILLE Walk to 
Harvard seek roomates $200 
a month plus utilities 
729-5990 


SOM- M/F for 3 bdrm fiat, 
Union Sq. Small room, $120 
+ utils. Ist+ last req'd Avail 
immed. 623-0543. 


SOMRVILLE-Cambridge line 
Spring sublet w/F 28, small 
house available 1/15-5/15 
$262mo + util Call 628-5999 









































jacuzzi, sauna, 
Large private bdrm with bath 
and all common space. in 
Milton, 15 minutes by Xway 
to Boston. Billards room, rec 


SOUTH END 2GM sk same 
for fully furn. 3br dpix sec 
dep req $280mo immed or 
Feb 1 John or Mike 451-5266 





areas, fireplaces, Jap 
arden and much more. 
50+ utils. 566-7402 


LUXURY APT 
Som. Imi from Harv Sq. nr 
Inman Sq. F prof sks M/F 
$290mo inc util Call Mr. 
Lewis weekdays 787-5700. 


MEDFORD 2M 2F seek M/F 
rm for Sbdrm hse. 2 brm, 2 
porch F/B yard, nr T. Non- 
coop for 311 or 411 Call 
395-2505. 


MEDFORD- Prof or Grad F 
25+ wntd to shr 2bdrm apt, 2 
prchs, Indry, no pets.Avail 
1/84. $205+. 396-6886 eves 


BRIGHTONWATLINE 
M/F roomate wanted immed 
2/1 for nice quiet clean 3br 5 
min wald to MBTA, Park. 
$183+cheap util 787-2649. 


NEWTON CENTER-2M 1F 
seek 1F for spacious apt nr 
Green line modest rent coop 
cooking/cleaning no 
cigs/pets 964-8268 


NEWTON CTR- M sks a prof 
M/F 30-40 share spacious 
lovely 6-rm frp! prkg no 
smoke/pets. $300+. 
965-2401, 646-2125 eves. 


NEWTON-Person tc shre 3 
bdrm hse Feb 1 w/yd, pkg, 
frpl, quiet st, near T $245 + 
utils 969-4093 


NEWTON /Waltham F Prof 
or grad 24+ neat to share ige 
sunny 2 bdrm. Near 128, 
pkg. $188+ util 899-0896 


NEWTON/WATERTWN 
Prof F for very nice apt in 
2fam hs, clean, sunny, mod- 
ern appl + bath, wood firs, nr 
Pke Pub Trans, pkg avail, no 
pets, must be indep + 
respons, $313/mo inc! utils, 
avail Feb 1 pis call nights 
Kathi 244-1337 or days 
Roseanne 332-4047 


NORTH END roommate to 
share 2 br mod apt M/F prof 
pref $375 incl. heat avail at 
2/1/84 Call 523-6267 


OPPORTUNITY 
Executive seeks male to 
share luxurious live in situ- 
ation. Free rent in exchange 
for part time heip. Foreigner 
weicome. Non smoker only. 
Masculine type wanted. 
266-7061 day & eve 






































SOUTH END 
GWM wanted to share spac. 
dup. w/2 others. Nice loc for 
quiet sinc indiv. sm 
Cheap 247-2933 till 11 


SOUTH END- GWM 
Roommate wanted for 2 br 
duplex, large rooms, ex- 
posed brick, 262-1638 even- 
ings. Ask for Steve 


SOUTH END share large 6 
bedroom house $250 month 
(inc utils) call 266-0430 after 
9pm available now 


SOUTH END sks F/M 
Prof/grad to share 2 bdrm 
condo nr T $400/mo + util 
Parking available call Pat 
eves 523-2149 


WE'RE NO THREAT! 
Stugging yng Shipr-Receivr 
+ Neo-shachtmanite sidekik 
seek ind F 4 sunny 3bdrm 
apt nr Wine Cask Cm/Sm Ln 
$150+ relaxd atmsphr, Easy 
st prkng 666-0736 Bill or 
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THE ORIGINAL!! 
MATCHING 
ROOMMATES 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, the orig- 


oolige Corner 
Call today! 734-6469 or 
734-6484. A Match is a 
phone call away. 


THE ORIGINAL! 
MATCHING 
_ROOM-MATES! | 


ore d MATCHING 

on at 
ROOM-MATES INC, the orig- 
inal and most experienced 
roommate service, serving 
the public for 18 years. 251 
Harvard St, Coolidge Cor- 
ner. Call today!! 734-6469 or 
734-6484. A Match is a 
phone call away. 





SPACIOUS AND 


SUNNY!!! 
Surly F and 2 charming cats 
need M/F roomate 30+ non- 
smoker to share unusual 2 
bedroom in North End 





SPORTS MINDE 
Back Bay or So. End GWM 
looking M with apt to share 
no drugs max 400 mo. My 
intrests computers pho- 


tography gravity inversion 
wrestli weightlifting call 
Paul 536-2213 





WAL M w/ coop 2br apt sks 
non-smkg M_ w/diverse 
bekgrnd age interests shr 
meals trnshp 899-3717 


WALTHAM BiWM 22-30 for 
lux 2bd 2 bth apt ac w&d exc 
loc + other amenities refs 
Call 647-9624 after 7pm 
WALTHAM-F wntd to shr 
snny 2 bdrm dup conv to T & 
Rt 128 laundry off st pkg 
$275+ utils eves899-9496 
WALTHAM- Lrg 3bdrm top 
fir of hse, hdwd firs, storage. 
$150 + util.Call fri,sun, mon 
eves for viewing.899-6547 
WALTHAM-M 26 looking for 
coupie or 2M/F for 2bdrm in 
3bdrm apt $158.33/mo + 
utils 891-4947 


WANTED 
TICKETS FOR 
THE POLICE 
CONCERT ON 
FEB SIN 
PROVIDENCE 
PLEASE CALL DAYS 
266-8200 OR AFTER 
6PM 267-7149 


WATERTOWN-Avail 1/15 
sunny apt 2F 30s sk respns 
3rs for shrd ivng prefer 25+ 
mature safe area wiak to T 
semi veg no more pets 178+ 
utils 924-2528 aft 6pm 


WATERTOWN- F 34 Seeks F 
to share lovely sp sec- 























NEWTON- Lg furnished 
room nr T + Pike safe resi- 
dential area.Kitch priv, util + 
ht inc. 332-9394 


NEWTON on T. Sunny ig 
furn. quiet rm. in busy, Ig, 
Vict hse. Full priv, w+d,.+ 
prkng. Avail now. $275mo. 
964 839, 244-8773. 


Rooms in big house no fee 2 
Hers porch, fireplace near 

& D lines 225 Call 
7546248 


ange rey furn rm in priv hm 

in 40s share bath call 
om ‘S25-1760 6pm to 10pm 
any day 


 scaparaeae ane 
SEASONAL 
RENTALS 














FEB VACATION 
Luxury condo in Wh.Mts. 
Jacuzzi, video, fpic + much 
more! Gr for skiing or a 
family get-away.783-4095 


HILTON HEAD Islands SC 
year-round sportsparadise 
short/long rentals ocean 
front or plantation also great 
properties & lots for sale Re- 
liable Realty 803-842-3715 


SAMOSET RESORT GET- 
AWAY! scenic Camden 
Maine area. Fully equip 
Condo sleeps 4, good down- 
hili/xcty skiing, resort facili- 
t tub, swim- 


mi " 
1/13-1/20 $300 or weekend 
1/13-1/16 $140 negotiable. 
Call owner 1-207-773-1192 


STUDIOS 


IN 1 person or cple 
wtd to share live-in loft incl. 
Ige private studio. 
$450/mo+ elec. Avail. Jan. 
15. No key fee, no construc- 
tion nec. Nr T. 338-6931 
eves. Keep trying. 
BOSTON-600 sq ft studio 
city view skylights great 
space non live in call 
268-7692 














ond floor of 2 family house. 
$225 + util. Call Jan 926-9714 


WATERTOWN- F sks M/F to 
share large sunny 2 bdrm 
apt. Frpice, sunroom, bkyrd, 
pkg, $280+ 923-1815 after 7 


WATERTOWN- Quiet F prof 
30's seeks same to share 
pleasant apt. Prkg + nr T. 
$200 +. 926-4251 


WATERTOWN RU F, 25-35, 
nonsmkr Sm sunny rm in ig 
quiet apt, 12 min bus to HSq. 
$140+ 926-0929. 


WATERTOWN 
share 3 bdrm apt $275 
month plus utilities parking 
included available January 1 
926-2426 after 6pm 


WATERTWN-share huge 2br 
apt Frpl, view, close to T with 
prof F28. Pref actv ind., veg. 
242.50+ call Monica 
924-0834 


WAT-F 25 sks F to share 5 
1/2 rm apt. Sunny, clean, hw 
fir nr T mostly furn sec dep 
$300+ utils 924-2487 eves 


WINCHSTR 2 F seek 3rd no 
smoke-pets for house. $165 
+. Call Kirsten 967-0290 or 
Sue 967-0413 days 


WINTHROP F 28 sks rmmt 
5rm mod apt walk to bus 
ocean $2 10+ utils wshr + w- 
w Call Joan 726-2369 days 


WINTHROP- Gov. Pk. 2bdrm 
a/c, pool, nr T, 10 mins to 
Boston + airprt, htd 
$280/mo.277-5683 Iv messg 


WINTHROP non-smkg neat 
considerate prof wanted to 
share spacious quiet 2bdrm 
apt 1 block from ocean 10 
minutes by T to Boston grad 
student welcome $210 + uts 
Available last week Dec call 
Keith 846-9444 Please leave 
message 


W NEWTON- 2 M sk prof 
M/F to shr apt in house, 
quiet nghbhd, prkg, no pets, 
$195+ util. 969-2715 aft 6pm 


W SOM- 2F sk mature non- 
smk F for beaut hse nr 
Tufts,buses, $267/mo Avail 
1/1 Nancy/Ann 628-8047 






































ROOMS 

TO RENT 
BEACON HILL 

Just renovated. 723-5680 


BEAUTIFUL AREA 
NON- SMOKER! PLEASE 
Nice area of 
Attr. room in ged. Posies 
house. Near T, Arboretum, & 
pond. Longer term for studi- 
ous quiet private neat clean- 
living person. $55-$60/wk. 
Month sec. dep. 522-0056, 
please Iv. message. 


BOSTON-SOUTH END 
Great room for GM 18-35 in 
ige apartment share kitchen 
& bath, furnished or not. 
$55-70/wk Call 437-0730 


BRIGHTON Clean furnished 
rooms available for working 
people and graduate stu- 
dents, good references a 
must. Call Mr. Ed 277-6622 


DOWNTOWN BOSTON Bay 
Village- Half block to all 
THEATERS 

MILNER HOTEL 78 Charles 
St South. Clean, com- 
fortable, pleasant rooms by 
the week. Starting at $17.85 
to $28.57 + tax per day.(One 
week minimum).Color 
TV,HBO, in room phone. Call 
Mr. Mack.426-6220 

















OSTEL 
Cleveland Crcl $7. 277-2322 


Clay artist/potter space avail 
in ceramic studio. High Fire, 
1291 Comm. Ave., Al- 
iston,423-3324, 787-4177. 


STUDIO by hour 1800 sq’ 
dance, rehears, theatre, 
photo, wdfi, mirrors, skylt 
Chinatown call 426-0658 


STUDIO SPACE FOR 
ARTISTS . ARTS /Lexington 
has quality studio space for 
lease near Lex Center. 
Spaces of various 
dimensions avail at $550 per 
Sq ft. Inci util. Interested 
artists, writers, performers 
call 862-4438 after 5. 


RRR 
SUBLETS 


NN 
1 bdrm in 4 bdrm Newton 
Centre house. Quiet, resid, 
free prkng. 527-7339 Scott 
$200/mo + 1/4 tel+util 


ARLINGTON. Beautiful, 
furnished ibr sublet Feb- 
June, Jan possible. $450inc 
all utils. 648-1054 


BRIGHTON-Jan-Apr (large) 
mod kit+ bath M or F no pets 
$250 incl 254-9169 


BRKLN/Cool Crnr: furn 
bdrm in 4br apt, nr T Quiet 
aptmates avi early Jan-April 
15 Pkg avi $180mo+ ut 
232-8696 evenings 


BROOKLINE - Cool Crnr Apt 
Prof F to share with 2 women 
and cat. Jan-June (option to 
cont). $200 inc heat resp, 
30+ Call 739-8398 


BROOKLINE large 2 bdrm 
apt. Nr Coolidge Corner. 
$600 inci all utilities. Now- 
May. 734-0730 


BROOKLINE Sub-lease Feb- 
Aug warm 2bed. Close to T, 
heat/water pd. $465/month. 
739-6620 after 6 


CAMBRIDGE Luxury 2 
bdrm. 2 full baths, d/d, a/c. 
Now till May. $800 + util 
734-0730 


MALDEN 2 bdrm hi 
































1979 MGB convertbi last 
model yr of its type, 1 owner, 
no rust, beaut cond, all maint 
records avail. $4! or BO. 

Dr. Swenson 732-3414 
or 576-37 14 eves. 


NEWTONVILLE-Sunny ed 
apt in Penta nto Shri 
entrnce.Pk Sn ae. 
$550 Avail 1 244-7950 








MR. BIG’se 
GIGANTIC 
COPIES 


Copied, enlarged or reduced to 
2°x25° or any ler on bond 
Paper. velium or bright t colored 

poster paper while you wait 
Bory cop: (815 Boylston St., 





STONEHAM 2Ms seek M/F 
for 3bdrm hse 25+ nonsmk 
$235+ Call 279-0814 wkdy 
aft 5pm, wknd anytime 


Guit needed T40 fundrock 
paid rehearsal in Campr Jan 
21 we are F vocal bass 
drums agent Call 592-7566 
5-7pm only for aud 


Orig rck bnd sks Id singer + 
fman undr 25 pro's only 
w/tape 935-5331. 


HAMMOND ORGAN 
Hammond C-3 bench pedals 
and dollies leslie 145 all in 


shape $1250 or BO call 
7-822-5979 


We carry hundreds of re- 
placement needies ir 
turntable and cartri Nee- 
die in A Haystack 12B Eliott 
St. Harvard Sq. 576-1980 


ARE YOU GAY? 
GWM biond hair biue eyes 
6ft 170ibs cute too seeks 
GWM to 24. | am looking for 
little brot. | never for 


frndshp maybe more! Have 
many int. Pis write! Box 
6388. 




















Gdikg SWM attorney 29, 59, 
witty + warm sks attr, intell, 
slim woman for 1984. PO 
Box 1035A Boston 02117. 


BI A ‘ae TREAT 
$ cute 
ion & 











GWM 25 5'7" 145 brn/brn 
very gdiking clean cut but 
shy | am ery friendly con- 
siderate and fun to be with 
Hate bars and games enjoy 
movies food antiques eek 
gdiking cinct 21-30 for spe- 
cial friend respond with sin- 
cere letter and phone Picture 
if possible will answer all se- 
rious box 6386 


MAID TO ORDER 
Prof WM age42 140ibs slim, 
educ. and closet xdresser.- 
Desires to meet under- 
standing BiFem or BiM.- Age 
and race not as important as 
warmth and understanding.- 
NH or Mass border pre- 
ferred. 6387. 


SUBMSSV FEMALE 


WANTED 

Very nicelking 32 yr. old 
SWM, 5'10", 165ibs, dark 
hair with moustache, well 
endwd, wishes to meet a 
very sexually submssv unat- 
tached WF under 30 yrs. old 
for a serious loving rela- 
tionship. | am a very loving 
and affectionate, warm and 
tender and caring person in 
addition to being very much 
the man in a man/woman re- 
lationship. If you think you 
would enjoy being in a sex- 
ually submssv relationship 
that does NOT include pain 
of any sort; however, does 
include lots of loving, then 
please contact Richard at 
PO Box 313, Dover, Ma 
02030 with a full self descrip. 
including age, background, 
& desires, etc. This is a most 
sincere ad, written by a most 
sincere person. So, please, 
only the very sincere need to 
answer! 


SWINGING SOCIAL 
We have a place to meet In- 
terested couples send SASE 
for info PO Box 3543 Nashua 
NH 03061 


SWM, attr intel comp prog 
iks skiing+ outdoors, also 
city+ home, looking for SF 
18-28, good pers, non-smkr, 
N or W of Bost All resp ans, 
Box 195 Concord, MA 
01742. 


The Gay Dating Exchange. 
For information write: PO 
Box 125 Boston 02199 


WM 32 brn/grn 5’ 11” gdikg 
sks Bis cpis Fs goodtimes 
Suite 223 82 Albion St. 
Wakefield 01880 P/P 























apt. Pool tennis parking walk 
to T $525 incl heat. Now to 
Aug. 321-0017. 


SOUTH END LOFT 
For long term sublet: Hdwd 
firs, 12-13 ft ceilings, excel. 
light, 3000sqft, $1000/mo 
util incl. Call 426-6335 


Sublet 1-bedroom in a 2- 
new-reno apt immediately to 
Aug. The apt is big, sunny, 
clean & near T B line in 
Brookline Heat & hot water 
included $275 Call Pam 
731-8705 after 5:00 PM 


WORKSPACE 4 ARTS 
Teaching/Rehearsal space 
big beaut nr NEC w Stein 
grand 536-2768 


ONE 080: 
MISCELLANY 














IF YOU MISS THE 
THURSDAY 4 PM 
DEADLINE... 


We will now accept ads 
until 10:30 AM Friday. An 
additional service fee of 
25% will be charged 











ACR RN AS 
LATE ADS 
CATEGORIES 


FURNISHED ROOMS 
BACK BAY/BROOKLINE 
areas clean rooms w/kit 
facils $80/wk + u> 247-2700 








WM 35 occasional visitor to 
Boston for prof meetings sks 
anxious F to share high times 
& passionate fulfillment of 
sensory fantasies or and al et 
al 6385 


_ RE RRR So 
BULLETINS 


$5000 LOAN! 
No credit or employment 
needed! 24 hour service! 
(617) 620-1027 


SCRIPOPLILY, 
| td. 
WHAT IS 
SCRIPOPHILY, 
LTD? 

We sell framed an- 
tique stocks and 
bonds. Perfect for of- 
fice and home. A 
unique gift idea. 

Call or write for a 
catalog. 

18 Edgewater Lane 
Needham, MA 02192 


444-0916 




















Cat Litter Kin 
| 100 Ib. of Litter 
|  *14.00 plus tax 


Home Delivery of 
Cat and Dog Food 


CALL 298-1800 





Prudential) 267-9267. 
13° ‘Congress St., (near State 
St.) 367-2738. 85 Franklin St. 
(near Filenes) 451-0233. 
bpd pat St.. (near School 
St.) 367-3370. Open Eves. and 
my ty A Open Sundays 12-8 
at 815 Boyiston St 








COLOR — 
COPIES 
(8x10) 


From artwork. books or 35 mm 
color sides T-shirt transters 
from same COPY COP. 815 
Boylston St (opposite Pruden- 
tial) 267-9267 13 Congress St 
(near State St) 367-2738 85 
Franklin St. (near Filenes) 
451-0233 260 Washington St 
(near School St) 367-3370 
Open Eves and Saturday 
Open Sundays ,12-8 at 815 








L Boyiston St 





Neil Diamond tickets at Worc 
Centrum Feb 10 11. Great 
seats $100 or best offer. 
247-0886 Iv messge. 


RECORD CASH$ 
if you have records to 
= “4 the most convenient 
to get the 
most.641-0139 am-pm 





Ra eR RRR 
LOST & FOUND 





LARGE REWARD 
For safe return of Male bik & 
tan Germ Shep 85 Ibs 1 1/2 
yrs old. Hit by car 11-24 ran 


scared. an easily 
ident. heip! 536-4952 
Doberman AKC large red 
male, 3 years old, house 


trained, good ty. 
$250. Call 288-1177 “ 


Free to gd hme AKC Cairn 
Terrier 2yr M sweet love kids 
hsbrk needs love. 277-3771 
eve. 


Very very affectionate —. 
tive cat needs immedia' 
home Holly 623- 2318 
277-4571 


SKIING 
Skirs- Daleboot mogul 


racng. rec ultimate fitfunc- 
tion best in West comes 
East. Call Steve 491-5633 


SKI THE MOGULS 
Learn the fine art of mogul 
sking by Ex World Cup skier 
in NH resort. 2 or 5 day pkg. 
Call 603 627-2682 


TRAVEL 
Bankok Thailand 7 day tour 


$1500/person includes: 
RT Air all tours hotels meals. 
For details Call 631-4350 


| will trade 1 free RT ticket to 
Orlando for a tkt to a N.W. 
US city 776-1545 


WANTED 
LET US ADOPT 


If you would prefer not to 
abort, we offer a com- 
passionate alternative. We 
are a happily married 
professional couple who are 
eager to adopt a white new- 
born. We promise to provide 
a warm/loving home. Con- 
fidential call collect 
914-762-5720 


Wanted Math & English 
TUTORS. Write complete inf. 
to Box 577 Cambridge Ma 
02238 


EDUCATION 
ACTING 


FOR THE ‘84 SEASON 
GET YOUR ACT 
TOGETHER 


10 wk eve class starts Jan 
16. Concentration on mate- 
rial and preparation. 

Class limit 15 by audition 
only. For info 762-4415 


NEXT MOVE THEATRE 
_ CLASSES } 
Beginning, scene study, im- 
prov comedy, audition tec. 
Begin Jan 16. Cali Martin 

Anderson at 738-0091 


‘saancictintabnatSeetns 
ARTS & CRAFTS 


WEAVING CLASSES 
On floor looms. 332-8290 


Sculpture hogs oy and 
Drawing classes 269-1868 


DANCE 


FOR SALE 
Joy of Movement member- 
ship Jan ‘84-Sept ‘84. $200. 
or Best Offer. Call Daria at 
879-7433 


Stepz Dance that Dazzies 
Specials sign up Jan 6-19 
1-9pm Exercixe Jazz Social 
1682A Beacon Brk 277-9576 


LANGUAGE 


French/Span lessons, exp 
teacher. 267-3440, eves. 


Private German lessons hr 
$10 277-7051. 


aR 
MEDITATION 


CAMBRIDGE ZEN CENTER- 
Daily meditation. Monthly in- 
tensive retreats. Dnarma talk 
Thursday 8pm Call 
576-3229. 


Dharmadhatu Buddist 

Meditation & Study Center- 
laily meditation Mon-Fri 
3pm. Winter courses in 
» Pls call 965-2827 


GURDJIEF 
OUSPENSKY 
CENTERS 
277-8323 









































THE PRACTICE OF MEDI- 
TATION Sun Jan 22 


617-965-2827 


Raja-Yoga meditation. 
Ram Chandra Mission. 
No fees 492-5094. 





EE 
PHOTOGRAPHY. 


TELEPHOTO 
for sale. 1 year old. Excellent 
condition. a cies toe 
bargain. Must sell. Not hot 
$65. Ed. 783-1305. 


MISCELLANY 


wees A PRO-FEMINIST 





ACADEMIC 
SERVICES 


ed Writers- 
Achieve full excellence- Pub- 
lish, win prizes w/Kathieen 
Spivack. 926-1637 





RESUMES 
PRINTED 


or 
CoP at 815 on te St.. (op- 


posite the Prudential) 267-9267 
13 St. (near State St.) 
367-2738. 85 Franklin St. (near 
Filenes) 451-0233. 260 Wi 
ton St. (nr. School St.) 367-3370. 
Selection of resume papers and 
envelopes. Open even- 
ings and Open Sun- 
days 12-8 at 615 St. 











pa ee. 
- word processing 
266-1969 





appointment. Clarity editing 
& word pro 266-2082 




















Intensive psychotherapy for Poor Peoples! lwers 
CIBACHROME personality change and tall 
PRINTS FROM 35mm | problems in ling. Harv. Sq expert moving and 
SLIDES location. Brian Miller The 
5°x8” ($5.00) Counseling Group 576-0889 
8”x10" ($8.00) 
in 10 minutes. Zoom lens 
cropping. Available at COPY 
,COP Headquarters at 815 
eae) ) SE Or Precinct 
2. 13 Congress St. (near State by the only ) 
9 Open Bundays 128 12-8 SPECIALISTS in 
at 815 Boylston St New England 
offering 
PSSSSSSSSSTI_ + SEXUAL THERAPY 
INCenrslbarThOGANTAS | quOncen SOUNSELING 
in tral he . 
LOUNGE 738 Mass Ave. Live be ~- 
Bands upstairs & disco 
downstairs. Open ‘til 2am. SEXUAL HEALTH 
See you there! CENTERS 
INTERNATIONAL. INC 
CIBACHROME 
COLOR STATS 739 Boylston Street, Boston 


Up to 11°x16'%" in 10 minutes. 
Zoom lens enlarges or reduces . 
50% trom artwork, objects, 
35mm slides. Glossy, matte or 
transparency output. Availabie 
at COPY COP headquarters, 
815 Boylston St., (opp. Prudefi- 
tial Ctr.) 267-9267 or Precinct 
lil, 13 Congress St., (near State 
St.) 367-2738. Open eves. and 
Sats. Open Sundays 12-8 at 
815 Boylston St. 











SLEPT 

COUNSELING 

ay Lifestyle...Overcome 

pot depression and shy- 
ness. Explore options. 

inst. Rational Living 

739-5063 





TROUBLED 
PEOPLE 
Psychotherapy for de- 
pression, despair, lone- 
liness, just general misery. 
initial interview at no 

charge. Ruth C 
964-2510 











GAY MARRIED MEN 
You are not alone. 
Group forming. Cali Francis 
Giambrone 628-6988 


SEE THE 
SPECIALISTS 
SHC International has an t 
year récord of successful 
male sexual 








Typing/elite:resumes 
papers.Xerox,employment 
service 825-308 1,926- 1697 


Typing-Selectric. Vol. = 





SERVICES 








COLOR 
COPIES 











pan COP, 815 
tial) 267-9207. 13 Congress 
near State St.) 367-2738. 85 
Pe at Maced Vnmy 
near Schoo! St.,) 387-3970 

Eves. and Saturday. 

FOR 











ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 
Boylston Street (opposite 
Prudential) is now open 
Sundays 12-8. Copying, 
binding, color copies, 
large copies, printing. 
cibachrome. Mon-Fr 
7:30-10. Sat. 9-6, Sunday 
12-8. Call the Cops at 
267-9267 








. MR. BIG’se 
GIGANTIC 
COPIES 


Copied. enlarged or reduced to 
2x25 or any length on bond 
Paper. vellum or bright colored 
poster paper while you wait 
COPY COP. (815 Boylston St 
{opposite Prudential) 267-9267 
13 Congress St.. (near State 
St.) 367-2738. 85 Franklin St 
(near Filenes) 451-0233. 260 
Washington St. (near Schoo! 
St.) 367-3370. Open Eves. and 
Saturday. Open Sundays 12-8 
at 815 Boylston St 











for want of a BEEPER. 

A message was lost 

For want of a message. 
A call was lost 

For want of a call 

An appointment was lost 
For want of an appointment. 
A sale was lost 

For want of a sale 

A client was lost 

For want of a client 

A business was lost 


Are YOU getting the 
message 


L105 
é ££ 

The Beeper People! 
POR SALES OR SERVICE 


CALL 
(617)890-BEEP 








problems; pr as 
premature ejaculation, 
and 





Don't be scared sexless, 
frustrated or embarr — 

day longer. Begin to improve 
your sexual life TODAY. Call 
the SPECIALISTS at 206-3444. 











Having trouble getting over a 
relationship? Stuck in your 
career? 

Call Karen Schultz 731-2336 


SOCIAL 
THERAPY 


Your problems are not in 
your head. Why choose a 
therapy that tells you they 
are? Social therapy helps 
people change, not adapt 
to, an alienated and op- 
pressive society. 


BOSTON INSTITUTE FOR 
SOCIAL THERAPY 
& RESEARCH 
Sliding Scale 


524-7710 














HYPNOSIS:Smoking, Mem- 
ory concentration, Weight, 
Writing, Performing, Sports, 
Attitude, Sexual Confidence. 
Free Self-hypnosis training. 
Call Bob Pilato at 776-797: 


SURROGATE 
THERAPY 





without parti 
SPECIALIZED assistance from 
——? hea temaie 
jaes in or 10 resolve 
conus! problems ooan as 
premature ejaculation, im- 


potency. or inexperience. € 
THE SPECIALISTS at Sexual 
Health Centers. 











Overcome anxiety, de- 
pression and shyness. Ex- 
plore new options. Phd 
Psych Call IRL 739-5063 








shotnerep eS crisis oo 














PSYCHOANALYSIS 
The Boston Center Modern 
pavchaanaiiaa Studies of- 
fers a flexible appointment 
schedule and sliding fee 
scale. Treatment for stress, 
despression and personal or 
family problems. For prompt 
attention call Mrs. Sandra 
Aizley 277-3910 


ell us your needs. 


From 45 psy- 
chotherapists in 
private practice our 
computer finds and 
fully describes 3 
most suitable ther- 
apists. Fee $15.00. 


MENTAL HEALTH 
CONNECTIONS 
863-1583 


greater self-aware- 
ness, richer relationships, 
better communications? 
Join our Personal Growth 
Group. Exp. Leader, Gestalt 
Therapy. Individual counsel- 
ing offered Dorothy 
491-6408 


Warmth and Clarification 
Effective counseling 
Solomon 776-5768 














Want 

















HOME 
SERVICES 
PAINTERS 


it Painter-interior/ 
terior, yearround 427-4621 


HOLLAND PAINTERS. Clean 
and courteous. Estimates 
free. Call 739-4554 


Professional Painter 


MOVERS 

-4 + van, 18° 
825-3081 dolly’s NYC pianos 
1-2 men+van Fast 742-0824 








Low 


























PACHYDERM 
ble moving 


Careful, courteous movers. 
4 Lisc. & ins. Call Mike or Carol 
646-9645. 





Piano? MIVERIS! Expert pi- 
Aano moving/igging/crane 
‘ates lic/ins. 


ocoart Reas. r: 
868-8787 MPDU 24009. 











© ~MAXI-VANS 

© CARGO MASTER TRUCKS 

© HOMES © BUSINESSES 

© 24 HOUR DELIVERY 
SERVICE 


© LIC & INS 


236-1848 


HOWARD MOVING 








Smal jobs, $ ont vethelent 
courteous service 628-9032 





PIANO AND 
FURNITURE 
MOVING 
Low rates — 24) 
hr. service, 7 
days a week. 
Storage. 
DANIELLE 
MOVERS, INC. 
186 Brookline Ave. 
Boston 
267-4079 or 
566-5901 
MDPU 2022 


2 men & van best rates. R & B 
Movers 254-6145 


ALTERNATIVE 


_ MOVERS 
Specializing in small moves 
for economy minded people. 
No truck rates. No gas 
charge. No minimums. No in- 
itial runni time, no gim- 
micks. Call 581-6299. MDPU 
25 162. 

















DAN’S VAN 
MOVERS 
MDPU License 15258 

Apts. 
* Offices * Large Trucks 
* insured » Low Rates 


Auto Haul plus go west Janu- 
ary insured 738-5551 





Silly Movers. en 


Ne ° Call 





oy Aggy ce nag 
25. 1788 or 745-: 


10 YEARS TO THE 
COMMUNITY. FAST, 
COURTEOUS SERVICE 
We eat Pianos 


for Breakfast! 
M.D.P.U.#1581 





WE ARE THE LOCAL BOYS 


BRUCE WEST 
LOCAL MOVERS 
PIANO & STORAGE 
Big Truck, Pads, Dollies 
Pro Equipped & Insured 
Camb. Call 547-6246 








THE SMOOTH MOVE 
ARBY can see symptoms of 
moving trauma. For relief call 
628-5613 MDPU #25175 


Two men with truck very low 
rates 783-2701 anytime 


PARTY 


EDWARDS 
LIMOUSINE 
SERVICE 


ry? all occasions: Weddings 
Excellent serv- 











1-2 Men plus Van Catch 22 
exp rel 846-2698 


CHARLES RIVER 
MOVERS 332-7022 
498-9637 


B&F 


MOVERS 
LOCAL — LONG DISTANCE 


No job too big or too 
| smail. Prey trips to all 
New England York, 
New Jersey, PA, VA & 
D.C. Call anytime. 
| 364-1827 or 361-8185 
ICC MC 1931 MDPU — 1498 


GENTLE GIANT 
Highly professional work lo- 
cal and long distance; pianos 
fair rate 864-1516 


LONG DISTANCE Moving. 
oe ai service to NY, Phil, 
D.C., & New Eng. Direct serv- 
ice to all 48 states. 
Professional moving at rea- 
sonable rates. Short notice 
OK. Free estimate. 332-7022 


Man & Truck $15 547-9365 
Man & Van 332-7022 

















498-9637 MNPU 25149. 
HARMONIUM 





LICENSED & 





ap. | HOME | OFFICE 





INTERSTATE 


Van Lines inc. 
CALIF. Agent 
FLORIDA S 
International 


491-2211 
FREE ESTIMATES 
MDPU 24408 MC ICC 1745 
MC 4 VISA 











F.reproot- Palletized 


STORAGE 





Waret 
gentle mover fr$15 262-2526 


MOVERS W/15FT TRUCK 
for local moving reliable fully 
insured MDOPU 25387 
491-0004 


NEGOTIABLE RATES 
Tired of high hourly rates? | 
offer cheapest moving rate 
around. 776-0463. 











ioe. "Reasonable rates. Call 
Edward Maiden 321-2129. 


VENUS 


VISUALS 
Preserve in film, video, 
photos or slides: 
© Special Occasions 

© Weddings 

© Religious Events 

© Legal/Insurance 
Documentations 

© Notarized & Bonded 


566-3941 
ne Sa) 
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Phoenix 


Classifieds 
are having a 
PARTY 


Department Caterers - 
Dee-Jays.- 
Supply Stores - 
Liquor Outlets - 
Hall Renters 
Magicians - etc. 
Place your Party 
advertising at festive 
rates. 


CALL 267-1234 











PSSSSSSSSSTI! 
What's the best kept secret 
in Central Sq.? The CANTAB 
LOUNGE 738 Mass Ave. Live 
Bands upstairs & disco 
downstairs. Open ‘til 2am. 
See you there! 

















LOUD SOUNDS 
DJ’S’DJ’S DJ’S 
For your party, dance, large 
family gatherings. We'll DJ, 
you'll dance. Prices elastic. 
Also attn. bands-complete 
PA w/enginer for rent. Ask 


for the struggling artists dis- 
count. W 782-4518 for 
more info. 





DRIVE-AWAY-ALL 


* Cars to all states (Cal., 
Ariz., Fla., Texas, etc) 

* Leaving daily 

* All kinds of cars 


AUTO DELIVERY CO. 
734-8110 


1018 Comm. Ave. 
7 Boston 


DRIVE-A-CAR 
to Florida, Calif, etc. Some 
gas allow. Good cars leaving 
daily. Must be 21 & licenced. 
Call 267-4836. 


DRIVERS NEEDED .. 
Drive a car anywhere 
must be 21 & licensed 7 
allowance, 262-9590 


Driving to Dallas via St. Louis 
want to share expenses for 
pow ~™ leave 1/12 Cali 











EDWARDS 
LIMOUSINE 
SERVICE 


For all occasions: Weddings 
a specialty. Excellent serv- 
ice, Reasonable rates. Call 
Edward Maiden, 321-2129. 


GREEN TORTOISE CA/SF 
Dec.3, 7day trip Sunny route, 

Orleans, Mex., Big Band 
Camp, 265-8533 Remember 
Mardi Gras 


Oregon-N. Calif-Wash Rider 
to Portland wanted to share 
driving and expenses leaving 
mid Jan Call 387-6649 


Stop Calif and back san haul 
small or big loads car or 











riders very reas Mark 
394-0885 
'N in- 
‘couples. Special rate 
lor women. Miller's dis- 


PA 17402. 717-848-1408. 


ied ce 
You are one 
phone call 
away from 
meeting 
someone 


special. 


Call us today and 
find out why we’re 
the best dating 
service in Boston. 


969-6030 965-4209 


EQUAL 
PARTNERS) 


Knee 














: Weguaulan € 
Dating Service 
A convenient, confidential 
way to meet someone 
ial. 
All age groups. 





Only $37 per year. 
Women under 35 — $29 
Call 387-5905 anytime 

for FREE brochure | 
SATURDAY NIGHT SIN- 
GLES business & 
professionals 40+ house 
party Jan 14 323-1149 








The nation's largest 
personal dating 
service with 40 of- 
fices. We must be 
doing something 
right. 





Boston 723-4244 
Hingham 749-5700 
Framingham 879-8641 
Chestnut Hill 232-4800 
Wakefield 245-4667 








BOX MAIL 
NOTICE 


Only bona fide replies 
to an ad should be 
directed to a Phoenix 
box number. The 
Phoenix is not re- 
quired to hold, deliver 








People who need 

— are the luckiest 

in the world. If you need to 

meet interesti 

people, Ca 
and be 


the Geb peue. 


See our ads under person 
to person. 


ingle? 

It’s ers you 
experienced 

; the 
unblind date’ 
Why take chances when 
you can see and hear 
someone first — on 
videotape! Save time, 
energy, and meet some 
of Boston’ s most eligible 
men and 
women. 















Featured in 
Che Globe, 
Evening Magazine 
and more 


the PEOPLE 
NETW@RK 


Newton 


ISOO 


Boston > 
247-: 


LUNCH COUPLES 
Single? Meet someone spe- 
cial at Lunch or at a cocktail 
date this week. Call 
367-9529 weekdays 10:30-6, 
Sat. 10-1. 











INTERNATIONAL’S 
“The Rainbow 
Dating Service” 
NO NEED 
TO BE LONELY! 
THERE’S 
SOMEONE 
FOR EVERYONE! 
All nationalities, all 
ages. Whatever you're 
looking for — friend- 

ship, romance, com 
nionship — you'll find 


it 
INTER- 
NATIONAL’S 


884-8821 


M-F 10 a.m.-8 p.m. 
(outside areas call 
collect) 
Senior citizens 
more than welcome! 











Framingham Milford Frank- 
lin area Fin social support 


‘our neighbors 
Sau: Bres14g 473-3529 











ety St., Boston 02116 
rf -Si 1 


DISSATISFIED 
WITH YOUR 


. MEET 
High class people the 
low-cost way. 
Call now for free 
dating brochure. 
267-4500 
DATIQUE INC. 





DATING SERVICE? 


Single career people: 
Show us proof of 1983 
membership in any dating 
company and join the 


HALF PRICE! Our ac- 
claimed video interview li- 
brary lets you meet the 
people you're attracted 
to. Offer good anytime 
this month. 














ae 
FOR SALE 


ANTIQUES & 
FLEA MARKETS 


For sale:Stand up oak desk. 


427-1408. 


marmenc nt 
APPLIANCES 


] tT Adier 
SE1000 single element exc. 
cond. $350 or BO. Michael 
338-2749 


_eecanopecnageR 
BICYCLES 


Mens 1 Italian Pan- 
tora plus $30 lock good con- 
dition $85 total Call Steve 
628-8307 


commen I 
CLOTHING 


Beautiful coats for sale. 
Almost new in jacket 
size 8 $200. Lambskincoat 
Antartex size 10 $325. Kim 
437-1573 4-8pm 











Lg contem ah at he full 
size ottos 0 $600. Sid 

cfe tbi $50.00. 5d ey nest 
tbl $110. 237-4437 eves 


Loft bed 6 1/2x6 5 1/2 tall 
beautiful sturdy unique lad- 
der system comfy $325 
354-6684 or 623-2066 


Oak double dresser with mir- 
ror excellent condition $150, 
523-7238 evenings and 
weekends. 


Pium sofa, used on soap 
sets.$350. Chrome + glass 
coffee table $150. Singer 
sewing mashine model # 
1000 w/cabinet, used once. 

ig $1500. Asking $1000 or 
BO. Call 661-7070. 














Queen bed, frame, 
blanket, sheets, spread, 90° 
sofa, leather coffee table, 
wing chair, bo 232-1493 


elec 





Used expensive 


best offer 262-2058 


DISCOUNT CENTER 


Foam Cut at no extra charge. 
165 Brighton Ave., Aliston 


254-4819 





modular 


FOAM RUBBER 








AB DICK Offset 
Duplicator 321. 
w/supplies. Make an offer 
522-0638. 


SRR REE REE 
PHOTOGRAPHY 


( 1 movie 
camera with 12-120 zoom 
lens 2 magazines cables ac- 
cessories and battery pack 
$5500 call John or Bruce 
625-7882 


Leicafiex camera (1966) SLR 
w/ F2. 50mm, F2.8 135mm, 
fF2.8 35mm $800. 
617-536-7780x275. 9-5 
Mon-Fri. 


MINOLTA XD11 bi 50mm 
28mm 80-210 zoom lenses 
w/uy filters cases Minolta 
auto flash camera bag pack- 
age $500 484-4391 Iv mess 
on Mach 











PHOTOGRAPHERS. 
Beautiful space overiook 


the Boston Commons no 
Hardwood 
floors, good natural light, 
and access to elevator. 
Hourly rates. Call 423-9254 


able for rent. 


9am-6pm 





Polaroid ID-3 system new 
camera case Lamanator cut- 
ter films and more w/ 


quarantee BO 787-3615 


MUSIC 


ASO REEE T IEE 
ave’ VISUAL 


1 tudio monitor 
$600 
or BO 


sold at ‘$1400 ask 
DYNA 400 AMP $3 
Lee 442-6856 morn + eves 





tech 
hifi 


SAVE 
UP TO 
50% 
AND 
MORE 


See Our Ad in 
ARTS & 
ENTERTAINMENT 








870 Comm. Ave. 
Boston 


Across From B.U 


566-3100 














Com 


thousand. 


month. 


Worcester/Framin, 
Pittsfiel 


New 





Judy 


Cians 
patibles 


“The Dating ae That Cares” 


Judy Yorio, social worker and mother 
of two, started Compatibles Dating and 
Counseling Service seven years ago. 
Compatibles now has 26 offices in 6 
states and a client list of several 


Compatibles promotes long-term 
relationships and will put you in touch 
with people of quality. We are 
individualized and we carefully seek out 
potential dates for you — up to six per 


At Compatibles we offer a unique 
open-ended membership. For a 
confidential effective way to meet that 
special person: call Compatibles. “The 
dating service that cares.” 





Call the Compatibles office nearest you! 


Boston, MA (617) 739-6688 

North Shore, MA area (617) 631-2997 
Brockton, MA area (617) 378-4389 
Braintree, MA area (617) 848-9388 
am, MA area (617) 885-4702 
Springfield, MA area (413) 737-7644 
Easthampton, MA area (413) 527-5870 
MA area (413) 447-8283 
Greenfield, MA area (413) 527-5870 
Providence, RI area (617) 336-5889 

rt, RI area (401) 295-1262 
Warrick RI area (401) 737-5550 
Brattleboro, VT area (413) 527-5870 


Nashua/Manchester, NH area (617) 631-2997 

Bloomfield, CT area (203) 242-5296 

Farmington, CT area (203) 673-6777 

New Haven, CT area (203) 281-0442 

New London, CT area (203) 443-3768 

Meriden, CT area (203) 634-8196 

Waterbury, CT area (203) 723-7947 

Torrington, CT area (203) 482-0378 

Willimantic, CT area (203) 423-8378 

Stamford, CT area (203) 323-1478 

Danbury, CT area (203) 355-0718 

es CT area (203) 268-8679 
ers/White Plains, NY, area (914) 337-5260 


Yon 











FUELS & 
FIREWOOD 


HEAT OUT git 

Brand new wim) per 
Compact wodd-burning 
stove. Smail, durable, and 
money saving. This is a great 
buy, the stove is still in the 
factory carton. List Price 
$400.00 will sell for $195.00 
Call John at 536-5390 ext 
456 between 1-4PM. 
OUR REFRIGERATOR 
DIED so cali 522-0638 if 
you have a working free- 
bie or something else. 
Thanks muchly. 


iene 
FURNITURE 


3 shioned exec swival 
chairs 2 red 1 brown $30 
each Desk $20 mattress db! 
$40 Steve 628-8307 


Antique C Rolli-top desk 
restored & refinished A 
beauty $1200 367-2170 


APT SALE NEED CASH 
BEST OFFER 19” cir tv $275- 
full sz bed $125-dresser $40- 
bk cse $10-sivrwr $75-cutiry 
$40-prof ckware $175-frst 
free refrg 19.1 cu ft 

hndmd toi $300-3 
armchrs $75- each sofabed 
$75-revolving gristmill coffee 
table $250-Kodak camera 
$20-medium mens clothing, 
paintings $50 each 889-1422 














LunchDates 


HEALTH 
MOUNTAIN VALLEY Natural 


Spring Water from Hot 
Springs Arkansas. Famous 
for over 100 years. Delivered 
right to you in glass bottles, 5 


on down to 28 oz.. 





AUSTRIAN SHADES 
Beautiful designer fabric 
Austrian shades. Blues, + 
rust colors. Fits 19 inch win- 
dows and 30 inch window. 
Call 484-7484 for more infor- 
mation. 


FLYING CLOUD 
Cotton Futons and acc. hand 
made clothes all sz 524-4177 








_ FORSALE ; 
A pair of Wicker King chairs. 
Purchased from Pier 1 im- 
ports and never used- 
$80.00. Call Denise morn- 
ings at 536—5390 or after- 
noons until 5:00 at 536-2333 


KING SIZE SOFA 
Simmons hideaway sofa 
bed. Very good condition. 
Makes into very comfortable 
bed. Medium blue fabric. 
Call 484-7484 . 








Large plants,matching con- 
temp sofa & loveseat. Haitian 
cotten. Exc cond 2 yrs old. 
$700 both. Revers Berber 


WGC SE SERIES 
ODDS & ENDS — 





24 Channel PA rental. State 
of the Art. Low cost. Call Ted 
at 325-5643 





Dance! Joy of M 
pass to unlimited # of dance 
classes, all types, now until 
July 84 $150 value will sell for 
$110 Sound good? Call 
628-7460 __. 

Duofone deluxe telephone 
answering system. Takes up 
to 30 messages. G con- 
dition. $50. 267-3440. 


MUST SELL 
Neurostimulator dual chn 
tens device by neu- 
romodmedtronics # 
77 18-120 cost $700 Ik nw bo 
call 232-7198 Richard must 
sell immediately 


| NEED 

CASH? 
We buy used 
paperbacks 


HARVARD BOOK 


STORES 
1256 Mass Ave., 
Cambridge 


BUYING 
DIAMONDS 
GOLD SILVER 
Heirloom & Antique 
Jewelry 
Pocket Watches 
Gold Coins 
Also American, 
European, & Oriental 
Gold Items 


White City Shopping 
Ctr. 














Shrewsbury 
754-9821 
NATHAN’S 
471 Main St., 
Fitchburg 











Neil Diamond Tickets for Fri- 
day Feb. 10 at the 
Worcester. Please call 
343-9777 on Jan. 14 from 
9am-11am only. 

POLICE TICKETS Provi- 
dence February Sth $22.50- 
$27.50 401-765-0143 early 
am late pm or anytime 


Smail Electric Motor Repair 


Shop. Winding heads, bear- 
ings & handtools BO over 
$900. Call 666-4130 Leo 


TYPEWRITER 











ACOUSTIC 4 channel model 
904 2 FENDER 3-10 column 
2 mik stands $400 Robin 
524-3229 negotiable 








Dual Model 1258-52 turn- 
table, never used. Only $144. 
Call Chery! at 536-5390 ext 
456. 





DUAL Model 508 Turntable. 
Never Used. Only $162. Call 
Cheryl at 536-5390 x 456. 


GRUNDIG AM-FM Car 
cassette radios w/Dolby sys- 
tems. $200 ea. Call Cheryl 
536-5390 x 456. 


Loudspeakers for sale. 
Never used. Only $125.40 











each. Call Cheryl at 
536-5390 ext. 456 M-F. 
Prof studio loudspeakers 


brand new-only $375/pair. 
Breakers/level 
Must see - Bob 267-6553 


Sell your broken dokorder 
8140 tape deck.Sell your 
BROKEN DOKODER 8140 
deck.Call John 877-0690 


Sony Portable + TT 2000 + 

2200 color camera top of the 
line loaded with features 
brand new w/ warranty sell- 
po su cost $2400 


Speck 16 Chan recording 
console. 16MiIC/lines, 16 
monitors, cues, pans. 8 bus, 
+4 level, p't'chbay 372-4236 


STEROE FOR SALE 
Kef 103.2 $650 pr w/stands 
SAE T-7 tuner dig $125 
DBX-3BX Dyn range ex- 
pand-$250 Advent 350 rec 
50 w/ch $225 call 492-4411 
—= 244-7936 aft 10pm aks 

prices neg 


Taurus pedals, peavey sp1 




















-| Sound proof-24 hrs.- 


controls. , 


VIDEOSMITH | 


279& Harvard S! 
Brookline MA 2 


32-663 





REHEARSAL 
SPACE 








security-loading dock 
-game room-low 
rates 
| 186 Brookline Ave., 
267-4079 or 566-5901 








UNITED 
REFERRAL 
SERVICES FOR 

MUSICIANS 
Musicians looking for 
bands & bands 
looking for musicians. 
Call 267-4079 or 
566-5901 


SINGER WNTD 
National caliber male front 
person. Hard rock to metal. 
Don't even think of calling 
unless you: 

Sing like the big time. 

Move like the big time 
Look like the big time 

This is a_ national 
portunity. 897-6107 


Actors of Holland sks synth 
player pref with latest 
equip./ gig-record. contact 
jon/264-7868 


Availahi. 








op- 








40 drummer, 





and fh1's, cs-800, ht 
ASA10B Spectrum Analizer 
bass amp system, lights x- 
over, mics, more Call Andy 
603-772-2888 


USED STEREO 
And TVs. Two whole stores 
full of guaranteed used 
equipment. We buy, seil. 
trade and fix components & 
TVs. USED SOUND 225 
Newbury St. Boston, MA 
236-1827 or 31 Holland St. 
Davis Sq. Somerville, MA 
625-7707. 








has lots of lead singing esp 
for loc Top 40, GB 524-3663 


FEMALE BAND 
Looking for F id guitarist and 
keyboardist for original ma- 
terial. Must be very serious. 
Call Ann 435-4011 or Robyn 
872-7993 between 6 and 10 
PM. 








Bands reher space avail, 
conv loc. Call 547-9695 


PSSSSSSSSSTI! 


What's the best kept secret 











BASSIST/C MPOSER 

up from NY 
seeks Boston musicians and 
or bands to write, produce & 
perform each others music. | 
am an adult, equiped, & 
commited to making it! If in- 
terested contact Steve 
1-485- 


Bassist needed by dance 
rock grp inf by funk and reg- 
gae orig & some cover hv PA 
etc. Pete 625-3640 


Bass nded for orig modern 
rock band w/rock roots Call 
Jim 361-1788 or Jon 
387-6143 


Bass player w vozals to join 
p/t working band mature 
versatile to play t40 rock oid- 
ies standards for clubs+ 
functions after 6:00 Tom 
391-3595 


BLUES U CAN USE 
Popular prt tm wrking 8 pc 
bnd wth 4pc hrn sec sks keys 
or gtr we're 22 to 32 ex op 
256-3047. 


Diverse rock band seeks 
young (20-25) M VOCAL who 
can sing blues but wants a 
much more progressive 
band. 643-0540 


Drummer Available. Prefer 
working Top 40-GB Band. 























Lowell area. Charlie 
851-9513 
Drummer ndec ivr orig 


energetic modern rock band 
Must be versatile call Jim 
361-1788 or Jon 387-6143 


DRUMMER NEEDED 
For est all orig rock group 
strong players creative ma- 
terial demand best. 

Circus In Tune.254-6301 


Drummer req by keys/guit & 
bass. We play orig tunes, 
have prac spc & booking, infi 
by XTC THeads Bheart, Go4 
Must have equip, sincerity, 
trans; bkup vci a+. Dave G 
738-8473 days Wayne 
254-5784 eves/w'ends. 


Orummer sks FT wrkng T40 
band, sings lead plays some 
keys exc equip + trans. John 
364-1051 











Heads-Up | 
Boutique 


531-537 Broadway (AT. 2 ») 
LAWRENCE. MASS 682-163: 
Satin - Sparkle - Glitter 
First with New York & 
West Coast Fashions 





Clothes for. . . 
Stage. Show. 
Rock. Disco 
or 






Have 
All The 
Clothes!” 


Be it hard rock or 
dressy show, 

We have the styles to fit 
your act. 


Group discounts 

Personal check accepted. 
Master Charge & Visa 
cards 

Open Daily: Mon., Wed., 
Thurs. & Sat.: 10-5:30 p.m. 
Tues & Fri.: ‘til 8:30 p.m. | 


Guitarist who doubles on sax 
avail for work rock r+b pop 








| 








plenty of exp 783-3798 
Glenn 
Guit/voc/ writer wtd by 


Bass/voc/ writer + drumr 
forming orig Brit style band. 
‘ato U2 Jam Big C. Passion, 
ability, looks, brains, humor 
are musts. Alan 354-4508 


JET SCREAMER 
Needs Lead Vocalist cail 
569-0375 or 289-4516 call 
after 6pm leave name and 
number 








Drummer sought all orig/all 
male image conscious group 
sound/Furs-Clash exp 
equipt att 254-9169 


Drummer wanted by original 
rock band The Magnetics. 
783-1631 or 782-0890 


DRUMMER WANTED 
For hi-energy, comercial 
conscious, established rock 
act- travel required. Pros 
only. 1-398-8509 Mark 


Drummer wanted - TOTAL 
commitment. Wild stares, 
group with some vinyl, nat’! 
press + int'l airplay, also 
some antipathy, seek some- 
one sick of EVERYTHING; 
willing to take risks- no pros 
or amateurs. 782-6015. 


ORUMMER WANTED work- 
ing top 40 rock band w/2 girl 
front. Exp nec. Bob early 
eves 598-7 156 


Drummer wanted-into origi- 
nal pop/wave. No immediate 
money. Gigs available 
787-1235 leave message 


Drummer with vocals wntd 
for working Top 40-GB band 

Massachusettes based. Call 
Tom 603-868-7488 


Established dance band 
seeks Female backup vo- 























cals, experience 

Tom 617-667-5372 
Experienced soundman 
seeks additional work Have 
trans references ears Jeff 
617-262-7786 


GIGS 
Musicians, need help finding 
the right bands? Bands, 
need heip finding the right 
a. March Music 
at 


GOOD ROCK’N BASS 
for working original and 
cover band. Good equip- 
ment and back up vocals. 
Cail immediately $. 254-6860 


Guitar-exp & prof seeks 
steady wk in funk-T 40-GB 
band. Good att Call Tod at 
524-7562 

Guitarist/bass & drummer 
need work. Call 365-2465 Al 


Guitarist looking for fulltime 
wkng band T40 GB, country 
have trans, good equip 
\d/bkgrd vocs, good att. Call 
jeff days 437-1815 


Guitarist sks for wknd work, 
Top 40 + GB. Sing lead + 
ne. Very exp player. 























Iso have guitar 
he 492-3485 
Guitarist wanted for de- 


termined Rockabilly band w/ 
75 gigs, space, demo, etc. 
Primal sound-crazed reper- 
toire. Must have R-billy 
chops & serious desire to 
play the style. Cail Ron 
(w)247-2238/(h)367-3645 


Bass & Drums sks Vocals, 
keys. Into Banshees, Joy Div, 
Psychedelia, WZBC. Non 
pay situation. 522-3860 


AUDITIONING 
Rec artist sks pop keybd ar- 
rangers drummers guitar + 
bass players for pop gigs pa 
+ transportation is a must no 
beginners call 770-2476 


KEYBOARD 
Player sought by manage- 
ment for 
goaled original commercial 
rock artist. Must have strong 
background vocals, good 
appearance professional 
equipment/attitude and be 
able to work in a structured, 
but creative situation. Per- 
formance, recording, and 
video experience a plus 
Some compensation avail- 
able, if required 
617-488-7682 


Keyboards /lead voc. Avail 
2-1. Ten years experience all 
styles. Call 963-7114 12-5 

















ANTED 
Bass player for pro band or- 
g+remk 773 8588 or 
720-3776 


Wanted: 

Guitar and Bass with lead 
vocals, tenor Beazak Enter- 
tainment 734-0807 


WANTED 
TICKETS FOR 
THE POLICE 
CONCERT ON 
FEB SIN 
PROVIDENCE 
PLEASE CALL DAYS 
266-8200 OR AFTER 
6PM 267-7149 


With energy commitment to 
join guit keys drums in 
Needham infi U2 Elvis Echo 
exp at not nec cal Paul 
9266929 Pat 9262787 


Working band seeks drum- 
mer. Strong rock vcis and 
Bck-ups a must. Good pay. 
Mike 745-2286 


Working band sks key- 
boardist w/vocals. Cail Dan 
at 924-0499 anytime/Dave at 
625-0835 after 6. 


BASS WNTD 
W back up vocals. Original 
hard rock to metal. Looks, 
movers, attitude must be 
there. This is a national op- 
portunity. 897-6107. 























FOR 


Classified 
Display 
Rates 


Call 
536-5390 q 


Sax- Flute w/ vocals dbi keys 
seeks T-40 or show. G 
ok.Infl Mo-town,R&B,+ funk. 
Call Mark Perry 875-8112 


Sax or bass to join duo with 
vocalist. All styles and 
rhythms. Know jazz changes 
well-lots of imp. Writers wel- 

















come 445-0689. 

Sessions drummer w access 
to 8 track. Call Matt 
269-0104. 





Sgt.Rock Sez,‘‘Man Act 
needs Bass" Got songs+ 
logistcs. Call 254-4322, 
628-5358 


Singer for rock band mostly 
60’s rock and Led Zep.also 
doing,originals.Band is 
based in Walpole. Call Rick 
anytime 668-8234 


SINGERS ; 

Male vocalist needed im- 
mediatlyfor Top-40 rock & 
original band. Stage pres- 
ence & good range a must. 
Currently working & booked 
well in advance. Good 
money. Serious inquiries 
only. 822-6951 


Sound crew/road people 
needed on a per gig basis. 
Techno-dance trio with gigs, 
video, dance single & ex- 
perienced management 
seeks tech-oriented 
cheerful, intelligent, neat, & 
non pretentious road crew. 
Must be willing to move 
equipment & take directions. 
We interface with tape so 

gi /stage 














Ld vocals and/or multi-keys 
wtd for orig rock funk band 
wrie constant change PO 
Box 96 Aliston MA 02134 


manager is as important as 
house engineer. $35 per gig 
to start. Leave message at 
739-7355 





ure & delicious. wool rug 9x12 earth col- ._ Yamaha PA equip, new 1202 in Central Sq.? The CANTAB 
or forward flyers or | 617-576-6929 oreexc “cond. Or Orig $1000 Set coe or sale Pica  18CH mixer, P2201& P2100 — LOUNGE 738 Mass Ave. Live Lead gtr or multi-keys © Soundman with 2 way JBL 
other unsolicited mat- | Shiatsu Pleasant, heal now $700. Designer oak cof- tyne power space bar+ re- Power amps. Tapco EX-18 Bands upstairs & disco wanted for hi energy orig PA seeks working band 
ter body work 924-5594 "tee tbe w/glass top. $350 ently cleaned serviced  ‘°"08S-Over, JBL Celtic/gauss = downstairs. Open ‘til 2am. pop-rock band.. Trans, BU  cown power all effects 
; , 526-7708 eves Feadv to oo $40 Ed 783-1305  ©8D- 965-2465 AL See you there! vox nec. 862-1261 moniters. 665-3391 


Le 
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Steve 535-339: 





E.A.W. cab with new 15” 
JBL. Ampeg V6B head 





Top40 funk bd sks bass + 
multi-keys vocais a + have 
excellent gigs 4 rt bd call 
224-6373 224-4411 


Total percussion sks work. 
congas, timbales, drum set, 
much more + vocals ex 
chops. Studio + dance exp. 
Steve 384-2171, 384-7084. 








T 
;Bostons best cover rock 
band seeks bass player. 
Must sing lead, look the part, 
and be positive and pro. 
$400 a week. Leave name 
and number. 592-3092 


40 /rms, just com- 
pletely rebuilt. $250 each. 
239-6877 





FENDER CONCERT: One 


delay & octab 
Call Peter after 5 at 
523-1693 


Fender Rhodes 73 suitcase, 
just -— hauled. Asking 
Rhodes 7 


3 








strong vocals. 140, 

rock, 50s, 60s. 872-3818 
Light man needed! Jan. 
19-21 for rock band must 
have lights and trans call 
Gary 646-8515 


Look | like originals too but 
& $ are a must Steve & 


9 
| rag to) rock T40 orig 
27 keep trying 











$750 
custom built bottom w/ 2 EV 
spkrs + 2 Peavey Scorpion 
spkrs, mint cond. Asking 
$1200. Call Sal 523-1377 





Trumpet and sax player 
wanted for funk-jazz band. 
Call Dana 536-0924. 


eR EIS 
INSTRUCTION 








GUITAR STUDIO 
Enroll now for classes 
starting in 
January 

* beginning guitar 


* jazz-rock improv. 


Enroll for any class & 
audit any other classes 
free 


Free theory class & ear 
training class 
Private lessons always 
available 
THE GUITAR STUDIO 
1384 Mass Ave 
Harvard Square, Camb. 
497-7767 
OFFICE OPEN: 
12-6 Daily 
12-5 Sunday 











GUITAR LESSONS 
Experienced teacher. Learn 
to play through an under- 
standing of basic music the- 
ory. Call 879-2034 


HE’S BACK 
Steve Geyer teaching guitar, 
piano & voice. 581-1822 


Lessons in Piano, theory 
comp. taught by college 
prof., Juilliard, M.M $20/hr 
Call 661-6464 eves. 











PIANO&MEDIATECH 
Custom Lessons Tailored to 
Your Needs. Learn to Play os 
Styles by Ea 
* AUDIO/SYNTHESIZERS 
and more! $12°437-7124 


Piano lessons =" thru 
advanced 247-14: 

Singing lessons w best 
teacher. in town: Pop, bdwy, 
etc.. 266-1231 

The Music Workshop of Bos- 
ton is now offering a chil- 
dren's wkshop where kids 
really learn 524-3549 


TOM 
BOSS 
PIANO 


Teacher 


Jazz, Pop, 
Classical 




















277-1527 | 


MUSICIANS 
WORKSHOPS 


Private and ensemble 
lessons on all instru- 
ments. 

Piano, drums, bass, 
flute, guitar, sax- 
ophone etc... 


497-7767 

















MUSICAL 
INSTRUMENTS 
Roland Paraphonic 505 


electric keyboard. New 
Make an offer. 522-0638. 


CLEARANCE 


New Yamaha Guitars 
50% OFF 
Other used guitars 

at cost 
Electric 
Acoustic 
Jazz 
Classic 
bits” ya STUDIO 
384 Mass. Ave. 
nena Square, Camb. 
497-7767 
Guitar stands on sale $7.50 


1967 MARTIN D028 Guitar Ex. 
condition Brazilian rose- 
wood Super tone-vol. $1200 
or BO. 491-3549 


1972 Margin D-28 guitar witti 
case. Barcus Berry p.u. sys- 
tem great condition Cali 
Mitch 628-6542 


Baby Grand Piano, recondi- 
tioned, refinished. Excellent 
buy at $5500 bo 227-2357 
wkdays. 


























Bi-Amp 6-chan mixer $250. 
Peavey 2x15 bass 
cab.W1EVs $200. 60's 
AmpegV4B 100watt bass 
head $180. 2 Bullfrog 15” 
w/tweeters$300pr.643-4 188 


Complete ciub sound system 
includes fronts and 
monitors. All in roadcases. 
Call evenings ask for Ron 
894-8597 





Fender ‘‘the Strat’ special 
edition. Candy apple red 
w/maple neck + brass hard- 
ware. Moided plastic case. 
$525. Paul 628-3310 


FLute, artley 9-0 artist solids 
silver body and head low B 
foot min $695 or est 
744-7416 eves 








FOR SALE 
1974 Black Les Paul Cus- 
tom. Excellent condition. 
$500 w/case. Tim 267-1025 


For Sale Yamaha PM-430 8 
chan board perfect cond 12 
chan 100 ft snake $650 
938-1237 or 603-474-5171 





LYRICIST 

Singer/songwriter seeks 

/arranger for col- 
laboration on original pro- 
gressive material, ing to 
the formation of a band. Into 
Cure Joy Div Bauhaus T 
Heads Eno. Call Dominic at 
277-6330 leave name and 
number. 


Male Id vocal with strong mid 
& high range wanted. Music 
is hvy rock. Ability to 
write lyrics and melody is a 
must. Cail Dave 481-7317, 
Peter 897-3323. 











TECH 


Private instruction in: 
piano tuning, resto- 
ration, rebuilding, re- 
finishing. ALL LEVELS 
OF: Classical, Rock, 
Blues, Keyboard Har- 
mony, Songwriting 
and Jazz Improvisa- 
tion. SPECIAL 24 HR. 
PRACTICE STUDIOS. 
INTERNATIONAL JOB 
PLACEMENT. STATE 
APPROVED APPREN- 
TICE PROGRAM. J.D. 
Furst & Son Piano Co. 
186 Brookline Ave. 
Boston MA 267-4079. 











Ludwig Drum Set 8 pc pro 
series w/power Toms + 
Roto-Toms, Ziidjan ——. 
Hvy dty stands, hardware, + 
anvil cases. Excel cond. 
$1500 428-1406 





PIANOS!! We'll find what you 


PIANOMASTERS. “425-2800 





BASS WNTD 
W back up vocals. Original 
hard rock to metal. Looks, 
moves, attitude must be 
there. This is a national op- 
portunity. 897-6107 





Gibson Guitars 1975 Wainut 
335 $550, 1962 Melody 
Maker 2Pickups w Vibrato all 
original $425 1970 Custom 
cherry finish very few made 
$525. Many others 1966 
Gresten Ann never played 
$600 293-6047 


Gibson L-10 Jazz guitar. C. 
1933, mint condition. Move- 
able Lawrence pickup $750. 
George 595-6243 


GRETSCH 
DRUMS FOR 


SAL 

Set includes 14° and 15° 
rack toms, 16” floor tom, 22” 
bass, all double headed; 
DW5000 foot pedal, Yamaha 
Hi Hat stand, Tama cymbal 
stand, cymbals are 2-14" Hi 
Hat, 20” medium crash, and 
20° Medium crash sizzie; 
ALL Zildjian; Anvil fibre trap 
case. All for $750. Great con- 
dition. Call Sandy 325-5643 
aftern. & eves. 


Guitar-Gibson L7C Circa 
1964 showroom cond 
w/elec. pick-up & hardshell 
case-$2000 739-6655 eves 


GUITARS FOR 
A 


Les Paul Gold Top -1968, 
Les Paul Spec.-1955, Flying 
V-1958 reissue, Gretsch Su- 
per Chet, Rick 12-Strin 
Strats, Teles etc. 899-293: 
267-6077 

















LEARN GUITAR 
AT HOME 


Steve Widman will 
teach you to play guitar 
in the relaxed at- 
mosphere of your own 
home. For more infor- | 
mation, call Steve at 


266-9531 
HOT BASSISTS 


Brand new - Electrovoice 
B-115M Bass cab with 15" 
woofer + 6" volume ad- 
justable midrange awesome 














punch $450.00 Call Dan 
745-0592. 
JBL-D140F- 15” speaker 


$95: 2 AR4 speakers $115: 2 
ARS5 speakers $160: Traynor 
speaker cab with 2 JBL 15's 
$250: 3 three-line (XLR) 100’ 
snakes $200 or $75 each: 
heavy duty mike cables 
(XLR) 30’ $20, 50’ $35, 100’ 
$45. Kenny 862-4872 


Kentucky Mandolin KM1000 
w/ case. Pickup F5 copy, 
great sound + finish. Todd 
522-2518, $750, or BO 


Korg Cx3 Organ. 81 Rhodes 
73Mkli Piano. Leslie 900 
Amp. All ex cond w/covers 
Must sell BO 577-2355 


Les Paul Standard $425, 
ibanez Artist Solid $425, 
Morley Wah-Volume $50. 
John 423-5585, 262-5296 


LEAD 
GUITARITST/ 
VOCALIST 


Needed for all original very 
pro act. Writing/arranging 
cae —_ Stage ex- 
id good looks a 
MUST. Call 522-2588 

















RENT AN 
ORBERHEIM 
DX DRUM 
MACHINE 





The affordable fully 
programmable 
drum machine with 
18 digital recorded 
studio drum 
sounds. — 


SPECIAL 
OFFER!! 


Rent a DX — apply 
Y% of i1tst rental 
towards purchase! 


DSL 


PRO AUDIO 

(formerly Disctronics) 

1165 Mass. Ave. 
Arlington 











LDG GUITAR were 
p vocals. 


nae 0 rock "0 metal. aoe, 
moves, attitude must be 
there. This is a national op- 
portunity. 897-6107 


MULTI KEYS AND 
BASS NEEDED 


For Euphoria. An established 
and working original/cover 
rock band. Must have vocal 





Polytone Amp $150 Fender 
Super pote PreCBS $250 
Guild 10Wamp $50 Classic 
Guitar $75 Cah 576-3061. 


SONOR DRUMS 14x18 bd, 
8x12 9x13 14x14 16x16 
toms 5 1/2x14 sd w/ stand 
trap case & 3 fibre tom cases 
$1000 call John 643-4149 


SONY 4 Trk 788-4 simul 
sync, 10” reels, 7.5, 15 ips 
better than Teac ex cond & 
sound $750 Larry 354-2141 


Steinway Grand- 5’ 7” ex- 
cellent condition $6500. 
483-87 














String bass. yd ag in 
front, ape Ger- 








abilities. For more info call man quod inapn. 
Nancy 588-5545. $700. "522-8020. 

Near working band need SYNTHESIZER-PAIA 4700s 
drum wnat fulltime also key 2 keyboards 4 heads patch 


or gtr must sing lead Paul 
389-9144 ron 322-2680 


Orig hard rock act seeks 
keyboards. Band reforming 
from ground up. Call now. 
Dave 481-7317, Pete 
897-3323. 





cord operated. $1500. Call 
Steve eves or weekends 
731-0148 


SYNTHESIZER 
Like tle RAP PRO-DGX 
ic. Will sacrifice 








Orig Rock band w/studio 
video + rehersal sp avail 
needs solid straight forward 
drummer. Rick 762-7381 


POWERGLIDE-seeks key- 
board player Career original 
over rock Stuart 263-3551 or 
Bruce 267-4156 


PRO ROCK BASS 
Golden opportunity for the 
right person. Call 661-4953. 


PWR ROCK LD GTR 
Omega wants you! if you 
have Marshall snd (tubes 
req), chops, pro attitude. Call 
Lisa (mgr)326-5955. 














for $400. Also complete set 
Roto Toms with stands. 
Never used $500 Call 603 
883-3659. Will deliver if nec- 
essary 


TEAC 3340S 4-track R to R. 
SONY MX-20 mixer w/case. 
ROLAND TR808 drum 
machinge fully oe aired 
16 voices. KORG MS-20 
synth w/case mono but vers. 
Also effects. Details/prices: 
267-7002 Call anytime, keep 
trying. 

WHITE CRUMAR. electric 
grand piano $1100 West- 
wood Acoustic guitar $150 
567-1998 











Rehearsal space ilabh 
24hr security, 2 loading 
docks. $162.50/month. Call 
523-3637 after 6pm 


REHEARSAL SPACE 
Hr wk mo PA avail 3hr$254 8 
16 trk rec 773-8588 PA ren- 
tals 773-8588 Video prod 
info 773-8588 


Rent an Oberheim DX Drum 
Machine? 

Why not! 

Call DSL Pro Audio 

646-3950 

Rock Bands wanted for 

South Shore Club. Please 

call 825-5905. 

Rubber Rodeo auditioning 

bass players. 744-7678 

Saxaphonist exp. pro. 

Berklee grad. seeks Working 

band call Steve 864-8794 


PIANOS 


Bought-Sold 
Rented-Moved 
Serviced 
Rebuilt-Tuned 




















Grands 
Uprights 
Spinets 


$99 & up 
Lowest Prices 
Highest Quality 


J.D. FURST 
& SON 


186 Brookline Ave., 
Boston 


267-4079 
566-5901 











MANDOLIN 
Kentucky KM600 Master 
model ‘A’ style 5 mas old 
plays great perf cond $300 
or BO 731-1359 Mark 
MARTIN D28, early 70's, 
hardshell case, gt sound, ex- 
cell cond $725. AUDIO ARTS 

4200 stereo parametric 
EQ,8 bands, sep cntris for 
freq/bdwidth & cut/bst $350 
Jim Flowers 825-6700 


MINIMOOG, Beefed-up OSC 
w/ hvy dty case immacuiate, 
$700. Hohner Clav D6 
cond. $250. Joe 776-7 


Music man Hd210 130 watts 
2 10 inch spkrs rev trem foot 
sw $350.00 firm call Ken at 
277-7684 lv msg 


PIANO EVERETT console 2 
1/2 yr new, great condition 
solid oak, must sell. $1500 or 
BO. call 232-2985 














Yamaha Bass amp 
B1001151i 1x15 5 band eq xir 
nvr usd 400 Mitchell Pro 50 

Guitar amp 2x12 exc 200 
534-6326 


YAMAHA ORGAN 
Organ,beautiful 1981 
Yamaha console. 2-61 note 
keyboards, 25 pedals plus 
PLUS! great sound & 
looks.Save $2700 asking 
only $3295. 401-467-3320 


MUSICAL 
SERVICES 
EASTERN LIVE 


Sound system rental/live to 
recording. Chris 








LOUD SOUNDS 
DJ’S DJ’S DU’S 
For your party, dance, large 
family gatherings. We'll DJ, 
you'll dance. Prices elastic. 
Also attn. bands-complete 


PA w/enginer for rent. Ask 
for Pty. Struggling artists dis- 
count. Woody 782-4518 for 
more info. 





We carry hundreds of re- 
placement needies for your 
turntable and cartridge Nee- 
die in A Haystack 12B Eliott 
St. Harvard Sq. 576-1980 


PEOPLE 
MESSAGES 


ri 12/30 12:10 at coop | was 
stood up; you werent Lets 
meet again Kevin Box 1197 
Littleton 01460 


HEY SEXY!!! 
On the trolley New Years Eve 
| was looking for First Night 
ievarvey'e nd 1-213-483-9569 
ask for Mark 


Mark Koz pure lube was a 

plenty. Its too bad there are 

no bonds. Hugs. 

Neal from Franklin Love the 
but no address Pis call 

265-4910 after 8 PM or Sat 

after 3 


SeCOrrne Sih, 
my 3 
Think | may fit the bill, 


couldn't make New Year's 
deadline. Box 6325. 

















Uovsion St ee, 


tracks. Cail me 269-2355. 





PSSSSSSSSST! 
What's the best kept secret 
in Central Sq.? The CANTAB 
LOUNGE 738 Mass Ave. Live 
Bands upstairs & disco 
downstairs. Open ‘til 2am. 

you there! 


PERSON 
TO PERSON 


WM seeks prot 
SWF caring, attractive, 
slender & witty interested in 
a 1-to-1 sharing relationship. 
| am a tall, trim physician- v 
= energetic & sincere. Box 


Looking for a NEW 
WAY to MEET 
PEOPLE? 
TRY US. 


and see why 100’s of peo- 
ple have found this to be 
Greater Boston’s best dat- 
ing wee” 


LUNCH 
COUPLES™ 
367-9529 
10:30-6 Wkdays 





- 10:30-1 Saturdays 











2 SWMs seek dinner party 
companions. We are 2 young 
urban profs, late 20s & early 
30s, attrac, intell, good 
humored, creative, mature, 
& modest. We seek similar 
Sr to share fine food, good 
conversation & potential ro- 
mance. Write and tell us 
about gg high qual- 
ity respon: only. Write: 
“Yuppies”’, BOX 6274 





Amiable, witty intel 24yr WM 
ent /inventor plays 
fik/ragt guitar, tennis, com- 
puters, stove. Also int in hik- 
ing, bpack, cycling. Desire 
Pg yr WF w/compat inter. 





Are you a happy intelligent 
woman 20-327 | am a 
friendly Harvard 
ete looking for 

in, friendship and roman- 
cing. Box 6310 


Are you a 





warm, 
sin- 
gle Jewish male 37.807 Are 
you well dressed, polished, a 
non-smoker, generous, 
compassionate, and 
altruistic? Do you have a 





Randolph, Ma 02368 


wad ta TT BLACK GIRLS 
$s serious relation 
with coven female. | am 
32 years old. Box 6339 





TO PLACE 
YOUR 
Pheenix 
Classified 
BY MAIL, 


PLEASE 
SEE THE AD 
FORM ON 
THE LAST 














Passion, spirit, playfines, 
warmth, adventure, 
open minds, Are u an atr F 
seeki the above? if so 


SWM wants to meet u. 
Box 369 Stoneham 02180 


Powdermilk bisquit eater SM 
30 sh yee a bachelor 
teacher sks SF for learning 
to dance, 4 bit of romance, 
the city in 2s. For 
birds sports plays 
& words for chasing away 
Boston blues. PO BOX 4106 
Westboro Mass 01581 


Prf SWF 34 wsubs, sks tall 
prf SWM 32-40, values 
gvg/recvg, open 
communction, sports, intl 
pursuits, wkg ee pos 
perm rei Box 


PROF SS SOHFOSER 











joymen: 
of arts nature skiing lifes 
beauty and intimacy picture 
please box 6329 





Prot SJF 27 sks sincere prot 
SJM 27-32 who values 
friends & fam. 
Communication is key to a 
lasting rel. communicate 
w/me to start ours. 


seeks JF 27-35 nonsmoker 
for and 5 
En, bik- 


hiking, 
folk and 


: Camping, 
ing, ‘contras, 
theater, 


classical music, 





Spanish prof SM 27 serious 
é@d honest romantic, wide 
range inter's. Sks F any race 
7 for relat or marriage. 
PO 638 Allston Ma 02134 


— 
Stunning, vibrant brunette, 
5'6", 28, seeks successful, 
attractive executive 28-35 A 
Gentiepeople Personal 
Search call 492-3888 


SWF 27 attr sincere, sks 
SWM 22-30 w/good sense of 
humore non-smoke for 
friendship possibly more PO 
W Concord MA 








SWF 31 MD attractive biond 
5’ 8” seeks male counterpart 
for serious relationship. Box 
2467__ 


SWM 22 intel attr sincere, 





seeks col ed sincere attr 
21-25 yr pw ol for friend- 
= dating & seri- 

| don’t like sin- 


pro bars! Box 6334 


SWM , 22 warm intell, Ikg for 
F companionship evel of ser 
flexible supportive, gd sense 
ee ee 





Handsome, romantic, suc- 
cessful engineer with 
MBA, 30-yrs.-old, from 


pl be in 

tionate lady 21-32 yrs. old 

for sharing athletic inter- 

ests, intellectual pursuits. 
A SEARCH FOR 














This gringo 30 loves Latin 
women. Let's be amigos. 
Write to me in Spanish or 
English. Box 6335 


Very beautiful SWF warm 
very affec would like very at- 
trac succ SWM who wants to 





Please write. Box 6342 


* Warm caring SJM 27 slim 
athletic bid seeks slim 
nonsmk SJF 23-30 to share 
po og music long welks 
quiet times PO Box 1194 

Waltham MA 02254 


Warm, Masculine, intelligent 
WM, 25, 63’, 195, into 
agen! running, hiking, mu- 

, Science, business, poli- 
ties seeks honest, ‘gut level’ 
friendship with same, 24-28. 


stereotypes, or 











BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
‘to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers ‘or 
other unsolicited 
material.’ , 











io WM 27, med build, dk 
hair, boyish gd iks, seeks in- 
telligent, 7 F with hg 


tionshp. Let's “make 19840 a 
great year. Box 6331. 








Attrac thoughtful caring very 
intell attatched gentieman 
seeks attrac warm lady for 
friendship and ae ro- 
mance. Box 6377 


Attractive, warm, caring 
SJW 38, psycholo- 
gist/researcher, interested 
in personal growth, hik- 
ing/bicycling, liberal to left 
politics would like to meet 
JM (non-religious), over 5'8”, 
30+ w/optimistic streak, 
senseof humor for friendship 
& hopefully more.Box6124 


Attr SWM Grstd 25 warm aff 
gentile likes xcski walks 
movie + oth eclectic intst sks 
attr SF 22-28 w/sense of self 
humor + warm compass. Tell 
pen hop yrself, yr intrsts. Inc 

if poss. Nsmok pref. Box 
61 Camb 02238 


Att SWM 26 wishes to meet 
att non smoking SWF 20-29. 
| like music sports movies 
dining out jogging reading 
parties as well as quiet times 
If you are sincere and would 
like to meet and possibly 
share a relationship please 
write to me Box 6286 


Beautiful blond SWF MD 31 
seeks handsome sincere 
SWM 6'0 31-38 MD JD DDS 
entrepeneur. Marriage. Box 
6355. 


BIWM 22 6' attr sandy biond 
hair blue eyes athietic wishes 
to meet sim disc M please 
send photo, will answer ail 
PO 41 Concord Ma 01742 


IF ONLY... 

You were fair of faith, trim of 
figure, 30-40, a lover of mu- 
sic and the outdoors, 

‘ous and facile fo mind, 
| would introduce to you an 
excelient man; 45; tall and 
attractive; a man of fine 
character and good humor. if 




















you yearn to meet a splendid 
man Call Gentlepeople 
492-3888 





If you thought you’d never 
answer one of these ads, but 
you are very attractive, this 
good-looking 5'9 SWM 33 
attorney would like to hear 
from you. Photo if possible 
Box 1035 Bost 02117 


If you were to answer adv 
this SWF would hope you'd 
be a slim SWM 30ish 40ish 
you would listen to WBUR 





many topics and not smoke 
Of course you wouldn't an- 
swer adv but then maybe this 
time...Box 6340 


Ital-Scot SM 30 refined seri- 
ous intelcti-priound fasc + 
rspct fr uncons mvng 
encntrs, sbtly stirng insghts, 
ski, laf + tears, musicology. 
nonsmk. Box 


JM 41, 5'6’, 140, entreprenr 
sks fun loving woman for 
friendship & companionship 
PO Box 175, Boston 02258 


Let's enjoy more in ‘84! 
Bright bubbly petite DJF sks 
intell caring SWM 50-60 Box 
314 Boston 02101 


Lets get together for the long 
cold winter and maybe for- 
ever 45 year old business 
lady South Shore area at- 
tractive warm and affec- 
tionate wishes to meet an 
honest reliable U 














peice aon writing book 

on personal ads would like to 
hear your experiences. in re- 
turn wen share our learn- 


SWM prof 37, 57’, 
SWF. | love dancing, gooc 
and bad movies, 
tunches, theater, cooking 
ing and conversation. 
hate winter. Box 6363 


soe athletic SWM physiciar 

3 sks slender attr woman w 
30 sense of humor for dining 
theater and relaxed 








ings. 
tiality. a heip! Box 580 
Lincoin Ma 01773 


RIDICULOUS GUY 
Mid 20s who loves ~~ 
country drives and 

wine seeks cuddly but na 
fat girl with a sincere mind 
and a free spirit I'm white 
attractive creative intelligent 
and sometimes absurd Write 
John 6264 


Serious-minded SWM, 35, 
too busy for dating scene, 
seeks fun-loving woman for 
friendship Box 6378 


She is 28; single; lissome; 
lovely; seh seks a tall, cul- 
tivated man, 28-38. If you de- 
serve to meet an adorable 
woman call Gentlepeople 
492-3888 


SJF 26 has opening for SJ 
TeddyBear. Only mature 
funny kind need apply. PO 
Box 1257 Camb Ma 02238 


SJF 30 5’ 10” pretty bionde, 
trim, entrepeneur seeks JM 
27-35 intelligent, trim, to 
share warm,loving, caring 
enjoyable times in snow, 
sand, late night movies, 
candielight dinners, football 
games + running around the 
town, looking to build a last- 
ing relationship.Box 6197 

















gd time Box 6272 


Tali attr Sep WM 26 seeks 
slim intel lady 20-35 to share 


nitelife music and eachother. 
Box:4585 


Tall, handsome, creative, 
well-bred man, 26, seeks tall 
interesting woman 23-28 A 
Gentiepeople Personal 
Search call 492-3888 


BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Rhoenix is not 
required to hold, 
deliver or forward 
such material. 


COMPANION 
Company President seeks 
young beautiful sharp clean 
lady to be catered to. Letter 
+ photo please. 
President-Box 794 Fram MA 
01701 


























SJM 27 prof loves classical 
music film other varied inter- 
ests sks young bright as- 
sertive prof woman w/sim in- 
tersts for friendship 
w/potential. Box 6361 


SJM 28 new in town Ivy atty if 
you hate punk flavored ool 
corn & “3s company,’ 
describe our 10th +4 " 25 
words ormore Box 60 


SJM MD 27 sks sensitive car- 
ing slim attr prof minded SJF 











Cor te h k 
43, gracious hostess. 
statuesque brunette, seeks a 
professional man 40-60 who 
values a traditional woman A 
Gentiepeople Personal 
Search call 492-3888 


seek: 


problems 
please, Thanks, Bx 308 Bos- 
ton 02117 


WM 33 econ coll prof seeks 
WF 18-35 for friend and 

tle lover Descr self PO 

718 Boston 02102 


WM 37 aging hippy writer 








sns of hmr Box 
WOMEN AGES 21-43 


LONEHBATES is now Detter 


than ever. We've got more 

members and better service. 
It's easier to join, more con- 
fidential, more fun and less 








Wonderful Doctor, tall, ar- 
dent skiler, 40s, seeks ac- 
tive, slim articulate woman, 
28-38 A Gentlepeople Per- 
sonal Search call 492-3888 


T.S.L. 


(The Single Life) 
is a non-profit or- 
ganization sponsoring 
social activities for 
singles. 24 chapters in 
Eastern Mass., South- 
ern N.H. Getaway trips 
coming up! 

= oN Atlantic x4 


10-12, Rockport, ME. 
Feb. 19-27; Mo Casotene. 


For info: Call 
891-3750 
Days or 
964-1813 
Evenings 

















Funloving classy attrac prof 
DWM42 5'10 175 seeks sexy 
woman 30-45 to share eves 
out, nights playing in front of 
my fire other delights. South- 
west of Boston. Box 6346 


FUN LOVING 
SWM professional 30yrs attr 
SWF for gd times am very 
caring would like serious re- 
lation prefer mid 20s tied of 
bars reply to PO Box 41 Bos- 
ton MA 02199 


FUN 
Tall thin very attractive man 
seeks large beautiful full-fig- 
ured woman for sexy rela- 
6338 











DJF 32 educated 1 child wid 
Ik to meet man 29-37 who 
loves music,nature,ocean,is 
artistic,caring,good snse of 
humor,nonsmoke for 
friendshp w/ poss of life-time 
committment. Box 6236 


Gentieman, educated, 
professional,tall,45 seeks 
warm, caring,attractive lady 
for cocktails, lunch, and 
00d conversation in or near 
ton, Write P.O. Box 9332 
Providence,RI 02940 





20-27 for shared happi: 
Box 6348 


SJM WANTED 
Suburban Jewish Singles 
nds unattached men, 30-45, 
to attend social activities. 
100s of attractive SJF's in- 
terested in meeting you. For 
info on SJS, name & 
phone to SJS, Box 674, 
Weston, MA 02193. We'll call 
you. 








if you adore 
classical music, 
you'll love 


Can thecnle 
Join us! 


492-3888 


SWM 28 North Shore seeks 
SWF 22-30 for ee ah ‘ya 
tivity-crs ct ki- 
ing, skating, hiking Box 6322 














Dynamic SJF 29 bright, attr 
performing artist w/ zany 
sense of humor sks 


GWM 19 6° 140 ibs sandy 
blond hair blue eyes average 
build have many interests. 








educ, witty, together, non Love outdoors, ocean, long 
smoking SJM who's looking rides. | seek GWM 23-30. | 
for an equal. Box 6268 am seeking a long term rela- 
hip. Anyone seeking 
ELA one night stand need not re- 
Would Elan, the graffitti art- ply. Thanks please send 
ist please contact Urban Eye photo phone no. if possible. 

at Box 6194 Box 6366. 
Honest open handsome 

ATTR & VIGOROUS r 

M511", 1451b, intelligent, W/M mid 30s seeks a woman 


emotionally & spiritually 
aware, gentie creative ac- 
complished seeks F 38-50 
for intimate sharing affection 
and sexual joy. Share friend- 
ship, new age & world build- 
ing interests. Box 6233 


> Pent ak ay WM 


, 6’ vry intel, ath, lovng 
py hndsom, crazy, sucess 
sks striking, beaut, classy 
WF brains, lib views, hgh sx 
driv, energy-fr dancing mov- 
les, friendship, poss ser rel- 











SWM 28 tall attr non-smok- pict pls Box 6324 
pt aps eamaeanedl = Exqui Hs d 
cl sports out ini xquisite, reen-eye 
Would blonde, 5 $* 30-seeks fu funny, 
like pg goo Paes vellraduanten tall 
p.ofessional 30-55 A 


S/D 22-32 intel indep open- 
minded warm witty affec- 
tionate for dating and pos 
rel. Send desc, 10 if pos, 
phone please. Box 166 





for a serious relationship To- 

herness is my goal. Suite 

9 711 Southern Artery 
Quincy MA 02169 





Cra GE 
SM 23 seeks SF for marr! 
John PO Box 355 Boston 
02120 





NEW 2 GAY LIFE 


clean shaven with light hair 
we can talk. | am 33 have car 
live in Boston work out at 
gym reg. Run 10 miles daily 
have mustache and brown 
hair. Write Richard Box 709 
at 104 Charles St. Boston. 
Include phone and photo if 
possible, will use care on 
phone. 


Groveland Mass. 01834 

SWM 30ish 6'1 in excellent 
honest, 

sensuous, looking for a lady 


for playful evenings. Sin- 
come yours, PO Box 1395, 








SWM 32 attr nonsmoker 
veg. pol. left likes to jog 
backpack xcross ski loves 
animais outdoors Looking 
for SW 28-35 Box 6368 


SWM 36 $'1 205 teacher, in- 
tel, ath, dwn to earth sks in- 
tel, sincere, fun woman, pref 
Nurse, teacher or soc 
worker. Box 6277 


SWM MD 6 ft good build 
sique | sk one nicelooking 
young WF with curvacous 
arge backside Box 6349 











Gentiepeople Personal 
Search call 492-3888 


LOVERS 
A GAY-LESBIAN 
BISEXUAL 
DATING SERVICE 
son" 








looking to explore sensuality 
and to satisfy sexual needs 
with a sensitive caring ex- 
perience man. Age uni- 
mportant. Shared joy and 
mutual fullfiliment is what 
our meetings should 
provide. Box 6365 


Honest,sincere professional 





full 
caring + sharing. Box 6285 
HUMANISTIC 


BIWM PR R 
2 nds: Job/Mi ritnshp 
Cobol, OS/JCL, some on-lin 
6 mnth expr. 29, 6’, 190, 
—_ wihng, honest, cinct, 

hndsm, vrsti, loving, 
1501.Q. sks Jr p/a _ 
excptni WM Ik mysif. 6: 








Passionate, stunning, 
European-looking lady. 
very prosperous, inter- 
ested in meeting 

ful, creative gentieman 
over 35 for intimate rela- 
tionship. 


4 SEARCH FOR 
RELASTIONSHIPS 











oo) ieee 
MODELING 
PRO BODYBUILDING 


: MODEL 
6' 220ibs 51” chest 20” arms 
31° waist 885-9951 








WM models needed 18-22 
feedtaiis436 11123 (Bob 
GWM 35 am fotog)no fac 
hair pis! Slim WM call Jack 
282-0912 











sc eiakpiliainaaaalee 

PERSONALS 

Affluent, attractive man 
friend 


would like to be to 
needy woman 18-30. 
Prefer student 








HARVARD SQUARE 


661-2622 
Bette James 








& Associates 
1430 Mass. Ave. 
Cambridge..MA 02138 


ton 02114. 





35 year old white Male who is 
warm sensual and must be 





discreet. If are 

write to PO Box 482 } mo 
boro Ma 01745 

Att F wanted for B clean 


also cpi for ori Bi 33 62 
Suite 910 284 Lynnway Ln 
MA 01901. 





PRIVATE MAILBOXES 


drop, established 1971 
can meet your needs. Call 
423-3543 to rent a private 

mailbox immediately. 5 
minute walk from Faneuil 
Hall/Quincy Market. 











Attn hrny str+bi men only 
this attr bi/b!l 23M will svc 
you photo/phone pref but 
not nec pb9594 N. Dart 
MASS 02747 








ANSWERING 
SERVICE 
Either 


24 HOUR OR 
DAYTIME SERVICE 
Live Operators 
Use our phone # 
or yours 
@ 436-4600 © 














Attractive bionde SWF seeks 
discriminati gents for 
pleasure and Discre- 
tion and cleaniiness a must 
include ph# or SASE Box 














THE EGGMAN | 
colig 


Answrs ltrs frm 





Thin attractive woman 
sought to pose for erotic 
photos + possibly film. Ex- 
perience not necessary. 
Beauty + glamour less im- 
portant than a wholesome, 
natural, innocent look. Pay 
variable. Send photo ( NOT 
nude), brief resume + phone 
#, if possible to Carrie. All 
replys strictly confiden- 
tial.Box 6258 





Attn WMs30+ gr hd given in 
prvcy of yr. pl. Bost area 
send SASE/photo Box .159 
Mass Ave Boston 





FOR 


Classified 
Display 
Rates 
Call 


536-5390 


Attractive intelligent refined 
clean ladies who love cnig 
sontact this guy.P O Box 
189, West Lynn MA 01905 


Attractive prof wep! first ex- 
2erience seeks adventurous 
souple or group no prot. PO 
30x 4514 17 Grove St. E. 
?rovidence Ri 02915. 


























TRAVEL COMPANION 
MWM 40 tail fit very exp brit 
businessman sks attr WF 
21-35 for wd daynight trvi 
NYC-Fla Best htis rest shows 
gnti sex skg sametime next 
mth. Send photo & address 
PO Box 295 Needham Ma 
02192 


TRICK OR TREAT 
Available for treats whatever 
your pleasure | am a cute 
little witch aiming to please. 
Call Joanna for a pumpkin 
full of fun desirable. Box 
6380. 








NOTICE TO 
COMMERCIAL 
ADVERTISERS: 


Recent Federal legisiation 
prohibits obscene or inde- 
cent telephone com- 
munications with any per- 
son under 18 or with any 
other person without his 
or her consent 


4ttr prof single bik man 29 
sks F age, race not imp for 
‘elatioanhip. Write with P/P 
f poss to PO Box 327 Boston 
MA 02124 


4ttr prof WM 50 seeks attr 
WF 35-55 for happy sex days 























PRIVATE squeaky clean & discrete & 

MHORENT | Josc'to bor 241710 Wash 

0 box a 

ngton St Newton MA 02160 

SECURITY MAIL Attr WM, 41, educated, 6'1” 

SERVICE 200ibs, seeks attr WF who 

jesires relationship where 

Malisox. 89 Mess Ave., | 3he will get warm bttm when 

Boston, MA 247-9141 a = suite oe 

Next to Steve's ice Cream by bridge 02 — . 

Answering 4tt WM 40 sks att marr F SF 

- 2Fs marr cpl like str but love 

s RAS 10 pls orl disc. Tel no best 
Interested in hosting a time call. Box 6351. 

sure? Contact PO Bor 51 AUTO-EROTIC?77. Brot 

seeks to est 

Framingham Ma 01701 sorrespond with Fs who 

shre my interest in this very 

Setar so traiatie ‘paca ertic pleasure Poss 

to libido women as phone rel If interested write : 

bart material at cples Steve, Box 6472 Prov Ri 

parties. 6381. 02940 





SWM 28 very good looking 
weil built, clear, safe,. and 
exp wish to meet attractive 
couple can be bi, or older 
attractive woman to 45, For 
very sensual enjoyable 
times. You wont be sorry. 
Box 6285 

SWM 29 5'10” 165 gdilk sks F 
20-35 that enjoys grk pleas- 
ures. | worship the femaie 
bttm and will please in every 
way. I'm a on, 


, and sincere. Box 4861 
Framingham, Ma 01701 








Beaut mistress videotapes 
erotic fantasies in wrsting 
B&D exhibitionism, xdress- 
ing, full equip SASE/Ph 
Bx.857 Alliston MA 02134 





BI LADY 

On the coast north of Bos- 
ton, a young, slim, attractive, 
intelligent, happy, bi couple 
seek bi lady to love and 
cherish. Work in our busi- 
ness, live in our home, sail in 
our boat. who just 
want to play may also re- 
spond. Box 6276 





SWM33 coll prof seeks WF 
18+ in need of imag | 
tle sex. Am discreet. 

x 1042 Boston 02117. 


Sxy super std wants to make 
it with attr Fs or cpis Lv all 
cultures & fantsies cin dis- 
crete Send desc itr P&P to 
Box 833 Derry NH 03038 


Tall gorgeous hi-class 
buxom F sks vy prof 
gentiemn for disc lux en- 
contrs. PO bx693 Bos 
02123. 














= 
Boston's premier 
gay dating service. 
As featured by Channel 7 News, 
Boston Globe, 








BiMWM 39 6’ 160 dk hr gdiks 
sks-sir sincere 21-40 for reg 
— Box 217 Newton MA 
02258. 





BIWF SEEKS: 
Bi/G WF for sincere rela- 
tionship. Attractive college 
soph likes Stevie Nicks, mov- 
jes, Haymarket, and fun, 
seeks similar woman in 
metro area with time to enjoy 
life. 6373. 


BiWM 28 5'11 sim musc bid, 
iks OK- attr, intell ik sports, 
new music sks sim guy, no 
fac hr, for intense, lasting 
(??) rel. Bri Cntr. foto? Box 
6354. 











swinging 3-soms sk 
women & cpis. p/p to 
Box 6371 














Dom WM seeks sub WF for 
light spnking etc. 1st time ok 
discretion assured Now is 
the time to try your fantasy 
send details and phone to 
x 6376 


g 
































| 
bom ‘We sks wusven to | MARK TWO 
spend time in her B+D play- 
toom heels hose +more. New location with New Eng- 
SASE only please, Box 6065 a —e swinging 
coupies. ir sociais are 
Females or couples wanting pan ay 
loving relationships that are for couples only, new and old 
open sexually and emo- alike, who want to meet 
for pM ag da ex 
to) 
periences and find that sex Saturday, February 9 
aione is not enough-Box 272 
po Me Lay 
Fit feminine, fifty. Not heavily 
into alliteration. Up for any- 01803-0673 
thing from anchoiade to zilis. = 
Box 6323. Classy married couple, ages 
36 and 46, from North Shore 
For personal sexual & id like to meet EX- 
merit Protec omarn,  ACTLY THE SAME TYPE of 
trac heed nd my 4 les for wining, fine din- 
harmony of body&mind, & 
combines counseling & lov- FRAMINGHAM 
ing touch-as well as other JM seeks women in 
suited to the per- area for afternoon fun. Age 
son. Areas in which | not important Let's meet for 
ize: self-esteem, pee 1am also married but 
assoc w/coupling & intimacy 
Send personal intro and cretion Send 
SASE to PO Box 258 Fed Sta phone to Suite 1112 
Wre MA 01601 Vernon St. Fr 4 
01701 ‘ 
ADULT CAKES PRIVATE 
Erotic & Funny MAILBOXES 
FOR ALL OCCASIONS Kenmore Sq. 
STAGS. BIRTHDAYS. , 
AND 1 645 Beacon St., 
OF FICE PARTIES Convenient & 
gnocrune Confidential 
AVAILABL 24 Hour 7 Day Access 
366-5753 For into: call 247-1891 

















at my 
fun, ftaughs, 


communication. Want to dis- 
cuss it? Write Box 222 New- 
ton 02159. 

GAY PERSONAL AD MAGA- 
ZINE free ads! Details SASE! 
Bx 3490, Nashua, NH 03061. 





BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 





| 





| such material. 








Good looking SPW 35 in- 
tellectually ac- 





6302 
GWM 29 135ibs masc 5’6” 
attr Sks yng guy to 25. No 
fats queens bar types. PO 
Box 315 Woburn Ma 01801 


GWM 32 will give excellent 
hd to men 20-35. Write Bill 
Box 12 Winthrop MA 02152 




















paradise. 





Our Cheesecake 


is all natural, made with cream cheese and baked so that 
it does not brown on the outside. Our CHOCOLATE ICE 
CREAM is all natural, sweetened with maple syrup and 
flavored with Dutch cocoa. Our FUDGECAKE is made 
with all natural ingredients which produce that un- 
surpassed moist and delicious taste. Where can you get 
these terrific desserts? Newbury’s Steakhouse, that’s 
where! And don’t forget the complimentary apples and 
brownies. No wonder Newbury’s is the dessert lover’s 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 


OPEN NOON TO MIDNITE 


FREE PARKING AT GARAGE ON NEWBURY ST. 























Dreaming of you. Good look- 
ing WM 27 5'9” would like to 
meet F for daytime romance 
& long passionate sex. Clean 
& discreet Box 6203 


DWM 46 sks fem or CPLS for 
sex NH Maine Mass send 
phone to Phoenix box 5868 


ECSTACY 
When you're caressed by 
me. If you're a disc gent who 
would like to escape from 
day to day pressures this 
versatile miss awaits you to 
put you in a state of bliss. 
prong SASE or phone to Box 











FANTASIES DO 
COME TRUE 


Do you have a fantasy you 
would like to turn into re- 
ality? Of course you do, 
everyone does. Let this SWF 
27 5’ 3” 110 Ibs, long dark 
brown hair, green eyes turn 
your fantasies into reality.! 
will create a scenario for you 
to your specifications right 
down to the most minute de- 
tail.Don’t be shy, I'm not. 
Send card +/or details of 
your fantasy and phone 
number.(The utmost discre- 
tion is guaranteed)to Lacey. 
PO bx 417 Dover.MA 02030 





UNDER- 
STANDING 


This beautiful and im- 
poverished student is anx- 


ious to meet a certain type of 
older gentieman. if 
an 
physically rewarding relia- 
tionship or an occasionally 
fruitful meeting with a Brook 
Shields look-alike, 
send your daytime phone 
number to Mary, box 5485. 
You will be contacted with 
the utmost discretion. Thank 
you 


you seek 
emotionally and 


please 








BiWM 29 175 mstch sks Prof 


who enjoys wearing business 
suits or tux PO x 6152 
Nashua NH 03063 





Bi.WM 36 6ft 160 str. acting 
& gdikg. seeks M 20-40 to 
share friendship, sex, R?. All 





application and information 

Our plans involve many 
exciting events. Why not be a 
part of them? 








Pp to Box 610-A East 
Wareham 02538. 


BiWM 55 5'11 165 would like 
to meet other Bis or 
Would like to try Grk. Must 
have piace phone to Box no. 
6337. 








BiWM 5'8* 135 str act dis- 
creet clean cut sk st act br 
passive WM 18-30 for ht sex 
box 6359 


pn hnd muscir GWM 
5'10 155 ext 


remely young 


ikng 30 intel. well-educ. ex- 
ceptional person fun sincer 
stable sexy healthy romantic 
optimist sks sim. bright vry 
hndsme younger athlete 
20-25 w/warm heart muscu- 
lar defined body for best 
buddy and adventure. Seri- 
ous only. Ltr, picture please. 
6358. 





GWM, 42, 6ft, 165 ibs 
non-drinker. 
Man, sincere + self-confi- 
dent but not arrogant into 
quiet nights, 
mutual 
Phone + photo to 6350. 


WAGNERIAN GWM 
id Ikg 


Seeks Gay 


Wagner + 


rk relationship. 


Ts or ultra-fem tv will be 
catered to by wm busi- 
nessman sincere did 85 310 
Franklin Bos 02110 





WANTED | 
Attractive woman for inter- 
estring and light domestic 
work in beautiful 


Cambridge 
apt send photo/details. Box 
6330 





WANTED: Beaut, brainy, bisx! 


kids. Faithful. Teachable. BY 
: M, 31. 5’ 10° 150ibs 
Ork.Handsome.Will fill your 
holes. Send revealing foto. 
Box 6205 


WF Live-in Mstrss wtd col- 
, Computers suppt pri- 

vate rm car food ++++ PO 

Box 266 Stoneham 02180 


WM, 28, 5'9 155 wants to 
while U watch porn tapes on 
my VCR. St,G, Bi. Box 6352. 
WM, 29, 5'9”, 150 strait-act- 
ing + appear. sks normal 
sinc. ht guys 20-30 for gd no- 
hassle sex. Box 6353 














WM 32 feminist w 2 kids 
wants aggr & dom F who 


253 





WM,33 trim will spnk deserv- 
ing bad boys 18+ gay, Bi, 
also rec limits ok Box 6321 


Woman 35 sensitive affec- 
tionate educated deep love 
of classical and ethnic music 
nature children certain spiri- 
tual disciplines interested in 
meeting a gentie intelligent 
man 32-50 to share a warm 
honest relationship open to 
longterm possibilities Please 
write to Box 703 Cambridge 
02238 0703 











Four berths open for 1 
weeks'swingng cruise out of 
Tortola last wk. of Feb. Cou- 
ples, or single females. 
6372. 





Ec 
bridge 
491-4119 OFpuch 


delivery avaliable 











GWM HEAVE WTS 
Gd Ikg well bit well ed GWM 
chubby chaser sksk ht hrny 
hvy wts for fun times Vry ver- 
_- luv tpmen Descrt Box 

328 


if you are a att st MF 35-59 
and is tired of of a drunken 
or non-caring lover this att 
SWM 40-6ft 170 who is very 
gentile with the utmost in dis- 
cretion would like to have a 
amorous episode with you | 
live in the South Shore 
though | would travel. Reply 
to all. 6356. 


I'm hon sinc SWM 27 6'1" 
seek SWF who enjoys life no 
drugs, heavy alcohol. | enjoy 
outdoors & quiet times, seek 
serious relatnshp Mariboro 
area. Box 6229 


Male stripper gorgeous hunk 
wil hng, great buns will tease 
M or F voyeurs PO 253 Fox- 
boro MA 02035 


Maile wanted for threesome 











Mattapan Ma 02126 


Gorgeous FoF color wil 
share warmth with 


Preciat 
115 Boston 02115 


PLAY WITH ME 
a redhead 
3 gentie- 
men for rendezvous in the 
Privacy of her lovely city apt. 
Your pleasure is mine! Dis- 
cretion assured. Send in- 
ro to Box 157 104 

St Boston 02114. 
Prot GWM 31 sks spec guy 
25-40 to shr laughs, lust, life. 
I'm 5'7” br/br affec 135 gd 
shape wi hng, into music 
wkout, cook. Want It rel w/ fit 
hon caring man. PO Box 

1463 Boston 02117 


Resumes rewritten,dresses 
picked out,dinners paid for. 
Send resume to Dick, 35 
Everett St., Arlington, MA. 
Hurry! Don't miss out. 


S AND M 

















wh 


MISTRESS 
ROXANNE 
FETISH FANTASY 


PHONE 
SESSIONS 
415 929-6963 





















FANTASY 
so YOU 
WANT |. 
MUSCLES! 
» the leather man; 
YY, Harvard Freshman; 
JASON, the titeguard; 


MARK, construction worker 
STEVE, bodybuilder; 











| am a male who is looking Call one or all. 
for a female who is into S and 
M | would much like to MC/VISA/AMEX 
meet you PO Box 523- Ever- 492-7933 497-1102 
ett MASS 02149 
SANITARY BOSTON’S 
GROUP Sexy Phone Affairs 


We're a small fussy group of 
suburban swingers who are 
very concerned about ve- 
nereal disease (i.e. herpes is 
incurable). You must guaran- 
tee to swing only within our 
own smail safe circle. Equally 
concerned couples only may 
inquire. Photo heips. Un- 
revealing OK. Box 94 New- 
ton 02159 


SEARCHING 
White attractive couple 
searching for special female 
to enjoy good times with 1f 
interested please send phto 
and phone to PO Box 716 
Melrose Mass 02176 


Sensuous moan when kissed 
all over? Romantic blonde 
fair youth (18+) Male? Want 
to meet sensuous young Ital- 
ian guy with nice body & 
goodiooking? Photo & letter, 
Box 6357 











Please Address 
Replies to: 


The Boston 
Phoenix 
Classifieds 
Box No. 
367 Newbury St. 
Boston, MA 
02115 








r 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
matter. 








discreet sexual play. | enjoy 
pleasing women. 6379. 
Spnkng interest, obsession 
or just curious? All sincere 
Fs guided w/ sensitivity by M 
31. PO 1055 Kendall Sq. 
Camb 02142 








GWM hope to build a ser re- 
late on trust + sincerity 
18-50 easy going gd iks med 
build Box 6347 


GWM nudist 40 5°10 155 vy 
gdik wibt seeks other NE 
area gdik wibt males 18- for 
nude times discrete ph+ph 
Box 165 310 Franklin St. Bos 
MA 02110. 








WM PROFES L 
a 26 5'10° 145ibs Brown 
hair/brown eyes clean cut, 
sincere, honest outgoing, 
loyal seeking relationship. 


MJF, 40, would like to have a 
romantic friendship with an 
attractive, intelligent, loving 
man who needs closeness, 
fun, excitement and warmth 
as | do please write box 252 
New Town Branch Boston 
MA 02258 


MSTRBT™N??7? 
Healthy 30s masseur will per- 
form for cples + small group 
of women. Discretion im- 
perative. 6382. 


Mwcple 29 yrs old sks cples 
& sng! Fs for meaningful & 
fun times. Send descr. photo 














You must be discreet trust & Itt to PO Box 1481, 
worthy, Leomi MA 01453. 

ate com ate. | am all 

of these. Physically you MWM 35 with a few wild oats 
should be 20-28yrs old very to sow sks attrt MF with simi- 


age & are seeking the same | 
hope to hear from you. All 
letters w/ph no will be 
answered discreetly Write to 
Box 6362. Photo would heip 
save me time 





WOMEN ONLY 
50 yr gent will please 
ladies marr. or single, dis- 
creet and gent. No heavies. 
os. 85 No. Quincy Mass 
02171 


Yng M 30yrs old sks right F 
to love him + poss q 
| have great apt + | pay all 
bills. Box 6246 








NOTICE TO 
COMMERCIAL 
ADVERTISERS: 





GWM V att st ap masc 157 
gd bid 26 prfsni fnivng hry 
chest 5'10 intigt ez going sks 
M 18-28 un-hry chest xpir 
frnshp bodies mnds lafs 
advntr pos rel Box 588 Cam- 
bridge 02238. 


Handsome WM seeks sub F 
who needs guidance and 
dscpi accross my knee. P.O. 
829 Randoiph Mass 


Ht erotic stories written b 
sexy girl Send SASE to P 
Box 2093 Boston 02106 for 
free sample 











Recent Federal legislation 
prohibits obscene or inde- 
cent telephone com- 


munications with any per- 
son under 18 or with any 
other person without his 








or her consent. 


HVY WOMEN 35-55 
Attr SWM 28 sks heavy 
woman 35-55 for intimate re- 
lationship any race ail 
answered discreet PO Box 
195 Somerville Ma 02114 


lar nds to shr an 

morn or aft. Send phone, 
photo desc to Box 425, 89 
Mass Ave, Boston Ma 02115 


MWM 39 attr sks WF 25-45 
to share no strings disc day- 
time interlude Lets meet first 
for coffee/drink Box 6375 


My NewYears wish:to find a 
chesty full figured woman for 
a daytime romance. | want to 
love, spoil & please you im a 
MWM 40 165ib Good look- 
ing considerate, fun to be 
with clean, discreet & free 
most days. Lets meet for a 
drink & see what ’ 
Write something about your- 
self, with phone & best time 
to contact. Box 6370 


Optimist/intel SM 33 sk joy- 
ous /humane atr F 25-33 to 
shr happness expir life & 
grow together if you are hnst 
gnti plyfl crng self aware n-s 
mkr-your search will end 
here’ Let's talk happiness is 
hwere you least expect it 
POB 368 Belmont MA 02178 














Sub Bi TV to srv a couple or 
females trned for all personal 
uses make me your personal 
siv DLD 125 310 Franklin St 
Boston Ma 02110 


Successful executive seeks 
sensuous educated WF for 
no strings relationship to 
provide mutual enjoyment 
318 Harvard St Suite 10 
CC117 Brookline Ma 02146 


Succulent blonde F20 wants 
pretty F to join my nrny 
boyfriend and | for great sex! 
Bx 798 Stoughton 02072 


BIZARRE, 
EROTIC 
FANTASIES? 


Now realize them at 
home!l! On the phonel! 
What KIND of fan- 
tasies? Your i ina- 
tion is the only limit. We 
are experienced and 
creative in all areas of 
the bizarre and erotic. 
Before your fantasy be- 
gins, ‘a consultation will 
omnes total satisfac- 
tion. 

































WHATEVER 
YOUR 
FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(212) 
529-3154 
The Fee: 30° 
VISA or Mastercard. 




















HOT ladies want to share 
your wildest fantasies. 
Let's turn each other on 
Call SHARON 


(617) 266-9302 


MC/VISAonly 24hours 











) 





Explore your most | 
intimate fantasies 
with a beautiful, sexy 


Vialialalielii-1e¢ my .eleal- ia) 














GRAND 
OPENING 
SPECIAL 


PHONE 
FANTASY 


Try Something New 
¢ Fresh « Exciting 


We accept VISA, 

MASTERCHARGE & 

Other Major Credit 
Cards 


301-428-4820 
24 Hrs. 7 Days 











|THE FANTASIA 


HER DEMANDS 
EXPLORE YOUR 
MOST SECRET 
DESIRES, 
SATISFY YOUR 
DEEPEST NEEDS 


CALL 
FANTASIA 
212-243-6026 


MC « VISA * AMEX 
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THE BOSTON PHOENIX, SECTION TWO, JANUARY 10, 1984 


LIVE 
PHONE FANTASY 


FANTASY 


PHONE /\ 
AS SEEN ON TV. 


Experience your 
own personal 
fantasies with 
Boston's hottest 
and finest!!! 

7 DAYS — 24 HRS 
617-576-2913 
Boston, MA 

Due to popular 
demand still only 


$12.00 


Female Operators 
Wanted immediately 


Sie iaall 
VISA 
h mieaaal 














iLONELY? 





EXPERIENCE VERBAL 
ECSTASY AND LIVE SEX 
WITH ONE OF OUR 
MANY HOT STUDS. CALL 
NOW AND LET'S GET 
OFF TOGETHER. 


ADONIS 
PHONE SEX 
212-242-8190 


MC, VISA & AMEX 











ee STRIP ——_, 
TEASE GRAMS 


¢ 
forces 
if — PROFESSIONAL 
MALE AND 
FEMALE 
}/ DANCERS 





eleJease 

: Kok K rams 

Strip Tease Grams 
Belly Grams (G) 


Serving Eastern N.E. 


354-5000 
2000 MASS AVE. CAMBRIDGE 
Bachelor Ete.! 




















HOTTEST 


phone 
fantasies 


24 HRS 











PSSSSSSSSST! 


What's the best kept secret 

















All Happy Grams 
include card with 
personal message 





* Birthdays « Office 
Parties « Get Wells « 
Anniversaries « 
Practical Joke 

















PSSSSSSSSST! 
What's the best kept secret 
in Central Sq.? The CANTAB 
LOUNGE 738 Mass Ave. Live 
Bends upstairs 





PHONE FANTASY 


You owe it to 
yourself to call 
Alexis at: 


497-6169 
Ask about panties 
and photos. 
MC/VISA/AMEX 






































in Central Sq.? The CANTAE j 
gta ga oe 
downstairs pen ‘ti am - - 
see you there! /\\ ON \IDEO 
THE BEST MATCHING 
LIVE FANTASY SERVICE FOR GAY 
TALK MEN AND LESBIANS 
pet & NASTY COMPLETELY 
ET & JUICY FIDENTIAL 
KINKY GIRLS | | ‘easonasieree 
& auys for information send 
ANTHING Profiles on Video 
GOES 739 Boylston St 
BY PHONE Boston Ma 02116) 
$15 SPECIAL 
213-650-7260} WASSAGE & 
ace ovien| ESCORTS 
Begin your Ls ear with a 
HEAR YE pieacian eauart Call 
HEAR YE 321-4518 10am-6pm 
Announcing the 2nd social . a 5 
of Leisuretyme for I LL 
fonieson e* *) | ENTERTAIN 
JAN. 14, 1984 YOU 
at 9 p.m. Call 884-2840. 
Or write Box 224 89 Mass Escort by 
Ave Boston MA 02115 Pre-Op Karra 
SEXY SUSIE 731-4552 


| have time in the 
morning & afternoon 
for fun in my plush city 
apt. | love to entertain. 
Gentlemen send 
cards. | love XXX mov- 
ies. Discretion as- 
sured. Box 6383. 




















The Inimitable 
Mistress Hildegarde 
is returning to Boston. 
if you wish to be trained 


by the goddess, 
you must cail: (212) 520-0079 


P.O. 87 
Forrest Hills, NY 11375 























. a 
Ann and Karen lovely yng 
ladies outcall 247-0395 


ATTN GENTLEMAN 
Double your pleasure double 
your fun 2 blondes R better 
than 1. Escorts. Send SASE 
& card 89 Mass Ave Boston 
Mass Suite 495 


ATTR YNG COUPLE 
BiWM and/or BiWF will es- 
cort males/females or cou- 
ples together or separate 
clean discreet all calls veri- 
fied 787-9309 


SISTERS 
ESCORT 


Scandinavian Sis- 
ters; Beautiful, Bux- 
om, and Blond Will 
Show You the Way 
to Valhalla. Gentle- 
men please call: 


338-2273 


All Calls Verified 
12 noon to 12 
midnight 
OUTCALLS ONLY 























OPEN 


738-7570 
EROTIC ECSTASY AT 
YOUR FINGERTIPS 


$15 


Additional calls $10 
MC/VISA/PREPAID 


24 HOURS 


“CALL ME 
NOW, I'M 


.WAITING FOR YOU” 


“SWEET TALK” 


BOSTON’S FINEST 
TELEPHONE 
FANTASY SERVICE 


















TOUCH 
Ol 
CLASS 


Handsome males, 
lovely ebony & ivory 
bi-ladies, and attrac- 
tive couples available 
for escorting the dis- 
criminating man, 
woman or couple. Ver- 
satile males also. In- 
calls for females only. 


Call 731-2515 


Openings for Escorts 














324-8760 
24 Hour Escort Service Veri- 
fied outcalis only 





GODDESS 
Beautiful blonde pre-op es- 
Cort in our out calls to Bos- 
ton available 266-4060 


GWM escort Cali Tim 
843-6306 








GWM yng biond for in out 
escort service for Mass.NH, 
prefer over 30 discreet 
professionals welcome, day, 
night Brandon 536-5978 





GENTLEMEN 


Relax and Enjoy 

THE ULTIMATE 

Escort With Us 
Air Cond. 


1-588-9474 


Companion Escort service 
we are clean dressed for all 
oksions oriental behavior 
obeying pleasing pre-op 
BiF+cpl sep or all private 
parties arranged confidential 
+ discreet in+ outcall veri- 
fied 288-3735 


Cool gents, warm up your 
days and nights with a sip of 
hot BRANDY 247-0603 Es- 
cort 

















Please Address 
Replies to: 





Gecan Nonbery 6, 














Bik M will escort GM 18-30. 
Call 492-4705 


BEAUTIFUL BLONDE | 
Sophisticated young fem: 
escort for the selective — 
tleman. In/Out calls Karen 
536-0033 All calls verified 


NORA 


ESCORTS 
289-9556 
24 Hours 
High class, 
sophisticated 
young ladies 


available. 
* Outcalls only. ¥ 
Boy Escort (18+) for F/M 
who wnt the best 536-2603 























for friendly, clean,unhurried 
escort in or out. Excellent 
video selection.236- 1285 


VENUS 
ESCORT 


FEMALE 

MALE 

ESCORTS 

Experience one of our 

beautiful, sexy wom- 

en, or our sensuous, 

attractive men. Out- 

calls only. 24 hour 
service . 









. Call us at: 


254-8760 
Female escorts wanted 














BARBIE 
BENTON 


Lookalike Escort 


437-8432 


Outcalls 








BiWM escort men only 
277-5908 Vince 





NORTH SHORE’S 
DOLLY PARTON 
LOOK-ALIKE 


for In or Outcall 
Escort call after 
10 AM 


1-744-4953 














CHERI 
Tall classy escort for outcall 
only 436-3493 


JeatSet 





“BOSTON'S FAVORITE" 








899-6203 
923-0781 
eS = 


24 HOURS 
OUTCALLS ONLY 


eae 


Beauty, Class, 
Elegance, and 
champagne with 
every escort. 
Openings for 
female escorts 
always available 








Relaxation 
Retreat 


$7 EARLY 
DISCOUNT 


1§ 
MASSEUSES 
Credit Cards 
Accepted 
Whirlpool 
Sauna 
and Massage 




















with Boston's finest 
it now. All 
39-7831. 








ASHLEY 


Have an enjoyable 
escort with a young & 
attractive female. 
Boston and 
surroundings. 
Out calls only. 


rs. 
298-2548 











Couple wi ear singles + + 
471-5155.All calls verified. 








Handsome muscular escort 
for men. Convenient lo- 
cation, Call Greg 782-8551 





ERIC 
GWM Escort for the 
discriminating Clean Dis- 
creet Movies In/Out Call 
536-4034 Over 30 pis 


pace ge pee the ong 
Outcalls only cpis 


SUE & DEE 
Escort 2 atr bIWF 267-2814 














Deluxe incall Escort by AVA 
284-4200 10am to 10 pm 


Ca 
min 
VA 
La 
a 
ee 
< 
ieee 


Every man 
should 
experience the 
most sensitive, 
sensuous, and 
stunning women 
in Boston. 
LINDSAY’S 
ESCORT 
CALL 
527-5281 
965-8569 





HARD JOCK 


BODY 
Yng gd ikng guy escort 
445-6234 
















Boston’s 
finest 
escort referral 
service. 


Don’t be alone. 


Attractive male 
and female 
escorts 
available. 


Couples 
are welcome. 


To arrange for 
your escort 


Call 
926-0446 
926-9782 
926-9783 


Now Servicing 
New Hampshire, 
Rhode Island & 
New York City 











10 am - 1 am7 Days 24-hour service Open 7 days a week also available. 
tween 10 AM 

212 Central Street : Poms nerd and 12 midnight Qnaitnes tei 

Openings for escorts select female 

Call always available. All calls yerified escorts. 
sas a ioe tac | | Se am 
iC Parking on aa always available 
Hurd Steck az ox. Ee 








REKNOWNED 
JOANN 


Boston's first 
and best. 
Complete West Coast 

} style. 


437-7366 
DEBBY 


Tall, gor s, buxom, 
hi-class, WF to escort 
professional males. 


OUTCALLS ONLYS 


ALL CALLS VERIFIED! 
536-6563 


(24 Hours) 




















CLASSY 
BLACK 
CARIBBEAN 
ESCORTS 


oe = 


* 





899-8852 
738-0094 


Outcalls Only. 24 hrs. 
All calls verified. 
Champagne with every 
escort 














Escort by Bob. In-outcali. 
Discreet & friendly 536-7286 





AE 
ATTENTION | 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 


Escort For women by a nice 
male discreet Bos south S 
outcall Box 6336 


ESCORT ROY 
SM guy cin cut conv loc.Call 
for app at 731-6705 
Escorts- WF 26- sweet sultry 
curves. 965-8313 
For a pretty and friendly 
blonde escort call Kathy 
324-1831 10-10 out only 


Get the red carpet treatment 
by 3 lovely pre-ops. Escort 
889-2784 


STUNNING REDHEAD 
GORGEOUS TALL 


BLONDE 
Available to escort the 
discriminating * 
professional 
gentleman. 


24 hrs. 
Call 289-9556 






































CANDY 
Escorts, older gentlemen 
preferred Call 277-1785. 


JENNIFER-PRE- 


OP-WILD 262-2165 
| will give you a sizzling winter 
into ecstasy Escort 








largest escort 
referral service 
with the most 
attractive, 
young 
women available. 
When 
you’re counting 
on quality 
count on us. 


CALL 


Woo-dse4 


To arrange for 
your encounter. 


Now serving all of 
Massachusetts 


ALL CALLS 
VERIFIED 


OUTCALLS 
ONLY 


DISCRETION | 
ASSURED 


Limousine service 
& Gourmet catering 

















Escort by tall classy blonde 
call Laura 232-8372 


Escort by lovely pre op 
720-0593 


Escort by nice pretty lady 
9am- 1:30am verified 


OUTCALL 489-4900 
ESCORT CARLA 


Lovely Pre op in convenient 
location Calt 739-2833 

ESCORT DISCOVERY 
How it sure pays to adv when 
you've got so mah as such 
call 321-2581 to discover so 
much more 


Seameeanil 


Maxine 
Ynduetnies. 
Yne. 


ESOTERIC 
ESCORTS 

ON= 
CAPE COD 


MALE OR FEMALE 
COMPANIONS FOR 
ALL OCCASIONS. 
PRIVATE PARTIES 
ARRANGED. 


LIMOUSINE 
SERVICE 
AVAILABLE 


428-2743 


ESCORTS WANTED 
ON AND AROUND 
CAPE COD 


























DIVINE 
ESCORT 


THE DIFFERENCE IS 
THE QUALITY 
OF SERVICE 


WIDE SELECTION OF 
MALE AND FEMALE 
ESCORTS TO 
CHOOSE FROM. 
FOR ALL OCCASIONS. 
BOTH AGENCIES 
NOW SERVING 
Boston 
Worcester 
Cape Cod 
Springfield 
Providence, RI 
Nashua, NH 
Salem, NH 
Hartford, CT 








438-1036 


Office Hours 
4pm to 2am 
Select Escorts 
Wanted 
DIVINE LIMO 
CORP. 
Cadillac extended 
formal limousines for 
all special occasions, 
with or without escorts. 


SPECIAL 


ESCORT AND LIMO 
Pac ee x 
VW. 





* Complimentary 
Champagne 

* Gift Cert. available 

* Prof. Drivers 

* 24 hour service 




















HOLLYWOOD 
ESCORT 





Selectively chosen , 
stent — sensitive, 
peal sensuous, 

and sweet & 
knowledgeable Secrest 

escorts available 266-1248 

for all situations ” a service 

ame roughou 
= Call Massachusetts. 


All calls verified. 
Escort openings 








879-0347 








GAY 
EROTIC FANTASY 


BOSTON’S #1 
EROTIC 
PHONE SERVICE 
7 days — 24 hrs. 
The best does cost less. 
INTRODUCTORY OFFER 




































































FANTASY 


and finest!!! 
7 DAYS - 24 HRS 

















AS SEEN ON TLV. 
Experience your own 
personal fantasies with 
Boston’s hottest 












































5] 
“Unbelievable. . .” TARA Ss 
“Gorgeous...” DELITE 
“Real class. . .”” 1st clase pius 
with extras 
“A beautiful ESCORT 
experience. . ."’ Same Day Appointments 
Square Area 
That's what 262-2165 
they're saying 
What about Very handsome, & 
you? a f well Sg eo 
. G.W.M. avail. es- 
8 
= an! cort in/out “Call Me.” 
IUZANNE | |e ec an 
Yourpersonaiescot | |BEST."" Kevin 
536-5971. You won't 
247-0603 be disappointed. 

















Pretty blonde will escort you 





BOX MAIL ppd Big ty in NYC 
NOTICE Rough n ready escort for 


men by handsome well-built 
Italian guy in or out 277-3706 


Sean Escort for Men 
Handsome Built 242-2621 


Only bona fide 
replies to an ad 
should be directed 








to a Phoenix box 

number. The Phoe- SENSUOUS IS MY 
nix is not required NAME 

to hold, deliver or ESCORT IS MY GAME 
forward flyers or 536-5882 





other unsolicited 


Sheba pre op 787-9469 es- 
material. cort 











HERCULES BUILD 
























































¥ available. $4 50 617-576-2913 Escort men only 321-9334. 
or toll free ERIK BOSTON, MA 

1-800-462-0024 CLEAN a ; Due to popular demand, still only LOOKING FOR 

YOUN OMETHING 
Call early MUSCULAR 617-742-9790 $12.00 - WD, Sensuous 
to arr. ange WELL BUILT veenee Female operators wanted immediately. é wa 
your evening anv-4008 Boston, MA |@@| eae | RATED X 
267-0065 . & 

Ask about our : prepa ESCORTS 
monthly enenaten FEATURING AN 
discount call away Call 782-203 Il be F ee aes i 

glad to visit outcalls only All Let a handsome Italian take tcall escort service ified Paula Escort 783-1315 BUNNY, AND AN 
All Calls Calis must be Escort discreet gent all calls EXOTi 
ve you where you want to go baa BONJOUR I!!! iC DANCER 
verified ; SPECIAL NOTICE | ony 04-7673 For a delightful enchanting ENTERTAINMENT 
24-hour service| | LINDA EVANS | {and massage advertisers | 4°12 Pretty gir! escort you. pd DA Z ae inet sauee on * DOMINANCE 
Escorts wanted LOOKALIKE All phone numbers must} — Outcalls only. 262-2299 Lap 587-7634 Discretion assured WITH WELL 
immediately be verified by 6 pm Thurs- i all calls verified EQUIPPED 
day evenings for your ad J. 
to run. To do this, call A TTENTION ' TS lla be oe 
wil gue exclusive. pers Thank yon MASSAGE & ESCORT SSa-0797 
pert gd ~ ro SS —— ADVERTISERS ATTE NTION exe po 
Carmen now 232-0245 builder from Calif Ri 
ate BOX MAIL The deadline for When diali Body 59 Chest 20 Waist 19 
Y NOTICE ads (line & display) en CRED Bo — 
Saeow 7.3376 is 12 noon massage and ston Area Yng, goodikng college stdnt 
; Flyers and other WEDNESDAY HOUR LONG escort New Hampshire and Escorts In/ost. Cal 24nrs. 
GAY — as pees TOTAL BODY pone numbers, Baya? m7 ell 445-6234. 
shou no e There will be late MASSAGE please be sure its ss 
ESCORTS 437-8432 gee toa ae fees - $10.00 for Newton open 7 days, 9-10 to dial > eee — ESCORT OPPS. 
tisfac ssured nix box number. an ine ad & 
8 ———————._| The Phoenix is not $1500 for any dis- 965-1066 the number = F.ESCORTS WANTED 
M/F executives relax w/a i * correctly. For established business 
617 ¢ “ > required to hold, play ad received a or Must be dependable and 
jal escort-versatile att 965 5535 
WM avail for local deliver or ‘forward after the deadline. 655-6757 have own trans, Top pay.Call 
428-2743 Box/Camb outcalis  |such material. DISCOUNT HOURS eee: all calls veritied Four Seasons at 267-6296 
825-9099 Female escorts needed after 6pm. 





PA RRO AR A RR 
‘BUY THE 2-WEEK GUARANTEE.IT RUNS FREE UNTIL IT WORKS 





THE GUARANTEE (Please check index at beginning of 
Classifieds for those categories that are 
eye Guaranteed categories are 
in boldface. 
After you've purchased a guaranteed advertisement in advance for two 
consecutive weeks, we will keep running the same ad free unless you fail to 
renew it by the deadiine. To renew, call 267-1234 by noon on Wednesday 
during the week of the advertisement’s second appearance, and every 
successive week by noon on W. y. You must obtain a renewal 
number when calling to have the advertisement rerun. This number is 
confirmation of your renewal. Missing a week voids the Guarantee. (See 
“Cancellations and Changes”’ for additional information on guaranteed 
advertisement.) 


PRICING YOUR AD 





Non-Commercial Commercial 
Lines (Minimum 4) at $2.45 each at $425 each (min. 2) 
Adult Categories* (Min. 4) at $2.65 each 
Each 7 Point Light Headline 4.00 $5.50 
Each 7 Point Bold Headline $6.25 $8.75 
Each 9 Point Bold Headline $7.50 $9.50 
Each Capitalized Word $ 50 $ .50 
Box Numbers (Weekly) $ 7.00 pick-up 
Circle One $10.00 1-time mail-out 
$12.00 4-time mail-out 
Telephone Verification* * $ 6.00 $6.00 


* Applies to Person to Person and Personal 
** Applies to Line Advertisements in Massage and Escort Columns 


TOTAL COST 


We cannot print your advertisement without the following information. 





Phone # 





Name: 
Address: 
City: 








State: Zip: 


ee Bee 
[ im Hi 





To place and advertisement using 
please fill out this section 
or call 267-1234. 





























Card # 
Bank Exp. Date 
Signature 
DEADLINES 
Copy for Advertisements 
which must be verified Wednesday, 12 noon 
Copy for ali other Adverti t Thursday, 4 p.m 
Guarantee r U Wednesday, 12 noon 
Telephone verificati Thursday, 4 p.m 
Chang Tuesday, 4 p.m. 
CLASSIFIED OFFICE HOURS 
Monday, TueSday, Thursday................:cccseeccssssereeesseesnees 8:30 a.m. to 6 p.m. 
SN a5 colt dssisageshanactanntanconahapesaphdssasasisodseoed 8:30 a.m. to 8 p.m. 
ERs oa seach cai ah scauhsbsicadacesinessnngnsivespeninéstaasahoueesera 8:30 a.m. to 5 p.m. 
Bue, GOSTON a CLASSIFIED DEPT. 
367 NEWBURY STREET 
: BOSTON, MA 02115 


- 





CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisement and shall be under no liability 


CLASSIFIED ADVERTISING POLICIES 


Failure to verify a telephone number will result in automatic as- 
signment of a Phoenix box number. Late fees of $10.00 for line 
advertisements and $15.00 for display advertisements are 
charged on copy inserted after the deadline. 


whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 


occupied by the advertisement as is materially affected by the 


CANCELLATIONS AND CHANGES 


error, provided that The Phoenix is notified by the advertiser of 


such error in an advertisement within seven days of publication. 


COPY REGULATIONS 


The forwarding of an ad is construed as an acceptance of ail the 
rates and conditions under which advertising space is at the time 


sold by The Boston Phoenix. 
The Phoenix reserves the right: 


* To revise 
* To reject in 


containing objectionable phrases 
sole discretion, any advertisement 


on account of its text or illustrations 
* To determine correct category placement. 


No advertisement containing a phone number and/or address 
will be accepted in the Personal or Person to Person columns. 
Only Phoenix box numbers or Post Office box numbers may be 


used 


All advertisements must be accompanied by a full name, ad- 


dress and telephone number. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Advertisements are priced at commercial rates, plus a weekly 
$6.00 telephone verification fee (for line advertisements only). 


GUARANTEED Advertisements: No Changes will be accepted in 
original copy. No credits or refunds will be issued. No cancella- 
tions will be accepted. 


NON-GUARANTEED Advertisements: There are no refunds for 
cancelled ads. Copy changes will be accepted until 4 p.m. 
Tuesdays. 

BCX NUMBERS 

Adveriisers may pick up’ box number replies at the Phoenix 
Classified office between 9 a.m. and 5 p.m. Monday through 
Friday. Replies are held for 4 weeks after the last insertion of the 
advertisement. There is a *7.00 box charge per advertisement. 
The advertiser must then come in to the office to pick up mail. : 
There are also two mail-out services available. A 1-time mail 
out service is available for ‘10.00 and a 4-time weekly mail-out 
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BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 


MOONLIGHT SONATA 


ART helps O’Neill make it through the night 


he Moonis full at the American 

Repertory Theater, and the ghost 

of Eugene O’Neill walks tall on 

the rocky Connecticut farmscape. 
America’s premier playwright may have 
been “born in a hotel room and, God 
damn it, died in a hotel room,” as he 
complained on his deathbed, but his place 
in the pantheon is permanently booked. 
Not that there were never doubts as to his 
greatness; to continue the inn metaphor, 
O’Neill had his reservations, and so did 
the critics — until Long Day’s Journey 
into Night, first seen in 1956, etched his 
reputation in stone. 

But in the early 1940s the Nobel 
laureate, who had not had a play 
produced since 1934, was thought an 
unfashionable slave of yesterday’s muse. 
His work was clumsy, windy, dour, and 
overblown — what had anyone seen in it? 
When, in 1946, The Iceman Cometh was 


by Carolyn Clay 


presented on Broadway, critical reaction 
was mixed and audiences were spare if not 
spared. The American theater was knee 
deep in Oklahoma!, and the dark-spirited 
O’Neill was relegated to Ohio, where, 
believe it or not, A Moon for the 
Misbegotten had its world premiere, in 


_ 1947. The production was a failure, and 


the play didn’t get to Broadway until 10 
years later, when it wound up on the ropes 
again: a heavyweight champion KO’d by 
ineptitude and the bantam vision of the 
times. Although a respectable Theodore 
Mann revival ensued Off Broadway in 
1968, it wasn’t until José Quintero (now 
head of the theater department at 
Brandeis) staged the play in 1973 with 
Jason Robards and Colleen Dewhurst 
that its vast beauty — shining in a morass 
of plot extenuation, Freudian blarney, 
and Catholic guilt — was recognized. But 
there it was, as pristine as a dawn awash in 


the Windex of redemption. 

Just as James Tyrone Jr., A Moon for 
the Misbegotten’s guilt-ridden wreck of a 
hero, dreads the stealthy approach of 
morning light through boozy haze and 
“dirty windowpanes,” so the shade of 
O’Neill must flinch at the ludicrous light 
in which declamatory or embarrassed 
readings can cast this play. But the old 
ghost will not have to grope white- 
knuckled for “old John Barleycorn” when 
his bloodshot eyes open, however 
apprehensively, on the current ART 
revival. Directed by 25-year-old Britisher 
David Leveaux as if it were a tragic opera 
wrapped in a raucous Irish dirge, the 
production features imported actors Ian 
Bannen, Kate Nelligan, and Jerome Kilty 
giving performances that are at once 
haunted, gravelly, and beatific: as truly 
deserving of one another, as O’Neill might 
Continued on page 2 
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Theater 


Kate Nelligan, Ian Bannen, and Jerome Kilty: the farmer’s daughter 


MOONLIGHT SONATA 


Continued from page 1 
Say, as repentant sinners are of God’s mercy. 

Leveaux, who directed A Moon for the Misbegotten to 
acclaim in London last season, was apparently attracted 
to the play’s classical grandeur and _ irrepressible 
Irishness: its strange mix of the Aristotelian and the 
mischievous. Moon's folklore, he thought, would make 
it more accessible to the English than O’Neill’s less 
blatantly Celtic efforts; and its lyrical prose could be 
made to sing like Shakespeare with the meter running. 
Well, if Moon was a good match for the English, Leveaux 
is a good match for Moon. He dares infuse this hulking 
hybrid of comedy and tragedy, myth and autobiography 
(the play is a quasi-sequel to Long Day’s Journey), with 
all the unabashed pain and romance O'Neill wrote into 
it. At ART he even gives composer Stephen Endelman 
leave to back the play with squealing violins and a 
contemplative piano: an atmospheric cliché raised to the 
level of artfulness. 

Like its strapping heroine, Josie Hogan, A Moon for 
the Misbegotten is unseemingly large and patently 
contrived. And its young director, though his staging 
approaches choreography in its sleekness, has made no 
effort to scale it down to an acceptable size. Kate 
Nelligan, the trim Canadian actress impersonating Josie, 
gives the character an earthbound, wide-legged, flat- 
footed run that is both awkward and dancelike; her feet 
thump heavily against the stage floor, and yet the 
movement is not without a clumsy grace. So, too, the 
production is big-boned and deliberate, but fleet. The 
play’s oft-repeated patterns of yearning, attack, and 
forgiveness, of trickery and discovery, are emphatically 
drawn — as if with a big stick in the New England dust. 
Its flagrantly impassioned speeches become virtual arias, 
especially as bleated and keened by Ian Bannen as Jim 
Tyrone (he’s based on the playwright’s brother Jamie). 
And its staging, on a raked gray circle adorned with a 
realistic wooden shanty (designed by Brien Vahey), is a 
blend of naturalism and ballet.. Watch the unlikely 
lovers, Jim and Josie, first encounter each other on their 
knees, like some dissipated Romeo and shy, tough- 
talking Juliet. Watch Romeo later hurl Juliet to the floor 
(when the script calls only for him to knock a drink from 
her hand) in a bold movement worthy of Agnes de Mille. 
In such a production the inevitable Pieta-like tableau in 
which Jim and Josie pass their long night's journey into 
day seems less strainedly symbolic. In any case, as Josie 
says of the impending dawn, there is beauty in it. 

O'Neill finished A Moon for the Misbegotten in 1943, 
almost two decades after his brother had drunk himself 
to death (the play is set in 1923). Of course Jim Tyrone is 
the playwright, too (Moon might best be described as 
heightened autobiography). Josie Hogan’s salty old 
rogue of a dad, Phil, was apparently based on an actual 
tenant farmer with whom O’Neill’s actor dad exchanged 
Irishisms and vied in competitive stinginess. As for Josie, 
“the virgin queen of Ireland,” with her heart and breasts 
as big as the emerald outdoors, she is a poetic creation; 
O’Neill seems to have conceived her in a paroxysm of 
religio-Freudian fancy in which the three Marys join 
forces (and combine their weights). Josie is mother, 
temptress, and walking embodiment of the good earth 
— bits of which cling to her naked feet. Yet she is a full- 
blooded character: good and kind and ravishing of soul, 
as Jim says, but also self-absorbed, naive, and not always 
sensitive. Until the very end she does not understand the 
man she professes to love. As he craves absolution in her 
arms, she wants to get laid — what kind of all-giving 


totem is this? 

Whether it’s a feat or a fault, A Moon for the 
Misbegotten does not go where we or its characters 
expect. One “scheme” after another is perverted, until 
the plot tangles and almost disappears. But who really 
cares about all the bluffing and manipulation in matters 
of inheritance and real estate? For that matter, who cares 
about the whory particulars of Jim’s long-awaited 
confession? It’s his suffering that counts, and there’s 
nothing cheap or contrived about it. Yet for all its 
meanderings, the course of Moon is blatantly charted 
from the beginning. And at ART we don’t miss a 
signpost — neither are we tempted to sneer at the 
obviousness of the markers, so deeply felt are the 
performances. At the end of O’Neill’s first act — also the 
first act of this production, with all three nocturnal acts 
following the single intermission — Josie invites Jim to 
lunch. “Promise me you'll eat something, Jim. You've 
got to eat. You can’t go on the way you are, drinking and 
never eating, hardly. You're killing yourself,” she frets 
(intimating a mortality she herself does not yet 
comprehend). “That's right. Mother me, Josie. I love it,” 
he replies — “sardonically” according to the script. But 
at ART this exchange is rife with tenderness: it’s almost 
a proposition. Later, when Jim has shown up late for his 
“moonlight date” with the big apple of his eye, knocked 
her down for taking a drink, and decided to banish 
himself from the dual temptation of her purity and her 
breasts, Josie seduces him back with a purred “That's a 
good boy.” As Nelligan plays her, Josie knows she is 
pulling out the stops, inviting Jim to be her “son” and 
lover; and Bannen’s Jim, turning with a low sheepish 
laugh, knows it too. Not only is this relationship a little 
kinky from the start, but both of them understand its 
strange workings; and it is Josie, the supposed innocent, 
who sets them in motion. 

The ART production is acted throughout with just 
such startling insight, and with unblinking passion. A 
Moon for the Misbegotten is about primal emotions: 
things that go deep enough to reach the common root of 
sexuality, religion, mother love, and filial guilt. And 
when the play’s emotional core is convincingly 
produced, as it is here, its pessimism and affirmation 
fuse as its extraneous, laughable elements fall away like, 
so much gift wrap. It moves, us, plain and simple. And 
when passions are genuinely, profoundly purple, we 
don’t even mind language to match. I for one sat with 
tears streaming as NelJigan, who was cradling Bannen as 
if to crush his suffering, murmured of her sweetheart’s 
dead mother (whose forgiveness he is seeking through 
Josie), “I feel her in the moonlight, her soul wrapped in 
it like a silver mantle, and I know she understands and 
forgives me, too, and her blessing lies on me. . . . You're 
a fine one, wanting to leave me when the night I 
promised I'd give you has just begun, our night that'll be 
different from all the others, with a dawn that won’t 
creep over dirty windowpanes but will wake in the sky 
like a promise of God's peace in the soul’s dark sadness.” 
Whereupon she admonishes her man to “sleep in 
peace.” Now any actress good enough to get through 
that without inspiring a chorus of ‘Silent Night” as we 
reach for our blue pencils, much less reduce us to tears, 
is a rarity. And Kate Nelligan is just that: hers is a 
performance, in a role for which she is arguably 
unsuited, informed by intelligence and technique, yet 
swollen with feeling. 

Nelligan is no one’s idea of a giantess, and her breasts 
are smaller than the drunken reveries they here inspire 


(God forbid Jim Tyrone should chance to meet Adrienne 
Barbeau), but the performance itself is larger than life. 
This Josie does not merely sit; she sprawls as if she were 
a fixture on the land, her dirty feet splayed out before 
her. She speaks in a bullying, guttural brogue (combined 
with her facial features, it’s reminiscent of the young 
Faye Dunaway in Hogan’s Goat ) that goes up an octave 
when her facade is ripped away — as if the burden of 
toughness had been holding her voice down. When she 
admits her virginity to Jim, realizing that in so doing she 
is now stuck with it, she appears to cave in, her knees 
coming together for the first time as belly sobs express 
humiliation and loss. And when the loss is complete and — 
she has watched her love amble off toward his inevitable 
and blessed demise, Nelligan’s small body is wrenched 
backward and then forward in a spectacular movement 
that suggests Greek tragedy. The cries seem to come up 
from her toes. It is—astounding that an actress so 
contained can pull so much from the deep jar of 
herself. 

Jerome Kilty is a delightful, scruffy Irish clown of a 
Phil Hogan, his eyes all atwinkle with skulduggery and, 
beneath that, a mournful sweetness that bespeaks his 
love for his overgrown daughter and their barren farm. 
When Josie threatens to leave him, his stubbly old head 
just dangles over the bib of his overalls, as if the very 
thought had broken him. And he and Nelligan imbue 
their grousing with such broad, tender ritualism that you 
begin to wonder whether the O’Neills, er, Tyrones have 
a corner 6n the Oedipal market. In any case, this Josie 
and Phil are such a formidable pair that it’s no wonder 
the minor characters flee in terror after their short, 
thankless turns. Nonetheless they do their duty, with 
John Bellucci an earnest Mike Hogan, who defects from 
the family homestead during the play’s first 10 minutes, 
and Thomas Derrah an uppity T. Stedman Harder, the 
millionaire whose butt is kicked off it a short time later. 

But the Moon really belongs to English actor Ian 
Bannen, who also played Jim Tyrone in Leveaux’s 
London production and who was brought here mid- 
rehearsal to replace Jason Miller. To begin with, he 
seems as twangily American as he is pickled; and his 
craggy features and slick duck’s-ass hairdo make his Jim 
a less romantic figure (as indeed he should be) than 
Jason Robards was. Moreover, Bannen exposes the 
man’s puling babyishness without a flicker ef embar- 
rassment. This is really a man who has died; only the 
infant and the actor in him are still twitching. He speaks 
in thundering burps of poetry followed by slurred 
sniffly nothings. “There is no present or future — only 
the past happening over and over again,” he remarks in 
pain. And Bannen seems to spend the play watching that 
loathed history pass before him; he waves it away with 
shaking fingers, he whines at it, but he is powerless to 
turn from it — until he buries dead eyes, along with the 
rest of his puss, in Josie’s much-touted breast. 

What is disarming about Bannen’s performance is 
that, though he makes Jim Tyrone as pathetic and as 
Swinburnian as you might expect, he is also frightening 
— as ghosts are supposed to be. There is something so 
eerie and awful in his one blunt sexual attack on Josie — 
“You're the goods, Kid. I’ve wanted you all along. Love, 
nuts! I’ll show you what love is. I know what you want, 
Bright Eyes,” he hisses in sleazy, outmoded slang, 
waggling his fingers in her face, hitching up her dress — 
that we shrink as she does. Their union wouldn't be love 
or sex; it would be necrophilia. Hardly what the 
romantic Josie yearns for. Certainly not what Jim seeks, 
given his strange perception of sex as a dirty escape and 
the real thing as idolatry mixed with absolution. In 
O'Neill, you see, love means always having to say you're 
sorry. And in Bannen’s daring, clammy performance, the 
playwright’s apology echoes like the romantic poetry of 
the ages. 0 








Rat nip 


by Sally Cragin 


RATS, by Roy Doliner. Original music by Vivian 
Krasner. Directed by Doliner. Musical direction by 
Krasner. Choreographed by Sherry Gold. Costumes 
by Liz Perlman. With Peter Anderson, Alan Carvalho, 
David Frutkoff, Betty Silberman, and Robin Thomp- 
son. At Upstairs at Nick’s through January 28. 


hat’s a producer to do? Especially an im- 
W presario like Hal Prince, whose latest show, A 

Long Day’s Disco into Night, has just closed at 
the Willard Theater. Another set of lights on Broadway 
twinkles out. But wait. In the hardscrabble world of the 
theater, isn’t that some real scrabbling we hear beneath 
the boards? It seems a starstruck quintet of Rattus 
theatricus are utilizing the theater for their own show. 
“Who's to say the next great play won’t need some good 
scavengers?” Or parasites, which these Rats turn out to 
be. Despite the smirky title and lookalike props, this 
“musical revue not based on a book by T.S. Eliot’ isn’t 
just a ripoff of Cats — Rats engages in indiscriminate 
pilferage. Like the real critters, this show’s not particular. 
And unlike the recently mortified A Day in the Life, 
which plumbed the well of John Lennon and Paul 
McCartney with a sieve, it doesn’t put all its eggs in one 
basket. Krasner steals clichés from everyone, not just the 
composers credited. 

Not that a show celebrating show biz by imitation is 
intrinsically hateful — A Chorus Line attests to that. 
But a song like “Tits and Ass” has a strident ring 
of truth in its plaint. In Rats, by contrast, “Acting and 
Hustling” (the second number in the show, so you know 
early on what you're in for) makes a point only a serious 
inebriate could miss, particularly in the thump-and- 
bump style of Ratettes Yolanda and Shirley (Robin 
Thompson and Betty Silberman). To be fair, some of the 
humor is almost sophisticated, despite its hinging 
exclusively on rat/cheese/rodent puns. Take Algernon 
(David Frutkoff), who makes a late appearance, having 
escaped by his whiskers from a research lab. He’s a 
pasty, twitching specimen; but the other rats listen to his 
squeaks of woe about having been tortured with diet 
Coke (eek!) and AM radio (eeeek!) and experimental 
drugs that encourage his own species to cannibalism, 
and they ostentatiously invite him to join their “show,” 
which inspires him to parody “People.” “Rodents ... 
rodents who eat rodents . . . are the loneliest rodents. . .” 

This is burlesque, right? But Rats is a fairly gentle 
lampoon — even with songs like “I Bit Joan Rivers,” and 
“Mr. Sondheim,” the satirical bite is less than you’d hope 
for. Doliner has written some not-half-bad lyrical one- 
liners; after chewing on Joan Rivers, Bernie concludes, 
“She had no taste at all.” But there are as many numbers 
that want to dance rings around pointy Brahmin heads, 
such as “Never Write a Book,” which nudges those tory 
toasts of Broadway, Andrew Lloyd Nibbler and Tim 
Mice, because all they do is simply “dash off a smash.” 
This is the kind of composition that pats itself on the 
back (literally) for using the word “terpsichore”; despite 
its burbling, bouncy Gilbert and Sullivan style, it’s all 
verbosity for the sake of pomposity. You’re supposed to 
feel clever for getting the references to Jesus Christ 
Superstar, Evita, and, of course, Cats. And for those who 
savor your stage savvy in a more collegiate vein, there's 
the ensemble rendition of “Tomorrow” in Latin: 
“Crastine, crastine/Te amo crastine/Es semper post- 
ridie.” It’s a real howler in simultaneous translation. 

Rats is the kind of overblown pastiche that has 
become increasingly common among musical revues — 
even those that draw from only one composer. But 
what's most offensive about this one is how broadly and 
self-indulgently it’s played. Choreographer Sherry Gold 
evidently scripts her dance movements on the 
philosophy that the best way to distract attention from 
the stage’s being the size of a Playbill cover (there 
actually is one on stage, not quite professionally painted, 
and scaled to the rodents) is to encourage the cast to 
bend its knees for every high kick and clump through 
every ‘‘production’’ number. Considering the 
professional accouterments at Upstairs at Nick’s — its 
battalion of Vegasized stage lights, with police-arc lamp, 
mirror ball, mirrored ceiling, and runway light bulbs — 
such intentional amateurism is merely officious. 

And the worst offenders are Shirley and Yolanda. 
Silberman has had a respectable career as one-fifth of 
the pop band the Make, but Doliner has her and 
Thompson kvetching in stock singsong Yiddishisms 
more often than not. Each Ratette gets one of the two 
straight, and unexpected, ballads in the show. Thomp- 
son’s “Never Left Home” is a Merv Griffin tear tugger, 
with stentorian Billy Joel piano rolls, about the, you 
know, really deep yearnings that this little rat has about 
show biz. Her dream is “to go home and say I made it’; 
Thompson blinks beady eyes into a baby spot, clutching 
her pink tail and wiggling her fungoid Yoda ears. “Never. 
Left Home” and Silberman’s “I'd Know How To Be Big” 
are, I suppose, meant to convince us that Rats has 
integrity. Instead, we realize the extent of the damage 
inflicted on the theatrical world by outfits like John 
Davidson's Singer’s Summer Camp, and the likes of 
Peter Allen. (Didn’t Aesop have a fable about the lounge 

lizard and the rat? Or was that The Wind in the 
Willows?) Still, considering the bubonic plague of 
freeze-dried downtown show-bizism that a show like A 
Day in the Life might have spread across the city had it 
not been exterminated in time, this silly musical seems 
harmless: the ultimate one-trick pony — er, make that 
Eohippus. You could get really cheesed off, but Rats 
doesn’t have all that much to chew on. O 





KEITH JENKINS 





The Pink Lady and “Phade,” from Wild Style, painting the town 


State of the art 
Financial terms of endearment 


by Susan Orlean 


Christmas movie season, but like all sacred tra- 

ditions it squeaked by. What were Bostonians 
watching over the holidays? Well, local natives may 
listen to less C&W and own fewer Cadillacs than the 
average American, but this Christmas our appetite in 
movies ran pretty true to national taste. On Christmas 
Eve itself, the sensible ones weren't at the movies at all 
— they were tuned into It’s a Wonderful Life on TV 
because the bone-snapping cold made venturing outside 
unthinkable. In fact, the season’s hit (not by Tootsie 
standards, but no one at Paramount needs to mortgage 
the farm) was Terms of Endearment, and still it pulled in 
only $900 at one theater on the night of December 24, as 
compared to about five times that amount two days 
later. This weepy epic, along with Scarface, Silkwood, 
and Sudden Impact, made lots of money over the 
holidays. At the Sack theaters, as of January 2, Terms, 
which opened November 23, had grossed $693,522 
locally. Sudden Impact, which opened December 9, has 
pulled in $587,762; Scarface, which also opened 
December 9, has taken in $481,202; Silkwood, which 
wasn’t expected to be much of a hit, opened December 
14 and has grossed $244,737. The box-office beast of the 
season was Mel Brooks's To Be Or Not To Be, which 
opened on December 16 but limped through with a gross 
of just $165,629, against the expectation that it would 
soar. Second droopiest was John Travolta and Olivia 
Newton-John’s Two of a Kind, though a Sack spokes- 
person insists that “we weren’t expecting great things 
from that one.” Also disappointing were Mr. T’s D.C. 
Cab Company and, to a lesser degree, Gorky Park. One 
cheery note for Boston theater owners: Bostonians may 
not go for Russian thrillers or mohawked cabbies, but 
more than the rest of the nation we go for astronauts. 
Whereas The Right Stuff has been all wrong around the 
country (“There’s been a lot of Monday-morning 
quarterbacking on this one,” says Sack president A. Alan 
Friedberg. “Some say it was sold too much as a 
documentary narrated by Walter Cronkite. Or that the 
association with John Glenn, the politicizing of it, 
hurt.”), the film has grossed $133,413 in the 11 weeks it 
has played at a single location in the Boston area. 

The people at the Nickelodeon and those at 
Disneyland also had a happy holiday, thanks to Boston’s 
unusual penchant for wildlife. Never Cry Wolf (the first 
Disney-made movie since Son of Flubber to merit great 
acclaim) took in $9000 (one of its healthiest box offices in 
the country) for the Christmas weekend. On December 
26, the Nickelodeon did better with Never Cry Wolf than 
any of the theaters presenting Terms of Endearment — 
and this after the nature movie had already been at the 
Nickelodeon for eight weeks. One imagines the film had 
more family appeal than Scarface and was less appalling 
to parents than The Smurfs and the Magic Flute — thus 
it was the perfect Christmas outing for the whole crew 
once postpresent depression set in. The Nickelodeon’s 
champ for the holidays, though, was the rerelease of 
Vertigo, which grossed $10,000 for the long weekend. 

* * * 

This will also go down as the only sniff-and-scratch 
Christmas in history: whereas Terms of Endearment 
won kleenexes down in the sniff-and-sob category, it 
was the scratch-and-rap music in Wild Style that was the 
movie event of the season. Set in the heart of the South 
Bronx, the film revels in the neighborhood's indigenous 
arts — rapping, break dancing, and graffiti writing. In 
New York, Wild Style has drawn packed crowds at the 
Embassy 47th Theater in Times Square since Thanksgiv- 
ing, and for weeks it was second only to Yentl in gross 
sales in New York. 

Although it’s certainly not the smash in Boston that it 


I t was deadly cold and full of box-office dogs, this 
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is in New York, the wobbly-shot independent film, now 
at the Orson Welles and Coolidge Corner theaters, has 
engendered a life of its own here. The audiences — 
larger at the Orson Welles but a jumble of age and race 
at both theaters — have been, well, as exuberant as the 
film itself. Not since Rocky Horror have audiences had 
so much interaction with the screen, and not since John 
Travolta did his chicken-wing bit in Saturday Night 
Fever have moviegoers trotted out of the theater intent 
on duplicating moves (let’s be honest, all anyone did 
after Flashdance was lay waste to his or her gym 
clothes). 

On my second time around (Orson Welles, Thursday, 


December 30), I sat toward the front, where much of the... 


large audience had congregated. Kyle Crayton, a college 


freshman from Mattapan taking in the film for the fourth... 
time, was having a vigorous discussion with his ° 


companion on disc jockey Grandmaster Flash’s tech- 
nique. 

“He's backspinning,” explained Crayton. 

“Backscratching,” differed his pal. 

“Backspinning. And he is bad,” Crayton announced, 
then joined the rest of the crowd in singing along with 
the concert scene at the movie’s climax. When a 
character in the film calls out, ‘If you love sex, clap your 
hands!”’, a howl went up from the front of the theater. 
Catcalls were reserved for the alternative-newspaper 
reporter (played for a total fool by New York gallery 
owner Patti Astor) and approving shrieks for the break 
dancers who approximate human eggbeaters. After a 
virtuoso dancing display in which a slight young man 
whirled his limbs and then collapsed in liquid slow- 
motion, an awestruck viewer in front of me yelped, “Oh 
man! I didn’t see that, did 1?” 

So, to raise the question grownups all over must pose 
about a film that makes street life seem like such fun: 
what effect has this exciting film had on excitable kids? 
Orson Welles manager Michael Krafka says there have 
been a few problems: more than the usual number of 
sneak-in attempts, more smokers in the auditorium, and 
a lame attempt to emulate the theater’s new graffiti 
mural (painted by the Wild Style stars) in the restrooms. 
“After all,” Krafka says, “graffiti is art, but it’s vandalism, 
too.” 

Michael Freed of the Coolidge Corner says the film 
has had the largest black audience of any shown at the 
theater — which is no small accomplishment. “We 
wanted to know how to draw a black audience to 
Brookline,” Freed says, ‘and we realized that there is a 
reluctance on the part of a lot of black teenagers to come 
to this area. It’s not that they necessarily think they'll get 


hassled here, but that it might just feel like a weird place . 


to be.” Even so, a few incidents have marred the 
brotherly spirit: one evening after a group of teenagers 
had practiced a few breakdance moves outside, they 
could barely find a taxi that would take them back to 
Jamaica Plain. And Kyle Crayton says most of his friends 
in Mattapan still don’t know about the film, and that 
they might not trek to Cambridge and Brookline even 
though he’s sure they’d love it. Nonetheless, says Freed, 
“it’s been a mixed audience with good feelings who have 
been very involved with the movie. It’s been nice.” 
* * * 

Another movie premiering around the holidays was 
the French policier La balance, whose director, Bob 
Swaim, blew through Boston the day before it opened 
here on a flash-fry publicity tour. Swaim is a rare 
creature: a youngish American who altogether missed 
out on the era that informs the sensibilities of every 
other young American director working today. That era 
is the ‘60s, and Swaim missed the boat because he had 

Continued on page 13 
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Diamond dog 


Ziggy's stardust memories 


by Owen Gleiberman 


ZIGGY STARDUST AND THE 
SPIDERS FROM MARS. A film by 
D.A. Pennebaker. With David Bowie 
and the Spiders from Mars. At the 
Nickelodeon. 


atching the new David Bowie 
W concert film Ziggy Stardust and 
the Spiders from Mars, I looked 
around to see whether other members of 
the audience were having as bad a time 


as I was. And unless I’m mistaken, they 


were: the nagging familiarity of what was 
on screen was making most of them 
slump in their seats. That’s strange, too, 
because chances are almost no one in the 
theater had ever seen Bowie in concert in 
his most famous guise — that of Ziggy 
Stardust, the androgynous glitter-rock 
icon; what’s more, the people there 
presumably knew and loved the music 
being performed — Bowie's greatest hits 
up through 1973, when the movie was 
shot. And yet, it all seemed so damned 











predictable. The careless; jerky 
camerawork, the abysmal sound, 90 
minutes of staring into a single per- 
former's face — watching Ziggy Stardust, 
I realized that being a David Bowie fan 
had relatively little to do with the 
experience. The truth is that what was 
boring me silly was sitting through 
another concert film. 

It wasn’t always that way. There was a 
time when a concert film, like the 
performance it was a record of, could be a 
special event. I remember traipsing off to 
my local theater in 1974 for the premiére 
of Ladies and Gentlemen, the Rolling 
Stones. A quadrophonic sound system 
had been installed for the occasion, with 
one humongous speaker in each corner. 
The film itself — well, by any “objective” 
standard, it was pretty lousy. The pho- 
tography was even sloppier than the 
photography in Ziggy Stardust. Roughly 
95 percent of the screen time was 
devoted to a certain rambunctious lead 
singer. And yet, there isn’t a concert film 
I cherish more. I had never seen the 
Stones live, and to catch them in the 
middle of their glorious Exile on Main 
Street tour was a revelation. The group 
has never played better. (Indeed, I'd 
trade all of Undercover for Mick Taylor's 
labyrinthine guitar solo on “Love in 
Vain’’). Still, great pop performances are 
as rare as great pop albums. For all its 
pearly photography and multicolored 
Day-Glo balloons, last year’s Stones 
concert film, Let’s Spend the Night 
Together, was a bust. Strutting up and 
down the stage in a tizzy, spewing out 
terse, jackhammer versions of the same 
old songs, Mick Jagger was “surviving” 
too well for his own good. His energy 
was awesome, all right, but it wasn’t the 
energy of a rock star — it was the energy 
of an aerobics instructor. And no state- 
of-the-art Dolby sound mix or fancy Hal 
Ashby direction was going to make me 
want to sit through two hours of his 
gyrating routines. 

There have been other memorable 
concert films — or, I should say, films of 
memorable concerts. One thinks of 
Woodstock, The T.A.M.I. Show, Gimme 
Shelter, Mad Dogs & Englishmen, A Film 
About Jimi Hendrix, Elvis on Tour, and 
portions of Monterey Pop and Rude Boy. 
A few concert films are simply invaluable 
records of rock history — several of the 
ones mentioned above, certainly, as well 
as the Sex Pistols documentary D.O.A. 
(soon to appear for a two-day run at the 
Somerville Theater) and The Beatles at 
Shea Stadium. And there is, of course, 
The Last Waltz. With its sumptuous 
sound and intimate camerawork, its 
canny blend of interviews and _ per- 
formance footage, and its vast slew of 
musicians playing (with few exceptions) 
at their peak, The Last Waltz is, along 
with Woodstock, one of the two concert 
films ever made that can be rightfully 
hailed a Good Movie. But what of the rest 
of live music on film? The technical 





sloppiness of most of these movies — 
and, often, of the performances them- 
selves — all but cancels out the pleasure 
of seeing one of your faves strut his or 
her stuff in person. I'd gladly sit through 
the collected rock videos of Robert Plant 
before I’d endure that section of The 
Song Remains the Same in which Plant 
and his Led Zeppelin cohort pound their 
way through a sweaty, thudding, 15- 
minute version of “Whole Lotta Love.” In 
fact, it’s largely the relentless accessibility 
of pop performers on television (be it 
MTV or Solid Gold ) that has made the 
concert film obsolete. Lip-synching, of 
course, does — and always will — bite 
the big one. But if one wants to see what 
Boy George actually looks like when he’s 
crooning out one of his honey-smooth 
ballads, enduring a few minutes of 
Marilyn McCoo and Madame and then 
getting a lip-synched version of “Karma 
Chameleon” is, in my book, infinitely 
preferable to forking over four dollars to 
see Ladies and Gentlemen, Culture Club. 

Ditto for David Bowie. D.A. Pen- 
nebaker, the rock-documentary film- 
maker who shot Monterey Pop and the 
Bob Dylan portrait Don’t Look Back, 
filmed Bowie in his final performance as 
Ziggy Stardust and then spent a decade 
tinkering over the results. The film is 
being released now, one assumes, to 
capitalize on Bowie’s recent surge in 
popularity thanks to Let’s Dance and the 
accompanying “Serious Moonlight” tour. 
And there’s a delicious irony in all that: 
1983 was the year when Bowie stripped 
off his masks and “went normal” (not 
that he didn’t look every bit the eccentric 
in his cream-colored moptop and 
matching Bryan Ferry three-piecer); and 
so there is now a generation of Bowie 
fans that never had the chance to think of 
him as — well, an effeminate weirdo. 
Unfortunately, that turns out to be the 
reason Ziggy Stardust worked better in 
1973 than it does now. Back then, Bowie's 
androgyny was subversive: his slinky 
gender bending — the rooster-shag 
haircut, the geisha-boy outfits, the piles 
of makeup — was a playful way of 
thumbing his nose at the very notion of 
sexual identity, and his concerts, though 
mass Outpourings, were talked about as if 
he were a part of rock’s lunatic fringe. In 
spirit, he was a punk before his time 
(though as a musician he was less than 
revolutionary — it took the New York 
Dolls to put the grunge in the glitter, and 
to make blurring the gender line seem 
dangerous). 

By now, we all know that Bowie’s 
quasi-drag-queen primping was just 
another disposable pose. He doesn’t look 
strange or threatening in Ziggy Stardust 
— just creepy. And the lounging passivi- 
ty that is so mesmerizing in his movie 
roles hurts him as a stage performer. 
There he is, belting out high-energy 
anthems like “Suffragette City,” and you 
wish a Jagger or a Lou Reed were doing 
Continued on page 13 



















Trailers 


LA BALANCE 


he French love things American 
] (Le Car, Le Pen, Le Drugstore), so 
it’s not surprising that there’s a 
Dirty Harry poster hanging on the wall of 
a Paris police station in La balance. It's 
even appropriate, for this movie is a 
Gallic attempt to mesh Eastwood-in- 
spired ‘super cops” with the picturesque 
criminal milieu of poetic thrillers like Bob 
le flambeur. In the resulting mélange of 
gunplay and loveplay, the violence 
comes on strong before giving way to a 
romance set in a bleak underworld of 
cramped apartments, alley ways, and 
street corners. 

The American touch comes partly from 
the director, an expatriate Illinoisan 
named Bob Swaim, and partly from the 
gradual Americanization of France. 
Swaim’s inspiration is the Paris police’s 
recent creation of an elite, plainclothes 
posse called the Brigades Territoriales to 
harass and destroy criminal mobs. As the 
film opens, Brigades Inspector Palouzi 
and his partner are wheeling through 
Paris’s nighttime neon jungle; they're 
about to discover that a trusted informer 
has been killed. Subsequently, a rumor 
that the police have killed him dries up 
their informant network, depriving the 
Brigades of their “edge.” So Palouzi has 
to find a new informer — or ‘‘balance,” as 
the French call it — and he picks his 
potential rat from an old file: a down-on- 


his-luck hood named Dédé, who’s living 
with a prostitute named Nicole and not 
currently under suspicion for any major 
crime. Under French law, though, any 
man who lives with a prostitute is a 
pimp, and Palouzi uses this statute to 
drag Dédé back into the active criminal 
underworld. 

Swaim depicts the police plotting 
crimes in order to catch criminals; a few 
members of the Brigades are practically 
hoods themselves. The unit is tainted 
with racism too: the underworld is filled 
with North Africans, and one cop, a 
veteran of the Algerian war nicknamed 
“Le Capitaine,” takes military vengeance 
on any Arab dope dealer he manages to 
collar. But the most destructive violence 
in the movie is not cops-and-robbers 
stuff — it’s the havoc wreaked upon 
Nicole and Dédé by the demands of the 
police. The couple don’t have any big 
scenes together — there are no dramatic 
protestations of love, no walks in the 
rain. Mostly their feelings have to be 
expressed in terse glances when they 
pass each other, handcuffed, in precinct 
hallways. The police use their rela- 
tionship to break them down, telling 
them they can save each other only by 
turning informer. Surrounded by police 
in an interrogation room, Nicole finally 
realizes that in order to keep Dédé out of 
jail, she'll have to sacrifice her own self- 
respect; and her weeping collapse is the 
director’s clue that the criminals aren’t 
just in the underworld. 

Swaim’s attitude, if not his style, is 
reminiscent of Frank Borzage’s, Holly- 
wood’s great romanticist. Before World 


War II, Borzage made three antifascist 
films: Little Man, What Now, Three 
Comrades, and The Mortal Storm; he 
hated fascism because it didn’t allow 
room for the private world of lovers. 
Similarly, Swaim doesn’t object in princi- 
ple to the methods of the Brigades — he 
even excuses them in the face of the 
underworld’s more vicious brutality. It’s 
when they intrude on the privileged 
world of Nicole and Dédé that he 
protests. 

As Nicole, Nathalie Baye is just tough 
enough to let us know that her hooded 
eyes hide a lot of hurt. Baye must have 
been tempted to ham it up as a slut (and 
there are a few moments on street 
corners when she swings her hips almost 
comically between some authentic pros). 
But in general she holds herself in; she’s 
practically granite-faced except for the 
slight slackening of her jaw that changes 
her expression from defiance to defeat. 
Philippe Léotard’s Dédé is literally a 
walking wound. Léotard has a bashed-in 
boxer’s face, with eyebrows folded over 
in perpetual sadness. Whenever he starts 
plotting how to outwit both the cops and 
the mob, one look at his loser’s mug tells 
you he doesn’t have a chance. You can 
see this boxer’s body softening under his 
clothes; he has just enough hardness left 
to survive — to be kicked around some 
more. Yet his gentle moments make it 
clear why Nicole loves the guy; and his 
protectiveness is no less endearing for 
being totally ineffectual. 

Swaim directs with a flashy, hand-held 
technique that is suited better to the 
action-filled opening third of the movie 


than to the romantic remainder. Yet the 
jarring juxtaposition of sentimental con- 
tent and razzle-dazzle form, though 
unsettling at first, occasionally _ il- 
luminates the action. The police burst in 
on Nicole and Dédé whenever they get 
close; the warm romance of an earlier 
movie day disappears as cameras, cops,’ 
and audiences walk in through the front 
door and probe into every caress and 
fleshy crease. For Swaim’s lovers, there 
are no more trysts, only encounters. At 
the Coolidge Corner. 

— Henry Sheehan 


MAGIC MOVIES — IX 


Disney and Warner Bros. union mills 

were grinding out masterworks by 
animators like Tex Avery, Robert 
McKimson, and Chuck Jones (and a few 
years since Richard Thompson’s seminal 
article “Meep Meep” defended Jones’s 
“Road Runner” cartoons as unheralded 
works of minimalism). But if Magic 
Movies — IX, at the Off the Wall Cinema, 
exemplifies the chosen path of American 


[T° been too long now since the 


_animators since the time of the studio 


classicists (programmed by Michael 
Nicholson, the exhibit is 88 percent 
national, 35 percent regional, and about 
80 percent excellent), the turf has been 
inherited by worthy successors. This 
work is mostly by struggling indepen- 
dents, usually under academic aegis 
(RISD or the MFA School, often with 
grants from the AFI and NEA), and the 

Continued on page 12 
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Working hard for the money 


This Experience is not preferred 


by Scott Rosenberg 


EXPERIENCE PREFERRED ... BUT 
NOT ESSENTIAL. Directed by Peter 
Duffell. Written by June Roberts. With 
Elizabeth Edmonds and Ron Bain. At 
the Nickelodeon. 


hen I caught up with Ex- 
W perience Preferred ... But Not 

Essential in New York over the 
holiday, the theater was in no hurry to 
show it. Ten minutes after the scheduled 
starting time, the lights finally dimmed, 
but not for the “featured presentation”: 
instead, in a long trailer the American 
Film Institute begged for cash to preserve 
rotting films, trotting out fave clips from 
Casablanca, Citizen Kane, and Singin’ in 
the Rain to open viewers’ wallets. Then 
Jimmy Stewart plugged the current series 
of Hitchcock rereleases in a leisurely 
trailer full of clashing cymbals and 
corpses, cloaks and daggers. By the time 
Experience Preferred made its belated 
appearance, the audience had grown 
hungry. 

Why the Fabian strategy? Experience 
Preferred clocks in at a tad over an hour, 
and some theater managers, | suppose, 
still have a sense of shame. But in this 
case the ploy backfired. After the promo- 
tional marathon had concluded its pa- 
rade of Great Moments At The Pictures, 
the diffidence of Experience Preferred 


couldn’t possibly satisfy — it was like a 
supper of boiled potatoes served after 
caviar. Bland British fare is what this 
film’s director serves, and what the 
characters serve, too; it’s a hotel-kitchen 
comedy set in a Welsh resort. And 
though you wouldn’t know from the ads 
(or from the film itself until its very last 
frame of credits), it’s a British television 
movie, originally entitled First Love, 
that’s been repackaged for cisatlantic 
moviehouse release. 

Of itself, this isn’t something dis- 
tributors should want to hide. TV’s an 
estimable cultural force in the UK; in the 
hotel-comedy area the BBC has already 
produced the greatest farce series of our 
day, Fawlty Towers, in which John 
Cleese drives his guests insensible with a 
combination of studied rudeness and 
obsequious fawning. But Experience Pre- 
ferred ‘s resort lacks any such character; 
the film’s sense of humor is so subdued 
that it would barely light up a 12-inch TV 
set, and on the big screen it twinkles into 
invisibility. (Prize line: after dropping 
some fish on the floor, a chef shouts, 
“You'd better go say halibut’s off for 
lunch ... fish pie’s on for dinner.”’) 
Annie, a scrawny student who's taken a 
job waitressing for the summer, guides 
us through the service corridors of the 
seaside Grand Hotel. Her colleagues, an 


older lot who loll about in pink or blue 
quilted bathrobes reading trashy roman- 
ces, don’t exactly embrace her; sitting 
around after meals with their tea and 
cigarettes and chatting about their lovers, 
they can sense, as we do, that she’s only 
playing at the working life — come 
September she'll return to her studies. 
Annie’s roommate says of her, “She 
doesn’t say much but she soaks it all in.” 
And Elizabeth Edmonds’s Annie is in- 
deed spongelike, silently absorbing the 
habits and rituals of her coworkers, then 
contracting back to her original, shyly 
independent state. Since Experience Pre- 
ferred, like most summer-vacation mov- 
ies, is a sort of bildungsroman, with 
Annie learning the joys of love from her 
suitor, chef Mike (a charming Ron Bain), 
as they saunter among scenic ruins, it 
would help to know more about her. All 
right, she’s inexperienced (‘I’m the only 
one here who doesn’t have a past,” she 
complains), but we could at least learn 
what sort of a student she is, or, for that 
matter, why she wears a peace button on 
the lapel of her black leather jacket. 
There’s neither enough time nor 
enough dialogue in Experience Preferred 
to give us such information. At least we 
get a thorough portrait of the seedy hotel, 
its white paint peeling from the damp, its 
cheap patterned carpeting spread down 


leaky attic rooms with improbable eaves. 
Director Peter Duffell has certainly cap- 
tured the chaotically efficient hustle and 
assaulting din of the hotel kitchen. He 
tilts his camera floorward to show the 
waitresses’ unshapely ankles hurrying in 
and out on both sides of a swinging door; 
he zooms in on chefs’ hands speedily 
frying eggs and ladling soup. He traces 
other rhythms of hotel life, too: the night 
porter awakening the help with a sharp 
rap and a businesslike ‘quarter to six,” 
the milk truck rolling into a concrete 
courtyard at dawn, the staff laying out 
breakfast settings after dinner. Duffell 
conveys how circumscribed these work 

ing-class lives are in about three minutes 
— an accomplishment that will be much 
appreciated by anyone who's seen Chan- 
tal Akerman’s Jeanne Dielman, which 
takes three hours to make a similar point 
about a French housewife. 

For every ounce of vérité in Experience 
Preferred, however, there’s a pound of 
throwaway jokes; and the delicate mim- 
etic effects wilt next to the coarse laugh 
begging. When one of Annie’s neighbors 
in the hotel, a sleepwalker, stalks 
ominously through her bedroom in the 
nude, her roommate advises her not to 
worry: “It happens every night; just 
ignore him, he goes away” (it later turns 
out that he’s gay). In the set-piece pub- 
party scene that brings each waitress’s 
romance to the make-or-break point, 
Annie downs drink after drink, innocent- 
ly inquires, “What's it like to be drunk?”, 
takes a final guzzle, and slides noiseless- 
ly off her stool and out of the frame, 
unconscious. 

Annie gets the experience she craves, 
but it’s hardly ennobling. At the film’s 
start, she’s arriving by bus; and in her 
frowzy black sweater, she’s ignored by 
the handsome blond guy in the seat next 
to her, who offers, gentlemanly, to carry 
the bags of the shapely blonde on the 
other side of the aisle. When she boards 
the bus at the summer's end, in a frilly 
white frock and with pearls around her 
neck, there’s a beau at her elbow to tote 
her luggage. Her time in the kitchen 
hasn’t so much awakened her to love — 
she abandons Mike, who to all ap- 
pearances is the smartest, gentlest male 
within miles — as it has taught her how 
to dress, how to wear makeup, and how 
to snare her man. The film doesn’t even 
have the sense to show some am- 
bivalence over this transformation. It 
cuts its slice of life too thin to leave room 
for comment; it displays dreariness like a 
medal of honor. Presumably its release 
has been inspired by the success of Bill 
Forsyth’s Local Hero, which is also set in 
Britain’s picturesque Celtic fringe (in- 
deed, the ads boast that Experience 
Preferred comes “from the producers of 
Chariots of Fire and Local Hero’’). But in 
Experience Preferred, even the Welsh 
coast looks dingy, and the rocky beach 
appears downright uncomfortable. O 





The Tango Lake Film Festival 


When the conversation turns, as it is 
wont to do, to the subject of American 
presidents and their film careers, most 
people’s-experience is as short as this 
sentence is long. As a matter of fact, 
nine out of 10 cinemaphiles believe 
presidents and film can be summed up 
with two names — Bonzo and 
Zapruder. Well, if the film buffs of 
Tango Lake, Vermont, have their say, 
presidents besides Reagan will soon be 
recognized for their contributions. This 
year Tango Lake’s film festival is 
entitled: “Executive Screening: Our 
Presidents and the Movies.” 

When compiling a film series such as 
this, it is sometimes difficult to define 
the “oeuvre,” since the word itself is so 
difficult to define. To simplify matters, 
the good folks at Tango Lake are 
showing only theatrical releases featur- 
ing presidents. This means that the 
Zachary Taylor lumiéres will not be 
presented, and neither will the 
Rutherford B. Hayes flicker cards. 

The earliest film in the festival is 
being shown for the first time in close to 
60 years. And it features a man as great 
in size as he was in stature — William 
Howard Taft. In 1919, six years after he 
left office, Taft teamed up with Fatty 
Arbuckle in a silent two-reeler called 
Girth Prothers Round-up, and 





thousands flocked to see the roly-poly 
comic together with the portly ex- 
president. A series of Girth Brothers 
films was planned, but when Arbuckle 
became enmeshed in scandal it was 
shelved, and wealthy Republicans 
bought up the existing prints of Girth 
Brothers Round-up so as not to bring 
shame to the Grand Old Party. For- 
tunately, one print has turned up — it 
was evening up a leg of a desk at the 
Taft Museum; and so this lardy legend 
returns to the screen. 

The program’s first talkie hardly 
qualifies as such, since it features our 
30th president: Calvin Coolidge. Silent 
Cal was a perfect vehicle for the moody, 
laconic hero (typical of early film noir), 
whose cinema persona is typified by 
the string of movies made under the 
direction of German expatriate Hans 
Shando. Coolidge retired from the 
screen after appearing in a dozen films, 
tersely remarking, “I do not wish to 
act.” More’s the pity, as is evident from 
his portrayal of an insurance agent for 
an oil company in Shando’s Teapot 
Dome. 

One president who didn’t make a 
favorable impression on the screen was 
Franklin Roosevelt. Our longest-run- 
ning leader starred in a remarkably 
short-running film, the science-fiction 





potboiler BrainTrust. Poorly received at 
the box office, BrainTrust is often cited 
as a seminal influence in the develop- 
ment of the hit television series /ron- 
side. 

Perhaps the rarest clip to be shown is 
one from a film never made. A portion 
of the long-lost screen test of our 33rd 
president, Harry Truman, and his wife, 
Bess, has been tracked down at the 
GAF Viewmaster warehouse in Ten- 
nessee. The test was made under the 
tutelage of Max Ernst Lubitsch, whose 
daring narrative/antinarrative film 
style has at last been vindicated by the 
recent works of Michael Cimino. His- 
tory leaves us wondering how an actual 
feature under Lubitsch would have 
turned out. If only Bess hadn’t been 
more suited for Tod Browning. 

In the ‘50s, television gave movies a 
run for the money, and like many 
performers, Dwight Eisenhower dipped 
his feet in the new medium. “I like Ike,” 
thousands chanted, and obviously Ike 
liked TV, as these representational clips 
from Art Clokey’s Gumby attest; 
Eisenhower portrayed the voice of 
Gumby’s horse Pokey, and with an 
enthusiasm seldom heard in_ his 
speeches. The performance lays waste 
speculation from political analysts that 
his appearance was merely a knee-jerk 


narrow corridors, up steep stairs, and into 





response to Adlai Stevenson’s much 
ballyhooed appearances on Gerald 
McBoing-Boing. 

John Fitzgerald Kennedy became the 
first president to purchase the film 
rights to his own life, and undoubtedly 
he would have portrayed himself if fate 
had not intervened. As it stands, JFK 
and Jackie will forever be remembered 
for inventing the made-for-TV movie 
and thus paving the way for James 
Franciscus and Jaclyn Smith. 

Festival notes cover the LBJ/Sam 
Peckinpah collaborations so thorough- 
ly that I am hesitant to add any 
comment. Suffice to say that Warts and 
All, with its jarring dissolve from gall- 
bladder scar to map of the Amazon, is 
an oddly touching addition to both 
men’s work. 

The ‘70s was a bad time for presi- 
dents. Perhaps the only true political 
film to be found in that period was 
made around the commode in the 
Watergate Hotel. The political genre 
seemed played out, save for the occa- 
sional First Lady/sitcom crossover. 

Audiences had changed also. People 
seemed less eager to accept presidents 
in other roles, as Gerald Ford and 
Jimmy Carter learned in their dinner- 
theater performances of The Sting. And 
now, with Reagan in the White House, 
perhaps we've come full circle. Certain- 
ly the members of the Tango Lake Film 
Board seem delighted to remind us that 
the men who made policy made some 
damn fine motion pictures as well. 

— Eddie Gorodetsky 
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Rubén Blades: revolutionary salsa 


Blades runner 
On the cutting edge of salsa 


by Mark Zanger 


t 35, Rubén Blades is the most 
A revolutionary star of contem- 
porary salsa. But it wasn’t until 
December 18, in a concert at MIT’s 


Kresge Auditorium, that Boston got its 
first live look at him. That it was a 


by Milo Miles 


he Thursday night before a New 

l Year's weekend must be one of 
the most brutal tour dates for a 
cult-level star — particularly for a low- 
profile reggae singer trying to fill the 
Channel when most of the potentially 
curious college fans have vamoosed 
home, when most of Cambridge’s reggae 
regulars would brave late hours and low 
temperatures only in Harvard Square 
haunts, and when most of the big radio 
stations that tolerate sleek, electronic 
dance-dub numbers have overlooked the 
singer’s latest (and most hook-studded) 
record. Pablo Moses and his Revolution- 
ary Dream Band did pretty damn good, 
considering. They drew about half ca- 
pacity. The crowd showed the usual 
three-quarter Caucasian majority, but it 
looked as though there were fewer 
Young Republicans for Reggae than 
usual, and the audience was pretty damn 
alert and receptive to Moses, considering. 
Considering that difficulties with one of 
the synthesizer keyboards delayed his 
show for 90 minutes and considering that 
only the leader and the finer of his two 
keyboardists broke through a film of 
fatigue that damped the set (it was the 
next-to-last gig of their tour). Still, Moses 
matched the crowd's good manners from 
the start (he’s a college man himself — in 
Kingston he took graduate courses in 
poetry). He thanked the audience more 
often than he did Jah Rastafari, and he 
delivered two of the most oddly disarm- 
ing quips I’ve ever heard from a rasta 
performer. As the band finally tuned up, 
Moses said softly: “Sorry to be so late, 
but you know show business — the 
show must go on.” (Before fans go home 
with refunds, anyway.) About 20 
minutes later, Moses introduced a song 
by remarking how far from the south the 
band had traveled to entertain Babylon 
and what a long haul it was between 
shows: “We come down here from the 
North Pole ... eh, Minneapolis — might 


concert, not a dance, and on a Cambridge 
campus is less a statement about Boston, 
for once, than it is about Blades and his 
radical plans for Afro-Antillean dance 
music. That he is still at the planning 
stage, after five years at the top of his 


particular scene, is a statement both 
about him and about the music. 

To an observer, Latin dancing seems to 
seethe with freedom, not to mention 
license. It is fast, it is loud, and it changes 
in the middle without warning. The 


vocals are passionate, and the dancers 
take up a lot of space. However, the 
spectacle is based on precise rules, 
rhythms, and horn charts. There is a 
tension between the fixed charts and the 
improvising soloists, but the charts 
always win. Nobody has ever made a 
salsa version of Staying Alive, because 
salsa isn’t like that. Dancing the mer- 
ingue, an even more traditional dance, is 
not about upward mobility; dancing the 
meringue is about knowing who you are. 

Rubén Blades was all the wrong things 
when he got to New York in 1974. He 
was a Panamanian (Blades is an English 
surname from a Baysian grandfather) in a 
musical world of Cubans and Puerto 
Ricans. He was an intellectual and a 
leftist in a rigorously apolitical dance 
culture bent on resisting change. He also 
had all those songs he had written that 
no one would record. They were “too 
long”; they had obscene words in them; 
they were ugly and realistic about barrio 
life. Unlike most dance numbers, they 
took the form of dramatic monologues. 
Characters from one song reappeared in 
another. Weird. 

Still, as a singer, Blades caught on 
immediately with Ray Barretto, the 
master conga player and nonconformist 
of an earlier generation. Blades’s songs 
had to wait until 1978 and Siembra 
(Fania), his unlikely and hugely success-: 
ful collaboration with Willie Coldén. 
Col6n is not a revolutionary of any stripe. 
He was, and is, a journeyman salsero 
with solid credentials in arrangement, 
trombone soloing, percussion, and 
chorus. He also had the imagination to 
see Blades’s songs as hits, if they were 
produced a la Willie Col6én. 

The longest, ugliest, song was the 
biggest hit: the seven-and-a-half-minute 
“Pedro Navaja,” whose title means ‘‘Pete 
the Switchblade.” It is indeed a new twist 
on “Mack the Knife” that starts with an 
ambulance siren (Col6n loves cinéma- 
vérité touches) and lopes through several 
verses about Pedro taking his knife out 
for a stroll to stab his woman to death. 
The chords are pretty much from Eisler, 
the sentiments from Brecht, until — 
surprise — Pedro gets shot to death 
instead. So at the end, we have a chorus, 
a bright, humorous one: “La vida te da 
sorpresas; sorpresas te da la vida.” (Life 

Continued on page 10 





as well be the North Pole.’ Well, though 
Moses never managed to get our blood 
pounding, he certainly broke the ice. 
Like reggae’s other poetry students 
turned protest chanters/singers — Linton 
Kwesi Johnson, Mutabaruka, Mikey 
Smith — Moses often writes coolly 
cerebral songs that use the force of 
political argument to plead for the rights 
of the oppressed. Unlike the rest of the 
formally trained rasta bards, and the bulk 
of the Kingston DJs who have shifted 
from toasting on the air to gabbing on 
stage, Moses relishes melody and sassy 
riffs more than drone rhythms and 
dramatic declamations. His delivery, 
riddled with nursery-rhyme cadences 
and rolling, folk-tale catchphrases, re- 
calls Winston Rodney of Burning Spear 
or the childlike Tapper Zukie. But Moses 
has blossomed as a vocalist, and em- 
braced the rigors of Moogs and vocoders, 
more than any reggae agitators other 
than Steel Pulse and Black Uhuru. His 
three older albums — I Love I Bring 
(1978, out of print), A Song (1980), and 
Pave the Way (1981) — teem with 
concise intelligence and a_ prescient 
fascination with ghostly dub squiggles. 
Why should there be any resistance to his 
new In the Future (Alligator), the 
brashest and most affirmative reggae 
record of 1983? One reason Moses gets 
lost in the shuffle is that he follows no 
particular school in current reggae: he’s 
not a lover's rocker, he’s not a plain rural- 
mystic rasta agitator, he’s not an urban- 
electronic guerrilla, he’s not a pop-skank 
promoter. He may incorporate bits of 
each group’s rhetoric, but he never 
digests whole lexicons. The subtle advan- 
tage of his outsider stance is that he holds 
no dogma sacred, that he refuses to 
regurgitate any standardized wad of 
reggae-lyric clichés. 
There were other minor disturbances 
at the Channel. Three microphones were 
Continued on page 13 
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Irene Cara: look but don’t touch. 





The year in R&B 


Seeing is not believing 


by Mike Freedberg 


hen disco took over, records 
W and turntables became the 
stars. The Djs who spun these 
records on two or even three tables might 


have claimed center stage for their sleight 
of hand; instead they worked in isolation 


booths invisible from the dance floor, so 
that their trick mixes and segues would 
hit on dancers with the maximum 
surprise. Even in the break beat created 
by record cutters like Grandmaster Flash, 
this self-effacement obtains. What keys 


up a breakdance isn’t the break beat but 
the way its twists and asides and 
doublebacks arise out of records and 
turntables spun and slapped almost 
without the DJ. If the cutter works in the 
open, he’s as motionless and cool as if he 
were out of view. What's seen in disco is 
the glitter of the club, the rapid move- 
ment of bodies, the undulating grays and 
blacks of the black-lit dance room. 

Now, however, video has taken over 
pop music, and the visual dominates and 
directs what's heard. What's heard hard- 
ly counts, and what isn’t seen doesn’t 
matter; that a great many of the musi- 
cians who must deal with video come 
from dance music and are black, gay, or 
Latino all of a sudden matters a lot, 
matters most of all. The well- 
documented racism of MTV hurts deep- 
est in what the few brown-skinned 
performers whom MTV accepts feel they 
must wear and look like. Although there 
is animistic precedent in African ex- 
pression for the makeup, masquery, and 
impersonating dress worn by Prince and 
Rick James, it’s nonetheless true that 
such outfits disguise brown skin, and 
that’s why MTV's directors can allow 
blacks to appear — as peacocks they’re 
not brown. In fairness to MTV, video 
confronts racial inhibitions more basical- 
ly than any previous pop development. 
The stars of 1950s R&B and rock and roll 
were mostly black, but only the diehards 
saw them (most just bought the records), 
and they were frequently distracted by 
props. Chuck Berry carried a guitar and 
did a duckwalk, and that’s what his fans 
remembered, not that he was a brown- 
eyed handsome man. Blackness was 
central to 1960s soul, but the music’s 
focus on civil rights wrapped everyone in 
justice and fair play. In video there’s no 
civic duty to help glorify the performers. 
Still, the music can live with those who 
fear its skin color. What the music cannot 
live with is the suppression of sound by 
sight. In disco, the music initiates gesture, 
flash, and dress; in video, fans see the 
gestures, flash, and dress and scarcely 
notice the music. 

The cold perfectionism of video music 
is typified by Irene Cara’s records. As the 
voice of the movie Flashdance (her 
“Flashdance . .. What a Feelin’ ” was the 
first hit from the soundtrack album, and 
it sold the best, despite Michael 
Sembello’s “Maniac’’) and now of her 
own What a Feelin’ (Geffin), Cara 
reduces almost every free-flying, ecstatic, 
dreamy element of disco to a flawless job 
description. It’s impossible to remember 
a Cara vocal. She sings high, in an 
earnest young shriek, all the time, no 
matter what her subject matter. She’s 
produced by Donna Summer's first 
producer, Giorgio Moroder, but Cara is 
never sexy. Summer sang contradictions. 
She was intimate but distant, sexy but 


unavailable, hot but soft; Cara has no use 
for being the big tease or the big question 
mark. High-minded, fun-loving, caring 
and concerned, ambitious if that’s what 
her peers want, Cara assumes that dance 
is just a means to express universal 
sentiments — John Lennon’s Give Peace 
A Chance, Stevie Wonder’s God Loves 
Us All. Cara’s song titles on What a 
Feelin’ read like committee-approved 
rock and roll and Earth Wind & Fire 
concert sermons. Singing them bright 
and high and fast (“Chasing dreams for 
so long/One step behind and then 
they’re gone/Illusions of love . . . Every- 
body knows/Never let go Deep 
inside, dreams will never die”), Cara 
races over every phrase, emphasizing her 
mistake-free diction, and that’s all right 
by her fans, because Cara lyrics don’t 
matter and can’t. What matters is that 
video fans see the expertise, the techno- 
singing. 

In “Why Me,” the pseudoblues that’s 
Cara’s current hit, everything is noisy but 
nice, rock and roll without grudges, disco 
without sensual extremism. The guitar 
raves are high and intricate but also 
sweet and brief and supportive, and 
Cara’s vocals are unaccented. She’s got 
no twang, no color — it’s just an accident 
that her skin is brown. (Cara is Hispanic.) 
What can her fans possibly get out of her 
performances? That she’s like them 
(singing inoffensive tropes, she’s as 
intimidated by stardom as her fans 
would be), or that she’s not like them, 
because she’s so famous or sings so 
expertly? Hit music has already been 
through this fascination with expertise 
for its own sake and thematic intimida- 
tion, with the hit rock of REO, Journey, 
Styx, and the rest; now dance music is 
letting itself be dominated by someone 
whose message is that sweetness and 
good will protect insecure, vulnerable 
innocents. Cara’s songs say that contact 
with history is bad, is lethal. At least in 
Eurodisco’s jet dances there is contact 
through dreams — in Cara dances the 
rhythm goes one way and the lyrics go 
another. In “Breakdance” she sings break 
all right, but the the rhythm is too fast 
and too closely knit to break on. It’s 
simply dressing. 

The problem in evaluating the dance 
music of 1983 is that Cara is its standard. 
Cara completes rhythm music’s retreat 
from confrontation with history, a retreat 
that began with funk. Funk said do it 
yourself; funk got dancers ready to go out 
and challenge; but in itself no funk song 
was a challenge. In disco, dancers shrank 
still further back from history, under- 
ground and into the imagination — disco 
got its dancers ready simply to accept 
being alive and not dead. To dance disco 
was to signify to oneself that despite 
oppression or workplace blues the body 

Continued on page 10 





Cellars by starlight 


The year at home 


by Joyce Miliman 


his strange and turbulent local- 
i music year was framed by two 
unexpected band breakups. In 
February, Misson of Burma, the greatest 
new-wave band Boston has produced, 
decided to call it quits. Burma were the 
closest thing to a center that this city’s 
fragmented rock community had. So 
when Roger Miller's hearing problems 
forced Burma’s end, the local scene 
underwent a year of adjustment and 
confusion. Perhaps Burma’s_ disap- 
pearance wouldn’t have left such a void 
if other gaps hadn't opened in the world 
rock scene — particularly in British punk, 
long a major inspiration for Boston 
bands. But rock and roll everywhere, it 
seemed, was in at worst a shambles and 
at best a state of flux. In a fitting end to 
this chaotic year, the J. Geils Band, the 
grand (not so) old men of Boston rock, 
suffered an internal rift that led to the 
departure of lead singer and focal point 
Peter Wolf. 


Radio 

This year, bands in Boston (and 
everywhere else) fiddled with priorities 
and strategies, trying to adapt to an 
industry radically changed by video — 
specifically, by MTV (despite the fact that 
most of Boston is not yet wired for cable). 
Music Television has rejuvenated the 


industry, though its influence on pop is 
questionable. No doubt, cracking MTV 
was the motivation behind the painstak- 
ing attention to packaging and visual 
image in so many of the local bands I saw 
and heard this year. The emphasis was 
placed on the hit, the look, and the video 
— not necessarily in that order. A New 
Hampshire band named Friday made a 
slick video for its song “You Don’t 
Wanna Know” — a number that has yet 
to make it to vinyl — and won a round of 
MTV’s Basement Tapes; other local 
bands that appeared on MTV this year 
included Drezniak, the Dark, Digney 
Fignus (another Basement Tapes win- 
ner), Rubber Rodeo, New Models, and 
Jon Butcher Axis. With MTV as a 
powerful, quick_tastemaker, a shot on 
the network provides at the very least a 
relatively painless audition and more 
exposure than a band could have hoped 
for even two years ago. MTV has 
supplanted or cut down on radio- 
listening in thousands of suburban 
homes, and it’s changed the way many 
Americans think about (or don’t think 
about) pop music. Like it or not, it must 
be acknowledged as the “radio” station 

of the year. 
MTV's all-hits, quick-cut format caters 
to the impatience of the largest segment 
Continued on page 11 
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Del Fuegos: local heroes 
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PHOENIX CRITICS’ TOP 1983 SINGLES AND EPS 





GERARD COSLOY 

1) Hiisker Di, Metal Circus 2) Minor Threat, Out of Step 3) Tommy Keene, “Back to Zero 

Now” 4) Lyres, “I Want to Help You Ann” 5) Birthday Party, The Bad Seed 6) Felt, “Penelope 

Tree” 7) Echo and the Bunnymen, “Never Stop” 8) Go-Betweens, “Man O’ Sand to Girl O’ Sea” 
9) Thelmposter, “Pills and Soap” 10) Benn Watt, “Some Things Don’t Matter” 


SALLY CRAGIN, (alphabetical) 

1) Berlin, “Sex (I’m A...)” 2) Miguel Brown, “So Many Men (So Little Time)” 3) Divinyls, “Boys 
in Town” 4) Jade, “Who Cares” 5) Stephanie Mills, “Pilot Error” 6) The Pretenders, “Middle 
of the Road” 7) Peter Schilling, “Major Tom (Coming Home)” 8) S.O.S. Band, “Just Be Good to 
Me” 9) Donna Summer, “She Works Hard for the Money” 10) X, “Breathless” 


MIKE FREEDBERG 

1) Peter Schilling, “Major Tom (Coming Home)” 2) Run-D.M.C., “It’s Like That”/“Sucker M.C.s” 

3) Hazell Dean, “Searchin’ (| Gotta Finda Man)” 4) Shannon, “Let the Music Play” 5) Jade, “Who 

Cares”’/“I’m Gonna Get Your Love” 6) $.0.S. Band, “Tell Me If You Still Care” 7) Shirley Lites, 

“Heat You Up (Melt You Down)” 8) George Clinton, “Atomic Dog/ “Man’s Best Friend” 
9) Pamala Stanley, “I Don’t Want To Talk About It” 10) Girls Can’t Help It, “Baby Doll” 


HOWARD HAMPTON 

1) Afrika Bambaataa & the Soul Sonic Force, “Looking for the Perfect Beat” 2) The Minutemen, 

Buzz or Howl Under the Influence of Heat 3) Let’s Active, Afoot 4) Elvis Costello and the 

Attractions, “Everyday | Write the Book” 5) Dream Syndicate, “Some Kinda Itch’/“Mr. 

Soul”/“Sure Thing” 6) Paul Young, “Wherever | Hang My Hat” 7) Eddy Grant, “Electric Avenue” 
8) DFX2, Emotion 9) The Pretenders, ‘2000 Miles” 10) Neil Young, ““Wonderin’” 


M. HOWELL (alphabetical) 

1) Berlin, “Sex (I’m a...”) 2) Elvis Costello and the Attractions, “Everyday | Write the Book” 
3) Culture Club, “Church of the Poison Mind” 4) Howard Devoto, “Rainy Season” 
5) Eurythmics, “Sweet Dreams (Are Made of This)” 6) Human League, “(Keep Feeling) Fascina- 

tion” 7) Elton John, “I’m Still Standing” 8) The Police, “Every Breath You Take” 9) Prince, 

“Delirious” 10) Yaz, “Nobody's Diary” 


JAMES HUNTER 

|) Afrika Bambaataa and the Soul Sonic Force, “Looking for the Perfect Beat”/“Bonus Beats 

I"/“Looking for the Perfect Beat” 2) Tribe Il, “What | Like”/“What | Like (French dub)” 
3) Prince, “Little Red Corvette” 4) Michael jackson, “Billie Jean” 5) Irene Cara, “Flashdance 


*.. What a Feeling” 6) Dionne Warwick and Luther Vandross, “How Many Times Can We Say 


Goodbye” 7) Gladys Knight and the Pips, “Save the Overtime for Me” 8) Divinyls, “Boys in 
Town” 9) John Anderson, “Black Sheep” 10) Shannon, “Let the Music Play” 


GREIL MARCUS 

1) Prince, “Little Red Corvette” 2) Men at Work, “Down Under” 3) The Imposter, “Pills and 
Soap” 4) Elvis Costello and the Attractions, “Let Them All Talk” (12” remix) 5) Big Country, “Ina 
Big Country” 6) Elvis Costello and the Attractions, “Everyday | Write the Book” 7) The 
Pretenders, “Middle of the Road” 8) Michael Jackson, “Billie Jean” 9) The Pretenders, “Back on 
the Chain Gang” 10) Eurythmics, “Sweet Dreams (Are Made of This)” 


JOYCE MILLMAN 

1) Michael Jackson, “‘Billie Jean” 2) Donna Summer, “She Works Hard For the Money” 3) Gladys 
Knight and the Pips, “Save the Overtime for Me” 4) Mtume, “Juicy Fruit” 5) S.O.S. Band, “Just 
Be to Me” 6) Culture Club, “Time (Clock of the Heart)” 7) The Police, “Every Breath You 
Take” 8) Eddy Grant, “Electric Avenue” 9) Grandmaster Flash and Melle Mel, ‘White Lines 
(Don’t Do It)” 10) New Edition, “Candy Girl” 


MARK MOSES 

1) Run-D.M.C., “it’s Like That”/“Sucker M.C.s” 2) George Clinton, “Atomic Dog”’/“‘Man’s Best 

Friend” 3) Disco Four, “We're at the Party” 4) The Imposter, “Pills and Soap” 5) S.O.S. Band, 

“Just Be Good to Me” 6) Spyder D, “Smerphies Dance” 7) Rammelzee vs. K-Rob, “Beat Bop” 
8) Grandmaster Flash and Melle Mel, “White Lines (Don’t Do It)” 9) Rufus and Chaka Khan, 

“Ain't Nobody” 10) Let’s Active, Afoor 


JOHN PICCARELLA 

1) Michael Jackson, “Beat It” 2) Afrika Bambaataa and the Soul Sonic Force, “Looking for the 

Perfect Beat” 3) Lionel Richie, “All Night Long” 4) Michael Jackson, “Got To Be Starting 

Something” 5) Dexy’s Midnight Runners, “Come on Eileen” 6) Eddy Grant, “Electric Avenue” 
7) Michael Jackson, “Human Nature” 8) Fun Boy Three, “Our Lips Are Sealed” 9) Rammeizee 

vs. K.Rob, “Be-Bop” 10) Culture Club, “Karma Chameleon” 


KIT RACHLIS (alphabetical) 

1) Afrika Bambaataa and the Soul Sonic Force, “Looking for the Perfect Beat” 2) Champagne, “Try 
Again” 3) The Clark Sisters, “You've Brought the Sunshine” 4) The Imposter, “Pills and Soap” 5) 
Michael Jackson, “Beat It” 6) Michael jackson, “Billie Jean” 7) Mtume, “Juicy Fruit” 8) The 
Pretenders, “Middle of the Road” 9) Prince “Little Red Corvette” 10) Run-D.M.C., “It’s Like 


That” 


DOUG SIMMONS (alphabetical) 

1) Afrika Bambaataa and the Soul Sonic Force, “Looking for the Perfect Beat” 2) The Birthday 
Party, The Bad Seed 3) Guy Clark, “Home Grown Tomatoes” 4) Del Fuegos, “| Always Call Her 
Back” 5) DFX2, Emotion 6) The Ly-es, “I Want To Help You Ann” 7) Minutemen, Buzz or 
Howl Under the Influence of Heat 8) S.O.S. Band, “just Be Good to Me” ~9) Donna Summer, “She 
Works Hard for the Money” 10) Talking Heads, “Burning Down the House” 


ARIEL SWARTLEY 


(alphabetical) 7 
1) Afrika Bambaataa and the Soul Sonic Force, “Searching for the Perfect Beat 2) Champagne, 


“Try Again” 3) Elvis Costello and the Attractions, “Everyday | Write the Book” 4) The Clark 
Sisters, “You’ve Brought the Sunshine” 5) Randy Crawford, “Nightline” 6) Freeze, “I.0.U. 

7) Jimmy the Hoover, “Tantalize (Wo Wo Ee Yeh Yeh)” 8) The Pretenders, “Middle of the 
Road” 9) Run-D.M.C., “It’s Like That” 10) Style Council, “Long Hot Summer” 


RON WYNN (alphabetical) : 
1) The Clark Sisters, “You Brought the Sunshine” 2) Eddy Grant, “Electric Avenue’ 3) Herbie 
Hancock, “Rockit” 4) Jennifer Holliday, “|! Am Love” 5) Klique, “Stop Doggin Me Around 
6) The Manhattans, “Crazy” 7) Little Milton, “Age Ain't Nothing But a Number 8) The Rake, 
“Street justice” 9) Rufus and Chaka Khan, “Ain’t Nobody” 10) Donna Summer, She Works 


Hard for the Money” 


inal 











James Brown: 


James Brown 
BRING IT ON 
(Churchill/ Augusta) 


Eddie Kendricks 
I'VE GOT MY EYES ON YOU 
(Ms. Dixie) 


ames Brown and Eddie Kendricks once 

epitomized the earthy and elegant poles of 

male singers within black pop music. Brown 

was the supreme soul brother, a man whose 
extraordinary dancing, bloodcurdling vocalisms, 
and propulsive arrangements not only defined 
‘60s soul but laid the groundwork for ‘70s funk 
and disco. As the lead singer for the Temptations, 
Kendricks proved that a suave matinee idol could 
still be a steamy, provocative master of 
amorous/erotic material. Both singers were also 
influenced and even directed by strong col- 
laborators. Fred Wesley’s charts and arrangements 
gave Brown room to stretch out rhythmically and 
also allowed saxophonist Maceo Parker and other 
sidemen space to soar. The lyrics and settings of 
Smokey Robinson and later Norman Whitfield 
provided Kendricks the varied fare he needed to 
keep from stagnating, making him adapt and 
mold his tenor to competitive harmony singers 
and changing backup bands. 

But the fall from grace of these former kings 
has been neither sudden nor pleasant. Brown’s 
bouts with taxes and his tendency to recite past 
triumphs and recycle overworked riffs on record 
has been painful; Kendricks has simply kept fad- 
ing from sight. Just how far the two have fallen 
can be measured by the labels for which they 
now record. Both Brown’s Churchill/Augusta and 
Kendricks’s Ms. Dixie are small, Southern, and off 
the main-distribution track; neither label has 
enough clout to induce program directors to put 
their records into rotations. And neither man has 
had a recent hit, though Kendricks did appear on 
the Temptations’ reunion tour two years ago (it 
proved that the old Temptations were better off 
apart than reunited). 

Kendricks has the good fortune to have the SOS 
Band behind him on some tracks, but James 
Brown has come up with the superior album. 
Bring It On does what so many Brown boosters 
have begged him to do since The Original Disco 
Man became a middling hit in 1978; it returns to 
the style that made him the funk Godfather — 
modified swing-band/soulful-strut underpinnings 
and explosive (if less dynamic) vocals attacking 
and controlling the pace. Bring It On signals at 
least a tacit understanding on Brown’s part that 
he’s no longer an innovator; the record-scratching, 
break-dancing environment is beyond him more 
technically than it is aesthetically. Yet at least two 
of the songs on Bring It On, “The Right Time” and 
the title tune, could get club play with the slightest 
improvements in the mix. ‘Bring It On” has a 
clever bass line and snappy horn segments, and 
Brown sounds formidable and hungry. ‘The Right 
Time” has a sharp, swaying beat, the type of 
pseudosophistication that marks such bogus songs 
as ‘Putting On the Ritz.” Keeping the screams to a 
minimum and quelling the urge to prove he’s still 
the king, Brown gives us his leanest, tautest vocals 
in a long time; he shows that his voice hasn’t lost 
any urgency, and he sustains the passion and will 
that took him to the top. He concludes the album 
with a number that combines nostalgia, history, 
and regret: “For Your Precious Love.” Brown turns 
the Impressions’ classic into a testimonial that 
conveys the great admiration he has for Jackie 
Wilson, and his wool-gathering raps also suggest 
he’s thought about his own fate when he leaves 
the stage. But Bring It On suggests Brown’s 
retirement may yet be a long way off. 

Eddie Kendricks would do well to absorb the 
lessons Brown has learned. He sounds stricken 
with the same. malaise that has seized crooners 
from Johnny Mathis to Peabo Bryson: the mania 
for self-consciousness. With his oversinging and 
his tedious mannerisms, Kendricks isn’t romantic 
or attractive, merely tired and affected. His tenor 
hasn't lost its ardor, but this album does raise the 
question of whether his success in the Temp- 
tations derived from his ability or from Motown’s 
stable of songwriters. There’s no consistent 
approach here; now Kendricks is a soft serenader, 
now he’s a thoughtful balladeer or an uptempo 


belter. You never hear the serene, soothing 
performer whose shimmering voice was one of the 
models for a host of ’70s tenors. Instead, you get a 
fumbling, unsure stylist on “When I’m Close to 
You” ora flatly disturbing bore on “Reason.” Even 
the SOS Band can’t make this palatable; and it’s a 
shock to hear Kendricks sound pedestrian and 
dismayed. I’ve Got My Eyes on You warrants 
dismissal — and if Kendricks were anywhere near 
peak form, he would dismiss it himself. 

— Ron Wynn 


ABC 
BEAUTY STAB 
(Mercury) 


ABC’s slick 1982 debut, The Lexicon of 

Love. Of course, you'd heard a jaded singer 
as enslaved by his white-tie romanticism as 
Martin Fry because you'd heard Bryan Ferry in the 
same condition for years. And you'd heard fleet 
white funk drape itself in a chilly remove of sound 
because you'd heard Bowie’s Station to Station. 
You’d even heard extravagant horn-and-string 
arrangements that never overwhelmed songs 
because they were so brilliantly deployed and 
sumptuously toned, and because they were as 
energetic as the fiercest guitar attack. But what you 
hadn’t heard was all this happening at the same 
time, and with such a militantly retro attitude. 
Although that kind of flimsy base rarely supports 
substantial pop, Lexicon was crafted into such a 
wild, mad rush that you escaped to a fashion- 
fantasy island you'd never imagined before. 

Lexicon ‘s approach was a production approach 
pure and simple, and it was one that no rock 
record had adopted for years. Since ABC were a 
white dance band in early-’80s Britain, it figured 
that they would be drawn to catchiness and 
glamor. What made their debut impressive was its 
conveying the supercilious but incisive scenarios 
of sentimental regret (“All of My Love”), uncruel 
cynicism (‘Tears Are Not Enough”), and dashed 
hope (“The Look of Love’’) not in tick-tock synth 
beats or secondhand soul or awkward rock-disco 
but in the group’s own go-for-broke ‘60s pop- 
record production. Unlike their less clever peers, 
ABC located pop music glamor in pop music itself; 
their eyebrows ridiculously arched, they were 
smart enough to lean on Burt Bacharach and 
Motown rather than Yves Saint Laurent. 

Not that these working-class blokes from the 
industrial North weren't high-style obsessives; 
when they toured here, they dressed their roadies 
in tuxedoes. But when you make an album as self- 
possessed as Lexicon, you presumably believe that 
the foundation of your style (with ABC, glamor) 
reaches deeper than its surface (with ABC, 
mountains of cotton candy), that it all adds up toa 
viable system — at least for making modern love 
songs. In light of Beauty Stab, ABC’s drab and 
leaden followup, it’s hard to know what the group 
believes now. Martin Fry recently told an 
interviewer, “I thought I wanted to out-Vegas Las 
Vegas or conquer Hollywood, but when I got to 
those places, I realized they were all gloss, and 
very strange. Visiting those places quelled my 
desire about singing what these places were all 
about.” Maybe Fry should never have left home. 

There’s no reason Beauty Stab should be The 
Lexicon of Love, Part II, but there’s also no reason 
ABC should have abandoned a concept, no matter 
how hollow they found Hollywood, that they 
controlled so well — especially when all they had 
to replace it with was druggy, guitar-cluttered 
rock. And no matter how vapid they found Vegas, 
there’s no reason they should have redirected their 
powers of analysis from the bedroom to the State 
Of Britain Today, a subject into which childishly 
political musings like “Hey Citizen!”, “King 
Money,” and the unintentionally humorous 
“United Kingdom” show little insight. Their 
glossy attitude, their interconnecting rainbow 
washes of pop-chart motifs — everything that 
made Lexicon as luscious as it was slightly nutty 
— are gone; ABC have only their command of 
texture to fall back on, and maybe the thin resolve 
of Fry’s singing. But neither can save songs as 
blandly pushy as “That Was Then, But This Is 
Now” or as unwittingly smug as “The Power of 
Persuasion” from being anything more than stale 
tripe. 

This record does come to life on “Hey Citizen!’”’, 
when after Fry makes the novel observation that 
“There’s no glamor in the slammer” the song’s 
guitar nightmare stops for a haunting bit of vocal 
overlay backed by subtle thumps of rhythm. 
(Aside from this moment, the song could be the 
album’s worst.) “King Money” — which is as deep 
as its title suggests — steps out nicely with some 
strenuous guitar funk that Fry trippingly half-raps 
over; but ABC won't threaten Gang of Four as 
economic theoreticians keyed to James Brown. 
Still, for two tracks Beauty Stab becomes the 
proper encore to Lexicon. With its wiggly hooks 
and liquid piano runs, “Unzip” recaptures some of 
the band’s former bite. And “S.O.S.,” with its rain 
of synths and Fry’s croons about “one cool million 
for one cool caress,” is at least a stab at beauty. But 
the glory of these two songs sounds haplessly out 
of place because now glory isn’t good enough for 


ABC. Too bad, they were.so good at glory. 
— James Hunter 


T here has never been a record quite like 








Art 


Willem the conqueror 


The mirror of Mir6d 


by Kenneth Baker 


he Whitney Museum of American 
é Art in New York is currently 


presenting the largest retro- 
spective ever of the work of Willem de 
Kooning (through Febraury 9). This 
mammoth show is really two retro- 
spectives, with separate corporate 
sponsors, on different floors of the 
museum, one devoted to paintings (and a 
few sculptures), the other to drawings. 

Still working prolifically at 79, Willem 
de Kooning is the last survivor of the 
circle of artists credited with diverting the 
mainstream of modern painting from 
Europe to America in the decade follow- 
ing World War II. It’s ironic, then, that he 
did not become an American citizen until 
1962. His work was the subject of 
controversy well before his first one-man 
show in 1948. Yet de Kooning’s talent as 
an artist has never been in question. 
Even his harridan mother was quick to 
recognize his gift for drawing. By the 
time he turned 21, he had had nearly 10 
years of rigorous training in fine and 
applied art at academies in Rotterdam 
and Brussels. 

In 1926, he immigrated illegally to the 
United States; the only English word he 
knew was yes. A year later, he moved to 
New York, where he supported himself 
by doing commercial art, window dis- 
plays, and carpentry, while painting in 
his spare time. It being a very small art 
world in those days, he soon met some of 
the most interesting artists in New York, 
including John Graham, David Smith, 
and Arshile Gorky. A year’s experience 
with the WPA (he was removed for not 
being a US citizen) convinced him to 
become a full-time painter who sup- 
ported himself with odd jobs instead of a 
laborer who painted on the side. By 
associating with the likes of Gorky, 
Burgoyne Diller, and the young Harold 
Rosenberg, de Kooning kept in touch 
with the leading edge of European- 


derived painting and criticism in New 
York. Before long his work had become 
the leading edge of American painting, 
and that first solo show had won him 
recognition as an artist of major stature. 
Since that time, the growth of his 
reputation worldwide has _ scarcely 
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flagged. 

De Kooning’s major formal achieve- 
ment is to have developed a way of 
handling paint that renders, without 
exactly picturing, the endless shifting at 
the heart of experience. His true subject, 


ntitled XI (1975) 
























in the long view provided by the 
retrospective, may be mutability, 
whether it manifests itself as the collapse 
of flesh, the changing of the seasons, or 
the streaking of one color through 
another. 

















His famous women of the 1950s are as 
unsettling as ever, not because of the vio- 
lence they do to the female figure as 
subject but because of their integrity as 
paintings; it is the impersonal rather than 
the personal quality of the women that 
makes them chilling and unforgettable. 
In retrospect, de Kooning comes across as 
a dervish of painting, so it seems only 
natural that he should appear at times to 
lose track of what he’s doing. He works 
constantly at the edge of fraudulence and 
self-deception, sparing no one the dilem- 
ma of deciding picture by picture what 
works and what doesn't. 

Continued on page 10 





Books 


Yates’s dark victory 


by Paul Attanasio 


ichard Yates may be our most 
R valuable literary anachronism. He 

won the Atlantic’s short-story 
prize back in 1953, and he has been a 
recent mainstay of Boston University’s 
creative writing program. Continuing to 
live in Boston, he appears at readings as a 
latter-day Thersites, growling more than 
reading, waving a cigarette as a wand of 
indignation. If the endpoints of his arc 
are planted in local soil, he is a Boston 
writer in a more important and more 
precise historical sense: he is exactly the 
kind of novelist whom William Dean 
Howells (the epitome of the Boston man 
of letters) championed when he was 
editor of the Atlantic nearly a century 
ago, a writer with a zest for the mire, for 
the travesty as well as the tragedy, of 
ordinary life. As a naturalistic novelist, 
Yates is more at home with Dreiser, 
Norris, or Crane than with any of his 
own contemporaries — or for that 
matter, with anyone who has written in 
the intervening decades. 

There is something of a Yates revival 
afoot, and it’s being spurred primarily by 
his publisher, Seymour Lawrence, which 
last April rereleased Yates’s first novel, 
Revolutionary Road, in paperback, and 
has recently done the same for his fourth, 
The Easter Parade (Delta/Seymour Law- 
rence, 229 pages, $8.95). Yates’s reputa- 
tion as a novelist rests on Revolutionary 
Road, a portrait of the claustrophobia of 
American life in the ‘50s that is rivaled 
only by John Updike’s Rabbit, Run. 
Published in 1961,. Revolutionary Road 
remains an accurate and devastating 
depiction of the displacement of sub- 
urban life, of characters who think they 
can live in the suburbs without ever 





being wholly of them; and Yates’s caustic 
vision strips away all shame and lust. 
Bleakness pervades his work; when he 
does relent, as in A Good School, the 
result turns out to be an embarrassing 
sentimentalism. 

Aside from Revolutionary Road, The 
Easter Parade, which appeared in 1976, is 
Yates’s best novel, the most meticulously 
and sparely constructed. In little more 
than 200 pages, he tells the interlocked 
stories of Emily and Sarah Grimes and 
their mother, Pookie. The despair is 
evident from the beginning: “Neither of 
the Grimes sisters would have a happy 
life, and looking back it always seemed 
that the trouble began with their parents’ 
divorce.” The Easter Parade proceeds by 
vignettes (over the course of his novels, 
Yates seems to have moved closer to the 
strategy of the short story), and the first, 
typically, describes a disillusionment. 
Emily and Sarah go to visit their father; 
young children, they’ve always en- 
visioned him as a powerful journalist, 
but over lunch at a tawdry restaurant, he 
tells them that “I’m only a copy desk 
man.” 

The sisters’ sin, in Yates’s universe, is 
the sin of imagination, of dressing the 
world in glossy dreams; the perils of 
what Ibsen called “life lies” are the 
keynote of The Easter Parade. Pookie is 
Yates’s nonpareil dreamer: her “life 
seemed pledged to achieving and sus- 
taining an elusive quality she called 
‘flair.’ She reads fashion magazines 
incessantly and is enthralled by the 
English gentleman living upstairs, but 
she has only enough money to eat 
sardine sandwiches, and all her teeth are 
rotting: At one point her daughters find 
her collapsed in her room amid empty 





whiskey bottles — she’s been afraid to 
throw the bottles out for fear of their 
being “discovered” by the garbage men. 
Like all dreamers, Pookie is ruled by the 
tyranny of appearances. Even in the 
nursing home, she insists, “I always 
knew there was something special about 
our family.” The irony is brutal; in 
Yates’s universe, even the most petty 
hubris is crushed. 

Sarah’s decline follows her mother’s 
almost jot for jot. She too becomes an 
alcoholic, winding up temporarily in the 
same asylum with her mother. Although 
Sarah's husband beats her, she clings to 
her marriage, telling Emily, “I love the 
guy.” This is a B-movie slogan mas- 
querading as reality, and in her late 40s 
Sarah too pays for her illusions, dying 
from the drinking and the beatings. Like 
Pookie, Sarah finds her life reduced to 
the most trivial of icons. She replaces her 
rotting teeth with bright false ones, but 
Yates is careful to include a scene that 
describes her without her dentures, the 
lower half of her face receding into her 
gums. 

Emily also has her share of life lies. 
She goes to Barnard on scholarship and 
styles herself an “intellectual”; she fan- 
cies herself a writer and starts magazine 
articles she never finishes; she considers 
herself young until she sees her reflec- 
tion in a plate-glass window — the image 
of a prematurely aging woman. But in 
Emily, Yates examines not the pitfalls of 
the life lie but rather the danger of a life 
without illusions. Emily is quick to notice 
all that is gross about people — the 
grease around the mouth of one lover, 
the boils on the neck and shoulders of 
another, the egg yolk on the chin of a 
third. When she receives a note from her 
sister, she remarks that it seems “too 
cheerful.” She can’t even cry at her 
father’s funeral without realizing that she 
is mourning not for him, but for herself. 

Emily's acidulous integrity eats away 
at her — if her decline is more gradual 
than Sarah’s or Pookie’s, that is only 
because her life has been less happy. 
Yates’s prose is so matter-of-fact and his 





diction so understated, you hardly realize 
that Emily has lost her job and become a 
beer alcoholic, or that she’s slowly going 
bloomers. The book ends with Emily 
challenging her nephew over the central 
life lie of the book. He believes that his 
mother died of liver trouble “com- 
plicated by a fall she took in the house.” 
Emily is convinced that Sarah was beaten 
to death by her husband. For Yates, 
Emily is no more right than the self- 
deceiving nephew. After her tantrum, 
she says, “I’m almost 50 years old and 
I’ve never understood anything in my 
whole life.” 

Sarah pursues conventional goals: 
marriage and a family; Emily’s life is a 
succession of one-night stands. They are 
polar opposites, and yet their fates are 
equally grim. The once beautiful Sarah 
becomes a bloated, toothless rummy; 
Emily turns into a half-mad harridan. It’s 
not, as it is for Thomas McGuane, the 
Age that wears these people out — it’s 
simply age.*The Easter Parade is a 
meditation on Fitzgerald’s apothegm that 
all life is a process of breaking down. 

Yates has been criticized as having too 
little pity for a life that most of us feel is 
mottled rather than uniformly dark. It’s 
true that few contemporary novelists are 
as consistently desperate. His world, in 
The Easter Parade and elsewhere, is 
peopled by the suicidal and the impotent, 
by poets who can’t write and by women 
who abort their children. But Yates’s 
despair is not a literary attitude. In The 
Easter Parade, self-delusion is frequently 
the result of a character's sitting down at 
a typewriter: Sarah produces a stalled 
biography of one of her husband's 
ancestors and a series of unfunny humor 
pieces; Emily, confessional pieces for 
women’s magazines that start in a flurry 
of cigarettes and end in half-completed 
sentences. Perhaps Yates is turning his 
scorn on himself; certainly the nature of 
his vision — flamboyant flights not of 
angst but of gritty desperation — in- 
dicates no different. To tell Yates to 
“write happier” is beside the point. It’s 
the only world he sees. 0 
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Blades 


Continued from page 6 

brings you surprises.) Then Blades does 
some virtuoso preaching across the 
chorus, and the song ends with more 
sound effects. Despite its street am- 
biance, Blades sings most of “Pedro 
Navaja” in clear, unmannered Spanish; 
he sounds a little like Frank Sinatra 
singing one of his conversational story 
ballads. 

Siembra also features Blades’s usual 
opener, a song called ‘‘Plastico.”” The 
lyric describes a plastic guy and a plastic 
girl chasing each other, then a plastic city 
where a dollar sign is the sun in the sky. 
Then it urges young Latins to stay with 
their own culture. The number climaxes 
with a stirring role call of the nations of 
Hispanic America, including Cuba and 
Nicaragua. 

Siembra may be the best-selling salsa 
record ever. It has no waste tracks at all, 
something that’s quite rare in salsa 
albums. ‘We'll never know how many it 
sold,” says Blades. ‘Fania records told us 
we sold like a hundred records in 
Colombia. We got to Colombia, we filled 
a stadium with 20,000 people, and they 
sing along on the words of all the songs. 
They sure got a lot of borrowers in 
Colombia, man.” 

Blades and Colon made albums for 
five more years, among them 
Maestra/Vida, a two-record concept LP. 
Last year the duo split up, with both 
taking time off for film acting before 
getting back into music. Blades has re- 
emerged with a new band, will record 
his next album for Elektra, and is talking 
about enlarging his live show with the- 
atrical staging. 

Boston did not see most of Blades’s new 
projects last month, however. We almost 
did not see him at all. The appearance 
was originally scheduled for November 
19 at John Hancock Hall. But after two 
dance companies performed and Mel 
King got his standing ovation, the sound 
system failed. Blades filled in with 20 
minutes of spoken humor (“We don’t 
have standup comedians in Latin Ameri- 
ca; they joke about the wrong thing and 
they are all lying-down comedians”) but 
no effective singing. 

Original tickets were honored for the 
return match December 18, and 
preliminaries were limited to an amusing 
dance troop called the New York Pup- 
peteers that combined mime and break 
dancing. Blades sang most of the eve- 
ning, which amounted to only nine 
selections. 

His new band, “Los Seis del Solar” 
(the six from the empty lot), is puzzling in 
that it has no horns, merely a rhythm 
section with piano and leads by 
vibraphonist Richie Marrero. It’s proba- 
bly possible to play salsa without 
trumpets, but Blades hasn’t worked out 
how yet, and Los Seis usually drifted 


Joan Miro, Person Throwing a Stone at a Bird (1926) 


toward soft Latin jazz. Jazz, however, has 
been a music of soloists for these last 60 
years. They did sing the choruses well. 
On the single new number of the night, 
Los Seis began with a difficult cross 
rhythm, later switching to another fused 
out of salsa and calypso elements. It 
cannot have helped that the mix was 
muddy, with the bass overamplified and 
the piano undermiked. 

Blades himself either adjusted quickly 
to the audience (the concert-hall venue, 
not the ticket price, kept down youth 
attendance) or is preparing a protest 
against dance music. He talked more 
than the average folk singer, though I 
admit it was interesting talk, mostly in 
his excellent English, and he offered a 
detached, almost scholarly persona. 
Neither he nor the band seemed to catch 
fire until the encore, “Tibur6én” (Shark), 
in which the predator represents a certain 
North American superpower. It began as 
a rather ominous, minor-key chant, then 
went into some jokes, and ended as an 
all-percussion street jam, with dancing 
(finally!) in the aisles. 

Although Colén’s trombone solos 
from the records were missed on stage, 
Blades reproduced most of the street 
noises with his voice. He mimicked the 
ambulance from ‘Pedro Navaja,” police 
sirens, a guitar solo, some of the horn 
hooks, and a few organ fills. He also did 
accents, including a satiric Desi Arnaz 
imitation worthy of Richard Pryor. His 
singing loses nothing outside the studio, 
and it gets sharper, not sloppier, as a song 
heats up — he remains a consummate 
salsa vocalist. 

But he intends to be more. He is 
working on musical settings for stories 
by Gabriel Garcia Marquez, who has said 
he wishes he had written ‘Pedro Nava- 
ja.” Blades also dreams of adding rock 
theatrics to his show. He is obsessed by 
his multicultural heritage, and he wants 
to transform his act into ‘Panama Blades 
and the Gamboa Road Gang.” The gang 
would be his regular musicians, but in 
makeup and costume. The performance 
would be in Spanish, English, and 
French, and the music would be calsa, a 
fusion of calypso and salsa. The Gamboa 
Road, Blades says, is a part of the 
Panama Canal that was_ especially 
dangerous to dig; it is also the name of a 
North American prison in the Canal 
Zone. 0 


Art 
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Perhaps the real surprise of the Whit- 
ney exhibit, however, is the impact of the 
drawing show. Traditional European 
painting has always rested on a foun- 
dation of drawing, and at a glance it 
seems that de Kooning is one painter 
who has been able to free painting from 
drawing competely. But when you look 
at these works, you realize that he has 





the reflexes of great drawing built into 
his nervous system. His command of a 
large canvas will always be impressive. 
But when he takes a small page and 
without color makes it seem as expansive 
and informative as a large canvas, he 
suggests that drawing may be the real 
source of his power as an artist after all. 

The drawings are difficult to describe, 
for in them we see the full quotient of 
nonsense that buzzes beneath every- 
thing the artist makes. ‘This is nothing 
but scribbling,” I heard one man com- 
plain to his wife as they gave the show 
the once-over. And he wasn’t wrong. But 
de Kooning’s scribbling reveals the no 
man’s land wherein coherence and in- 
coherence contend for reality. His work 
magnifies the teeming, insectile quality 
of our actions to a proportion and to an 
intensity we cannot ignore; and it has the 
energy of paradox because it combines 
the triumph of nonsense with the tri- 
umph over nonsense. If anyone’s art is 
beyond aesthetic good and evil, it must 
be de Kooning’s. 

*” * ” 

I have always thought Joan Miro one 
of the most overrated artists of the 20th 
century (of course, the century isn’t over 
yet). Like his near-contemporary Picasso, 
Miro was a compulsive producer, unable 
and unwilling to stanch the flow of his 
own work. The charm, originality, and 
strangeness of his early work is un- 
deniable, as its influence; it shows, 
through a lucid and unhysterical style, 
the affinity between painting and hal- 
lucinating. There is an innocence and 
sincerity about his early Surrealistic 
pictures that is unique in 20th-century 
art. Unfortunately, in the final decades of 
his long, long-career, Mir6 prints became 
associated with the ripoff tactics of 
unscrupulous art dealers bilking spend- 
thrift suburbanites unable to resist the 
lure of owning a piece of modern art 
history. Although the spirit of his work 
never became cynical, the work itself 
became so rote and attenuated that it lent 
itself only to cynical uses. 

The generally reverential obituaries of 
Mir6 have been depressing to read. 
Famous and obscure artists alike are so 
ingeniously abused by commercial cul- 
ture, it is almost impossible to imagine a 
dignified acknowledgment. of a major 
artist’s death. Mir6’s physical suffering 
may be at an end, but his reputation will 
continue to suffer the peculiar distortions 
and vagaries visited upon the famous by 
a society spellbound by celebrity and 
“success,” in a time when money, rather 
than man, has become the measure of all 
things. O 


R&B 
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still obeyed its owner’s commands. Still, 
even disco sought a return to the 
marketplace of the daylight world once 


the dancer got his confidence back. Cara 
dances seek total retreat from the world; 
they downgrade the doomsday worries 
of nuke activists to self-seeking coward- 
ice. Cara’s empty perfectionism promotes 
a belt-locked, bulletproof, bomb-shelter 
music. It has a surrender mentality that 
rejects emotion and spurns risk. Such 
things, she believes, are too deadly to 
handle for all but those the movies will 
single out for fame. 

By these standards Cara is even more 
perfect than Michael Jackson, whose 
Thriller presents pop music’s biggest 
current star as an impenetrably slick 
dance voice; he’s a historically irrelevant 
personality with a beat. At this downcast 
moment in dance music, Jackson’s a 
brilliant summarizer. Born in soul, ap- 
prenticed to funk, he matured in disco, 
and in Thriller he testifies to his trouble- 
free passage from form to form. His little- 
boy singing skills tell the story of disco’s 
acquisitive, noisy, sleepwalking jubila- 
tions. Jackson is the chorus captain of 
video-era dance music; the more perfect 
his video dances, the more triumphant 
his video vocals. As his rhythm section 
slips and dips (drums high, kissing the 
cymbals: the Big Tease Beat) on the one- 
two-three, Jackson leads the melody up 
the scale in exquisitely timed phrasings, 
and it doesn’t matter much whether he’s 
scaring us (“Thriller”), daring us (“Beat 
It’), telling us (“Gonna Be Starting 
Something”), or taunting us (“Billie 
Jean”) — his meaning is always his 
perfect pitch. The sensuous face and 
adorable curly locks hook video fans to 
his self-possessed, stagelit life, a safe 
house remote from history, from rape 
and torture and world destruction — 
Jackson lives what Irene Cara merely 
performs. What a life, and what mean- 
ings! 

The exact opposite of Michael Jackson 
is Donna Summer, who has come up 
from roadshows of Hair and obscure 
Europop to redefine sexuality, to conquer 
rock and roll with high tech, and to 
transcend secular sentimentalities with 
unreasonably religious, hardworking 
public themes — from the agape of 
“Unconditional Love” to the eyewitness 
gospel lessons of “Stop, Look, and 
Listen” to the insistent work ethic of 
“She Works Hard for the Money” (all of 
them bolstered by highstrung electronic 
passions and rhythms), Summer's She 
Works Hard for the Money is an 
extraordinary album whose topical detail - 
would command respect in any age. Fora 
sex actress and an auteur of cool, as 
Summer used to be, the album is 
amazing; not since Bob Marley did his 
most eloquent work has a million-selling 
pop star made such successful dogmatic 
music. 

What else did I dance on in 1983? My 
favorite singles (fewer albums than ever 
before) fell into several categories: 

These records evoked a lyric or 
rhythmic fright resolved by a break: 
Hazell Dean’s ‘Searchin’ (I Gotta Find a 
Man),” a British high-energy dance with 
a break beat; the Flirtations’ “Earth- 
quake,” with sound effects by Dean’s 
producer, Ian Anthony Stephens; Peter 
Schilling’s superromantic “Major Tom 
(Coming Home)’; InDeep’s merciless 
teases “Last Night a DJ Saved My Life” 
and “When Boys Talk”; George Clinton’s 
bitterly ironic blues “Atomic Dog”; 
Pamala Stanley’s hit-and-run “I Don’t 
Want To Talk About It,” a throwback to 
high-energy disco; Rhetta Hughes's 
subway surge “Angel Man”; Shannon’s 
rebellion against dance formalism, “Let 
The Music Play”; both of the SOS Band's 
down-to-earth lovers’ arguments, the 
sleazy “Tell Me If You Care” and “Just Be 
Good to Me,” soul’s finest confrontation 
with morality since Denise LaSalle’s 
“Married, But Not to Each Other’; and 
Stevie Nicks’s “Stand Back.” 

These records forced casual fans to 
argue with them and to dance for self- 
confidence: Run-D.M.C.’s rap “It’s Like 
That’/Sucker M.C.”; Jade’s rock dance 
boast “Who Cares”; New Order’s venge- 
ful “Blue Monday”; Fresh Face’s EP 
Huevo Dancing, in four splashbeat ver- 
sions; Monyaka’s Brooklyn-style reggae 
dub “Go Deh Yaka”; and DJ Divine’s 
break-beat EP Get into the Mix. 

These records used dub mixes and 
dream imagery to set dancers in classic 
disco style: the Peech Boys’ “Dance 
Sister,” “Life Is Something Special,” and 
“On a Journey”; Shirley Lites’s “Heat 
You Up (Melt You Down)”; Miguel 
Brown's “So Many Men, So Little Time”; 
Valery Allington’s high-energy rave 
“Stop”; C-Bank’s “One More Shot”; 
Peter Godwin’s “Baby’s in the Moun- 











tains”; the Clark Sisters’ “You Brought 
the Sunshine”; and David Bowie’s “Let's 
Dance” and “China Girl.” 

These dance singles played the Big 
Tease to tickle clubgoers one last time: 
Spyder D’s “Smerphies Dance”; Angela 
Bofill’s “Too Tough”; the Tom Tom 
Club’s ‘Pleasure of Love”; Teena Marie’s 
Robbery, all cuts; the B-Beat Girls EP For 
the Same Man; Rick James’s “Cold- 
Blooded” and “You Bring Out the Freak 
in Me”; Sharon Redd’s “Love How You 
Feel”; and the giddy “sleeze” of Natasha 
King’s ““AM-FM” and Girls Can’t Help 
It’s “Baby Doll.” 

The most infectious girl-group dance 
music in the world comes from Montreal: 
Voggue’s Voggue II, all cuts; Gillian 
Lane’s “You Take My Heart Away”; 
Kelly Jackson’s “Baby, I Love You”; 
Baiser’s “Summer Breeze”; and (Belgian, 
but Francophone) Mino’s “Du pont de la 
lune.” 

There were also some sensible, classic 
soul songs with no jive at all and no 
defensive perfectionism: Klique’s redo of 
Jackie Wilson’s “Stop Doggin’ Me 
Around”; the Manhattans’ “Crazy”; 
Chaka Khan and Rufus’s live “Ain't 
Nobody”; Gladys Knight and the Pips’ 
“Save the Overtime for Me”; the Isley 
Brothers album Between the Sheets, all 


cuts; and Mtume’s “Juicy Fruit.” . 


This list may be the last of its kind. In 
it, disco style still predominates — 
rhythm actions keyed to quick cuts, 
tempo lifts, and ensemble switches and 
built on effects, breaks, acting up, and 
behaving outrageously, connoting 
carnival, a Nobody’s Night To Shine. 
This can’t ever again be the same kind of 
explosive pop news. Even in dance- 
music circles people feel uncomfortable 
with what’s been charting. In video, 
dream dances do not compute. The 
answer to video and to dance fans’ needs 
is the same: records that use lyrics and 
voices and are assertive. There needn't be 
a return to folk-protest songs or Rolling 
Stones shock. The street-dance acts of 
New York break beat (the music that 
carries break dancing; kids call this 
“positive culture’) are a video in them- 
selves. More commonly, though, the way 
to go is what is now being done by stars 
like Summer, Schilling, Hazell Dean, the 
Pretenders, Jade, George Clinton, the 
SOS Band, Pamala Stanley — records 
centered on what the singer says, records 
whose rhythm does not lead the singing 
but builds it up. 

The idea of rhythms as stars has not 
failed; it’s simply done what it can do for 
the time being. And if even dance fans 
can admit as much, then there’s no harm 
in letting disco take some time off. It will 
stand, and it will return. a) 
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of the pop-listening (and buying) public, 
and it recalls Top 40 radio of the ‘60s 
(except, of course, that Top 40 radio of 
the ‘60s played far more songs by black 
performers). And the style had a strong 
effect on WHTT-FM (“Hit Radio”). Bare- 
ly a year old, WHTT wrestled the 
number-one slot in the summer Arbitron 
ratings away from AM stalwart WBZ by 
playing only the pop chart’s top songs 
interspersed with snippets of anti- 
septically cheery shouting from its DJs. 

In part, we may also have MTV to 
blame (thank?) for the demise of AOR — 
kick-ass, if you will — radio in Boston. 
WCOZ tried to open up its playlist to the 
‘80s by inserting MTV-made new-wave 
hits, and in the process it lost a good 
chunk of its harder-rocking listeners to 
Worcester’s WAAF. Everything ‘COZ 
tried to do, WBCN did better. ‘BCN 
scored an awesome ratings comeback 
this summer (after being trounced by 
‘COZ in 1981 and early 82), placing third 
in the city overall. With males 18 years of 
age and older — generally considered a 
meat-and-potatoes rock audience — 
‘BCN was number one. ‘COZ, 12th 
overall, waved the white flag and started 
playing pop hits. 

From April until the station went to 
blah C&W in July, the best radio in 
Boston was heard on WBOS. Under 
program director Maxanne Sartori, ‘BOS 
played a truly progressive mix of rock, 
R&B, punk, and local music; anything 
went, as long as it was interesting. 
Thanks, Maxanne and crew, for some 
brief pleasure and variety in the shadow 
of MTV. 


Clubs 
The Paradise, which had a facelift to 
create a more dance-oriented at- 





mosphere, is now quite a comfortable 
club. The Bradford Ballroom has become 
an “entertainment complex” focusing on 
musical theater, and that’s too bad, 
because it was a roomy site for dance 
concerts (and in 1983, it offered King 
Sunny Adé’s Boston debut and Burma’s 
farewell shows). Chet’s Last Call, in 
North Station, is becoming a favorite 
club of the less upscale of the city’s punk 
bands and fans. But in 1983, Kenmore 
Square heated up again, thanks to the 
war between the booking managers of 
the Rat (Jane “Crass” Richter, who was 
recently fired) and Storyville (Kate 
Tuohy and Jodi Goodman). Most of the 
best bands on the indy circuit, including 
the Violent Femmes, Dream Syndicate, 
Green on Red, and the Three O'Clock, 
played one or both of the clubs this year. 
The Rat continued to enhance its reputa- 
tion as the city’s punk/new-wave land- 
mark; Storyville cultivated a crew of 
regular patrons with its friendly, rec- 
room atmosphere (a relief from the 
Square’s persistent grunginess) and its 
bookers’ willingness to give funk and 
blues acts a chance (Planet Patrol, Prince 
Charles and the City Beat Band, and 
Johnny Copeland played there this year). 
Together, the Rat and _ Storyville 
launched a new Kenmore Square scene, 
one that tries to favor (insofar as it’s 
financially possible) the musically 
knowledgeable crowd over the fashion- 
ably aware one — in the manner of the 
late, lamented Underground and Streets. 
Since they spent the year in healthy 
competition (always good news for local 
clubgoers), Storyville and the Rat share 
the honors as club of the year. 


Top singles and EPs 

It was a lean year for singles and EPs; 
still, the following Top 10 list, plus 
honorable mentions, includes some ster- 
ling releases. More bands put out EPs 
than 45s this year; it seems that every- 
body had more money to play with in 
—_— 


Singles 


1) Del Fuegos, “I Can’t Sleep’’/I 
Always Call Back” (Czech) 

2) Lyres, “I Want To Help You Ann”/“I 
Really Want You Right Now” (Ace of 
Hearts) 

3) Reflectors, ‘‘Let Her Dance’’/“Rain- 
ing Steel” (Pure & Easy) 

4) Hawkeye, “All Systems Go” (Bean- 
town) 

5) I-Tones, “Walk On By’/“Give Us the 
Strength” (I-Tones) 

Honorable mention: Lifters, ‘“Memo- 
ries Fade” (Bosstown); Phantoms, “Any- 
day” (Pressed for Time). 


EPs 


1) Boys Life (SECO) 

2) November Group, Persistent Memo- 
ries (Braineater) 

3) Upstarts, Boppin’ in the ‘80s (Start) 

4) Birdsongs of the Mesozoic (Ace of 
Hearts) 

5) Various Artists, A Boston Rock 
Christmas (Boston Rock) 

Honorable mention: New Models, 
Sight and Sound (PVC); Lou Miami and 
the Kozmetix (Modern Method). (if 
Relativity Records had comercially re- 
leased the Dark’s EP, Don’t Feed the 
Fashion Shark, when it sent out test- 
pressings to reviewers, the record would 
have scored high on this year’s list. Better 
luck in 84.) 


Best independent album 

Local indy albums were unusually 
plentiful this year: the Lads’ Out from 
the Shadows (UN-Records), John War- 
ren’s Advance Warning (Condor), Vin- 
ny’s Olas de Sexo (Eat), Men and Volts’ 
Hootersville (Eat), New Edition’s Candy 
Girl (Streetwise), the Proletariat’s Soma 
Holiday (Radiobeat), and Native 
Tongue’s Yow! (Modern Method) were 
all first-rate efforts. But the best of the 
bunch was The Neats (Ace of Hearts). On 
this first LP, the foursome perfects its 
illusion of stationary frenzy; on first 
listening the album sounds foggy and 
mysterious, but with successive spins the 
music branches into a subterranean 
tangle of riffs and emotions. This is 
entrancing folk/garage rock, a stew of 
chimy guitars, psychedelic organ, and 
obtuse lyrics. 


Major-label local album 
The Stompers (Boardwalk), with its 
finger-popping single, “Never Tell an 
Angel,” is proud, traditional-minded 
working-cia:s rock, a lot more heartfelt 
Continued on page 12 
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than Huey Lewis’s Joe Average 
posing, a lot more likable than 
Billy Joel’s nostalgia tripping. By 
the way, “Never Tell an Angel” 
preceded Joel’s sound-alike “Tell 
Her About It” by a year. 


Band of the year 

The most exciting Boston 
bands — the Neats, Girls’ Night 
Out, Birdsongs of the Mesozoic 
— pursued their own definitions 
of rock, thus launching effective 
protests against the narrow- 
mindedness, homogeneity, and 
style-over-substance philosophy 
encouraged by MTV. 

The Del Fuegos have the per- 
manently dazed look of a quartet 
of bumpkins plunked down in 
Satan’s big-city den (and the 
Hoodoo Barbecue is a devilishly 
delicious band head- 
quarters/crash pad/place of 
employment). But when Dan 
Zanes unleashes his 4 a.m. voice, 
Steve Morell punches up a nasty 
blues beat, and the guitars start to 
twang, gurgle, and moan, it’s 
clear that the Del Fuegos are no 
rubes. They play their blend of 
country/blues/rock with consis- 
tent energy. And they sound 
gloriously human: sweaty, cocky, 
lonesome, horny, pissed-off, 
drunk, desperate, and glad to be 
alive. Celebrating and com- 
miserating with the average 
American working stiff, they 
evince a plainspokenness ab- 
sorbed from listening to old blues 
and to Elvis, Hank Williams, Jerry 
Lee Lewis, Creedence, X. Al- 
though they’ve been together for 
only two years, the Del Fuegos’ 
forward-thinking traditionalism 
has inspired — or at least run a 
reconnaissance mission for — a 
handful of other bands (Barrence 
Whitfield and the Savages, the 
Turbines, and the Wandells, for 
instance). The Del Fuegos — 
bless ‘em — are the band of the 
year. 


Shows of the year 

King Sunny Adé (anytime, 
anywhere); Bette Midler (Opera 
House, March); Grandmaster 
Flash and the Furious Five (9 
Lansdowne, May); Donna Sum- 
mer (Opera House, June); UB-40 
(Channel, July); Marvin Gaye 
(Boston Common, July); Violent 
Femmes (Storyville, October); 
R.E.M. (Metro and Salem Thea- 


Yours for the Taking, by Karen Aqua/Jeanee Redmona 


ter, October); Stevie Wonder 
(Opera House, October); Richard 
Thompson and T-Bone Burnett 
(Channel, October); Hiisker Dii 
and the Minutemen (Channel, 
December). 


Breakups 

Besides Mission of Burma, 1983 
also saw the end of the Danger- 
ous Birds, the Atlantics, Primary 
Colors, the MIAs, the Outlets, 
Negative FX, and Young Snakes. 
And drummer Alvan Long and 
bassist Don Foote announced 
their imminent departure from 
November Group. 


Rookies of the year 

Barrence Whitfield and the 
Savages, Girls’ Night Out, 
Birdsongs of the Mesozoic, the 
Turbines, Bam Bam, ‘Til Tuesday. 


1984 

With Big Bro looking over our 
shoulders, it’s nice to know that 
the Inn-Square is still standing, 
that WMBR, WZBC, WERS, and 
WMFO are still on the air, and 
that you can still buy a new 
record for $3.99 if you know 
where to look (welcome, Fes- 
toons, Planet Records, and Ruling 
Class Records). Here’s hoping 
that next year the local scene 
sorts itself out, Maurice Starr’s 
Roxbury hit factory stays hot, 
Maxanne Sartori finds a job, and 
Rick Harte releases the long- 
awaited Ace of Hearts Story. O 
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predominance of painterly 
sources reflects a shift from the 
film school to the art school. The 
result is not tutored rigidity but 
the artists’ insistence on infusing 
their animation with bows to the 
iconographic past without kneel- 
ing before art history. A step 
beyond “cartoonal knowledge,” 
Magic Movies — IX is actually 
among the most dynamic dis- 
plays of modern art in Boston. 
Joey Ahlbum’s Bandits, for 
example, stars “Super Sam” and 
“Spot” (a brown cat) as gumshoe 
heroes chasing Western outlaws. 
Ahlbum chooses not to root 
horses to the ground with shad- 
ow; instead he studies the motion 
of the hooves with the heavy 
black line and Pop sensibility of, 
say, Lichtenstein miming 
Marinetti. He also hints at the 
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presurrealist illusionism of de 
Chirico, positing a presence with 
an absence. And when Spot says 
to Sam, in Felix the Cat falsetto, 
“Want some coffee?”, there’s no 
question that Ahlbum’s hip. 

Roar from Within, by the in- 
congruously named Flip Johnson, 
won the Audience Award at Off- 
the-Wall’s first annual Wally 
Awards last fall. A harrowing 
mood piece, it begins (and ends) - 
with encroaching stalagmites that 
give way to a Munchian vampiric 
creature with a streak of crimson 
and an aquamarine eye (this Roar 
is clearly based on The Scream). 
Henry Selick’s Seepage and Sean 
Applegate’s The Road share an 
anguished expressionism. 
Seepage’s 2-D cutout man-in-a 
patio-chair looks like a woodcut 
self-portrait by Schiele; . The 
Road, in addition to offering 
brooding gothic mise-en-scéne, 
pays an odd homage to the 
climax of Spielberg’s Close En- 
counters. 

Dan Lavender’s Parts Avail- 
ability, the Wally top-prize win- 
ner, and Peter Wallach’s Ray- 
gun’s Nightmare are whimsical 
pipedreams. Lavender uses 
“found footage” — an old indus- 
trial film GM used to induce 
Chevy dealers to make “parts 
availability” their “primary busi- 
ness”; and, thumbing his nose at 
corporate pomposity, he in- 
filtrates the imagery with anti- 
capitalist graffiti. Wallach (son of 
Eli) has the next-to-the-last word 
on international trade deficits: his 
Raygun’s Nightmare takes the 
form of an electronic and me- 
chanical Godzilla composed of 
Sony TVs, Toyota trucks, and 
available Honda parts. 

Karen Aqua and Jeanee Red- 
mond’s premiére of Yours for the 
Taking might be subtitled “Pitch- 
er at an _ Exhibition.” The 
protagonist is an empty ceramic 
vessel that ambles through rooms 
and takes on the imagery hang- 
ing on the walls — it’s the Zelig of 
animation. 

By contrast, Jane Aaron’s Re- 
mains To Be Seen is animation 
for Alberti. A wandering rec- 
tilinear shape moves across 
horizon lines, imposing an image 
and challenging the vanishing- 
point aesthetic with its constantly 
shifting point -of view. A 
soundtrack of barking dogs and 
tinkling silverware adds what's 
been missing in the gallery from 
the Renaissance on. 

Less successful is Rob Cornett’s 
Four Doors, which promises 
bawdy, eclectic collage camp, a la 
Monty Python’s Terry Gilliam 
(lots of flowers and _ tendrils, 
consumption and regurgitation), 
but turns static and ultimately 
Jo Bonney and Ruth 
Peiser's Another Great Day is 
another middling animation, 
cataloguing ennui-of-the- 
bourgeois-woman images — dir- 
ty dishes piling up, the impulse to 
suckle then strangle the baby, 
sexual fantasy and Barbara 
Cartland novels, and_ the 
soundtrack watchword, 
“hostage.” It’s dated 1981, but the 
ideas were passé by 1971, when 
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Gail Godwin published A Sor- 
rowful Woman. 

Although it is probably meant 
to represent today’s conventional 
style of animation, Bruce Wood- 
side’s Current Events, an indus- 
trial commissioned by Southern 
California Edison, is the least 
interesting piece in the program. 
The characters are drawn in 
innocuous Keebler-cookie style; 
even the underscoring sounds 
like General Cinema’s “Buy a 
Coke and Please Don’t Litter” 
logo. 

Finally, there’s the Academy 
Award winner, from Poland, 
Zbigniew Rybczynski’s Tango — 
a masterly comment on the re- 
pression of one-room living, in 
claustral, canon form. About 20 
characters repeat movements 
cyclically, without touching, in 
the same room. Herein the myth 
of Sisyphus, as it did in Jones’s 
Wile E. Coyote, causes the 
animator, as he plunges into the 
vast chasm of modernity, to 
pause. 

— Gregory Solman 
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the singing. The fey, smirky 
Ziggy Stardust never lets him- 
self go, never lets himself 
move; to quote a line from A 
Hard Day’s Night, he’s not a 
rocker — he’s a mocker. Bowie's 
voice was in poor shape when 
Ziggy Stardust was filmed. This 
was the last show of his ’73 tour 
(it was presented as his “retire- 
ment” gig), and he does almost 
none of the throaty, vibrant 
soaring that, in a song like 
“Young Americans” or “Cat Peo- 
ple (Putting Out Fires),” can 
make a shiver run up your spine. 
He sounds meek and unhealthy, 
and with his eyes heavily 
mascara’d so as to give his face 
the appearance of a female skull, 
he looks it too. 

Bowie’s three-piece band (in- 
cluding guitarist Mick Ronson, 
who’s decked out like an extra 
from La cage aux folles) is not the 
tightest group in the world, 
especially when compared to the 
high-tech ensembles he put to- 
gether for his future tours. It may 
be that the machine-tooled, 
European-disco sound that 
Bowie fashioned on Station to 
Station and then extended in his 
collaborations with Brian Eno 
was simply a better vehicle for 
his chilly vision than the rougher, 
jagged style he used in his Ziggy 
Stardust days. Listening to him 
perform “Space Oddity,” “Oh! 
You Pretty Things,” or “Watch 
That Man” made me long for the 







studio versions; they’re more 
controlled, and control is what 
Bowie thrives on. Still, under- 
whelming as this historical docu- 
ment is, I was glad I saw Ziggy 
Stardust. As a concert film, it isn’t 
awful, just terribly mediocre. 
(Nine out of 10 concert films are 
terribly mediocre.) And it made 
me realize that the connection 
between Bowie and his fans is 
more organic than some nay- 
sayers have made it out to be. 
After all, Bowie isn’t the only one 
who’s outgrown Ziggy Stardust. 
As sitting through this concert 
relic makes clear, the rest of us 
have too. O 
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set up at the front of the stage, 
but there was little harmony 
singing: Moses goes it alone as a 
vocalist. If he weren’t such an 
assertive singer (one of In the 
Future's high points is his chill- 
ing epithet for a capitalist 
dog/mercenary in “The Slayer”: 
“A real ... lowdown ... scum”), 
his isolation would suggest a 
poetry reading. As it is, both live 
and in the studio, the parallel is 
soulman. Compared to Otis Red- 
ding (or Gregory Isaacs, or, hell, 
Dennis Brown) Moses is stiff. But 
the trouble is, he’s politically 
savvier than the lot of them, if 
you had the opportunity to dis- 
sect his arguments. At the Chan- 
nel the opening selections from 
In the Future — “Who?” and 
“Reggae Warrior” — were quite 
flattened performances, sorely 
missing the horn-section leaven- 
ing of the record, and hard to 
decipher. What good is it if you 
can’t hear lines like “It’s not I 
intention to be a_ warrior/But 
constant aggravations make a 
man move.” Still, the two closing 
numbers from In the Future — 
“What Is It?” and “Ready, Aim, 
Fire’ — were rousers that cut 
through clearly. The second 
plays rather grimly on the notion 
that revolution is won through 
the barrel of a gun (“Construc- 
tive results/Are better than self- 
insults/Only your wits/Can give 
you direct hits”). The first is con- 
siderably lighter, asking wry 
questions about the difficulty of 
making incontrovertible state- 
ments about love relationships; 
the song also features one of the 
charming scat phrases (‘Scoo- 
baba-doo-ba”’) that give a wel- 
come reminder of Moses’s play- 
fulness. Equally welcome at the 
Channel were his high-kick 
dancing and his gaudy guitar 
solo during ‘I Love I Bring.” 
The finest studio touches on Jn 


the Future are provided by synth 
man Peter Ashbourne (also one 
of the few Jamaican sidemen who 
excels on violin, though he 
doesn’t play it on this album). His 
interludes turn alternately omi- 
nous and lyrical, and they do an 
especially good job of paralleling 
Moses’s mood _ switches - in 
“Subway Rider,” which both 
deplores the bustle of urban 
commuters and asks Jah to ride 
with them. Such tricky blends of 
enmity and sympathy run 
through all his work, making him 
an earth-mother admirer in “Sis- 
ter” (from Pave the Way) but 
scarcely a frank feminist, and 
injecting some class analysis into 
“Who?” without plunging into 
straight Marxist dialectic. Often, 
the slinky keyboard grooves re- 
solve the tension, just as Moses’s 
impulse to songwriting soothes 
both his fury and his fears. He 
may be a reggae warrior, even a 
warrior thinker and a sensible 
revolutionary dreamer, but 
there’s no way to separate the 
dreamer from the dance In the 
Future. 0 


State 
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hopped an earlier one on his 
way to an anthropology doc- 
torate in Paris. He never left, is 
going on his 18th year in the re- 
public, and is now the only 
American, as he puts it, “to have 
ever been fully integrated into 
the European film industry.” 
Fully integrated isn’t the half of 
it — La balance cleaned up at the 
French version of the Academy 
Awards and was a tremendous 
commercial success as well. 
Swaim, with his prematurely 
grizzled hair and tweedy ensem- 
ble, looks like the coolest 
professor on campus; he even 
has the weary good nature of 
someone who has lectured avid 
pupils a little too long. 

We met in a café off Copley 
Square where patrons sit at metal 
tables shaded by big patio um- 
brellas (for a guy now residing in 
the nation of sidewalk cafés, this 
must have been horrifying.) 
Swaim talked about his early 
days in Paris, when poverty sent 
him into the cheap movie houses 
for warmth. There he nursed a 
growing interest in movies (‘I 
was,” he says, “weaned on B 
movies in the ‘50s, though”) and 
gave up his ambition to be an 
anthropologist and his desire to 
be a monastic poet along the lines 
of Gary Snyder. He now dreams 
bilingually, says Franco- 
American words like “weekend” 
with the accent on the wrong 


syllable, and writes his scripts in 
French. “I tried-to write in Eng- 
lish and then translate,” he says, 
“but it doesn’t work. The idiom, 
the style is just too different. But 
the pacing and action of my films 
are still very American.” 

To make La balance, Swaim 
hung out with the French police 
for six months. He was drawn to 
the subject after meeting a shag- 
gy young man at a party who 
turned out to be one of the “new 
breed” French cops pressed into 
service after a nationwide recruit- 
ment in 1972. A hippie cop? Had 
Swaim remained in his native 
land during the hour of flower 
power, that notion might not 
have surprised him as much as it 
apparently did. But he is not 
utterly naive, either: he maintains 
his generation’s cynicism about 
Hollywood. The success of La 
balance earned him a score of 
offers from American studios, all 
of which he turned down, be- 
cause he wants to continue writ- 
ing his own scripts and because 
he feels “I worked my way up, 
and I have what I want. I 
wouldn’t want to throw it away 
for Hollywood.” 

* ” * 

BITS & PIECES. And January will 
not pass without still another 
notable event: on the 23rd of the 
month, Polygram will bring out 
the first posthumously released 
John Lennon songs, on an album 
called Milk and Honey. Half the 
record features outtakes from 
Double Fantasy and rough ver- 
sions of new numbers he was 
working on at the time of his 
death. The other half of Milk and 
Honey is devoted to new Yoko 
Ono creations. The album’s two- 
sided single is already on the air 
(it was shipped to 1300 radio 
stations on January 4), and it 
should be in stores by early this 
week. Lennon lopes_ through 
“Nobody Told Me” on the A- 
side, an unfinished track that 
aches for the never-recorded 
lead-guitar parts; otherwise the 
song is a rollicking bit of social 
commentary. Ono’s contribution, 
“0’Sanity,” would be better if she 
had gotten her quotes about 
neurotics and psychotics straight. 
The release is timed to coordinate 
with that of another Lennon 
curiosity, this called Heartplay: An 
Unfinished Dialogue, an album 
of conversations between and 
interviews with Yoko and John. 

February will usher in some 
changes in the movie depart- 
ment; primary among them will 
be the opening of the Copley 
Place Sack complex with nine 
screens. Sack has announced that 
seven of the screens will be 
devoted to revivals and tony stuff 
on the scale of My Dinner with 
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Brand New — 


YAMAHA R-1000 
Digital Reverb! 








SPECIAL SALE! 


ROLAND JUNO-6 
Polyphonic Synthesizer $579.” 


DMX Drum Machine 


YAMAHA DX-7 
Programmable Digital 
Synthesizer - $1995.°° 


E-MU Systems Drumulator 
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75 N. Beacon St., Watertown, MA 02172 
(617) 923-4420 


WHERE THE PROS SHOP 
Next to more Manufacturer's 
Marketplace (at the K&L Building) 
We have our own large 
free parking lot! 





























André and Fanny and 
Alexander; the rooms will seat 
between 56 and 200. Of the 
remaining two screens, one will 
be at the mercy of the Boston 
Shakespeare Company’s Peter 
Sellars, who will program films 
like the Olivier Hamlet that 
document the history of great 
performance; the other will be 
the venue for the Institute of 
Contemporary Arts, which 
canceled its popular series of 
revivals, independent, and ex- 
perimental films when director 
David Ross deemed the ICA 
facility insufficient. Now the 
Copley theater will feature those 
independent and avant-garde 
creations. The ICA screen will 
also be the new location, during 
the day, for Where's Boston?, the 
acclaimed introduction-to-the-ci- 
ty that has moved so often as to 
provoke the question, “Where's 
Where’s Boston??’’ Copley, it is 
hoped, will be its permanent 
home. 

Another February addition will 
be in the film section of the 
Boston Herald, where on the first 
of the month critic Carrie Rickey 
will join the ranks. Rickey, a 
protégé of Manny Farber who 
began as an art critic, left her 
previous position as second- 
string film critic at the Village 
Voice some months ago in a 
heated snit. If her reviews 
seemed too highfalutin and in- 
tellectual for the Voice, then 
surely she has found the right 
home at the Herald. 

And before Oscar fever sets in, 
let it be known that the National 
Society of Film Critics has 
spoken. Its choices: The Night of 
the Shooting Stars for best pic- 
ture: Night's directors, Vittorio 
and Paolo Taviani, for best direc- 
tion; Gérard Depardieu, for his 
roles in The Return of Martin 
Guerre and Danton, as best actor; 
Debra Winger, for her tour of 
duty in Terms of Endearment, as 
best actress; Sandra Bernhard, in 
The King of Comedy, for best 
supporting actress; and Jack 
Nicholson, in Terms of Endear- 
ment, as best supporting actor 
(and the only winner on the first 
ballot). Best cinamatography 
went to Never Cry Wolf; best 
script to Local Hero. 

As for the gentler arts, the 
February event will be a reading 
by short-story master Raymond 
Carver to benefit Ploughshares. 
Admission will be a subscription 
to the literary quarterly ($12; if 
you already have one, you can 
renew yours or give one as a gift). 
The reading will be at 8 p.m. on 
Friday February 3, at the 
Carpenter Center at Harvard. 
Carver edited Ploughshares’ up- 
coming special fiction issue. O 
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Boston University Bookstore 


has the things 


you need. 


And the things 


j you cant do without. 


The new Boston University Bookstore’s 
Basics & Essentials Department has all those 
Bt little things you need to make a home a home, 
including: towels, throw rugs, Japanese paper 
light shades, mugs, glasses, real sea sponges, hat & 
coat racks, soaps, candles, herb bubble bath, dishes, 
aprons, tea pots, rice paper shades, all kinds of kitchen 
stuff, and naturally, rubber duckies. 


Basics & Essentials at 
BOSTON UNIVERSITY 


BOOKSTORE 


660 Beacon St., Sth Fl., at Kenmore Square. 267-8484. Hours: Mon.-Thurs. 8:30 am-9 pm, Fri. 8:30 am-7 pm, Sat. 9:30 am-5 pm, Sun. 12 noon-5 pm. 
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SATURDAY 


Noon (56) Godzilla vs. Megalon (movie). The 
aquatic people of Mu thought they were so clever 
sending their resident insect monster to destroy the 
earth. Little did the aquatic people of Mu suspect 
that we had Godzilla on our side. 

1:00 (7) Basketball. Okiahoma vs. Syracuse. 

1:15 (7) Hockey. The Bruins vs. the New York 
Rangers. 

1:30 (5) World Cup Skiing from Germany. 
American women — Tamara McKinney, Christin 
Cooper, and Cindy Nelson — take on the world. A 
preview of what we’re sending to Sarajevo this year. 
2:00 (4) Basketball. North Carolina vs. North 
Carolina State. 

2:30 (5) Sarajevo 84. Jean-Claude Killy hosts a look 
ahead to the '84 Winter Olympic Games. This 
week's show features a preview of some of the 
hockey teams, including the US, the USSR, Finland, 
and Canada. Pius some footage of cross-country 
skiing in Yugoslavia and Nova Scotia. 

3:00 (2) Nature: The Discovery of Animal Behavior, 
part two. Repeated from last week. The careers and 
lives of the first behavioral scientists. 

3:00 (7) Football. The East-West Shrine Game. 
7:00 (2) The Last Hunger Strike? The story of Mick 
Devine, a prisoner of British-run authority in Ireland 
who in 1981 opted to starve himself to death rather 
than accept the status of criminal. A look back at his 
case and the controversy. 

8:00 (2) The Making of Mankind. The final 
installment in this anthropology series, which, alas, 
has sort of been pushed around and buried amid all 
the holiday specials in the schedule recently. Dr. 
Richard Leakey examines the nature of our species 
and suggests some things we might learn from 
prehistory before we are condemned to repeat it. 
8:00 (56) The Taking of Pelham One, Two, Three 
(movie). Walter Matthau and Robert Shaw star in a 
much-better-than-expected action yarn about a 
team of professional crooks that hijacks a New York 
City subway train as a getaway ploy. 

8:30 (44) Great Performances: Wagner's Ring: Das 
Rheingold. A repeat of the nr en Bayreuth 
100th-anniversary presentation of Wagner's fairy 
tale set to heavy music with Patrice Ché reau’s sets 
and Pierre Boulez’s conducting. Impressive if you 
like that sort of thing. 

9:00 (2) Monty Python’s Flying Circus. With the 
unforgettable fish-slapping dance. 

10:00 (2) A War Story. A documentary drama based 
on the true-life ordeal of Dr. Ben Wheeler as a POW 
of the Japanese during World War li. The show was 
written and produced by Dr. Wheeler's daughter. 
To be repeated on Sunday at 2 p.m. 

= “3 (38) The Twilight Zone, ‘‘Come Wander with 





M1: "30 (2) Monty Python’s Flying Circus. Opening a 
Swiss bank account. 


11:30 (5) Gaslight (movie). Charlies Boyer, Ingrid - 


Bergman, and Joseph Cotten star in the 1944 
melodrama about one diabolical husband’s scheme 
to drive his wife out of her mind. Forgetting to put 
out the garbage, hiding dishes, trading in the dog 
every few days. Like that. 

11:30 (38) The Rose Tattoo (movie). Burt Lancaster 
and Anna Magnani star in Daniel Mann’s 1955 
adaptation of a play by Tennessee Williams. The 
story centers on a widow who finally sweeps away 
her husband's ashes for the sake of a truck driver. 
Better than it sounds 


by Clif Garboden 


1:45 a.m. ) Tortilla Fiat (movie). Tonight's comedy 
hit stars Tracy as a Chicano worker in a 
1942 quickie adaptation from Steinbeck. Tracy is 
unbelievably bad at this. Check it out. Also starring 
Hedy Lamarr and John Garfield. 


SUNDAY 


Noon (38) The Four Musketeers (movie). Richard 
Lester's 1975 collection of footage shot with his 
earlier The Three Musketeers, and featuring Oliver 
Reed and Raquel Welch. Not bad, but Three was 
better. 

1:00 (7) Football. The San Francisco 49ers vs. the 
Washington Redskins in the NFC final. 

me (2) A War Story. Repeated from Saturday at 10 


5:00 (38) Mother, Jugs, and Speed (movie). Bill 
Cosby and Raquel Welch star in this seedily entitied 
1976 comedy about a team of California ambulance 
drivers that makes a pretty convincing case for 
crawling to the hospital. 

4:00 (4) Football. The Seattle Seahawks vs. the Los 
Angeles Raiders in the AFC final. 

6:00 (56) How To Succeed in Business Without 
Really Trying (movie). A window washer sings “'! 
Believe in You” to a mirror and claws his way to the 
top of the corporate ladder without pulling any 
muscles. Robert Morse and Michele Lee star in the 
adaptation from Broadway. Not bad, for early '60s 
stuff. 

7:00 (4) The Muppets. Jim Henson and his taffeta 
teammates are joined by special guest Florence 
Henderson. 

8:00 (2) Nature: The Discovery of Animal Behavior, 
part three. A study of the events that led Charlies 
Darwin to publish his 1848 theory of evolution. To 
be repeated on Thursday at 10 p.m. unless the 
creationists get to the transmitter. 

8:00 (56) Hitler: The Last 10 Days (movie). Cutting it 
close. Alec Guinness and Simon Ward star in a 
heavy-handed death watch over the great dictator. 
Not bad, but appropriately ugly, complete with 
concentration-camp newsreel footage. 

9:00 (2) Theatre: The Citadel, part 
eight. Having established himself as the doctor to 
all the right people, Andrew goes on to fall in lust 
with one of his beautiful patients. To be repeated on 
Tuesday at 10 p.m. on Channel 44, and on Friday at 
9 p.m. 

9:00 (4) Bronco Billy (movie). Clint Eastwood stars 
in a 1981 comedy about a shoe salesman turned 
small-time rodeo star touring the new West with a 
collection of disgruntled cowboys and an heiress 
(played by Sondra Locke). A far cry from Dirty 
Harry. 

9:00 (5) Slapshot (movie). Paul Newman, Jennifer 
Warren, Michael Ontkean, and Lindsay Crouse star 
in a 1977 hockey story about a man who wins a 
championship at the expense of his family. 

) Murder Most English: Murder Must 
Advertise, part three. in which Lord Peter noses 
around until he uncovers a drug connection. 

10:00 (38) Ask the Manager. Can you name three 
islands in the Baltic Sea? 

11:00 (2) Monty Python’s Flying Circus. MPFC 
spoofs British TV. 


MONDAY 


8:00 (38) Basketball. Pitt vs. Villanova. 

















8:00 (56) The Maltese Falcon (movie). The stuff that 
dreams are made of, providing somebody wakes 
you up often enough that you keep track of the pilot. 
Humphrey Bogart, Mary Astor, Peter Lorre, and 
Sydney Greenstreet star in this popular but 
muddied 1941 John Huston mystery from Dashiell 
Hammett. 
8:30 (2) Fawity Towers. in which Basil meets the 
health inspector. 
9:00 (2) Great Performances: The Magic Flute. 
James Levine introduces and explains the back- 
ground of Mozart's meditation on the meaning of 
life and the cost of a good music-education 
program in our public schools. Simuicast on 
WGBH-FM (89.7). 
9:00 (4) Invasion Force (movie). The original 
(theatrical release) title was Hangar 18, and the 
Story, presented in fake-documentary form, con- 
cerns the US government's attempts to cover up an 
invasion of Earth by space aliens. Come and get us. 
) Something About Amelia (movie). Ted 
Danson, Glenn Close, Roxanna Zal, and Kevin 
Conway star in a made-for-TV movie about incest. 
A normal-but-hardly-middie-ciass family is dis- 
rupted when it is discovered that dad has a thing for 
his teenage daughter. Whether this be serious 
treatment of an important theme or more exploi- 
tation of an important theme remains to be seen. 
11:00 (38) The Twilight Zone, ‘‘The Fear." 
11:00 (56) Mary Tyler Moore. Followed at 11:30 by 
more Mary Tyler Moore. This will happen nightly 
now on Channel 56. Seems that they're not showing 
the episodes in any speciai order, though. 


TUESDAY 


8:00 (2) Nova: A/coholism: Life Under the Influence. 
A report on the common habit of drinking unto 
excess and the problems associated with studying 
the problem when the culture is dripping in booze. 
The search for a scientific understanding of why so 
many go so far so often. To be repeated on Friday at 
10 p.m. on Channel 44 
8:00 (5) Fi and Blunders. The first 
installment of a new show based on the alleged 
success of all those specials that feature film clips of 
ar and talented people screwing up their 
ines. 
8:00 (38) Can’t Read, Can’t Write. A documentary 
looking at the world through the eyes of the 
functionally illiterate — their problems, their ability 
to pass undetected in a literate culture, and their 
fears of being discovered. Local followup at 9 p.m. 
9:00 (2) The Philippines: To ‘© Sing Our Own Song. 
Opposition (to Marcos) mainstay José Diokno 
contrasts the way the Philippines presents itself to 
the world community with his life inside that 
country. 
9:00 (38) Can’t Read, Can't Write — Boston. Alison 
McCann hosts experts discussing adult literacy 
programs in the Greater Boston area. 
10:00 (44) Mast Theatre: The Citadel, part 
eight. Repeated from Sunday at 9 p.m. 
11:00 (38) The Twilight Zone, ‘The Bewitchin’ 














Pool.” 

WEDNESDAY 
7:30 (38) Hockey. The Bruins vs. the Detroit Red 
Wings. 


8:00 (2) National Geographic Special: Among the 
Wild Chimpanzees. A recap of two decades of 
primate research headed by Tanzania’s Dr. Jane 
Goodall. They're not all like J. Fred Muggs, very few 
of them wear funny hats or know how to roller skate, 
and no, they don't eat just leaves and fruit. 


. is responsi 
upbringing of Y.A. Tite. Lady Bird Johnson, and 


Modern Problems (movie). Chevy Chase 
and Mary Kay Place star in a 1981 comedy about an 
air-traffic controller with psychic prowess. If you 
think this sounds like a sole more suited to Jerry 
Lewis, you're right. 

11:00 (38) The Twilight Zone, ‘‘Where iS Every- 
body?” 


t (38) Gang War (movie). Fans of The 
Warriors will appreciate this 1940 (when gangs wore 
suits) drama about the fight for control of a Hariem 
jukebox racket. We said appreciate, not necessarily 
enjoy. Oh by the way, some fellow workers have 
mentioned that they'd missed The Bob Newhart 
Show on Channel 38 at 11:30 over the holidays. Put 
your weary, late-night minds at rest; Newhart's 
back. 





THURSDAY 


8:00 (2) The Kid Who Couldn’t Miss. A documen- 
tary on Canadian WWI flying ace Billy Bishop, 
featuring newsreel footage of vintage dogfights plus 
some scenes from the Broadway production of Billy 
Bishop Goes to War. 

8:00 (38) The Movie Loft and Company. Dana 
Hersey and Diana Kelley host another of Channel 
38’s occasional arts-and-entertainment specials, 
featuring film reviews by Nat Segaloff, music 
features from Oedipus, theater reports from Evelyn 
Moore, and a local-entertainment update from 
Caria Nolin. 

8:30 (38) Hockey. The Bruins vs. the St. Louis Biues. 
9:30 (2) Say, Brother: Martin Luther King Jr. 
Special. Lovell Dyett updates viewers on the broad- 
spectrum state of the civil-rights movement. To be 
repeated on Friday at 8 p.m. on Channel 44. 

10:00 (44) Nature: The Discovery of Animal 
Behavior, part three. Repeated from Sunday at 8 


41:00 (38) The Twilight Zone, “One for the Angels.” 








FRIDAY 


8:00 (38) Family Plot (movie). William Devane and 
Karen Black star in Alfred Hitchcock's 1976 aimost- 
spoof thriller about a spiritualist and her lover 
hunting ghosts and finding a killer. 

8:00 (44 y, Brother: Martin Luther King Jr. 
Special. Repeated from Thursday at 9:30 p.m. 

8:00 (56) The Green Berets (movie). The best 
criticism of this movie we ever read was that if the 
scriptwriters had written ‘‘yes’’ instead of ‘“‘af- 
firmative’” every time someone in uniform agreed to 
something, this would have been a lot shorter and 
no less meaningful movie. Total trash from the 
years when people like John Wayne wanted people 
like us thrown in prison just for being incredible. 
Garbage and beyond offensive. 

9:00 (2) Mast Theatre: The Citadel, part 
eight. Repeated from Sunday at 9:30 p.m. 

10:00 (44) Nova: Alcoholism: Life Under the 
Influence. Repeated from Tuesday at 8 p.m. 

11:00 (38) The Twilight Zone, “Mr. Denton on 
Doomsday.”’ 

11:30 (38) Dragnet (movie). Jack Webb and Richard 
Boone star in a 1953 Sergeant Friday yarn about a 
syndicate guy blown away for withholding funds 
from his boss. Charles Laquidara hosts. 











RIT WAVES. suc. 





SATURDAY 


Noon (WGBH) The Spider’s Web. A dramatization 
of Stephen Crane's ‘‘The Open Boat.” 

12:30 to 5:00 (WGBH) Folk Heritage (live). An 
afternoon of folk music of the British Isles. At 4 p.m., 
Evo Nas perform traditional village music of the 
Balkans. 

1:30 (WCRB) Metropolitan Opera (live). Kiaus 
Tennstedt conducts Beethoven's Fidelio, with 
Marton, Vickers, Mazura, Salminen, Peters, 
Atherton, and Cheek. 

4:00 (WFNX) Strictly Reggae. Featuring the music 
of Jimmy Cliff. 

6:00 (WGBH) A Prairie Home Companion (live). 
From the World Theater, Peter Ostroushko, Greg 
Brown, Robin and Linda Williams, and the Yale 
Russian Chorus. 

8:00 (WCRB and WGBH) BSO (live). Kurt Masur 
conducts the Overture to Weber's Oberon, 
Mozart's Piano Concerto No. 18, with Rudolf 
Firkusny, and Mussorgsky’s Pictures at an Exhi- 
bition (orchestrated by Gortschakov). 

9:30 (WERS) Live from the Willow (live). The 
Gordon Brisker Quartet. 

10:00 (WGBH) George Orwell: A Radio Biography. 
This series features recollections and assessments 
of the author and his works, with readings from his 
books, essays, letters, and diaries. Today, ‘‘To 
Burma and Back,” a look at Orwell's school days 
and the time he spent in Burma. 

11:00 (WGBH) The Hitchhiker’s Guide to the 
Galaxy. In episode 11, Arthur Dent solves the 
mystery of the planet Brontitol: an uncontrolled 
proliferation of shoe shops apparently pushed the 
once-proud civilization into economic collapse. 








SUNDAY 


7:00 a.m. to noon (WBCN) Boston Sunday Review. 
Film critic Peter Biskin, author of Seeing Is 
Believing, \ooks at the American cinema of the 50s; 
Paula Wolfert, author of The Cooking of Southwest 
France, discusses the newest cooking trends; and 
the producers of Silkwood describe the difficulties 
they encountered in making the film. Also, a look at 
Bridge over Troubled Waters and its work with 
Boston street people; a chat with Peter Ward and 
Rae Andre, authors of The 59-Second Employee, a 
talk with David Armstrong, author of The Insider’s 
Guide to Health Foods; and an update on the work 
of the Citizens’ Commission on Hunger in New 
England. 

7:00 a.m. (WHTT) Sunday Encounter. Andrew 
Wolf, director of the Newton Music School, talks 
about programs offered by the school and his 
upcoming appearance at the White House; and Dr. 
Lonnie Barback looks at changes in our attitudes 
about sexuality. 

8:00 a.m. (WBUR) Weekend Edition. A look at US 
policy goals in Beirut, and more in a series on the 
American labor movement. Also, doctors from 
Harvard Medical School share their experiences 
from a recent trip to Nicaragua. 

9:00 a.m. (WFNX) Sunday Jazz Brunch. Jeff Turton 
hosts a mor way) jazz. 
11:15 a.m. ( Hyacinths and Biscuits. ‘‘Ver- 
bal Assault rel As " A special on the Newton- 
based comedy team Verbal Assault, featuring 
Rocco Giuliano and Joe Tyburczy. 

Noon (WGBH) The Spider’s Web. A dramatization 
of O. Henry's ‘Mammon and the Archer." 





1:30 (WGBH) Keillor Reads. Part nine of a 15-part 
series in which Garrison Keillor reads selections 
from Russell Baker’s memoir, Growing Up. 
1:30 (WICN) Afternoon at the ‘a. Benjamin 
Britten conducts the London Symphony Orchestra 
in his own Billy Budd, with Glossop, Pears, Shirley- 
Quirk, and Tear. 
2:00 to 5:00 (WBRS) The Black Star Liner. Artist 
profiles, interviews, and a historical exploration of 
reggae and Jamaican culture. This week, a reggae 
dance-hall concert. 
2:00 (WCRB) New England Concert Halli. The 
prone Chamber Soloists perform Bart6k’s Piano 
uintet 
2:00 (WGBH) Salzburg Festival. The Berlin 
Chamber Music Ensemble performs Grieg’s 
Holberg Suite, Mozart’s Oboe Concerto in C K.314, 
with Hansjorg Schellenberger, Mozart's 
Divertimento in F K.138, and Haydn’s Symphony 
No. 44 (Trauer). 
3:00 (WERS) Live at Passim (live). Cindy Kallet and 
Suzanne Vega. 
6:00 (WENX) Boston Rocks. The best in local 
music. 
6:00 (WGBH) Winning Friends: The Moonies in 
America. A look at the current activities of the 
Unification Church of Reverend Sun Myung Moon. 
7:00 (WBUR) Concert Music. First of a three-part 
series featuring highlights from the 1983 Boston 
University Shostakovich Festival: violist Michael 
Zaretsky and pianist Anthony diBonaventura per- 
form Shostakovich’s Viola Sonata Opus 147. At 
7:30 p.m., harpsichordist Mark Kroll and violinist 
Carol Lieberman perform a program of 17th- 
century French music. 
7:30 (WGBH) Reading Aloud. Features Charles 
Dickens's A Theatrical Reader — sketches, letters, 
and scenes from novels, all reflecting Dickens's love 
of theater. Each evening through Thursday. 
8:00 (WHRB) Sunday Night at the Opera. The first 
of a five-part series examining the work of soprano 
Maria Callas. Tonight, a performance of Bellini’s / 
Puritani, plus highlights from Callas’s earliest 
commercial and live recordings. 
8:30 (WCRB) Sunday Opera House. Riccardo Muti 
conducts the Vienna Philharmonic in Mozart's Cos/ 
fan tutte, with Marshall, Baltsa, Morris, Araiza, 
Battle, and Dam. 
9:30 (WERS) Metrowave (live). The Upstarts. 
10:00 (WROR) American Focus. Maicolm 
Baldridge, US Secretary of Commerce, discusses 
the planned reorganization of his department, 
America’s ability to compete in world markets, and 
industrial policy. 
10:30 (WROR) Black issues. A talk with Marvin 
Gilmore of the Community Development Corpo- 
ration of Boston. 
11:00 (WBCN) King Biscuit Flower Show. Streets, 
recorded live in Beverap 
11:30 (WROR) Boston’s Other Voice. Final segment 
of a radio adaptation of Men of the Pink Triangle. 
Midnight (WHRB) The Dangerous Decade Orgy. 
Six hours of rock and roll from the ‘60s; from the 
British Invasion to Motown, from psychedelia to 
blues-rock, from heavy metal to folk and protest 
music. 
Midnight (WROR) Mass Communications. A talk 
with Roberta Feuerlicht, author of The Fate of the 
Jews. 





MONDAY 


6:00 a.m. (WHRB) Jo Jones. Three hours of this jazz 





drummer. 
9:00 a.m. (WHRB) From the Delta to Detroit: John 
Lee Hooker’s Rhythm and Biues. Three hours of 
Johnny Lee, from his earliest work through the '70s. 
11:00 a.m. (WGBH) Live on Pro Musica (live). A 
performance by the Ives Trio. 
Noon (WHRB) The Monteverdi Orgy. Thirty-two 
hours of the music of Monteverdi, covering almost 
all his surviving works, and all those available on 
recordings. Selections are presented in chronologi- 
cal order; they include the three surviving operas, 
eight of the nine madrigal books, the Vespers of 
1610, and the complete a morale of 1640. Ends 
at 8 p.m. on Tuesday. 
6:30 (WMBR) Rainbow Tales. John Fitzsimmons 
tells ‘How Giuscap Found the Summer,” a Native 
American story; Peri Yaeger tells her own story, 
“The Magic Lunch Box"; and Alexi Antoniadis tells 
“Deviin and the Case of the Gigantic Snake.” 
8:00 (WCRB) Concert Hour. A Geminiani program: 
| Musici perform the Concerto Grosso in C Opus 7 
No. 3; and Claudio Scimone conducts | Solisti 
~_— in Enchanted Forest, with trumpeter Maurice 
André. 
9:00 (WCRB) Philadeiphia Orchestra. Riccardo 
Muti conducts Ballet Music from Mozart's 
Idomeneo and Orff's Carmina Burana. 
9:00 (WGBH) Great Performances. James Levine 
conducts Mozart's Magic Flute, with Boesche, 
Gruberova, Schreier, Cotrubas, and Talvela. Taped 
live at the Salzburg Music Festival. 
2:00 a.m. (WBUR R) All Night Long. Alien Eager, 
Kenny Clarke, Max Roach, and Buddy Johnson. 


TUESDAY 





(Unfinished ), Mozart's Adagio in C for English Horn 
and Reicha’s Scene for English Horn, both with 
Felix Kraus, and Beethoven’s Symphony No. 3 
(Eroica). 
ht (WHRB) The Siouxsie and Banshees 
ine hours of this British punk band, from the 
early days through to the here and now. 
2:00 a.m. (WBUR) All Night Long. Jay McShann, 
Trummy Young, and songwriter Eddie DeLange. 


THURSDAY 


9:00 a.m. (WHRB) The Ginastera Orgy. Six hours of 
the music of Ginastera. 

3:00 (WHRB) The Spohr Orgy. Four hours of Spohr. 
5:00 (WICN) The Performer’s Art. Violin music of 
the late Baroque, including performances of Han- 
on s Violin Sonata in D on LeClair’s Violin Sonata 


300 (WCRB) Concert Hour. A Monteverdi pro- 
ram: John Fesperman conducts the Old North 
eal in the Mass a 4, a cappella; and Raymond 
Leppard conducts the English Chamber Orchestra 
in the madrigal “Il combattimento di Tancredi e 
Clorinda,"’ with Harper, Alva, and Wakefield. 
9:00 (WCRB) New York Philharmonic. Rafaeli 
Kubelik conducts the Beethoven Violin Concerto, 
with Henryk Szeryng, and Hartmann’s Cantata 
Gesangszene, with baritone Roland Hermann. 
10:00 (WHRB) Twisted Shout: Music from the 
Swamps. A 10-hour journey through the music of 
the Cramps, Panther Burns, and the Gun Club. 
2:00 a.m. (WBUR) All Night Long. Melba Liston and 
Joe Pass. 











6:00 (WMBR) The Scope of Jazz. Nat Hentoff hosts 
“The Ticklers’”” — the New York school of ragtime 
and jazz, with guests Michael Lipskey and Tom 
Davin. Music includes works by Lucky Roberts, 
Eubie Blake, Willie ‘The Lion’’ Smith, and Fats 
Waller. Originally broadcast April 19, 1959, on 
WBAI in New York. 

7:00 (WMBR) MBR Playhouse (live). A half hour of 
live comedy with Such a Headache. Tonight, 
Professor Siegfried Filummox seeks to benefit 
humanity, plus maybe get a fancy car. 

8:00 (WCRB) Concert Hour. Violinist Henryk 
Szeryng and pianist Ingrid Haebler perform 
Mozart’s Twelve Variations on “La bergére 
Céliméne”; and Rafael Kubelik conducts the 
Bavarian Radio Symphony in Martinon’s Violin 
Concerto No. 2, with Sz 

8:00 (WHRB) Red Gariand. Four hours of the music 
of this jazz pianist. 

9:00 (WCRB) Chicago Symphony. Rafael Kubelik 
conducts Handel’s Concerto Grosso Opus 6 No. 6, 
Britten’s Sinfonia da Requiem, Ravel's Le tombeau 
de Couperin, and Roussel’s Symphony No. 3. 
Midnight (WHRB) Nat King Cole. Six hours of the 
king of the crooners. 


WEDNESDAY 


6:00 a.m. (WHRB) The Orpheus Orgy. Eleven hours 
of music devoted to Orpheus — Stravinsky's 
Orpheus, Vaughan Williams’s Orpheus with His 
Lute, Byrd's “Come Woefuil Orpheus,” Gluck’s 
Orfeo ed Euridice, and many others. 

5:00 (WHRB) The Lotte Lenya and Friends Orgy. 
This seven-hour orgy follows the career of this 
singer and actress from the Berlin stage to the 
American stage and beyond. Music is mostly by 
Kurt Weill. 

8:00 (WCRB) Concert Hour. Edo de Waart con- 
ducts the Rotterdam Philharmonic in Rachmani- 
5s Ra) Clann 

9:00 (WCRB) Orchestra. Christoph von 
Dohn4nyi conducts Schubert's Symphony No. 8 








FRIDAY 


10:00 a.m. (WHRB) Materialism. Ten hours of the 
music of the members of Material, soio and group. 
2:00 (WGBH) BSO (live). Kurt Masur conducts 
Franck’s Psyché, Respighi’s Brazilian impressions, 
and Ravel's La vaise. 

8:00 (WCRB) Concert Hour. A Harris program: 
pianist Grant Johannesen plays American Ballads, 
and Maurice Abravanel conducts the Utah Sym- 
phony in oa ad No. 4. 

8:00 (WGBH) Handel and Haydn Society (live). 
Thomas Dunn conducts Ballet Music from Mozart's 
Idomeneo, Mozart's ‘‘Aicandro, lo confesso,”” Han- 
del’s Cantata Delirio amoroso, with soprano Jan 
Ommerlé, and Bart6k's Divertimento. 

9:00 (WCRB) BSO Klaus Tennstedt 
conducts Brahms’s Alto Rhapsody, with Maureen 
Forrester, and Bruckner’s Symphony No. 4 
(Romantic). 

10:00 (WGBH) A Century of Opera: The Met at 100. 
“Italian Opera," a survey of the fall and rise of the 
bel canto literature. 

11:00 (WGBH) Cambridge Forum. ‘‘Are We Getting 
the News We Deserve?” Bernard Redmont, former 
CBS senior correspondent in Paris and Moscow, 
looks at news coverage of global events and crises 
and discusses how foreign-affairs reporting has 
changed in recent years. 








WBCN 104.1 FM WGBH 89.7 FM 

WBRS 91.7 FM WHRB 95.3 FM 

WBUR 90.9 FM WHTT 103.3 FM 

WCRB 102.5 FM WICN 91.5 FM 

WERS 88.9 FM WMBR 68.1 FM 

WENX 101.7 FM WROR 96.5 FM 
WZLY 91.5 FM 







































SATURDAY 7 
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Brecht’s Mother Courage is such a good 
play that any decent production, and some 
pretty bad ones, would be worth seeing. The 
Boston Shakespeare Company’s current pres- 
entation, starring Linda Hunt, is rumored to 
be good, but it’s close to four hours long, by 
which time the audience may be forced to 
rush the stage and seize the food from Mother 
Courage’s cart. Timothy Mayer is the director 
and translator. The production will run 
through February 5. Tickets are $11 to $17; 
call 267-5600. 





SUNDAY 8 


An exhibit that is really Israeli: “Personal 
Vision: Works by Contemporary Israeli 
Photographers” comprises 60 photographs 
by 20 photographers, representing many 
aspects of Israel’s society and landscape — as 
well as the experiments of Israeli artists with 
manipulated photography. It’s on view in the 
Great Hall of the Boston Public Library, today 
through the end of the month. Call 536-5400 
extension 216 if you don’t know where 
Copley Square is 








MONDAY 9 


The BPL also has pictures that move: its 
free Monday-evening film series for this 
winter will salute “Heroes and Heroines of 
the Silent Screen,” starting today with 
Tol’able David, a movie that even the 
curmudgeonly Dwight Macdonald called 
“one of the most perfect movies ever made.” 
This 1922 film is a rural American David and 
Goliath story about a young mountain boy 
who vanquishes a villainous escaped convict, 
and it was directed by Henry King with the 
force and sensitivity of vintage D.W. Griffith. 
It screens at 6:30 p.m., downstairs in the Rabb 
Lecture Hall. 

Are you fed up with your previous life? 
Perhaps you need some “Past Lives Thera- 
py,” which will be described by Stephen 
Proskauer in a talk to be given at 7:30 p.m. at 
Interface, 230 Central Street, Newton. Your 
current self will have to pay $6; call 964-0500. 

“Easygoing Nihilism: The Contemporary 
University” is the subject of a forum tonight 
at the John F. Kennedy School of Govern- 
ment, 79 JFK Street, Cambridge. It sounds 
restful; we admire its laid-back approach. 
University of Chicago political-science 
professor Allan Bloom will lead off with the 
first sweet nothings, starting at 8. Costs 
nothing, too. 

The Brattle Book Shop opens its doors at 9 
West Street, Downtown Crossing, Boston, 
today. This is the seventh location for one of 
New England's oldest bookshops. The Brattle 
had been operating at 25 West Street for the 
past four years, after a fire completely 
destroyed its former site at 5 West Street. The 
new building will house some 100,000 
volumes, and its owners hope to stay in the 

same location for a while. 








TUESDAY 10 


If a picture is worth a thousand words, why 
not add a few words and have the force of, 
say, 1100 words? In an exhibit called “Words 
and Pictures,” at Vision Gallery through 
February 4, 10 verbal photographers explore 
the possibilities that lie in that direction. 
Vision Gallery, at 216 Newbury Street, 
Boston, is open Tuesday through Saturday, 11 
a.m. to 5:30 p.m.; call 266-9481. 








WEDNESDAY 11 


Soprano Jeanne Ommerlé joins the Han- 
del & Haydn Society for a concert of vocal 
music by Mozart and Handel and instrumen- 
tal music by Mozart and Bartok, tonight at 8 at 
Symphony Hall. Tickets are $7.50 to $21; call 
876-7777. 
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Monday: get well a long time ago. 











Thursday: a slice of life at Nucleo Eclettico 
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THURSDAY 12 





Don’t you long to see yourself as a 
swashbuckling James Bond of the ecosystem? 
Through the organization Earthwatch, other- 
wise normal people join archaeological, 
zoological, and ornithological expeditions all 
over the world. Blue Magruder, Earthwatch’s 
public-affairs director, will give a slide show 
on some of Earthwatch’s projects in the past 
year and others projected for the coming year; 
that will be at 8 p.m. at the Boston Center for 
Adult Education, 5 Commonwealth Avenue, 
Boston. Admission is $3; call 267-4430. 

“Stretched paper” is a new artistic medium 
to us, though we're not very learned in such 
matters. At any rate, Jeff Hendrick’s 
stretched-paper constructions are on display 
at the Chapel Gallery, 60 Highland Street in 
West Newton, today through February 5, 
with a reception this Sunday from 2 to 5 p.m. 
Admission is free; call 332-7782. 

The perfect Italian evening: an espresso 
and a cannolo at a North End café and a ticket 
to Albert Innaurato’s Italian-American com- 
edy Passione, at Nucleo Eclettico, 216 
Hanover Street, under the European Restau 
rant. Tickets to Passione are $10 Fridays and 
Saturdays and $8 Wednesdays, Thursdays 
and Sundays; call 367-8056. 


FRIDAY 13 


Georges Franju, one of the great fantasists 
in French cinema, paid tribute to another 
great French fantasist, Louis Feuillade, in his 
remake of the 1915 serial Judex, which is 
about a mysterious caped crimefighter. Fran- 
ju’s movie screens at 8 tonight through 
Sunday night at the French Library in Boston 
on 53 Marlborough Street. Admission is $2.50; 
call 266-4351. 

The Winter Company, about which we 
know nothing, presents Sartre’s No Exit and 
Strindberg’s Miss Julie and two plays by K. 
MacDonald (also unknown to _ us), 
Eschatology in Demand and Division of 
Property, all in repertory January 13 to 15 and 
20 to 22 at Old Cambridge Baptist Church, 
1151 Massachusetts Avenue, Cambridge. 
Tickets are $7, or $5 for students and 
senior citizens; call 423-2966 for exact times 
and programs, as well as reservations. 

The Juilliard String Quartet, with clarinet- 
tist Stanley Drucker as guest artist, performs 
two pieces by Mozart and one by Brahms at 
Jordan Hall, 30 Gainsborough Street, tonight 
at 8. The first work on the program will be 
Mozart’s Quartet No. 19, which is known as 
the “Dissonant” Quartet, though Mozart’s 
idea of dissonance is a little like Pat Boone’s 
idea of a risqué joke. Tickets are $12.50; call 
536-2412. 


SATURDAY 14 


Synapse Dance Theater is getting its 
nerves all fired up to give a concert called 
“Night Flights,” which will include a new 
work by Bart McCarthy based on the Tibetan 
Book of the Dead, with computer music by 
Red Sneakers composer Michael Carnes. The 
program will be given tonight at 8 and 














tomorrow night at 7 at the Watertown Joy of - 


Movement Center, 23 Main Street, Water- 
town Square. Tickets are $5; call 965-0509. 

Printing with a fish is a simple procedure; 
you have only to read the galley proofs 
carefully to ensure the quality of the finnish 
product. The idea comes from Japan, but it’s 
so easy that an American child can do it, 
particularly at 10:30 this morning at the 
Peabody Museum of Salem, where the 
technique will be demonstrated. The ad- 
mission charge of $1.50 per child includes the 
necessary fish, and accompanying adults are 
admitted free; call 745-1876. 


SUNDAY 15 


Flutist Jean-Pierre Rampal brings his toot 
of the highest repute to Symphony Hall at 3 
p.m., in a Boston University Celebrity Series 
concert of works by Handel, Leclair, Bach, 
Czerny, and Bartok. John Steele Ritter will 
accompany on harpsichord and _ piano. 
Tickets are $12.50 to $16.50; call 266-1492. 











Joyce Kosofsky and Michael Sragow helped 
with this week’s column. 
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Z NO MORE LONELY NIGHTS THE POSITIONS 

> yh : ROCKSPEARE 

ui a 1: THURSDAY Jan. 12 
Basement Tape Winner 

oc THE INSTIGATORS 

} & FREE ADMISSION FRIDAY 

= | WITH THIS ADI! * MAN ACT 

6 SUNDAY Jan. 8 

i Big Brothers 1984 Party FRIDAY Jan: 13 

oO THE REAL BeA Of Our New Commercial 

w NOONDAY UNDEGROUND Video-Teping! 

J & FREE DRINK WITH “Tonite (A Night for Beautiful Girls)” 
bad PAID x “Running Scared” “Psycho Chicken” 
a $1 MONDAY Jan. 9 $4 
re) $1 Bar Drinks 6-10 PM 
ra (Led Zeppelin Tribute) s 
a SILENCEUX 
FS GROUP 5 
= TWOSDAY Jan. 10 
8 2-4-1 Bar Drinks 8-10 PM DIONYSUS 
a WHITE LIGHTNING PRECIOUS METAL 
wi THE QUEST SATURDAY Jan. 14 
rs THE CLONES (Former Member of The Monkees) 
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BROADWAY 
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GALLERIES 


AHMED’S GALLERY LOUNGE (876-5200), 96 
Winthrop St., Camb. Nightly from 5 p.m. Through 
Feb. 9: recent paintings and oil pastels by Ellen 
Stutman. Reception Jan. 8, 2-5 p.m. 
ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Jan. 14: works on paper by various artists. Jan. 
14-Feb. 8: recent paintings and drawings by 
James Hennessey. Reception Jan. 14, 2-5 p.m. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Jan. 12: “Landscape into 
Sculpture,” works by Donna Dennis, Mary Frank, 
Don Johnson, Harry Roseman, and Livio 
Saganic. Jan. 14-Feb. 9: sculpture by Louse 
Neveison. 
BASEMENT GALLERY (574-9200), 35 Kingston 
St., Boston. Wed.-Sat. 11:30 am.-4 p.m. 
Through Jan. 28: “Relentless Dreams,” figurative 
paintings by Marcie Begleiter, Eugene Narrett, 
and Jerome Weisberg. 
BOSTON CENTER FOR THE ARTS, Mille Gal- 
lery (426-7700), 551 Tremont St., Boston, Tues.- 
Sat. noon-4 p.m. Through Jan. 21: photographs 
of “Balanchine's Ballerinas” by Shonna Valeska. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Square. Mon.-Sat. 9 a.m.-5 p.m. Through 
Jan. 31: 20 contemporary Israeli photographers. 
C.A.G.E. (437-9015), 557 Tremont St., South 
End, Boston. Thurs.-Sat. noon-6 p.m., Sun. 
noon-3 p.m. Jan. 12-29: “Building Codes,” work 
by Patti Capaldi, James Walker, Kathy Paton, 
Steven Seven Coursen, Laurie Peterson, and 
Andrew Joslin. Reception Jan. 13, 7-9 p.m. 
CAMBRIDGE ART ASSN. (876-0246), 25R Low- 
ell St., Camb. Tues.-Sat. 11 a.m.-5 p.m. Through 
Feb. 2: “The Artist and the World,” works making 
social, political, and religious statements. 
CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Jan. 12-Feb. 5: stretched-paper 
constructions by Jeff Hendrick. Reception Jan. 
15, 2-5 p.m. 
CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6p.m., Sat. 10 a.m.-5 
p.m. Through Jan.: etchings by Anders Zorn, 
“Winter in Art,”’ woodcuts from the age of Durer. 
CLARK GALLERY (259-8303), Lincoin Station, 
Lincoln. Tues.-Sat. 10 a.m-5 p.m. Through Jan. 
28: monotypes by Jennifer Berringer and Rose- 
lyn Karol Ablow, sculpture by Pierre Tresfort. 
Reception Jan. 7, 4-6 p.m. 
COPLEY SOCIETY (536-5049), 158 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Jan. 27: works by gallery members. 
CREIGER SESEN ASSOCIATES, 10 Post Office 
Sq., Boston, Mon.-Fri. 9 a.m.-5 p.m. Through 
Jan. 20: “Surfaces,” works with unorthodox 
painting surfaces by Sam Gilliam, Tom Holland, 
Frank Faulkner, Al Loving, Tony Bechara, and 
Keith Achepohi. 
DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Through Feb. 1: paintings and 
figure drawings by Sheryl L. White. Reception 
Jan. 8, noon-3 p.m., or Jan. 15 in case of snow. 
FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through Jan. 17: “Recent 
Aquarelles” by Thaw Malin Ill, landscapes and 
flower studies in watercolor. 
FRIENDS GALLERY (547-1267), 383 Huron Ave., 
Camb. Tues.-Sat. 10:30 a.m.-4:30 p.m. Through 
Jan. 28: traditional quilts from indiana. 
THE GALLERY AT COMMUNICATIONS 
(523-0884), 40 Charles St., Boston. Jan. 8-Feb. 8: 
batik by George Summers Jr. Reception Jan. 8, 
2-6 p.m. 
GALLERY AT THE PIANO FACTORY 
(262-0531), 791 Tremont St., Boston. Tues.-Fri. 
3-6 p.m., Sat. Sun. 1-5 p.m. Jan. 8-22: 
“Portraits” by Piano Factory residents. Recep- 
tion Jan. 8, 1-5 p.m. 
GALLERY IN THE SQUARE (426-6616), 665 
Boylston St., Boston. Sun. noon-6 p.m., Mon.- 
Sat. 10 a.m.-6 p.m., Sun. noon-6 p.m. Currently: 
works on paper by Lowell Nesbitt, Erté, 
Lebadang, and Raymond Loewy. 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Jan. 
28: paintings by Joseph Barbieri and Ken Beck, 
lithographs by Judy Kramer. 
GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Through Jan. 14: contemporary 
illustration by Jan Brett, Jenny Cook, Trin Schart 
Hyman, Blair Lent, Marian Parry, and Marcia 
Sewall; glass engravings by Ronald Pennell. 
GATEWAY CRAFTS (734-1577), 62 Harvard St., 
2nd floor, Brookline Village. Mon.-Fri. 9 a.m.-3 
p.m., Sat. 10 a.m.-4 p.m. Handwoven shawis, 
scarves, silkscreens, ceramics, etc. by de- 
velopmentally disabled craftsmen. 
GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Jan. 10: recent monotypes and oils 
on canvas by Diana Gonzalez Gandolfi. 
HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Jan. 11: “Ornamentalism,” decorative works in 
various media. 
HELEN SHLIEN GALLERY (267-9418), 14 New- 
bury St., Boston. Tues.-Sat. 11 a.m.-5 p.m. 
Through Jan. 28: Surrealist paintings and con- 
structions by Jim Ann Howard. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Jan. 22: “Back 2 Back,” non-abstract painting, 
photography, and mixed media by 10 artists. 
Reception Jan. 8, 3-6 p.m. 
LOADING DOCK GALLERY (338-9342), 46 
Waltham St. #102, Boston. Wed.-Sat. noon-3 
p.m. Jan. 7-22: “Species: Calla Lily,” paintings 
by Helen Bronikowski and Antoinette Prince. 
Reception Jan. 7, 2-5 p.m. 
LOPOUKHINE GALLERY (262-4211), 10 New- 
bury St., Boston. Wed.-Sat. noon-6 p.m. Through 
Jan. 14: works on paper by Laura Chasman, 
Helen Febbo, Lisa de St. Croix, Irene Valincius, 
and Laurie Alpert Weiss; also, art from the 


Belgian Congo. 





Art listings 


NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Jan. 7: paintings by Lee Sherry, 
drawings by Lee Newton. 

PROJECT ARTS CENTER (491-0187), 141 
Huron Ave., Camb. Mon.-Fri. 9:30 a.m.-5 p.m. 
Through Jan. 27: cakes by artists. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 am.-5 p.m. Through Jan. 10: 
“Animals,” ceramics, fiber, metal, wood, leather. 
STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5 p.m. Through 
Jan. 21: new work by Dawn Southworth and 
Domingo Barreres. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Jan. 10- 
Feb. 4: large figuration paintings by Harvey Low 
Simons. Reception Jan. 14. 

THOMAS SEGAL GALLERY, (266-3500), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Jan. 11: paintings and works on 
paper by Cliffton Peacock and Alan Shields. 


ALBERT EINSTEIN LIBRARY (536-3131), 755 
Boylston St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Einstein memorabilia and literature. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donations 
requested. Currently: Vincent Ferrini jewelry 








(894-6735), 235 Wellesiey St., Weston. Sun. 2-5 
p.m., Tues.-Thurs. 10 a.m.-4 p.m. Donations 
requested. Stamps, postmarks, etc. 

CHINA TRADE MUSEUM 696-1815), 215 Adams 
St., Milton. Tues.-Sun. 1-4 p.m. Admission $3, 
Students and seniors $1.50. Through Jan. 15: 
“Fan Qua: Images of Westerners in China.” 
CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-3:30 p.m., Sun. 2-3:30 p.m. Adults $3.50, 
Children $2.50. Paul Revere’s lantern from Oid 
North Church, belongings of Emerson and 
Thoreau. 


DECORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Fri., 10 a.m.-5 p.m., Sat. 
noon-5 p.m., Sun. 1:30-6 p.m. Admission $1.50, 
children and seniors 50¢. Through Jan. 29: 
“Awards in the Visual Arts 2.” 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Through Jan. 8: “Raphael in 
America,” plus permanent exhibit of art collected 
by Isabella Stewart Gardner. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Mon.-Sat. 10 a.m.-4 p.m. 
Admission $3, seniors $2, under 12, $1. A re- 
creation of a medieval castle housing a collection 
of Roman, Medieval, and Renaissance art. 
Through Feb. 26: “Saints at Hammond Castle.” 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boyiston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. 11 a.m.-8 p.m. Admission $2.50, 
students, seniors, and children $1; free Wed. 
Currently: photographs by Barbara Kruger and 
Robert Mapplethorpe; a triptych by Andy Warhol, 
paintings by Nino Longobardi, Daniel Gorini, and 
John Alexander; sculpture by Roland Reiss, Tony 
Cragg, and William Wiley; installations by 
Jonathan Borofsky and Brian Eno & Michael 
Chandler; video by 12 artists. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and memo- 
rabilia, including his rocking chair. 

MUSEUM OF FINE ARTS (267-9300), Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Wed. till 10 p.m.; West 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$4 when entire museum is open; $3 when West 
Wing only is open; under 16 free; $2.50 for the 
elderly; free on Sat. 10 a.m.-noon. Through Jan. 
29: “Brave New Works,” recent American 
paintings and drawings. Through Feb. 26: 
“Circles of the World,” traditional art of the 
Plains indians. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Currently: 
American volunteer firemen, Loyalists during the 
American Revolution, “The Controversial Mr. 
PEABODY MUSEUM OF SALEM (745-1876), 
East india Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays i-5 p.m. Adults $2; 
students and seniors $1.50, under 16 $1. 
Currently: “‘Dogwatch and Liberty Days,” “Chi- 
nese Export Porcelain,” paintings by Sara Weeks 
Peabody, shop signs of Japan, “Steam and the 
Sea,” watercolors of New England wildflowers by 
Anna Vojtech. Jan. 8 at 3 p.m.: Chinese dance 
performance; no extra charge. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard. Daily 9 a.m.-6 p.m. 
Admission $3, seniors $1, under 16, 50¢. 
WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Adults $1.50, children $1, 
free Wednesdays. Through Jan. 29: Flemish 
paintings from private collections. Through Jan. 
31, 1984: “The Golden Age of Pictorial Photogra- 
phy in America.” 

WORCESTER HISTORICAL MUSEUM (753- 
8278), 39 Salisbury St., Worcester. Tues.-Sat. 10 
a.m.-4 p.m. Admission free. Through Mar. 31: 
“Water Street,” Jewish immigration in Worcester 
1880-1945. 


PHOTOGRAPHY 


FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues.-Fri. 10 a.m.-5 p.m., Wed. till 7 
p.m., Sat. 10 a.m.-2 p.m. Through Jan. 15: 
postcard views of Paris by Albert Monier. 
HELEN BUMPUS GALLERY (934-2721), Dux- 
bury Free Library, St. George St., Duxbury. 
Mon.-Thurs. 10 a.m.-9 p.m., Fri. and Sat. 10 
a.m.-5 p.m. Jan. 8-Feb. 2: photographs by Fran 
Nichols. Reception Jan. 8, 3-5 p.m. 











LAUGHLIN/WINKLER GALLERY (269-1782), 
205 A St., South Boston. Tues.-Fri. 11 a.m.-4 
p.m. Through Jan. 12: international photogra- 
pher Sergio R. Purtell. 

NESTO GALLERY, Milton Academy Science 
Bdig., 170 Centre St., Milton. Mon.-Fri. 8:30 
a.m.-3:30 p.m. Through Jan. 10: large-format 
Polaroid photographs. 

NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), 537 Comm. Ave., Kenmore Sq., 
Boston. Mon.-Fri. 9 a.m.-5 p.m. Through Jan. 20: 
hand-painted photographic murals of daily home 
scenes by Gordon Fiedor. 

NUCLEO ECLETTICO, 216 Hanover St., Boston. 
Wed.-Sat. 5-7 p.m. Jan. 7-Feb. 7:photographs by 
Hilary Masters. 

OFF THE WALL (354-5678), 15 Pearl St., Central 
Sq., Camb. Mon.-Fri. 11 a.m.-5 p.m. Through 
Jan. 11: color photographs by Susan DeLong. 
PRUDENTIAL TOWER LOBBY, Prudential Cen- 
ter, Boston. Through Jan. 23: Boston Edison 
employees photo exhibit. 

VISION GALLERY (266-9481), 216 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5:30 p.m. Through 
Jan. 11: photographs made by Jacques-Henri 
Lartigue as a child. Jan. 10-Feb. 4: “Words and 
Pictures,” images with text by 10 artists. 


-WATERTOWN FREE PUBLIC LIBRARY 


(924-5390), 123 Main St., Watertown Sq. 
Through Feb. 9: “Armenians Through the Cam- 
era's Eye.” 


SCHOOLS AND 
UNIVERSITIES 


BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St. Mon.-Thurs. 9 
a.m.-10 p.m., Fri. and Sat. 9 a.m.-5'p.m., Sun. 10 
a.m.-5 p.m. Jan. 9-Feb. 17: “The Design Process 
of Detailing Architecture,” exhibit by Boston 
architects Gwyn Gilliam and Kent Duffy. 
BRANDEIS UNIVERSITY 
Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Admission free. Jan. 15-Feb. 26: 
paintings on steel, glass, canvas, plaster, and 
folding screens by Jennifer Bartlett. Reception 
Jan. 15, 3-5 p.m. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 42 Brattle St., Camb. Mon.-Fri. 
9 a.m.-9 p.m., Sat. 9 a.m.-2 p.m. Jan. 9-23: 
Japanese paper dolls by Sachiko Wendell. 
HARVARD UNIVERSITY 
Carpenter Center for the Visual Arts (451-0726) 
Quincy St., Camb. Tues.-Sun. 1-6 p.m. Through 
Jan. 8: “Eight Painters at Harvard.” 
Fogg Museum (495-2387), 32 Quincy St., Camb. 
Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-5 p.m., Sun. 
1-5 p.m. Admission $2, students and seniors $1, 
under 18 free. Through Jan. 8: “Twenty-Five 
Years of Discovery at Sardis.” Through Jan. 27: 
“Persian Painting of the Timurid and Safavid 
Periods.” Through Jan. 26: selected works by 
Frank Stella. Through Mar. 11: “Arts of the Ming 
Dynasty.” Through Feb. 8: “Japanese New 
Year's Prints.” Through Aug. 28: indian sculpture 
from the collection. 
MASS. COLLEGE OF ART (731-2340) 

Gallery, 364 Brookline Ave., Boston. 
Mon.-Fri. 9 a.m.-5 p.m. Through Jan. 13: 
“Guatemala: A_ Testimonial,” photography 
exhibit. 
MASS. INSTITUTE OF TECHNOLOGY 
Compton Gallery (253-4444), 77 Mass. Ave., 
Camb. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-4 
p.m. Through Mar. 17: “Etched in Sunlight,” 
lithographs, etchings and photographs by 
Samuel Chamberlain. 
Hayden Gallery (253-4400), 160 Memorial Drive, 
Camb. Mon.-Fri. 10 a.m.-4 p.m., Sat. and Sun. 
1-5 p.m. Through Jan. 15: abstract sculptures by 
Jackie Winsor, figurative sculptures by Barry 
Ledoux. In the Hayden Corridor Gallery, photo- 
graphs of Boston-area buildings. 
MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Camb. Mon.-Fri. 9 a.m.-5 p.m. 
Through Jan. 27: photographs with sculptural 
qualities by Yulla Lipchitz, “Architecture of 
Alphabets,” photographs from around the world 
by Paul Tishman and Sidney Gluck, geometric 
sculptures by Morton C. Bradley. 
Visible Language Workshop Gallery, 275 Mass. 
Ave., Camb. Mon.-Fri. 10 a.m.-7 p.m. Through 
Jan. 14: photographs by Willis Hartsshorn. 
MUSEUM SCHOOL GALLERY 








230 the Fenway, Boston. Mon.-Fri. 9 a.m.-9 p.m. 
Sat. 9 a.m.-5 p.m., Sun. 1-6 p.m. Admission free. 
Jan. 9-29: painted ceramic constructions by 
Michael Barsanti. 

NEWTON ARTS CENTER (964-3424) 

61 Washington Park, Newtonville. Mon.-Fri. 9 
a.m.-5 p.m., Sun. 2-4 p.m. Jan. 13-Feb. 5: 
“Imprint of the Imagination,” prints by Con- 
stance Jacobson, Robert W. Kelly, Michael 
Mazur, and Joseph Wheelwright. Reception Jan. 
13, 6-9 p.m. 

NORTHEASTERN UNIVERSITY 

AAMARP Gallery (437-3139), 11 Leon St., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Jan. 
31: “Irish and Black Stereotypes in Boston.” 
Reception Jan. 15, 2-7 p.m. 

Dodge Library, 2nd floor, 360 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-5 p.m. Jan. 10-Feb. 16: sculpture by Beth 
Galston, Ticia Kane, Alejandro Sina, Carolyn 
Webb, and Judith Wrend. 

PHILLIPS ACADEMY 

Addison Gallery, Andover. Jan. 13-Mar. 4: 
paintings, drawings, and sculptures of sticks by 
12 artists. Jan. 13-Feb. 26: ‘Racial Realities” by 
28 photographers. 

RHODE ISLAND SCHOOL OF DESIGN 
Museum of Art (401-331-3511), 224 Benefit St., 
Providence, Ri. Tues., Wed., Fri., and Sat., 10:30 
a.m.-5 p.m., Thurs. 1-9 p.m., Sun. 2-5 p.m. 
Through Feb. 12: ‘Masterpieces in Metal” from 
the Gorham silver factories. 

THAYER ACADEMY (843-3580) 

Gallery, 745 Washington St., Braintree. Mon.-Fri. 
8:30 a.m.-3:30 p.m. Through Jan. 27: paintings 
by Tom O'Hara. 

WELLESLEY COLLEGE 

Jewett Arts Center, Wellesley. Through Jan. 15: 
25th anniversary exhibition; photographs by 
Cervin Robinson. 















listings 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify ‘free’ or 
“no charge.”) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to ‘‘Play by Play,” c/o David 
Edelstein. Classes, courses, workshops, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad under 
“Instruction.” We welcome photographs for 
possible inclusion, but can’t be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS 











BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, calling from 
Brookline, 911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1700 








MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: call 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
PROJECT PLACE HOTLINE: 267-9150, 24 hours 
RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. immediate and continuing support, medi- 
cal and legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 782-7000 








Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our January 31 issue. 








HILDREN 





BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Kenmore Sq., 
Boston, offers free storytelling Saturdays at 1:30. 
Jan. 7: Clare DiMeo, storytelling with puppets. 
CHILDREN’S ART from the Brookline Arts 
Center will be exhibited through Jan. 11 at Grove 
Hall Bank, 35 Washington St., Brighton, Mon.- 
Thurs. 8 a.m.-3 p.m., Fri. 8 a.m.-6 p.m., Sat. 9 
a.m.-noon; call 566-5715 or 566-5152. 
CHILDREN’S DISCOVERY MUSEUM (264- 
4200), 177 Main St., Rte. 27, Acton. Tues. and 
Thurs.-Sat. 1:30-4:30 p.m., Wed. 10 a.m.-4:30 
p.m., Sun. 11 a.m.-4:30 p.m. Admission $3. 
Through Jan. 15: “Children’s Visions of the Sky 
and Outer Space,” art by children from around 
the world. Jan. 15, 1:30-3 p.m.: talk on the Loch 
Ness monster by scientist and monster-observer 
Charles Wyckoff. 

CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. till 9 p.m. Adults $4, children and 
seniors, $3; Fri. 6-9 p.m. free. Jan. 8, 11 a.m.-4 
p.m.: Japanese New Year Festival. Friday-night 
performances at 7 and 8 p.m.: tickets $1, 
museum admission free. Jan. 13: animated 
Japanese children’s films, ‘Dragon's Tears” and 
“The Crying Red Giant.” Jan. 15, 2 and 3 p.m.: 
sushi-making demo, no extra charge. 
DETOURS, excursions for kids 11-16, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Jan. 
10 at 3:15 p.m.: the State House. Jan. 12 at 3:45 
p.m.: New England Aquarium. Jan. 16 at 1:15 
p.m.: TV commercial studio. Jan. 19 at 3:15 p.m.: 
Federal Reserve Bank. 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7 148. 

DRUMLIN FARM (259-9807), sponsored by the 
Mass. Audubon Society, South Great Rd., 
Lincoin, offers outdoor and farming activities, 
Tues.-Sun. 9 a.m.-5 pm. Hayrides Sundays 1-3 





p.m., 50¢ extra. Admission $3, under 15 and 
seniors, $1.50. Jan. 8: “Animal Tracks”; call for 
time of program. Jan. 15: introduction to a 
woodchuck; call for time. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. 

FREELANCE PLAYERS present The Dream- 
makers, an original musical by Sam Abel and 
Narcissa Campion, Jan. 7 at 1 p.m. at Boston 
Public Library, Copley Sq. 

LE GRAND DAVID and His Spectacular Magic 
Company is presented by Marco the Magi 
Sundays at 3 and 8 p.m. at the Cabot St. Theater, 
286 Cabot St., Beverly. Adults $5.50, under 12, 
$3.75; call 927-3677. 

MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers children’s 
activities Wed.-Fri., 3:30-4:45 p.m. Museum 
admission $3.50. 

MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Tues.-Thurs. 9 a.m.-4 p.m., Fri. 9 
a.m.-10 p.m., Sat. 9 a.m.-5 p.m., Sun. 10 a.m.-5 
p.m. Adults $5, students $4, over 65 and under 
17 $3; Fri. evenings after 5 p.m., half price. Free 
admission Wednesdays, 1-4 p.m. Current 
exhibits: “Seeing is Believing,” “3-D Exhibit,” 
“The Art of Animation.” Through Jan. 22: 
“Someone Like Me,” children in developing 
nations. In the planetarium (50¢ extra), ‘Stars of 
the Season,” “Sun Cans, Space Junk, and 
Silver.” Jan. 13 at 8 p.m. and Jan. 14 and 15 at 1 
and 3 p.m.: animation filmfest. 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.- 6 p.m., Fri. 9 
a.m.-9 p.m., Sat., Sun., and holidays 9 a.m.-6 
p.m. Adults $5, under 15, $3, students and 
seniors $4. Currently: “Whales: New England’s 
Wandering Giants.” 

NEWTON JUNIOR LIBRARY (552-7157), 126 
Vernon St., Newton Corner, presents children’s 
films Tues. at 2:30 p.m. Free. Jan. 10: Charlotte's 
Web. 
PEABODY MUSEUM OF SALEM (745-1876, 
East india Sq., Salem, offers fish printing at 10:30 
a.m., Jan. 14. Admission $1.50 per child includes 
fish. 
PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances; admission $3. Jan. 7 and 8: Mid- 
Winter Magic, with the Gerwick Puppets. Jan. 14 
and 15: “The Lion and the Mouse” and “The 
Three Little Pigs,” with the Cranberry Puppets of 
Mary Churchill. 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. Gorillas and orangutans, 
tigers, lions, and zebras. Free parking. 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Jan. 7 and 8 at 10:30 
a.m.: story time. Jan. 7 and 8, 10 a.m.-4 p.m.: 
“Greens of Winter.” Jan. 14 and 15, 10 a.m.-4 
p.m.: “Water.” Jan. 15, 2-3 p.m. slide talk on 
icecutting by Malcolm Walker of the Braintree 
Historical Society. 





LUBS 





AVEROF (354-4500), 1924 Mass Ave., Camb. 
Music and belly dancing nightly from 7:30 p.m. 
No dress code; no cover charge. 

BLACKBURN TAVERN (263-9108), 2 Main St., 
Gloucester. Jan. 7: Cold Shoulder. Jan. 12: Eva 
Sklar. Jan. 13 and 14: % a Care. 

BUNRATTY’S (254-9804), 186 Harvard St., 
Allston. Large dance floor and separate game 
room. Jan. 7: the Lifters, Loose Ties. Jan. 8: 
Tornado Alley. Jan. 10: the Lines. Jan. 11: the 
Sex Execs. 

CASK AND FLAGON (536-4840), 62 Brookline 
Ave., Kenmore Sq., Boston. Casual attire, cover 
varies. Entertainment nightly at 9:30 p.m. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Jan. 7: John Cafferty & the Beaver Brown 
Band, the Drive, Ellis island. Jan. 11: Max Creek. 
Jan. 13: Till Tuesday, Adventure Set, Judy's Tiny 
Head. Jan. 14: the Stompers, the Dream, 
Cinnebar. Jan. 15, all-ages: Channel 3, Kraut. 
CHET’S (523-9298), Causeway St., North Sta- 
tion, Boston. Jan. 7: Maniacal Reason, Mystique. 
CHRISTOPHER’S RESTAURANT AND PUB 
(876-9180), 1920 Mass. Ave., Camb. Weekend 
cover. Jan. 7: Mimi Jones. 

CITYSIDE RESTAURANT AND BAR (742-7390), 
262 Faneuil Hall Marketplace, Boston. Proper 
casual dress, no cover or minimum. Jan. 11, 5-7 
p.m.: Northern Tier. 

THE CLUB (491-7313), 823 Main St., Camb. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. Pianist Sir Charles Thomp- 
son plays Tues.-Sun., 7-10 p.m. in the Bar at 
Zachary's, the Maggi Scott Trio performs 9 
p.m.-1 a.m., Tues.-Sat. 

COMEDY CONNECTION (338-8827 or 648- 
8700), Backstage at the Charies Playhouse, 76 
Warrenton St., Boston. Tues.-Sun., 9 p.m., with 
open mike nights Tues. and Wed. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. In Copley’s Bar, Sun. and Mon., 9 p.m.-1 
a.m.: pianist Phil Porter. Tues.-Sat. 9 p.m.-1 a.m.: 
Phil Porter Trio. No cover, proper dress required. 
In the Plaza Bar, Mon-Sat.: Neil Olmstead plays 
4:30-9 p.m., Dave McKenna plays 9 p.m.-1 a.m. 
COPPERFIELDS (247-8605), 98 Brookline Ave., 
outside Kenmore Sq., Boston. Casual dress, 
cover varies. Entertainment nightly from 10 p.m. 
DAVID’S COMEDY CASTLE (964-7204), hosted 
by David Brezniak, Saturdays at 9 p.m. at the 
Steak Place, Rte. 9, Chestnut Hill, opposite 
Chestnut Hill Cinema. 
ED BURKE'S (566-9267), 808 Huntington Ave., 


\ 
Boston. Jan. 7: Fat City. Jan. 12: the Eyes. Jan. 
13: the Fabulous Heavyweights. Jan. 14: 
Provincetown Jug Band. 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
performs Sundays 4-8 p.m. Mon.-Wed.: Gabriel 
Seabrook, piano and vocals. Jan. 7 and 12-14: 
vocalist Martha Maxwell. 
THE FIVE SEASONS (524-9016), 669 Centre St., 
Jamaica Plain. Folk. 
GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Jan. 7: the SKAtterbrains. 
GREEN ST. STATION (524-7939), 131 Green St., 
Jamaica Plain. DJ Wed.-Sat. 
THE GROG (465-8008), 13 Middle St., New- 
buryport. Tuesdays: hoot with Doug Johnson. 
THE GROUND ROUND (247-0500), Prudential 
Center, Boston. Jan. 7: Mirage. 
GROVER’S (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. Jan. 7: James Montgomery. 
HOTEL MERIDIEN, 250 Franklin St., Boston. In 
the Julien Lounge, pianist David Crohan plays 
Wed.-Sun., 5 p.m.-midnight. 
HOWARD JOHNSON’S MOTOR LODGE (267- 
3100), 575 Comm. Ave., Boston. in the Starlight 
Roof Lounge, talent showcase Tuesdays, danc- 
ing with jitterbug king Bob Thomas Wednesdays; 
Vicki von Eps Trio plays jazz and pops Thurs.- 
Sat. Cocktail hour: pianist Deborah Ahn Mon- 
days, pianist Bonnie MacLeod Tues. and Wed., 
guitarist Vance Gilbert Thurs. and Fri. 
INN-SQUARE MEN’S BAR, ladies invited (491- 
9672), 1350 Cambridge St., Camb. Jan. 7: Lou 
Miami & the Kozmetix, Myrna Loy. Jan. 8: Paul 
Rishell Band. 
JACKS (491-7800), 952 Mass. Ave., Camb. Jan. 
7: Vinny, the Bristols. Jan. 8: Quazagaa. 
JOHN HENRY’S HAMMER COFFEEHOUSE, at 
First Unitarian Church, 90 Main St., Worcester. 
Jan. 7: George Gritzbach. Jan. 14: Bob Wey & 
Pamela Roberts. 
JONATHAN SWIFT'S (661-9887), 30 Boylston 
St., Harvard Sq., Camb. Jan. 7: Rick Danko & 
Richard Manuel. Jan. 11: Asleep at the Wheel. 
Jan. 13: Roomful of Blues. Jan. 14: Pousette- 
Dart. 
JONATHAN'S (744-4328), 143 Washington St., 
Rte. 114, Salem. Every Tuesday: all-ages show 
with the Upstarts. New-wave bands every Thurs- 
day. 
JUMBO’S (623-8177), 1133 Broadway, Somer- 
ville. Cover $3. Jan. 7: Johnny A, the instigators. 
Jan. 8: the Real, the Ironics. 
JUMPIN’ JACK FLASH (536-2509), 88 Queens- 
berry St., Boston. Proper dress required. Jan. 7: 
New Models, Blackjacks. Jan. 13: Jon Butcher 
Axis. Jan. 14: the Fools. 
KING’S ROW I (254-0710) at Sammy White's, 
1600 Soldiers Field Rd., Brighton. Proper dress. 
Jan. 7: the Shutdowns. Jan. 13 and 14: Ronnie 
Lewis & the Expeditions. 
KINVARA PUB (254-9737), 34 Harvard Ave., 
Allston. Fri. and Sat., $1 cover. Jan. 7: Northern 
Lights. 
LANDMARK CAFE (227-9660), 300 North Mar- 
ket Building, Faneuil Hall Marketplace, Boston. 
Live entertainment nightly. Sunday-Tuesday: 
Essex. Wednesday-Saturday: Waterfall. 
LOGAN AIRPORT HILTON (569-9300), East 
Boston. Dancing; no cover or minimum. Al Vega 
Trio, Mon.-Sat. Talent showcase Fridays. 
MARK’S PUB (924-9728), 5 Spring St., Water- 
town. Folk, bluegrass, traditional, and original 
acoustic music; cover $2-$3. Jan. 7: Lucky 7. 
McMAHON’S LOUNGE (782-5060), 386 Market 
St., Brighton. Thursdays and Fridays at 7:30 
p.m.: The Buzzard Guich Revue, C&W comedy 
revue; $15 includes dinner and unlimited beer or 
wine. Saturdays: Jim Plunkett. 
ME & THEE COFFEEHOUSE (631-8987), at 
Unitarian Universalist Church, 28 Mugford St., 
Marblehead. Fridays 8:30 p.m.-midnight. Jan. 13: 
Glen Jenks; $3.50. 
MEDIEVAL MANOR (423-4900), 246 East 
Berkeley St., Boston. Dinner and entertainment, 
by reservation. 
THE METRO (262-2424), 15 Lansdowne St., 
Boston. Live and recorded music, video, more. 
THE MIDNIGHT COURT (338-7 187), 164 Milk St., 
Boston. Irish music Thurs.-Sat. No cover. 
MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St., Camb. Live music Fridays; $2 cover. 
Jan. 13: Deb Huston. 
NAMELESS COFFEEHOUSE at Unitarian 
Church, 3 Church St., Harvard Sq., Camb. Fri. 
and Sat. evenings, 7:30 p.m.-midnight. Free 
entertainment and refreshments. Jan. 13: Kevin 
McNamara, Liz Brahm, Lee Baird, Bob Genovisi. 
Jan. 14: Nelson Lerner, Jean Betz, Larry Unger, 
Judianna Lunseth. 
NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Thurs. at 9:30 p.m.: open 
mike; $3. Fri. at 9 p.m.: Steve Sweeney; $5. 
Saturdays at 9 and 11 p.m.: Don Gavin; $5. 
Through Jan. 15: Aats, musical revue by Vivian 
Krasner and Roy Doliner; call 482-0952. 
NINE LANSDOWNE (536-0206), 9 Lansdowne 
St., Boston. 
NOSTALGIA (479-8989), Wollaston Beach Bivd., 
Quincy. Proper dress. Jan. 7: Broken image. 
PAPILLON (566-8495), 1353 Beacon St., Brook- 
line. Jazz and classical, no cover. Tuesdays 
through Jan.: Paul Fitzgerald and Rich Cozzi Duo. 
Jan. 12, 25, and 26: Tom Pendergast and Wendy 
Klein, flute and guitar. Jan. 11: irish jazz. 
THE PARADISE (254-2052), 969 Comm. Ave., 
Allston. Jan. 7: Ball & Chain, Narrow Margin, 
Wrath Child. Jan. 11: Digney Fignus. Jan. 12: 
Citizens, Z?, Cinnabar. Jan. 14: Lizzie Borden & 
the Axes, Modern Electrics, Anthem. 
PASSIM (492-7679), 47 Palmer St., Harvard Sq. 
Folk music. Jan. 8: Cindy Kallet, Suzanne Vega. 
Jan. 10-12: Bill Staines, Daring & Stahi, Van 
Duser & Novick. Jan. 13-15: Eric Andersen. 
PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Thurs., by reservation only. Jan. 9: violinist 
Janet Packer, cellist Rhonda Rider, and pianist 
Sally Pinkas play Beethoven and Mendelssohn. 
Jan. 10: Brass Works plays music for Brass 
Quintet. Jan. 11: pianist Stephen Drury plays 
Beethoven and Debussy. Jan. 12: violinist Aideen 
Zeitlin, cellist Deborah Thompson, and pianist 
Signa MacPhail play Mendelssohn and Vivaldi. 
PENTIMENTO RESTAURANT (661-3878), 344 
Huron Ave., Camb. No cover, minimum $3. 
THE PIER (426-6890), 145 Northern Ave., Bos- 
ton. Jan. 7: Cat Tunes, Panorama. 
PURCELL’S (523-2725), 25 Schooi St., Boston. 
No cover, casual dress. Monday-Fri., 5-9 p.m. 
and Sat. 6-10 p.m.; pianist Ray Stiles, '40s swing. 
PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. Happy hour, dinner, and entertainment. 


Continued on page 22 
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SATURDAY * JANUARY 7 °5.° ‘ON THE DARK SIDE”’ 
CBS RECORDING ARTISTS 


JOHN CAFFERTY anp 
THE BEAVER BROWN BAND 


FEATURING MUSIC FROM THE MOVIE SOUNDTRACK 


“EDDIE AND THE CRUISERS’ 


WITH SPECIAL GUESTS 


* THE DRIVE - ELLIS ISLAND - 


TUESDAY « JANUARY 10 «2. 


NU MUSIK REVUE 
* THE GREETING COMMITTEE : THE MOORES - 
- RIVER STREET BAND: VASCO DA GAMMA: 


WEDNESDAY « JANUARY 11+5.°° BEFORE 11:00 PM 
BOTTOMLESS CUP NIGHT 
OPEN BAR FROM 8:30-11:00 PM! 


ATHENS - 
¢ SAPIEN> RAPID FIRE - 


2.°° ADM. AFTER 11:00PM 


THURSDAY * JANUARY 12 « 4.°° 


CHANNEL SPOTLIGHT 
* BLOCKYARD - THE TEARS - 
* THRUST: ATLANTIC FOG- 


5 


SATURDAY - JANUARY 14: 4.°°/5."° 


FRIDAY * JANUARY 13 ¢3.° 


TIL i f 


TUESDAY x 
WITH GUESTS rm. 
‘ADVENTURE SET: 3g, 
- JUDY’S TINY HEAD - 


WITH SPECIAL GUESTS 
THE DREAM 
CINNEBAR 


SUNDAY * JANUARY 15° 5.° 


ALL AGES AFTERNOON 


FRONTAL ASSAULT PRESENTS 


CHANNEL THREE 


AND SPECIAL GUESTS* KRAUT > 
DOORS AT 4:00PM WERS 


FRIDAY * JANUARY 20 « 3.°°/4.°° 


NOVEMBER 


GROUP 
-RODS & CONES: 
FACE OF THE FUTURE 


MILLER PRES 


FABULOU 
THUNDERBIRDS 


WITH SPECIAL GUESTS 
MEMPHIS ROCKABILLY 
* BARRENCE WHITFIELD AND 
THE SAVAGES: 














FEBRUARY 12 TABU LEY ROCH 


DOORS OPEN AT 8:30 PM. ®@ 1|.D. REQUIRED e TICKETS 
AVAILABLE AT STRAWBERRIES @ TICKETRON @© NEWBURY 
COMICS @ OUT OF TOWN ® CONCERTCHARGE 497-1118 @ 
CHANNEL EXCHANGE ® 
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Save up to 
everyday in 


Reg. $130 BHHAOSS 


Now Soo 


Koss A3 high-performance personal stereo cassette 
player with Dolby®, AM/FM radio and headphones. LED 
indicator warns of exessive volume. 








JVC 


Now $99 


JVC KDV11 cassette deck with Dolby®, logic controls, 
LED level meters. 





Reg. $129 AR 
Now $116 ~~ 


Acoustic Research remote control system for component 
stereo systems. New - see it in action! 





Boston, MA 
566-3100 








870 Comm. Avenue, 


Reg. $630 
Now $499 








remote control, high speed search/still. Includes FREE 
$50 movie club membership! 





Reg. $550 


Now $269 


Pioneer SX7 60 watt/channel digital AM/FM stereo re- 
ceiver, loaded with features, including preset tuning. 


Akai VS3 8-hour video recorder, front load, 14-day timer, 


PIONEER 





ont 








Py 
pl. 
tre 





STEREO - VID} 





America’s '72 off- price home 





38 J.F.Kennedy Bivd., 182 | 
& Harvard Square,Cam. @ Cam 
876-4434 | 8 














Reg. $300 | : 
Now $199 Reg. $210 SeriesSeven ~4 









Samsung CT330 13” color TV, automatic color and fine Naw @ @ 3 oo 
tuning, 82-channel tuner. BEQWY ae & Gn ews 


Series Seven 7500 “talking phone”, 3 outgoing messages, 
programmable for call forwarding, bell loudness control, 
and more. 











Reg. $300 | PIONEER 


Now $189 


Pioneer A600 SuperTuner Ill AM/FM car stereo cassette 


JENSEN 


player, auto reverse, pushbutton tuning, separate bass & — 
treble controls, loudness, music search, and more. Uni- Now § 7O9 
versal fit. 


Jensen 4500 top-of-the-line, 8-hour video recorder with 

age front load, Dolby® stereo sound, 14-day/8-program timer, 
full-function wireless remote control, high speed search/ 

| } still/slo mo. Includes FREE $50 movie club membership. 
. Items in this offering were selected far in advance. Due to unforeseen circumstances, all 
am items may not be in stock in all stores. We will be happy to issue rainchecks (or offer a 


comparable item at equal savings) on out-of-stock items not labeled “limited quantity”. 


2 e Thank you for your patronage and understanding. Regular prices based on mfr's. nat'l. ad 
value or those charged by full-price retailers; they do not necessarily represent Tech Hifi’s 





price. Power ratings into 8Bohms, 20-20kHz. TV pictures simulated and measured 
diagonally. Illustrations may not be exact. We reserve the right to correct misprints. At 
participating Tech Hifi stores. 





1e entertainment centers: 





2 Mass. Ave., 95 First Street 667 Main Street 
mbridge, MA @ Cambridge,MA @ Waltham, MA .. 
864-4434 354-7617 893-4434 
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SUN., Jan. 8 


DEJA VU — BOSTON FISH HOUSE, 227 Needham St., Newton 
(244-2710) 

TORNADO ALLEY — BUNRATTY’S, 186 Harvard Ave., Allston 
(254-9804) 

PANAMA & THE JUDGE — CITYSIDE, 262 Faneuil Hall Mktpl., 
Boston (742-7390) 

PAUL RISHELL BAND — INN SQUARE MEN’S BAR, 1350 Camb. 
St., Cambridge (491-9672) 

UAGZAA — JACK’S, 952 Mass. Ave., Cambridge (491-7800) 
PUB NITE — JONATHAN SWIFTS, 30 J.F.K. St., Harvard Sq., 
Cambridge (661-9887) 

THE REAL/NOONDAY UNDERGROUND — JUMBO’S, 1133 
Broadway, Somerville (623-9508) 

FOGGY DEW — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9737) 

THE DREAM/THE WORKERS /CHOIR BOYS — THE RAT, 528 
Comm. Ave., Boston (536-2750) 

CINDY KALLET /SUZANNE VEGA — PASSIM, 47 Palmer St., 
Harvard Sq. (492-7679) 

ALIZON — RICHARD’S PUB, 3 Harvard Ave., Allston (782-6245) 
BRUCE BARTH TRIO — RYLES, 212 Hampshire St., Cambridge 
(876-9330) 

JACK HICKEY /THE SHANANAGANS — PURPLE SHAMROCK, 
1 Union St., Boston (227-2060) 

11TH HOUR — THE TAM, 1648 Beacon St., Brookline (277-0982) 
EUPHORIA — SCOTCH 'N’ SOUNDS, Westgate Mall, Brockton 
(584-1694) ¥ 

MINOTAUR — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 


MON., Jan. 9 


GIRLS NIGHT OUT — BOSTON FISH HOUSE, 227 Needham St., 
Newton (244-2710) 

THE FANS — BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 
GOOD STUFF — CITYSIDE, Faneuil Hall, Boston (742 — 7390) 
YOUNG RATIONALS — INN SQUARE MEN’S BAR, 1350 
Cambridge St., Inman Sq., Cambridge (491-9672) 

ROOM 9/WHICH DOCTOR? — JACK’S, 952 Mass. Ave., 
Cambridge (491-7800) 

SILENCEUX /GROUP 5 — JUMBO’S, 1133 Broadway, Somerville 
(623-8177) 

PUB NITE — JONATHAN SWIFT’S, 30 JFK St., Cambridge 
(661-9887) 

ROBBIE O’CONNELL — PURPLE SHAMROCK, 1 Union St., 
Boston (227-2060) 

ANTHEM/RELENTLESS COOKOUT /CHILDREN OF 
PARADISE — RAT, 528 Comm. Ave., Boston (536-2750) 


20 








DAVE KIKOSKI TRIO — RYLES, 212 Hampshire St., Cambridge 
(876-9330) 

PRIVATE PARTY — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

COMMONGROUND — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


TUES., Jan. 10 


LAQUIDARA — BUNRATTY’S, 186 Harvard Ave., Allston 
(254-9804) 

MIDNIGHT TRAVELER — BOSTON FISH HOUSE, 227 Needham 
St., Newton (244-2710) 

SALLY & THE SOPHISTICATZ — CITYSIDE, Faneuil Hall 
Marketplace, Boston (742-7390) 

THE REDEEMERS — GREAT SCOTT, 1222 Comm. Ave., Allston 
(566-9014) 

THE IRONICS & Special Guests — INN SQUARE MEN’S BAR, 
1350 Camb. St., Cambridge (491-9672) 

PUB NITE — JONATHAN SWIFT'S, 30 FJK St., Cambridge 
(661-9887) 

THE ZONE/WRATHCHILD — JACK’S, 952 Mass. Ave., 
Cambridge (491-7800) 

WHITE LIGHTNING/ THE QUEST /THE CLONES/CRYSTAL 
IMAGE —=JUMBO’S, 1133 Broadway, Somerville (623-8177) 

THE PASSIM ALL-STARS — PASSIM, 47 Palmer St., Harvard Sq. 
(492-7679) 

ROCKSBEAR/SEND ME TO CAMP/CROBATS — THE RAT, 
528 Comm. Ave., Boston (536-2750) 

JEFF DEXTER — RICHARD’S PUB, 3 Harvard Ave., Allston 
(782-6245) 

DAVID HOLLENDER TRIO — RYLES, 212 Hampshire St., 
Cambridge (876-9330) 

CHRIS HENSHAW — PURPLE SHAMROCK, 1 Union St., Boston 
(227-2060) 

THE PACK/THE CITIZENS — STORYVILLE, 645 Beacon St., 
Boston (266-0860) 

JOHN PAYNE & THE SAX CHOIR — THE TAM, 1648 Beacon 
St., Brookline (277-0982) 

TBA — THE WESTERN FRONT, 343 Western Ave., Cambridge 
(492-7772) 

BOY GIRL/POSITIONS — SCOTCH 'N’ SOUNDS, Westgate Mall, 
Brockton (584-1694) 

STEVE GRANT QUINTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


WED.., Jan. 11 


THE SEX EXECS /NEWZ — BUNRATTY’S, 186 Harvard Ave. 
Allston (254-9804) ‘ 


MIDNIGHT TRAVELER — BOSTON FISH HOUSE, 227 Needham 
St., Newton (244-2710) 

TBA — CHET’S LAST CALL, Causeway St., Boston (523-9298) 
THE NORTH SHORE ACAPELLA — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

SALLY & THE SOPHITICATZ — GREAT SCOTT, 1222 Comm: 
Ave., Allston (566-9014) 

BLAZE — GROUND ROUND, Prudential Center, Boston (247-0500) 
THE TRADEMARKS — GROVER’S, 392 Cabot St., Beverly 
(922-9695) 

JOHN LINCOLN WRIGHT & THE SOUR MASH BOYS — INN 
poo gee MEN’S BAR, 1350 Cambridge St., Inman Sq., Cambridge 
(491-9672) 

RON SCARLETT /NARROW MARGIN — JACK’S, 952 Mass. 
Ave., Cambridge (491-7800) 

ASLEEP AT THE WHEEL — JONATHAN SWIFT’S, 30 JFK St., 
Cambridge (661-9887) 

TBA/THE POSITIONS /ROCKSPEARE — JUMBO’S, 1133 
Broadway, Somerville (623-8177) 

THE PASSIM ALL-STARS — PASSIM, 47 Palmer St., Harvard Sq. 
(492-7679) 

COOL RAYS/THE MOTIVES — THE RAT, 528 Comm. Ave., 
Boston (536-2750) 

DARK STAR — RICHARD’S PUB, 3 Harvard Ave., Allston 
(782-6245) 

JON WHEATLEY-GRAY SARGENT QUARTET — RYLES, 212 
Hampshire St., Cambridge (876-9330) 

THE RED BRANCH KNIGHTS — PURPLE SHAMROCK, 1 Union 
. Boston (227-2060) 


/VIDEO FREE EUROPE — STORYVILLE, 645 Beacon St., 
Kenmore Sq. 
THE STORES /CONTROL U/FLICKS — SCOTCH 'N’ SOUNDS, 
Westgate Mall, Brockton (548-1694) : 
FAT CITY — THE TAM, 1648 Beacon St., Brookline (277-0982) 
ITAMAR BISPO — TURTLE CAFE, 1271 Cambridge St., 
Cambridge (354-8599) 
LA FUENTE — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 
THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 


THURS., Jan. 12 


THE EYES — ED BURKE’S, 808 Huntington Ave, Boston (566-9267) 
MIDNIGHT TRAVELER — BOSTON FISH HOUSE, 227 Needham 
St., Newton (244-2710) 

/AXLE — BUNRATTY’S, 186 Harvard Ave., Allston 
VIDEO FREE EUROPE /DEATH IN THE SHOPPING MALLS — 
CHET’S LAST CALL, Causeway St., Boston (523-9298) 
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SUGAR RAY & THE BLUETONES — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 
GEORGE LEH & ROCKIN’ SHOES — GREAT SCOTT, 1222 
Comm. Ave., Boston (247-0500) 
COLD SHOULDER — GROVER’S, 392 Cabot St., Beverly 
(922-9695) 
BLAZE — GROUND ROUND, Prudential Center, Boston (247-0500) 
BIRDSONGS OF THE MESOZOIC /VOLCANO SUNS — INN 
SQUARE MEN’S BAR, 1350 Cambridge St., Inman Sq., Cambridge 
(491-9672) 

‘CH CHAKOUR BAND — JACK’S, 952 Mass. Ave., 
Cambridge (491-7800) 
THE LYRES/DEL FUEGOS — JONATHAN SWIFT’S, 30 JFK St., 
Cambridge (661-9887) 
FRIDAY /MAN ACT/MUGGS — JUMBO’S, 1133 Broadway, 
Somerville (623-8177) 
STRING BUSTERS — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9737) 


THE PASSIM ALL-STARS — PASSIM, 47 Palmer St., Harvard Sq. 


(429-7679) 

THE O’REILLYS — PURPLE SHAMROCK, 1 Union St., Boston 
(227-2060) 

BLACKJACK /CHEAPSKATES/SORRY — THE RAT, 528 
Comm. Ave., Boston (536-2750) 

BOB WEST & PHYLISS JAMES — RICHARD’S PUB, 3 Harvard 
Ave., Allston (782-6245) 

MIKE METHENY-BRUCE THOMAS QUARTET — RYLES, 212 
Hampshire St., Cambridge (876-9330) * 

GIRL’S NIGHT OUT — SCOTCH ’N’ SOUNDS, Westgate Mall, 
Brockton (584-1694) 

FACE OF THE FUTURE/MYRNA LOY — STORYVILLE, 645 
Beacon St., Kenmore Sq. 

BENNY & THE BIGNOTE — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

, 1369 Cambridge (354-8030) 

STEVE GOODMAN — TURTLE CAFE, 1271 Cambridge St., 
Cambridge (354-8599) 

MITCH KESSLER QUINTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 

LA FUENTE — THE WESTERN FRONT, 343 Western Ave,. 
Cambridge (492-7722) 


FRI., Jan. 13 


PETER TORK PROJECT /THE CITIZENS — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

MIDNIGHT TRAVELER — BOSTON FISH HOUSE, 227 Needham 
St., Newton (244-2710) 

VAST ED VADAS & THE FABULOUS HEAVYWEIGHTS — ED 
BURKE’S, 808 Huntington Ave., Boston (566-9267) 


NOONDAY UNDERGROUND / CHAIN LINK FENCE/Special 
Guests — CHET’S LAST CALL, Causeway St., Boston (523-9298) 
ALLEN ESTES — CHRISTOPHER’S, 1920 Mass. Ave., Cambridge 
(876-9180) 
SUGAR RAY & THE BLUETONES — GREAT SCOTT, 1222 
Comm. Ave., Boston (566-9014) 
BLAZE — GROUND ROUND, Prudential Center, Boston (247-0500) 
THE CATALINAS — GROVER'’S, 392 Cabot St., Beverly 
(922-9695) 
NEATS/THE BRISTOLS — INN SQUARE MEN’S BAR, 1350 
Cambridge St., Inman Sq., Cambridge (491-9672) 
PLANET STREET / THE EDITORS — JACK’S, 952 Mass. Ave., 
Cambridge (491-7800) 

ROOMFUL OF BLUES — JONATHAN SWIFT’S, 30 JFK St., 
Cambridge (661-9887) 
JON BUTCHER AXIS — JUMPIN’ JACK FLASH, 88 Queensberry 
St., Boston (536-2537) 
THE FOOLS /DIONYSUS /PRECIOUS METAL — JUMBO’S, 
1133 Broadway, Somerville (623-8177) 
PROVINCETOWN JUG BAND — KINVARA PUB, 34 Harvard St., 
Allston (254-9737) 
RIP ROARIN’ — MARK’S PUB, 5 Spring St., Watertown Sq. 
(924-9728) 
TBA/HERMAN JOHNSON QUARTET — RYLES, 212 Hampshire 
St., Cambridge (876-9330) 
ERIC ANDERSON — PASSIM, 47 Palmer St., 
(492-7679) 
THE O’REILLYS — PURPLE SHAMROCK, 1 Union St., Boston 
(227-2060) 
THE LINES/ANGRY YOUNG BEES — THE RAT, 528 Comm. 
Ave., Boston (536-2750) 
DOWN YONDER — RICHARD’S PUB, 3 Harvard Ave., Allston 
8782-6245) 
THE NEIGHBORHOODS /PLAN 9 — STORYVILLE, 645 Beacon 
St., Kenmore Sq. 
JAKE & THE FAMILY JEWELS — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 
NRBQ/THE DRIVE — SCOTCH 'N’ SOUNDS, Westgate Mall, 
Brockton (584-1694) 
MARGIE POS and JEANETTE MUSIMA — TURTLE CAFE, 1271 
Cambridge St., Cambridge (354-8599) 
ZION INITATION — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 
TROMBONE MADNESS — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


SAT., Jan. 14 


MIDNIGHT TRAVELER — BOSTON FISH HOUSE, 227 Needham 
St., Newton (244-2710) 

PROVINCETOWN JUG BAND — ED BURKE’S, 808 Huntington 
Ave., Boston (566-9267) 


Harvard Sq 


THE LINES — BUNRATTY ’S, 186 Harvard Ave., Allston (254-9804) 
NORTHSHORE ACCAPELLA — CLARKE’S, 21 Merchants Row, 
Boston (227-7800) 

TEN HAIL MARY’S/PSYCHO/THE OUTPATIENTS — CHET’S 
LAST CALL, Causeway St., Boston (523-9298) 

ESTES — CHRISTOPHER'S, 1920 Mass. Ave., Cambridge 

(876-9180) 

SUGAR RAY & THE BLUETONES — GREAT SCOTT, 1222 
Comm. Ave., Boston (566-9014) 

BLAZE — GROUND ROUND, Prudential Center, Boston (246-0500) 
NEW MODELS — GROVER’S, 392 Cabot St., Beverly (922-9695) 
THE INCREDIBLE CASUALS/ THE SCHEMERS — INN 

SQUARE MEN’S BAR, 1350. Cambridge St., Inman Sq., Cambridge 
(491-9672) 

NEW MAN/RELENTLESS COOKOUT — JACK'’S, 952 Mass. 
Ave., Cambridge (491-7800) 

THE POUSETTE-DART BAND /THE PENCILS — JONATHAN 
SWIFT’S, 30 JFK St., Cambridge (661-9887) 

PETER TORK PROJECT /THE FABULOUS ROYS — JUMBO’S, 
1133 Broadway, Somerville (623-9508) 

THE FOOLS — JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2537) 

TRAVOR HOLLOW — KINVARA PUB, 34 Harvard Ave., Allston 
(254-2052) 

ERIC ANDERSON — PASSIM, 47 Palmer St., Harvard Sq. 
(492-7679) 

THE O’REILLYS — PURPLE SHAMROCK, 1 Union St., Boston 
(227-2060) 

THE NOVEMBER GROUP /Special Guest — SCOTCH ‘N’ 
SOUNDS, Westgate Mall, Brockton (584-1694) 

RIP ROARIN — MARK’S PUB, 5 Spring St., Watertown Sq. 
(924-9728) 

DEL LORDS/CLASSIC RUINS — THE RAT, 528 Comm. Ave., 
Boston (536-2750 

TBA/HERMAN JOHNSON QUARTET — RYLES, 212 Hampshire 
St., Cambrie (876-9330) 

SOUTHERN RAIL — RICHARD’S PUB, 3 Harvard Ave., Allston 
(782-6245) 

BARRENCE WHITFIELD & THE SAVAGES/THE DRONGOS 
— STORYVILLE, 645 Beacon St., Kenmore Sq. 

BOB MARGOLIN BAND — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 
MARGIE POS and JEANETTE MUSIMA — TURTLE CAFE, 1271 
Cambridge St., Cambridge (354-8599) 
ZION INITATION — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 
TROMBONE MADNESS — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 
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SIARYARD’ PUB 


SQUARE 


30 John F. Kennedy St 
Cambridge, Ma 
661-9887 
Serving the best sandwiches in 
Cambridge 
Mon -Sat. 11:00 a.m ‘ti 3pm 


Sat., Jan. 7 
The Voices of 
“The Band” 


RICK 
DANKO 
RICHARD 


MANUEL 
AND FRIENDS ... 










8:00- 11:00 p.m. 





Sun.-Tues., Jan. 8-10 


|_No Cover! Come on Down! 
‘Wed. Ja Jan. 11 

. “Route 66”. 

: ASLEEP 
AT THE 


WHEEL 
Shows at 9 & 11 (Advance Sale) 





< 












€ Thurs., Jan. 12 
DANCY THE LYRES 
R also 
DEL FUEGOS 


GIANT HAPPY HOUR EVERY FRIDAY 3-7 PM 
ALL DRINKS 2 FOR 1 NO COVERI! 





Sat., Jan. 14 
Rare “Reunion” of 


THE 
POUSETTE- 
DART BAND 


Featuring cameo 
arances by 
CURTIS & " . 

JOHN TROY a 


Special Guests: THE PENCILS 
Shows at 8 & 11 (Advance Sale) 








* Sun., Jan. 15 
PUB NITE! 








No Cover! Come On Down! 


Mon., Jan. 16 
7 


gets 





DISH 


Tues., Jan. 17 
PUB NIGHT 
No Cover! Munchies! 
Come On Down! 












Wed., Jan. 18 





GIRLS’ NIGHT OUT 


Shows at 9 & 11 (Advance Sale) 











Thurs., Jan 19 
“THE LAST GREAT 
MUDDY WATERS 
BLUES BANDI!!” 


“Winner of Six Grammy Awards...” 





LEGENDARY B BLUES 
BAND 


Featuring 
Pinetop Perkins & Jerry 
Shows at 9 & 11 (Advance Sale} 








Shows at 7:30 & 10:30 (Advance Saie) 


Advance tickets for these and other 
Jonathan Swift's events available at 
the box office Ticketron 
(497-1118), Elsie's 








voncertCharae 
Out of Town, Strawberries 


Allston, MA Tompnene: (617) 730-1236 


New, used, RARE records 


Plenty of Records 
for Everybody! 











NEWBURY COMICS 


332 Newbury St., Boston 
236-4930 
36 JFK St., Cambridge 


hide mer: le- lel) 


491-0337 





CLUBS 








.34 Harvard Ave., Aliston, MA 
Jan. 7 


From cT 


Irish Music with 


254-9737 
—FREE PARKING IN REAR— 





PIZZA PAD 


KENMORE SQ. BOSTON $ 


FREE 
DELIVERY! 


UNTIL 3 A.M. 
536-0559 


Restaurant - Beer & Wine « Pick-up? 








CAFE*BAR#876-9330 
INMAN SQUARE, CAMBRIDGE J 





UPSTAIRS ' 





Thurs., Jan. 12 
improvBoston 





Fri. & Sat., Jan. 13 & 14 
CABO FRIO 





| _ ___ DOWNSTAIRS _-_ 
Sundays 
BRUCE BARTH TRIO 
ida 





Mondays 
DAVE KIKOSKI TRIO 





Tuesdays 
DAVID HOLLENDER TRIO 








NEW AT THE PIER! 


MONDAY thru FRIDAY 


FREE HORS 
D’OEUVRES 
4-7 p.m. 


HAPPY HOUR 
4-8 p.m. 


PABLO THE D.J. 
5:30 to 11:30 p.m. 


NO COVER — NO MINIMUM 


TOPSIDE NIGHTCLUB 


Fri. Jan. 13 


Sat., Jan. 14 


Two Great Bands! 
CAT TUNES and SANDY STARR 
We Happy Hour Prices Til 10 p.m. 
1) Mie Student I.D. For Door Discount 


145 Northern Ave., 


Boston 


426-7222 





Wednesdays 
JON WHEATLEY- 
GRAY SARGENT QUARTET 





Thursdays 
MIKE METHENY- 
BRUCE THOMAS QUARTET 





Fridays & Saturd 








RMAN OHNSON: UARTET 
\HE J Q 








Willow Jazz Club 


699 Broadway, Ball Sq., Som. 623-9874 
Near Porter Sq., via Willow Ave. 





Sat., Jan. 7 
GORDON BRISKER QUARTET 





Sun., Jan. 8 
MINOTAUR 





Mon., Jan. 9 
COMMONGROUND 





Tues., Jan. 10 
STEVE GRANT QUINTET 


Cohn-Guitar, Dave Kikoski-Piano, 
mn ‘Smith. Drums, Ira Serbonnet-Coleman-Bass 





Every Wednesday 
THE FRINGE 





Thurs., Jan. 12 
MITCH KESSLER QUINTET 


Featuring Joe Cohn — Guitar 





CHARGE YOUR 
PHOENIX CLASSIFIED 


267-1234 





Fri. & Sat., Jan. 13 & 14 
TROMBONE MADNESS 








Jan. 20 & 21 
JAMES WILLIAMS QUINTET 
Concord Recording Artist 
Ray Drummond-Bass/Tony Reedus-Drums 
Bill Pierce-Tenor/Bill Easley-Saxes 


















Sat.. Live Broadcast on 
WERS 88.9FM.9-11 p.m 




















SAS ESA SEE 


The Boston Phoenix is 
making classified 
advertising better for you. 
We guarantee that if your 
ad in the For Sale, 
Roommates or many other 
categories doesn’t work 
after you bought it in 
advance for two 
consecutive weeks... we 
will keep running it FREE. 
Not just for one more week, 
but until it works. All you 
have to do is call and tell us 
to rerun your ad. The 
guarantee applies to any 
non-commercial ad for a 
single transaction. Now 
THAT’s a guarantee. FREE 
until it works. THE 
Guarantee. 


wre THE BOSTON @ 


CLASSIFIEDS 
CALL 


267-1234 














tio? ert? 82 


BOSTON 
BANDS 


6-7 pm Sundays 


Boston Rocks is the place 
to hear Boston Rock. Tune in 
with Gretchen von Kruschka 
to hear Boston’s newest and 
finest. 


101.7FM 























Hours: Tues.-Sat., 7pm.-1 am. 


Sat., Jan. 7 
-Mas Album Celebrationi! 
SONNY COLUMBUS and 
THE DEL FUEGOS 
NATIVE TONGUE 
CHRISTMAS 








Tues., Jan. 10 





D 
with VIDEO FREE EUROPE 


fHlolly’s 


161 Brighton Ave 
Allston, 783-2900 











Thurs., Jan. 12 
FACE OF OF THE FUTURE 
‘“tand hie new HUDSON 

band 


. MYRNA LoY 





Fri., Jan. 13 
Get Superstitious With 


@ * a) 
and 
THE NEIGHBORHOODS 
and Midnite Recording Artists 
PLAN 9 





Sat., Jan. 14 





~ 





BARRENCE WHITFIELD & THE 
SAVAGES 


plus Special Guests from N.Y. 
THE DRONGOS 


Continued from page 17 

Jan. 7: the 

THE RAFT (452-7393), SE. Merrimac St., Lowell. 
THE RAT (536-2750), 528 Comm. Ave., Kenmare 
Sq., Boston. Jan. 7: the Prime Movers, Vipers, 
Hopelessly Obscure, Chain Link Fence. 
RENDEZVOUS WITH THE BLUES (893-7171), 
596 Moody St., Waltham. Jan. 7: Little Jimmy & 
the Homewreckers. 

RICHARD’S PUB (782-6245), 3 Harvard Ave., 
Allston. Jan. 7: the Smith, Struthers Band. 
RICHARD’S PUB (324-9768), Rte. 60 Malden Sq. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Camb. Live jazz nightly. Downstairs: 
Sundays: Bruce Barth Trio; also jazz brunch 
noon-4 p.m. Mondays: David Kikoski Trio with 
Terri Lynne Carrington & Marshall Wood. Tues- 
days: Hank Wiktorowicz Jazzet. Wednesdays: 
John Wheatliey-Gray Sargent Quartet. Thurs- 
days: Mike Metheny-Bruce Thomas Quartet. 
Fridays and Saturdays: Herman Johnson Quar- 
tet. Jazz brunch Sundays with Ed Perkins & 
Marshall Wood. Upstairs: Jan. 7: Pro Bow Trio 
with Alan Dawson. Jan. 12: ImprovBoston, 
improvised comedy; $5. 

SATCH’S (266-2929), 43 Stanhope St., (off 
Clarendon near Hancock Bidg.), Boston. 
SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Sat. 
and Tues.: DJ Beacon Nelson. Wed. and Sun.: 
JD, Billy & Ken. Thurs. and Fri: Jim Sands 
(oldies). 

SCOTCH 'N’ SOUNDS (584-1693), Westgate 
Mall, Brockton. Entertainment Tues.-Sun. at 8 
p.m. (closed Mon.). Dancing. Fridays: JD, Billy 
and Ken. Jan. 7: Robin Lane & the Chartbusters, 
Digney Fignus. Jan. 12: Girls’ Night Out. Jan. 13: 
NRBQ. Jan. 14: November Group. 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. Doubles features singer-pianist 
Cyndia Shook and pianist Mary Morgan nightly. 
In the Turning Point, Terry Hooley is at the piano 
bar daily, 3:30-8:30 p.m. 

SOMEWHERE, 295 Franklin St., Boston. call 
423-7730. 

SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed.- 
Sat. 10 p.m.-1:37 a.m. DJs: Wed., Albert O. 
Thurs., Tom Lane. Fri. Oedipus. Sat., Tony V. 
Wed., video concerts. 

SPRINGFIELD’S (354-8030), 1369 Cambridge 
St., Inman Sq., Camb. Jan. 7: Wanetta Jackson 
with Uptown. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 
Comedy Thurs.-Sat., open mike Sun. Cover $3- 
$5. Wednesdays: Steve Sweeney, Kevin Meany. 
STORYVILLE (266-0860), 645 Beacon St., Ken- 
more Sq., Boston. Jan. 7: Del Fuegos, Native 
Tongue, Xmas. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Food, drink, and live music. Jan. 7: the 
Groovemasters. Jan. 8: 11th Hour. Jan. 10: John 
Payne & the Sax Choir. Jan. 11: Fat City. Jan. 12: 
Benny & the Bignote. Jan. 13: Jake & the Family 
Jewels. Jan. 14: Bob Margoun Band. Jan. 15: 
SKAtterbrains. 

THOMPSON’S CHOWDER HOUSE (227-9660), 
300 North Market Bidg., Faneuil Hall Market- 
place. Fridays and Saturdays: Mike Thayer. 
THUNDERBIRD (649-6751), Middlesex Rd., 
Tyngsboro. 

TRADER ALAN’S FIFTH WHEEL (388- 1696), 
Rte. 495 and Rte. 150, Amesbury. Jan. 7: 
Redneck Revival Band. Jan. 8-14: Bushwhack 
Country Band. Jan. 15: Hal Eddy Band. 
TURTLE CAFE (354-8599), 1271 Cambridge St., 
Inman Sq., Camb. Jazz. Jan. 7: Phil Wilson with 
Strings. Wednesdays through Jan.: Itamar Bispo, 
Brazilian guitar and voice. Thursdays through 
Jan.: Steve Goodman, solo guitar. Jan. 13 and 
14: Margie Pos & Jeanette Musima. 

WESTERN FRONT (492-7772), 343 Western 
Ave., Camb. Jazz, reggae, funk, new wave, and 
Latin; two dance floors. Jan. 7: Black Sheep. Jan. 
11 and 12: La Fuente. Jan. 13 and 14: Zion 
Initation. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. in Turner’s Bar, Mon.- 
Sat. 8 p.m.-1 a.m.: pianist Art Matthews and his 
trio. Dancing, casual dress, no cover. 

WILLOW (623-9874), 699 Broadway, Somerville. 
Jazz. Cover varies. Jan. 6 and 7: Gordon Brisker 
Quartet. 








ANCE 























yay nn « Mondays in February 
Video 


Modern rr Event Featuring Multiple im- 
ages, Creative Lighting, High Tech 
Sound Effects, and Music By THE SENA € 
645 Beacon St 
Kenmore Square 266-0860 
BOSTON’'S NEW 
ADVENTURE IN MUSIC 



































MOLLY’S HAS PARTICIPATIO 
SOMETHING N 
FOR EVERYONE! SUNDAYS 
FARES FOR COM pt SCOTTISH DANCE, 6:30 p.m. at Church of Our 
Savior, 23 Monmouth St., Brookline. Admission 
Evi M AY $1; call 864-8945. . 
All imported Beers — *1.25 SINGLES DANCES, with music by Randy Rando, 
Folk Night 3:30-7:30 p.m. at Holiday Inn, Dedham, exit 60N 
|___ ane haere from Rte. 128. Admission $6; call 325-9320. 
EVERY TUESDAY 
Oldies ht 
with Paul MeCoy MONDAYS 
16 oz. Kahiua Drinks — *1.50 SCOTTISH DANCE, 8:15 p.m. at 7 Temple St., 
EVERY WEDNESDAY Camb. Admission $2.50 includes instruction, all. 
% Price Night weicome. Call 491-6084. 
8-12 p.m. On All Drinks! ENGLISH COUNTRY DANCE, 8 p.m. at Union 
EVERY THURSDAY Congregational Church, South Weymouth. Ad- 
Double Header Night 8-10 p.m. mission $1.50; call 335-08 18. 
25¢ Drinks NEW ENGLAND SQUARES & CONTRAS, 8 p.m. 
Wet T-Shirt Contest at Concord Scout House, 74 Walden St., 
pen on nae fg 7 Concord. Caller Tony Parkes, music by Yankee 
_ 9 y. Admission $3.50; call 275-1879. 
EVERY FRIDAY 
infamous Beat the Clock! 4-8 p.m. 
16 oz. Drinks Start at 85¢ 
EVERY SATURDAY TUESDAYS 
Ladies Night NEW ENGLAND SQUARES & CONTRAS, 7:45 
a a to p.m for beginners, 8:15 p.m. for all, at Brimmer & 
8-10 p.m. All Drinks '% price! oe fe casio ee poesia — —, 
EVERY SUNDAY Admission $3.50; call 235-6181. Sponsored by 
8-12 p.m Country Dance Society. 
F Drinks ‘2 foorel EXPERIENCED IRISH STEP DANCE with Patty 
2 lassic ace ON Abner, a0 p.m. at Intl. Academy of Ethnic 
nction Room Dance, Mass. Ave., Central Sq., Camb. 


























WEDNESDAYS 
ENGLISH COUNTRY DANCE, 8:30-11 p.m. at 7 
Temple St., Camb. Music by the Bare Necessi- 
ties, caller Helen Cornelius. Sponsored by 
Country Dance Society. Admission $3.50 and 
wear soft-soled shoes; call 235-6181. 
INTERNATIONAL FOLK DANCE, 7:45 p.m. at 
Hemenway School, Water St., Framingham. 
Admission $2.75; call 872-5228. 
DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Camb. Admission $4.25; call 491-4195. 
HUNGARIAN FOLK DANCE, 8:30- 10 p.m. at intl. 
Academy of Ethnic Dance, 595 Mass. Ave., 
- Central Sq., Camb. Admission $3; call 491-1122. 


THURSDAYS 

NEW ENGLAND SQUARES & CONTRAS, 8 p.m. 
at VFW Hall, 688 Huron Ave., Camb. Live music, 
calier Tod Whittemore. Admission $3.50; call 
926-3023. 

SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2229. 

EXPERIENCED INTERNATIONAL FOLK 
DANCE, at 8:30 p.m. at First Unitarian Church, 
404 Concord Ave., Belmont, with Conny & 
Marianne Taylor. Admission $3.50; call 
491-6084. 


FRIDAYS 

INTERNATIONAL FOLK DANCE, 8 p.m. at 
Brimmer & May Gym, Middlesex Rd., Chestnut 
Hill, with Conny & Marianne Taylor. Admission 
$3.50; call 491-6084. 
DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to all kinds of music. Admission 
$3; call 924-9548. 


SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
Abner, 11:30 a.m. at Inti. Academy of Ethnic 
Dance, 595 Mass. Ave., Central Sq., Camb. 
Admission $3; call 491-1122. 


SATURDAY/7 

CONTRAS & SQUARES, 8 p.m. at the Church of 
Our Savior, 23 Monmouth St., Brookline. Live 
music, caller Jacob Bloom. Admission $3; call 
776-7579. 

CONTRAS AND SQUARES, 7:30 for beginners 
and 8 p.m. for everyone at Town Hall, Harvard, 
MA. Live music, caller Susan Elberger. Ad- 
mission $3.50; call 456-3539. 


SUNDAY/8 
FAMILY FOLK DANCE, 3-5 p.m. at First Parish 
Church on the Common, Framingham Center. 
Admission $2; call 877-6375 or 872-3111. 
SCOTTISH COUNTRY DANCE PARTY, 6:30 
p.m. at the Church of Our Savior, 23 Monmouth 
St., Brookline. Admission $2.50; call 864-8945. 
EXPERIENCED CONTRAS & SQUARES, 8 p.m 
at the Scout House, 74 Waiden St., Concord. Live 
music, caller Tony Parkes. Admission $4; call 
275-1879 


FRIDAY/13 
FOLK DANCE PARTY, 8:15 p.m. at Christ 
Church, 0 Garden St., Camb. Admission $3; call 
272-0396. Music by the Cambridge Folk Or- 
chestra. 
CONTRA DANCE, 8;30 p.m. at First Unitarian 
Church, 90 Main St., Worcester. Caller Cindy 
Green. Admission $3; call 799-467 1. 
SINGLES DANCE PARTY sponsored by Créme 
de la Créme Singles at 8:30 p.m. at Holiday Inn, 
exit 53 off Rte. 128, Newton, for singles 29-45. 
Cash bar, DJ. Proper casual dress. Admission 
$6; call 894-1852. 
PARENTS WITHOUT PARTNERS sponsors a 
dance with cash bar and DJ Ricki Racki, 8:30 
p.m.-12:30 a.m. at the Moose Club, 17 Spruce 
St., Waltham. Admission $4; call 277-8021. 


SATURDAY/14 
CONTRAS AND SQUARES, 8 p.m. at the Scout 
House, 74 Walden St., Concord. Live music, 
caller Ted Sannella. Admission $3; call 275-0090. 


SUNDAY/15 
TOWNHALL DANCE, 7:30 p.m. at the Scout 
House, 74 Walden St., Concord. Music by BLT, 
caller Tony Parkes. Admission $3.50; call 
491-6084. 


PERFORMANCE 


SATURDAY/14 

SYNAPSE DANCE THEATER performs Night 
Flights, choreography by Bart McCarthy, with 
music by Michael Carnes, tonight at 8 p.m. and 
again tomorrow at 7 p.m. at the Watertown Joy of 
Movement Center, Watertown Square. Tickets 
$5; call 965-0509, 

THE ART OF BLACK DANCE AND MUSIC 
presents an ‘African Heritage Celebration,” with 
African drumming and a stiitwalker, at 8 p.m. at 
New England Life Hall, 225 Clarendon St., 
Boston. Tickets $8, children $6; call 666-1859. 








= —J 








VENTS 


SATURDAY/7 
BUDWEISER’S WORLD OF WHEELS, today 
noon-11 p.m. and tomorrow noon-10 p.m. at 
Bayside Expo Center, Columbia Pt., Dorchester, 
with nearly 200 custom vehicies.. Admission $6, 
under 12, $2. 

CAMBRIDGE COLLEGE, 13 Appian Way, 
Harvard Sq., Camb., offers 30 free lectures on 
education, counseling, and management sub- 
jects starting at 9 a.m.; call 492-5108. 
TRAILSIDE MUSEUM, 1904 Canton Ave., Milton, 
presents ‘If Trees Could Talk,” a nature walk 
through the Biue Hills, 1-3 p.m. Dress warm. Fee 
$3.50, by reservation only; call 333-0690. 





BOSTON FLEA MARKET opens today 9 a.m.-5 
p.m. and tomorrow noon-5 p.m. and will beiopen 
Saturdays and Sundays thereafter at 168 Mass. 
Ave., Boston. Admission 75¢, seniors 50¢, under 
12 free; call 263-1387 for dealer information. 
CAMELOT SINGLE PROFESSIONALS sponsors 
a racquetball sports party, 7:30-10 p.m: at the 
Cambridge Racquetball Club, Athenaeum 
House, 215 First St., Camb. (enter by Munroe 
St.). Admission $5, cash bar, casual dress. For 
ages 25-45. Call 284-4159. 

BLOOD DRIVE today at the New England 
Aquarium, aboard the ship Discovery, Central 
Wharf, Boston. Free admission to the aquarium 
with blood donation. WBZ personalities will be on 
hand. Cali 1-800-342-8748. 


SUNDAY/8 
MASTERS SWIM MEET for athietes 20 and over, 
1-4 p.m. at the North Shore Jewish Community 
Center, Community Rd., Marblehead. Entry fee 
$3; call 631-8330. 
HARVARD SQUARE SINGLES meets to socialize 
and dance, 5-8 p.m. at First Parish Church, 3 
Church St., Harvard Sq., Camb. Refreshments. 
Donation $3; call 773-6118. 
AMERICAN JEWISH CONGRESS Young Lead- 
ership Division hosts a cocktail reception, 4-6:30 
p.m. at Judi Rotenberg Gallery, 130 Newbury St., 
Boston, with a gallery talk and a wine and cheese 
reception. Admission $10; call 542-0265. 


MONDAY/9 
9to5, the organization of women office workers, 
holds an open house at 5:45 p.m at 37 Temple 
St., Boston, near the Park St. MBTA. Free; 
refreshments. Call 423-3253. 


SATURDAY/14 

TWELFTH NIGHT JUBILEE, tonight at 8 p.m. anc 
tomorrow at 3 p.m. at the Performing Arts 
Center, Concord Academy, Concord, with the 
Pinewoods Morris Men, Sussex Song and Bells, 
Calliope Consort, Bagpipes, and the Tom Fools. 
Tickets $2.50; call 369-6678. 

JEWISH YOUNG ADULT CENTER PARTY, & 
p.m.-midnight at the Leventhal-Sidman Jewish 
Community Center, 333 Nahanton St., Newton. 
Pool party, racquetball, squash, dancing. Ad- 
mission $8; call 566-5946. 


SUNDAY/15 
BACKGAMMON TOURNAMENT sponsored by 
the New England Backgammon Club, at 8 p.m. at 
the Hyatt Regency, Memorial Drive, Camb. 
Admission $10; call 563-5787. . 
PROFESSIONAL WOMEN’S SUPPORT GROUP’ 
holds an organizational meeting, 2-4 p.m. at the 
People Place, 48 Mystic St., Arlington. Free; call 
641-1986. 





IVT JIN le 
NIGHTLY 
AT THE BETTER 
IN TOWN. 
SOUND SYSTEMS 
DESIGNED, INS —— 
ND MAINTAINED BY 


OUND UBS Ih 
145 Ipswich Street 
Boston MA 02115 
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Sat. & Sun., Jan. 7 & 8 
DEJA VU 





Mon., Jan. 9 

| ___ GIRLS’ NIGHT OUT 

Tues.-Sun., Jan. 10-15 
MIDNIGHT 


TRAVELER 
All Drinks $1 


Coming Jan. 16 
JON BUTCHER AXIS 


Needham St.. Newton 





















bt off P28 244-271 


Y 523-9298 


| A I 


O71 BB 


—Open ‘til 2 am.— 





For booking info calli Kennie or Chet 523-9298 


Sat., Jan. 7 
MENIACAL REASON 
MYSTIQUE 





Wed., Jan. 11 
TBA 





Thurs., Jan. 12 
VIDEO FREE EUROPE 
DEATH IN THE 
SHOPPING MALLS 





Fri., Jan 13 


Birthday Partyl! 
NOON DAY UNDERGROUND 
CHAIN LINK FENCE 
Special Guests 
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F ourple 


Adjacent to 
Faneuil Hall Marketplace 


1 Union St. « Boston 


Sat. & Sun., Jan. 7&8 


THE O’REILLYS 








Sat., Jan. by 
From wyc 

TEN HAIL MARY'S 
PSY: 


YCHO 
us. OUTPATIENTS 


\ from Boston Garde: 


ee Thi Penalty Box Loun 





Cause way St oN 


rth Station 























Corner Harvard 8 & Comm ave. 








Sat., Jan. 7 
SKAtterbrains 
Tues., Jan. 10 
THE REDEEMERS 








USIC 








Wed., Jan. 11 
SALLY & 

THE SOPHITICATZ 
Thurs., Jan. 12 
GEORGE LEH & 
ROCKIN’ SHOES 
Fri. & Sat., Jan. 13 & 14 
SUGAR RAY & 
THE BLUETONES 





























JAZZ 


9 am-1 pm Sundays 


, Be-Bop and 
Turton. 


sounds of Swin 
Fusion with Je 


=| wb 





Enhance your Sunday 
Brunch by tuning in to the 


Sat., Jan. 7 











Thurs., Jan. 12 


THE EYES 


(No Cover) 
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Fri., Jan. 13 


VAST ED VADAS & 
THE FABULOUS 
HEAVYWEIGHTS 


(R&B and Comedy) 
Sat., Jan. 14 


PROVINCETOWN 
JUG BAND 


808 Huntington Ave., Boston 566-9267 
(nr. Brookline Village) 












































CLASSICAL 


SATURDAY/7 
KURT MASUR conducts the Boston Symphony 
Orchestra in works of Weber, Mozart, and 
Mussorgsky/Gortchakov at 8 p.m. at Symphony 
Hall. Tickets $12-30; cali 266-1492. 


SUNDAY/8 
VOICE AND GUITAR RECITAL by Susan Trout 
and Richard Schilling, 3 p.m. at Watertown 
Public Library, 123 Main St., Watertown. Music 
by Dowland, Schubert, Britten, and others. Free. 


TUESDAY/10 
ORCHESTRAL READING MARATHON OF 
VIVALDI AND MOZART at the MIT Music 
Library, 160 Memorial Drive, Cambridge, begin- 
ning at 2 p.m. Free; call 253-5689. 


WEDNESDAY/11 

PIANIST BRADY MILLICAN and BSO musicians 
Jenny Shames, violin, and Joel Moerschel, celio, 
play works of Franck, Debussy, and Ravel at 8 
p.m. at Sanders Theater, Kirkiand and Quincy 
Sts., Camb. Admission $5, students and seniors 
$3, at the door. : 

SOPRANO JEANNE OMMERLE and the Handel 
& Haydn Society, conducted by Thomas Dunn, 
perform music by Mozart, Handel, and Bart6k at 
8 p.m. tonight and Fri. at Symphony Hall. Tickets 
$7.50-$21; cail 876-7777. 


THURSDAY/12 

MIT MUSIC LIBRARY, 160 Memoria! Drive, 
Cambridge, presents a concert by musicians on 
library staff today at 2 p.m. Free; call 253-5689. 
KURT MASUR conducts the Boston Symphony 
Orchestra, with the Tanglewood Festival Chorus 
conducted by John Oliver, in works of Franck, 
Respighi, and Ravel tonight and Sat. at 8 p.m. 
and tomorrow at 2 p.m. at Symphony Hall. 
Tickets $12-30; call 266-1492. 


FRIDAY/13 
“EXTENSION WORKS,” concert of music by 
Debussy, Schubert, and Randall Woolf, with 
violinist Jerome Rosen, pianist Kathleen Supové, 
baritone Campbell Elisworth, and members of 
the Boston Symphony Orchestra, at 8 p.m. at 
Boston Piano Works, 108 Mass. Ave., Boston. 
Free; call 262-1120. 
ALL NEWTON MUSIC SCHOOL presents vio- 
linist Ronald Knudsen, cellist Adrienne Hartzell, 
and pianist Rita Moerschel in works of Dvof&k at 
8 p.m. at 321 Chestnut St., West Newton. Free; 
call 527-4553. 
JUILLIARD STRING QUARTET, with clarinettist 
Stanley Drucker, plays Mozart and Brahms at 8 
p.m. at Jordan Hall, 30 Gainsborough St., 
Boston, as part of the BU Celebrity Series. 
Tickets $12.50; call 536-2412. 
THE PROJECT ARS NOVA ENSEMBLE, with 
vocalists Laurie Monahan and Michael Coliver, 
lutenist Crawford Young, and viellist Sterling 
Jones, performs Medieval music by Jacopo da 
Bologna and Johannes Ciconia at 8 p.m. at 
Gordon Chapel, Oid South Church, 645 Boyiston 
Street, Boston. Admission $7, students $5; call 
547-6745. 





Continued on page 24 























LADIES INVITED 
Sat., Jan. 7 
LOU MIAMI & 
THE KOZMETIX 
MYRNA LOY 
Sun., Jan. 8 
















PAUL RISHELL BAND 
Mon., Jan. 9 





YOUNG RATIONALS 
Tues., Jan. 10 
1984 Cabaret with 


THE IRONICS 
Guest M.C. Big Brother 


Wed., Jan. 11 











JOHN LINCOLN WRIGHT 
& THE SOUR MASH BOYS 





Thurs., Jan. 12 
BIRDSONGS OF THE 
MESOZOIC 
VOLCANO SUNS 


Fri., Jan. 13 
Ace of Hearts Recording Artists 








NEATS 
THE BRISTOLS 





Sat., Jan. 14 
Eat Recording Artists 


Mi ase. 


Rhode Island Rumble Winners 
THE SCHEMERS 


Sun., Jan. 15 
PAUL RISHELL BAND 




















1350 eg St. 














[Ls 491-9672 





952 Mass. Ave., Camb 
491-7800 


Free Admission before 8:30 
Half price Admission before 9:30 





Sat. — Jan. 7 


¢ 


plus 


THE BRISTOLS 


Sun. — Jan. 8 





Tom Major — 

Nick Gaffney — Guitar 
Wes Nagy — Keyboard 
Dan Morris — Bass 
Peter Murray — Sax 
and Special Guest Dave Ramsay 





Mon. — Jan. 9 


ROOM NINE 
WHICH DOCTOR 


67 oz. Pitcher of Beer $3.25 
Tues. — Jan. 10 


T™EZONE 


plus 


WRATHCHILD 


All Vodka Drinks $1 
Wed. — Jan. 11 


RON SCARLETT 


pius 
NARROW MARGIN 
Thurs. — Jan. 12 
ThecMitch 
Chakour Band 


Fri. — Jan. 13 














plus 


THE EDITORS 


Sat. — Jan. 14 





plus 


RELENTLESS 
COOKOUT 


Sun. — Jan. 15 


THE N-TET 


GREAT JAZZ 


Oph per ese 3 
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The 


THE 


GROOVE- 
MASTERS 
Sun., Jan. 8 =~ 


11th HOUR 


9 


Mon 
— Private Party — 


10 


, van 


Tues 


JOHN PAYNE 
& THE 
SAX CHOIR 
FAT CITY 
BENNY 
& THE 
BIGNOTE 
JAKE 
& THE 
FAMILY 
JEWELS 
“BOB 
NEW EO) BIN 
BAND 

Sun 


SK Atterbrains 


Jal 


Jan. 15 


Gh celal =1am@) el -18) 


Tues.-Fri., 5:30 to 9:00 p.m 
Mexican Food 
Sat. 2-8 p.m 

SIU ame =idelalera mmm eclOm comcm oman 


1648 Beacon St.. 
Brookline 
277-982 











REGGAE 


4-7 pm Saturdays 







Join Michael Perkins on 
Saturday afternoons 
featuring Boston’s best 
Reggae show. From Bob 
Marley to Mutabaruka, it’s 
Strictly Reggae on: 


101.7FM 
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ead RECORDS & TAPES 
5 BOUGHT 
J %4 «SOLD & TRADED 
482 Comm. Ave., Kenmore 8q. 536-0679 












Quincy — 479-8989 2201 Comm. Ave. (at B.C.) 284-2202 





















WEDNESDAY — PANDORA } 
' THURSDAY thru SATURDAY «: 


PRU ROCK 


UNIT 
F SUNDAY — BOSTON BRATS , 


PROPER ID & DRESS porte 












Satch’s Will Be Closed 
This Week For Renovations 
Please Call 
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528 COMMONWEALTH AVE KENMORE SQ... CALL 247-8309 
SATURDAY 1/7 $3 SUNDAY 1/8 $4 TUESDAY 1/10 $3 
Regressive Prices ‘Onty $31 AY ANTHEM Fresh Sounds li 
PRIME MOVERS RELENTLESS ROCKSBEAR 
VIPERS THE WORKERS COOKOUT | SEND ME TO CAMP 
HOPELESSLY OBSCURE 1N OF CROBATS 
cians inex Penecl CHOIR BOYS rae 
WEDNESDAY 1/11 THURSDAY 1/12 $3 FRIDAY 1/13 $4 SATURDAY 1/14 $4 
FREE ; 
Free Admission All BLACKJACK THE LINES 
COOL RAYS SORRY BEES 
THE MOTIVES 
FREE! FREE! FREE! Sher 1 Ovation ee 















































THURSDAY, 


$4.00 
JANUARY 12 











186 HARVARD AVE., ALLSTON 
254-9804 


* BIRTHDAYS * 
FREE ADMISSION 
& A Complimentary 
Bottle of 
Champagne 


eleibthacm e1eeleli 


Sundays & Mondays 
Pitchers $2.75 
Admission Just 
$1.00 


Except Shows) 









CROVERS 


In Beverly 
392 Cabot St. Rte 1A 
on 128N. Exit 20S 922-9695 


15S min 


JAMES MONTGOMERY 








Wed., Jan. 11 
al 


2 for 1 Drinks 





Thurs., Jan. 12 
Ladies Night 





Fri., Jan. 13 


THE CATALINAS 


COLD SHOULDER 





Sat., Jan. 14 


NEW MODELS __ 
174 








EVERY NIGHT 
NO COVER BEFORE 9 PM 

















THE LISTENING ROOM 
47 PALMER ST., HARVARD SQ. 492-7679 





Fri. Jan. 20-Sun. Jan. 22 
ELLEN BAO. WARNE 


PETER SPENCER 


Wed. Jan. 25 
FRED SMALL 


Thurs. Jan. 26 


CATHY WINTER 


Fri. Jan. 27-Sun. Jan. 29 


An Evening With RONEE BLAKLEY 
ERIC ANDERSEN Fri. Feb. 3-Sun. Feb. 5 
JIM DAWSON 


Wed. Jan. 18 plus 
LAURA | BURNS BILL WALSH 


ROGER’ ROSEN Fri. Feb. 10-Sun. Feb. 12 
Thurs. Jan. 19 BOB FRANKE 


WILLY CLAFLIN GEOFF BARTLEY 


Listen to “Live at Passim” 
Every Sunday 3-5 PM WERS 88.9 FM 


Sat. & Sun., Jan. 7&8 
CINDY KALLET 


plus 
SUZANNE VEGA 


Tues. Jan. 10-Thurs. Jan. 12 


THE PASSIM ALL-STARS 
Featurin 
BILL STAINES, 
DARING & STAHL, 
and VAN DUSER & NOVICK 











Fri. Jan. 13-Sun. Jan. 15 


























Continued from page 23 
SATURDAY/14 
BEACON CHAMBER SOLOISTS, with pianist 
David Deaveau, violinists Kathleen Winkler and 
Katherine Murdock, and cellist David Finch, 
perform music of Beethoven, Martinu, and 
Brahms at 8 p.m. at Longy School of Music, 27 
Garden St., Camb. Admission $6, students and 
seniors $4.50; call 661-3669. 


SUNDAY/15 

LEXINGTON BICENTENNIAL TOWN BAND per- 
forms light. classics at 3 p.m. at the Museum of 
Our Natl. Heritage, 33 Marrett Rd., Lexington. 
Free; call 861-6559. 

FLUTIST JEAN-PIERRE RAMPAL and 
harpsichordist and pianist John Steele Ritter play 
music by Handel, Leclair, Bach, Czerny, and 
Bart6k at 3 p.m. at Symphony Hail, as part of the 
BU Celebrity Series. Tickets $12.50-$16.50; call 
266-1492. 

SOPRANO ANN JEFFERS and pianist Jeffrey 
Stevens perform music of Argento, Martin, 


Mozart, Debussy, and Wolf at 4 p.m. at Holmes’ 


Hall, North House, Radcliffe Quadrangle, 6S 
Linnaean St., Camb. Free; call 661-3034. 
PIANIST BORIS GOLDOVSKY, soprano Phyllis 
Curtin, and a surprise guest artist will perform 
works by Mozart, Dohnanyi, Poullenc, Kreisler, 
and Barber at 8 p.m. at Second Church in 
Newton, 60 Highland St., West Newton.Tickets 
$8 to benefit the All Newton Music School; call 
527-4553. 

MYSTIC VALLEY ORCHESTRA plays children’s 
favorites by Mozart, Prokofiev, and Copland, 
with violinist Scott Yoo and narrators Bob Lobel 
and Liz Walker at 3 p.m. at Sanders Theater, 
Kirkland and Quincy Sts., Camb. Tickets $7, 
students, seniors, and special needs $3; call 
924-4939. 


POPULAR, ETC. 


SATURDAY/7 

THE GLOUCESTER HORNPIPE & CLOG SOCIE- 
TY performs at 9 p.m. at the Church of St. 
Andrew, Lafayette St., Rte. 114, Marblehead, as 
part of Saturday Night in Marblehead. Admission 
$3; call 631-4951. 

PIZZA PARLOR ORGANIST CLARK WILSON 
plays '30s tunes on the Mighty Wurlitzer Theater 
Pipe Organ at 8 p.m. at Knight Auditorium, 
Babson College, Wellesley Hills. Also silent flims 
and a singalong. Adults $6, children $2.50; call 
335-9057. 








SUNDAY/8 ° 
SINGER-SONGWRITER JOHN VORHAUS pre- 
sents music and humor for voice and guitar at 
7:30 p.m. at Transfigured Night Coffeehouse, 
Alliston Congregational Church, 41 Quint Ave., 
between Comm. and Brighton Aves., Alliston. 
Karen Leipziger and BDon Davis, folk duo, will 
also perform. Tickets $2.50, seniors and students 
$2; call 782-1690. 


MONDAY/9 
NORUMBEGA HARMONY sponsors an evening 
of traditional hymns from The Sacred Harp at 
7:30 p.m. at Olid Cambridge Baptist Church, 1151 
Mass. Ave., Camb. Donations. 


SATURDAY/14 
BENEFIT CONCERT for Caravanserai folkdance 
coffeehouse, featuring Caravanserai performers 
Evo Nas, Paddiedoo, Screaming Sa’adya and the 
Electric Camels, Agbekor, and Hadjuk, at 8 p.m. 
at Harvard University’s Paine Hall, behind the 
Science Center, Harvard Sq., Camb. Tickets $5, 
all proceeds to benefit Caravanserai; call 
277-3364. 
“AN EVENING OF UNITY,” with music by St. 
James Gate, Aggregation, and Laura Burns and 
appearance by Ray Flynn, at 7:30 p.m. at Wesley 
United Methodist Church, 1076 Washington St., 
corner of Morton St., Dorchester. Tickets $4 to 
benefit the Dorchester Jobs for Peace Cam- 
paign; call 282-8244. 
SATURDAY NIGHT IN MARBLEHEAD presents 
country and folk singer Martha Burns at 9 p.m. at 
the Church of St. Andrew, Lafayette St., Rte. 114, 
Marblehead. Admission $3; call 631-4951. 


SUNDAY/15 
ED TRICKETT and MARTHA BURNS play the 
blues at 8 p.m. at Community Hall, Water St., 
Woods Hole. Admission $2.50. 
“NEW ARTISTS IN JAZZ,” with jazz, fusion, and 
originals by the Clarence Robinson Quartet, the 
Douglass-Wingate Group, the Lenora Heims 
Trio, Cheryl Holmes, and Kevin Bessellieu, 6-10 
p.m. at the Ground Round, Boston Prudential 
Center. Dancing afterwards till 2 a.m. Cash bar, 
buffet. Tickets $6; call 267-9379. 
RECORD PRESSING BENEFIT, 1-7 p.m.at Jum- 
bo’s 1133 Broadway, Somerville, with folk, rock, 
and Haitian music, juggling, and comedy. Tickets 
$6 to benefit pressing of record by Marian 
Streetpeople; call 623-9508 or 964-7463. 








OTICES 








VOLUNTEERS 


ALLIANCE AGAINST SEXUAL COERCION 
seeks staff for its crisis line and for community 
outreach. Training and supervision provided. Call 
547-1176. 

AMERICAN CANCER SOCIETY (267-2650), 247 
Comm. Ave., Boston, needs volunteers to drive 
patients to and from life-saving treatments 
(mileage compensation available). 

AREA li HOME CARE FOR SENIOR CITIZENS 
seeks volunteers to assist the homebound; call 
266-1672. 

BACK BAY AGING CONCERNS COMMITTEE 
seeks volunteers to provide physical assistance 
and informal support to riders on its Elder's Bus, 
two hours a week between 9 a.m. and 3 p.m., 
Tues. or Fri.; call 266-2257, Tues., Wed., or Fri. 

CAMBRIDGE COUNCIL ON AGING seeks volun- 
teers to make regular phone calls to elders in frail 
health living alone; call 498-9039. 








CAREERS FOR LATER YEARS seeks retired 
management professionals to serve as consult- 
ants for non-profit agencies. Call 338-0213. 
CASA MYRNA VASQUEZ (262-9581), PO Box 
18019, Boston, needs volunteers who can work 
fours a week for six months to help with the 
Staffing of a community-based shelter for women 
in crisis and their children. 

CEASE (Coalition to End Animal Suffering in 
Experiments) is an all-volunteer organization 
(825-6700). 

CHILDREN’S COOPERATIVE DAY CARE CEN- 
TER needs volunteers to help out in the 
preschool classroom three afternoons a week; 
call 497-4332. 

COMMUNITY DEVELOPMENT PROGRAM, a 
self-help program at Walpole State Prison, needs 
participation and support from those outside. 
Write Joseph Jackson, PO Box 100, South 
Walpole 0207 1. 

DARE FOSTER HOMES, 14 Beacon St., room 
306, Boston, seeks prospective foster parents. 
Call 262- 6880 day or night. 

DIANNE DeVANNA CENTER for the prevention 
of child abuse and neglect to staff its hotline and 
work with families; call 843-7010. 

DOGLOVERS NEEDED to adopt stray dogs 
otherwise headed for research laboratories; call 
623-8599. 

EASTERN SERVICE WORKERS ASSN. (436- 
9437), 311 Geneva Ave., Dorchester, is an all- 
volunteer organization run through donations, 
providing food, clothing, and legal help where 
needed. Needs canvassers, professional skills, 
and transportation. Seeks to build a mutual- 
benefits association of workers denied the right 
of unionization. 

ELIZABETH PEABODY HOUSE of Somerville 
seeks adult volunteers to act as Big Sisters and 
Brothers for kids 7-14; call 623-5510. 
ELIZABETH STONE HOUSE, a program for 
women in distress, seeks volunteers, particularly 
to work with children living there. Call 522-3417. 
FAMILY SERVICE ASSN. of Greater Boston 
(523-6400), 34% Beacon St., Boston, seeks a 
Spanish-speaking volunteer Mondays 1-3 p.m. 
starting in Jan. to work with 

FOSTER HOMES NEEDED for kids ‘1 18. 
Training, support, and a stipend provided; call 
935-6495 for information. 

FRIENDS OF THE BOSTON HARBOR ISLANDS 
(523-6799) seeks volunteers to assist the state 
park staff on Gallop’s, George's, Grape, Bump- 
kin, and Lovell’s Islands. 

GREATER BOSTON CHILD CARE COALITION 
seeks business and professional people for its 
advisory board; also, donations of cash, toys, 
clothes, furniture, goods, and services. Cail 
427-2786. 

HARBOR HOSPICE (884-5281), 91 Crest Ave., 
Chelsea 02150 seeks volunteers to visit, phone, 
do errands, etc. for people with chronic life- 
threatening ilinesses. 

HELP FOR ABUSED WOMEN AND THEIR 
CHILDREN seeks volunteers for its hotline, child 
care, and court and welfare advocacy. Call 
744-8552, mornings. 

INTERNATIONAL INSTITUTE OF BOSTON 
(536-1081), needs tutors, interpreters, guides, 
and friends for immigrants and refugees arriving 
in Boston. 

JEWISH BIG BROTHER/SISTER ASSN. of Bos- 
ton seeks Jewish Big Brothers. Supervision 
provided; call 367-5818. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
seeks volunteers to visit the elderly and to help 
with office clerical duties; call 566-57 16. 

LYNN ECONOMIC OPPORTUNITY (581-7220), 
360 Washington St., Lynn, seeks volunteer 
producers for a cable program to be aired weekly 
on Lynn Warner Amex Cable System. 

MASS. ASSN. FOR THE BLIND seeks volunteers 
to read to the blind and offers classes in Braille 
transcription to train volunteer transcribers; call 
738-5110. 

MASS. SOCIETY FOR THE PREVENTION OF 
CRUELTY TO ANIMALS is looking for people to 
adopt dogs and cats. Cali 522-5055, ext. 151. 
MASSPIRG (Mass. Public interest Research 
Group) has many volunteer opportunities; call 
423-1796. 

MIDDLESEX COUNTY JAIL needs volunteers to 
conduct educational and recreational programs 
for inmates awaiting trial. Short-term programs 
on a topic of your choice. Calli 729-8030. 
MOBILIZATION FOR ANIMALS needs volun- 
teers to protect animal rights; call 259-8743 or 
write Box 275, Lincoin 01773. 

MUSEUM OF SCIENCE seeks volunteers for 
library, office and store assistance, Jan.-June, 
with training in late Jan.; call 723-2500, ext. 336. 
NEVILLE MANOR NURSING HOME, 650 Con- 
cord Ave., Camb., seeks volunteer companions 
for its residents; call 492-6310. 
NEW ENGLAND AQUARIUM seeks staff for its 
information booth and its educational depart- 
ment; call 742-8830. 
NEWTON FREE LIBRARY (552-7145) seeks 
volunteers to help with library services and 
programs. 
NUCLEO ECLETTICO seeks help with 
sound/lighting, stage managing, set design, 
costuming, advertising, public relations, type- 
setting, and graphics. Call 367-8056, 12:30-5:30 


p.m. 
OMEGA HOSPICE AND BEREAVEMENT PRO- 
GRAM seeks volunteers for the areas of Cam- 
bridge, Somerville, and Boston. Call 776-6369. 
PAN AMERICAN SOCIETY OF NEW ENGLAND 
(523-2582), 75A Newbury St., Boston, seeks 
volunteers to help with its library and other 
projects. 

PLACE RUNAWAY HOUSE seeks volunteers to 
donate a few hours weekly working with kids 
13-17; call 536-4183. 

PRISON BOOK PROGRAM sends free literature 
to prisoners across the US. To donate books, 
money, or time, contact the Prison Book 
Program, 136 River St., Camb. 02139 or call 
522-1464. 

PROJECT PLACE HOTLINE (262-3740) needs 
volunteers. Orientations every Wed., 6:30 p.m.; 
trainings begin every month. 

RED CROSS needs volunteers to staff blood 
donor sites; call 262-1234, ext. 236. Training and 
orientation provided. 

RENEWAL HOUSE (566-6881), a shelter for 
battered women and their children, needs 
volunteers to answer crisis calis and do other 
shelter work. 

RESOLVE (484-2424), nati. infertility organiza- 
tion, seeks telephone counselors and assistants 
to provide information, referral, and support to 
callers nationwide coping with infertility or 




















Pregnancy loss. Training and supervision 
provided. Clerical help also needed. Write PO 
Box 474, Belmont 02178 or call. 

SCIENCE FOR THE PEOPLE (547-0370) seeks 
volunteer editors, artists, photographers, and 
writers to produce a bimonthly magazine. 
SHAUGHNESSY REHABILITATION HOSPITAL 
needs volunteers. Call 745-9000. 

SPAULDING REHABILITATION HOSPITAL, 125 
Nashua St., Boston, seeks volunteers to visit 


watch program, needs volunteers who can give 
five hours a month to join a patrol, train 
volunteers, or help write a newsletter. Call 
262-0060. 

TOWARD INDEPENDENT LIVING AND LEARN- 
ING (TILL, Inc.), needs volunteers to assist with 
Friday night socials at Boston University, a winter 
sports day to be held Jan. 29, and Sunday- and 
Tuesday-night bowling leagues in Aliston; call 
329-6150. 

TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, seeks volunteers who can con- 
tribute at least a half day a week staffing the 
entrance and gift shop. 

VOLUNTARY ACTION CENTER has listings of 
more than 500 agencies requesting volunteers. 
Call 482-8370 for information. 

WALTHAM BATTERED WOMEN SUPPORT 
COMMITTEE needs volunteers to work at the 
shelter, answer the hotline, and help with 
childcare and office work; call 899-8676. In- 
troductory meetings Jan. 25 and 26. 

WEST SUBURBAN ELDER SERVICES (969- 
0170), 1001 Watertown St., West Newton, seeks 
ombudsmen and -women to help resolve prob- 
lems and compiaints of people in nursing homes. 
ZIONIST HOUSE (267-3600), 17 Comm. Ave., 
Boston, seeks help with general office work and 
PR. 









OETRY 
& PROSE 


SATURDAY/7 
MAMA’S DADA, INC. presents a poetry reading 
by Greg Ford at 4 p.m. at the Honey Lounge, 909 
Boylston St., across from the Pru, Boston. 
Donations requested. 


MONDAY/9 
PETER PIPER'S PICK OF POETS presents 
readings by Jim Duffy at 7:30 p.m., Paul Polambi 
at 8 p.m., and Ryk Mcintyre at 8:30 p.m. at Peter 
Piper Restaurant, 91 Mass. Ave., Boston. No 
cover. Sponsored by Sidewalk Poets; call 
227-0845. 





THURSDAY/12 
“THE IMPLICATION OF EXPLICATION,” talk by 
Harry Levin at 4:30 p.m. at Lamont Library, 
Harvard Yard, Camb. Free. 


SATURDAY/14 

MAMA'S DADA, INC. presents a poetry reading 
by William Costley at 4 p.m. at the Honey Lounge, 
909 Boyiston St., across from the Pru, Boston. 
Donations requested. 

STORYTELLERS IN CONCERT presents 
“Southern Gothic,” with good ol’ boy Gamble 
Rogers, at 8 p.m. at First Church Congregational, 
11 Garden St., Camb., with open story swap at 7 
p.m. Admission $5, students and seniors $3.50; 
wheelchair-accessible. Call 868-9600, ext. 449, 
afternoons. 


ARAB EMI SEERA Dey uc 





ALKS 


SATURDAY/7 
WOMEN’S TECHNICAL INSTITUTE offers an 
open house for women interested in nontradi- 
tional careers, 10:30 a.m.-noon, with a group 
discussion, slide show, and tour, at 1255 
Boylston St., Boston. Free; call 266-2243 for 
reservations. 





SUNDAY/8 
“AMERICAN ETHICAL UNION, WHAT HAVE 
YOU DONE FOR ME LATELY?”, talk by Fred 
Arden, president of the American Ethical Union, 
at 11 a.m. at Boston Ethical Society, 44 Comm. 
Ave., Boston. Free. 
ALAN WATTS FELLOWSHIP meets at 11 a.m. at 
Swiss Alps Restaurant, Harvard Sq., Camb., to 
discuss Eastern philosophy and religion. Free; 
call 437-9424. 
“WHAT WE CAN LEARN FROM JEWISH LAW,” 
talk by Norman Rosenbiatt of Northeastern at 
9:30 a.m. at Temple Ohabei Shalom, . 1187 
Beacon St., Brookline. Admission $3, elders and 
students, $2; call 277-6610. 
“A VIEW OF INDIAN COUNTRY: The History-of 
the Plains indians,” talk by George P. Horse 
Capture of the Plains indian Museum in Cody, 
Wyoming, at 2 p.m. at the Museum of Fine Arts, 
465 Huntington Ave., Boston. Museum ad- 
mission $4. 
“LEBANON: The internal Crisis and the Palestini- 
an Dimension,” talk by Elaine C. Hagopian of 
Simmons College, former visiting professor at 
the American University.of Beirut, at 11 a.m. at 
the Community Church of Boston, Morse 
Auditorium, 603 Comm. Ave., Boston. Free. 
Music by flutist Takao Shinzawa and pianist Joe 
Fish. 


MONDAY/9 
“CONSERVATION GUIDELINES FOR THE COL- 
LECTOR,” talk by Pia C. DeSantis at 8 p.m. at J. 
Todd Galleries, 572 Washington St., Wellesley. 
Admission $5; cali 237-3434. 

“PAST LIVES THERAPY,” talk by Stephen 
Proskauer at 7:30 p.m. at interface, 230 Central 
St., Newton. Admission $6; call 964-0500. _— 

“VICTIM AWARENESS,” videotape and talk by 


MBTA detective William D. O'Connell, at 7 p.m. in 
the Children’s Room of the Cambridge Public 
Library, 449 Broadway, Camb. 

“EASY-GOING NIHILISM: THE CONTEM- 
PORARY UNIVERSITY,” talk by Allan Bloom of 
the University of Chicago at 8 p.m. at the ARCO 
Forum, at JFK School of Govt., 79 JFK St., Camb. 
Free. 

ALLIANCE FOR THE MENTALLY ILL listens to 
Carol Jean Butler talking on stress control at 7:30 
p.m. at St. John’s Church, 74 Pleasant St., 
Arlington. Free. 

“BALLOONING OVER AFRICA: A MULTI- 
MEDIA PRESENTATION” by wildlife artist and 
naturalist Bill Velmure, at 8 p.m. at the Boston 
Centers for Adult Education, 5 Comm. Ave., 
Boston. Admission $8, by reservation; call 
267-4430. 


TUESDAY/10 

ISRAEL! AMBASSADOR ROSENNE talks 
on “The Peace Process in the Middle East: Is It 
Still Proceeding?” at 5:30 p.m. at the Hotel 
Meridien, 250 Franklin St., Boston. Admission 
$8, students $2, or $22 with dinner; call 
482-1740. Sponsored by the World Affairs 
Council. 

“FLEXIBILITY IN LIFE’S GAME PLAN,” talk by 
Rabbi Frank Waldorf of Temple Sinai at 8 p.m. at 
the Jewish Young Adult Center, 1120 Beacon St., 
suite G-1, Brookline. Admission $2; call 
566-5946. 


WEDNESDAY/11 
OPERATIC SLIDE-AND-TAPE TALK on 
Janatek’s Jenufa, in connection with the Boston 
Concert Opera’s production in January, by 
William Miranda, at 10 a.m., with coffee at 9:30 
a.m., at the Women’s Educational and industrial 
Union, 356 Boylston St., Boston. Admission $7; 
call 536-5651. 
“FREE SPEECH IN AN ELECTRONIC AGE,” talk 
by Ithiel do Sola Pool, MIT political science 
professor, at 8 p.m. at the Cambridge Forum, 3 
Church St., Harvard Sq., Camb. Free. 
“STRESS: FROM CRISIS TO OPPORTUNITY,” 
talk by Ellen Wingard at 7:30 p.m. at Interface, 
230 Central St., Newton. Admission $6; call 
964-0500. 
“WHAT EVER HAPPENED TO CIVIL RIGHTS?”, 
forum from 10 a.m. to noon at the Federal 
Reserve Bank, 600 Atlantic Ave., Boston, spon- 
sored by the League of Women Voters. Tickets 
$6. 


DIVORCE RESOURCE & MEDIATION CENTER 
(492-3533), 2464 Mass. Ave., Camb., offers free 
talks on the divorce and separation experience 
Wednesdays at 8 p.m. Tonight: “The Social and 
Emotional Aspects of Separation and Divorce.” 


THURSDAY/12 
HISTORIAN HELEN G. EDMONDS speaks on the 
Martin Luther King legacy at 12:30 p.m. at MIT’s 
Kresge Auditorium, opposite 77 Mass. Ave., 
Camb. Free; call 253-5446. 
“DIET AND NUTRITION IN HEALTH AND 
DISEASE,” talk by Peggy Ann Wright at 7:30 
p.m. at Interface, 230 Central St., Newton. 
Admission $6; call 964-0500. 
“REFLECTIONS ON THE YOM KIPPUR WAR,” 
talk by Eliezer Yaari at 8 p.m. at the Jewish Young 
Adult Center, 1120 Beacon St., suite G-1, 
Brookline. Admission $4; call 566-5946. 
“TURTLES, TEMPLES, AND TERMITES,” talk 
by Blue Magruder of Earthwatch at 8 p.m. at the 
Boston Center for Adult Education, 5 Comm. 
Ave., Boston. Admission $3; call 489-3030. 
MARTIN LUTHER KING COMMEMORATION at 
7:30 p.m. at Central Sq. Branch Library, 45 Pear! 
St., Camb., with a speech by Meldon Hollis, 
administrative assistant, office of the president, 
Harvard University; plus poet Sam Allen and 
vocalist Ruth Hamilton. Free; refreshmnets. Call 
498-9081. 
“WOMEN’S HISTORY IN THE REVOLUTION- 
ARY AND EARLY NATIONAL PERIODS,” talk by 
Mary Johnson at 12:15 p.m. at Old South 
Meeting House, 310 Washington St., corner of 
Milk St., Downtown Crossing, Boston. Admission 
50¢. 


FRIDAY/13 
SPEAKING OF MUSIC, lectures geared to the 
BSO’s Friday-afternoon programs, at noon in the 
Keller Room, New England Conservatory, 290 
Huntington Ave., Boston. Today Marc Mandel, 
the BSO's program editor, will speak. Admission 
$7, or $12 with sherry and lunch; call 262-1120, 
ext. 365. 
VIOLINIST MARYLOU SPEAKER CHURCHILL 
speaks in the “Notable Women in Boston” series 
at 6 p.m. at Women’s Educational and industrual 
Union, 356 Boylston St., Boston, with reception 
at 5:30 p.m. Admission $5; call 536-5651. 
“ASTROLOGY AND THE COLLECTIVE UN- 
CONSCIOUS,” talk by Alice O. Howell at 8 p.m. 
at Interface, 230 Central St., Newton. Admission 
$6; call 964-0500. 
ELMA LEWIS will be the keynote speaker at the 
annual Martin Luther King commemoration, at 
1:30 p.m. at Old South Meeting House, Milk and 
Washington Sts., downtown Boston. Free; spon- 
sored by the Boston Federal Executive Board. 
SCULPTOR MAGS HARRIES speaks on the 
influence of environment on her work, at 12:15 
p.m. at the Institute of Contemporary Art, 955 
Boylston St., Boston, as part of Noon Forum. 
Admission $2.50 includes coffee and dessert; 
bring lunch. Call 266-5151. 
MOBILIZATION FOR SURVIVAL sponsors a 
slide tape show on peace and disarmament 
activities in the Northeast in 1983, at 7:30 p.m. at 
727 Mass. Ave., Camb. Donations. Cail 
354-0008. 


SUNDAY/15 

“ETNAJ LINGVOJ EN FRANCUJO (ETHNIC 
LANGUAGES IN FRANCE,” talk by Kenneth 
Rogers of the Univ. of Ri at the Esperanto Society 
of New England, at 2 p.m. at Mass. College of Art, 
364 Brookline Ave., Boston. Free; call 872-9499 
or 235-0320, ext. 3275. 

“BOSTON’S NEW CITY GOVERNMENT AND 
THE CONTINUING PROBLEM OF RACISM,” talk 
by Ricardo A. Millett of the Roxbury Multi- 
Service Center to the Community Church of 
Boston, at 11 a.m. at Boston University’s Morse 
Auditorium, 602 Comm. Ave., Boston. Free. 


You Don't Read About in Books” at 11 a.m. at the 
Ethical Society of Boston, 44 Comm. Ave., 
Boston. Free. 
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CHRISTOPHER'S 
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Wed., Jan. 11 
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© 16072. bar drinks — 
$1.75 

* Domestic draft $1.35 
mug 

* Dance to Boston’s 
hottest dance music 
every Wed., Thurs., Fri. 
and Sat. 9 p.m.-2 a.m. 

* $/ cover 
Friday/Saturday evening 








CITY HALL PLAZA, GOVERNMENT CENTER, BOSTON 
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Reddog 


Victorian Thru Contemporary 
Clothing 
Fine Used Furniture 
Antiques and Collectables 


1737 Mass. Ave. 
Cambridge, MA 02138 


1S 617-354-9676 
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MIMI JONES 
Fri. & Sat., Jan. 13 & 14 z 
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now appearing in 
PRUDENTIAL CENTER 
Huntington Ave. Side (Arcade Level) 
(247-0500) 
Wed.-Sat., 
Jan. 11-14 
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Visit P.J. Brennan’s Pub, Too! 
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JACKETS 


Riding Apparel, 292 Boylston St., Boston 






































THE Twa A eae 
uf RON AVE 
CAMBRIDGE 492-7772 SUN., 8th 
Sat., Jan. 7 7:30 p.m.-11:30 p.m. 
From Washington D.C. 
BLACK SHEEP Panama & The Judge 
patentee dacs Anat MON., Oth 
LA FUENTE 4:00 p.m.-Midnight 


Latin Dance Music 





Fri. & Sat., Jan. 13 & 14 
ZION INITATION ‘and 





Tues. & Wed., Jan. 17 & 18 
N-TET 
Contemporary Music 





Thurs., Jan. 19 


VU-MATICS 
Rock & Reggae 





Fri. & Sat., Jan. 20 & 21 
i* LAMB’S BREAD 





Sun., Jan. 22 


LORRAINE 





Tues. Jan. 24 


VU-MATICS 





Wed., Jan. 25 
JOY SPRING JAZZ 
QUINET 





Thurs., Jan. 26 
RIGHT TIME 





Sun., Jan. 29 
LENORA HELM 











Fine Jamaican Food Every Weekend 





Good Stuff 


TUES., 10th 
8:30 p.m.-12:30 a.m. 
Sally & The 
Sophisticatz 


WED., 11th 
9:00 p.m.-12:30 a.m. 
The North 
Shore Acappella 


THURS., 12th 
8:30 p.m.-12:30 a.m. 
Sugar Ray and 
The Biuetones 











262 Faneuil Hall Marketplace 


Boston 742-7390 
No Proper Dress 


Cover | 
Happy Hour Monday-Friday 
4-7 p.m. with live entertainment 





























Sat., Jan. 7 


ROBIN LANE 
& THE 
CHARTBUSTERS 
with DIGNEY FIGNUS 













Sun., Jan. 8 
EUPHORIA 













Tues., Jan. 10 
BOY GIRL 
POSITIONS 














Wed., Jan. 11 
THE STORES 
CONTROL U 


FLICKS 
Happy Hour 8-10 p.m. 



























Thurs., Jan. 12 
A legend in their own time! 














GIRLS NIGHT OUT 


Happy Hour 8-10 pm 














Fri., Jan. 13 










* NRBQ * 
with THE DRIVE 
Sat., Jan. 14 
THE-NOVEMBER GROUP 


with Special Guest 




















Tickets $5.50, avail. at all Ticketron 
locations. 





Coming 
Fri., Jan. 20 
JON BUTCHER AXiS 
Sat., Jan. 21 
BEAVER BROWN 





















Westgate Mall, Brockton 
(adj, to Westgate Lanes) 
984-1694 
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l i | play Compiled by Scott Rosenberg 


AWAKE AND SING. Clifford Odets’s noisy 
paean to the Jewish working class fighting 
the good fight in the Great Depression. At 
the Lyric Stage, 54 Charles Street, Boston 
(742-8703) , through February 5. Curtain is 
at 8 p.m. Wednesday through Friday, and at 
5 and 8:30 p.m. on Saturday, with a 3 p.m. 
matinee on Sunday. Tix $6.50 to $9; 
discounts for students and seniors. 

CATS. Composer Andrew Lloyd Webber 
and director Trevor Nunn transform the alley 


cats of T.S. Eliot's Old Possum’s Book of 
Practical Cats into Shubert Alley cats, using 
pulsing, joyous, only occasionally pushy 
music, sharp, sexy dancing, jarringly effec- 
tive makeup that marries felinity to punk, 
and performances that are both savage and 
kittenish. The ultimate example of theater 
as high-tech extravaganza, Cats isn’t about 
anything in particular, but it is a real Friskies 
buffet for the eyes and ears. At the Shubert 
Theater, 265 Tremont Street, Boston 





STEVE SWEENEY — FRIDAY 
DON GAVIN — SATURDAY 
EVERY FRIDAY AT 9:30 PM AND 
EVERY SATURDAY AT § 
es A SUPERB. BEFORE-SHOW 


COMPLETE DINNER & 
COMEDY SHOW PACKAGE! 





“The best comedy room in Boston. . . class, 
pizzaz, and a splash of Las Vegas!" - Soston Heraiu 





TICKETS for COMEDY SHOW ONLY 
THURSDAY - $3.00 FRIDAY & SATURDAY - $5.00 


NICKS 


100 WARRENTON ST., BOSTON 


482-0930 


(behind the Shubert Theatre) 





(426-4520), indefinitely. Curtain is at 8 
p.m. Monday through Saturday, with 2 p.m. 
matinees on Wednesday and Saturday. Tix 
$21 to $40. 

CYRANO DE BERGERAC. Anthony Zerbe 
plays the title role in Edmond Rostand’s 
glorious swashbuckler about a misanthropic 
poet with a rapier wit, a ready rapier, and a 
mammoth schnozzola. Presented by the the 
Huntington Theater Company at the Boston 
University Theater, 264 Huntington Avenue, 
Boston (266-3913), through January 22. 
Curtain is at 8 p.m. Tuesday through 
Saturday, with 2 p.m. matinees on Wednes- 
day, Saturday, and Sunday. Tix $9 to $18. 
FASCINATING RHYTHM, A GERSHWIN 
REVUE. The return of the musical revue 
featuring favorite ditties by the brothers 
George and Ira. At the Spectator Arts 
Theater, 811 Boylston Street, Boston 
(266-0093) , through January 14. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$6.50; $5.50 for students and seniors. 
FOOL FOR LOVE. Two lovers trade tender 
words and fisticuffs in a motel room while a 
decrepit old man swigs bourbon and 
watches them. Lurid voyeurism, romantic 
comedy, family chronicle? Sam Shepard 
keeps you guessing in his latest visit to the 
desert’s edge, where he always seems able 





to dig up new treasure. At the Trinity Square 


Repertory , 201 Washington Street, 
Providence (401-351-4242), January 13 
through February 26. Curtain is at 8 p.m. 
Friday through Sunday, with a 2 p.m. 


matinee Sunday. Tix $16 to $18; discounts 


for students. 


THE HYPOCHONDRIAC. Moliére’s man of 
many illnesses returns to the stage, his 
psychosomatic symptoms ruthlessly ex- 


posed as the self-indulgence they are. 


Cranky nursers of winter colds, beware. At 
the New Ehrlich Theater, Boston Center for 
the Arts, 539 Tremont Street (482-6316), 
January 10 through February 26. Curtain is 
at 8 p.m. Tuesday through Saturday, with a 


3 p.m. matinee on Sunday. Tix $6 td $10. 


IMPROVBOSTON. On-the-spot improvisa- 
tions based on audience suggestions. At 
Ryle’s, Inman Square, Cambridge 
(576-2306), on January 12. Curtain is at 
8:30 p.m on Thursday. Tix $5; reservations 


suggested. 
MEASURE FOR MEASURE. A quirky, 


whimsical staging — by Andrei Belgrader 
— of Shakespeare’s powerful ‘‘problem’’ 
play about justice and corruption. Part fable 
and part game, the ART production is full of 
debauchery and plotting and fun. — most of 
it engineered by the Duke of Dark Corners 
and Strange Vacation Habits. But in the end 
Belgrader seems to advocate justice tem- 
pered with cuteness. And the quality of 
cuteness, unlike that of mercy, is strained. 
Presented by the American Repertory 
Theater at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through January 22. Curtain is at 
8 p.m. on Thursday, Saturday, and Sunday 


Presented by the American Repertory 
Theater at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through January 29. Curtain is at 
8 p.m. on Sunday (January 8 only), 
Tuesday, Wednesday, and Friday; with 2 
p.m. matinees on Saturday. Tix $8 to $19. 
(See review in this issue.) 

MOTHER COURAGE AND HER CHIL- 
DREN. Timothy Mayer returns to Boston 
theater directing his own translation of one 
of the century's greatest plays, Bertolt 
Brecht’s saga of a woman who finds that 
war is great for business — and hazardous 
to her children’s health. Linda Hunt, who 
played Billy Kwan in The Year of Living 
Dangerously, is Mother Courage; the score 
is part Bach, part rock and roll. At the 
Boston Shakespeare Company, 52 St. 
Botolph Street, Boston (267-5600), 
through February 5. Curtain is at 8 p.m. 
Tuesday through Saturday, with a 3 p.m. 
matinee on Sunday. Tix $11 to $17. 
PASSIONE. Albert Innaurato’s usual 
characters, demonstrative Italian 
Americans who wave their arms as they 
slurp their pasta, find themselves in a nest of 
staid WASPs in this ‘passionate American 
comedy.” At Nucleo Eclettico, 216 Hanover 
Street, Boston (367-8056), January 12 
through February 19. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $8 to $10. 
RATS. The rodent as parasite. This enter- 
tainment advertises that it does not have a 
book by T.S. Eliot; neither is it the musical 
version of Willard. It’s about several rats 
who decide — eek! — to put on a show; in 
the process, they ‘‘spoof’’ other (guess 
which?) musical extravaganzas. At Nick’s 


(January 15 only), with 2p.m. matineeson Cabaret, 100 Warrenton Street, Boston 











WOMANSPIRIT 
A Guide to Women’s Wisdom 
Hallie Iglehart 


“A beautiful, enormously helpful 
book...Clearly written, practical, 
down-to-earth. ..Hallie Iglehart’s 
exercises and insights will help 
women find their own paths and 
wisdom for years to come.” — 
Carol P. Christ. “Offers fascinat- 
ing new and ancient ways of 
expressing our spirituality.” — 
Anne Kent Rush. Paper. $6.95* 


MEDICINE WOMAN 
Lynn V. Andrews 


“A remarkable adventure into 
the world of the spirit that makes 
one realize how much there is yet 
to know.” —San Francisco 
Examiner-Chronicle. ‘‘A marvel- 
ous evocation of that part of the 
Native American world that is 
essentially spiritual and mysteri- 
ous” —N. Scott Momaday. 
Paper. $6.95* 


At bookstores 





THE WOMAN’S ENCYCLOPE- 
DIA OF MYTHS AND SECRETS 
Barbara G. Walker 


A compulsively readable, one- 
volume feminist sourcebook. 
Over 1100 pages — 1350 entries 
— in convenient A-to-Z order 
reveal the fascinating stories 
behind word origins, historical 
events, legends, fairy tales, folk- 
lore, magical symbols, scriptures, 
superstitions, customs, and 
much, much more. Paper. 
$19.95* 


MOTHERPEACE 

A Way to the Goddess through 
Myth, Art and Tarot 

Vicki Noble 


“Noble synthesizes Jungian psy- 
chology, goddess mythology, and 
wholistic thought into a positive 
feminist interpretation of the 
tarot...leading to full initiation 
into the human community.” — 
Library Journal. Paper. $11.95* 


* suggested consumer price 


HARPER & ROW 

















SAN FRANCISCO 





Sunday. Tix $8 to $19. 


A MOON FOR THE MISBEGOTTEN. Kate 
Nelligan is strangely cast (but who's 
complaining?) as the maternal cowgirl 
Josie in this powerful play by Eugene 
O'Neill, which takes the character of Jamie 
Tyrone (from Long Day’s Journey) to the 
end of his rope. lan Bannen is Jamie. 
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9:30 PM Strindberg’s 


(482-0952) , through January. Curtain is at 
8 p.m. Tuesday through Thursday, and at 
7:30 p.m. on Friday and Saturday. Tix $10 
to $12. (See review in this issue.) _ , 
STEP IN TIME. Back From The USSR: 
Little Flags Thedter revives its musical 
celebration of working people, which spans 
the globe from Boston to, uh, Baku. That's 
the capital of Azerbaijan, the sunny Soviet 
republic in the Caucasus which this com- 
pany recently visited. Slide show follows. At 
the First Church Congregational, 11 Garden 
Street, Cambridge, on January 13. Curtain 
is at 8 p.m. on Friday. Tix $5. 
TOMFOOLERY. The words and music ot 
Tom Lehrer, from a time when the world 
may not have been rosy but our insolence 
was. The old math teacher's songs, 
rendered here by a quartet slicker than a 
greased slide rule, remain pithy and rele- 
vant. At the Charles Playhouse, 76 War- 
renton Street, Boston (426-6912) , through 
February 26. Curtain is at 8 p.m. Tuesday 
through Friday; at 6:30 and 9:30 p.m. on 
Saturday; at 7 p.m. on Sunday; with a 2:30 
p.m. matinee on Wednesday. Tix $13.50 to 
$18.50. 





MISS JULIA 


A Division of Property 
K. MacDonald 


Tix: $7.00, $5.00 Seniors, Students 
1151 Mass. Ave. Harvard Sq. 
Tel. 423-2966 

















one “FASCINATING 
om RHYTHM!” 
(A Gershwin Revue) 
Back by popular demand 


SPECTATOR ARTS THEATRE 
811 Boylston St., Boston (acr. from Pru) 
CALL FOR INFO: 266-0093 

















ON SALE NOW! 


UTCalike 
COLI VEN 


de Bergerac 
by Edmond Rostand 


translated by Brian Hooker 


Dec. 31—Jan. 22 
266-3913 
Group sales: 262-3100 


Boston University Theatre, 
264 Huntington Avenue, Boston, MA 02115 





{ ImprovBoston’ ) 





NN 


Is Back! 
Boston’s Only Comedy & 
Improvisational Theatre Co. 
Has Left Satch’s And Is Now 
Performing Around Town! 
See Us Next On: 
Thurs., Jan. 12, 8:30 PM 
RYLE’S 
212 Hampshire St 
(Inman Sq.) Cambridge 
$5.00 (12 price w/ student I.D.) 
(Reservations Suggested) 
For Info Call 576-2306 
KkKkekkkkkkkkke 
Beginning Workshop in 
improvisational Comedy 
6 Monday Nights 
Beginning Jan. 16 
To Register Call 























BEST MUSICAL 1983! 


WINNER 7 TONY AWARDS INCLUDING BEST MUSICAL 
OUTER CRITICS’ CIRCLE AWARD © BEST MUSICAL 


ATS 


MUSIC BY ANOREW LLOYD WEBBER 
BASED ON ‘OLD POSSUM'S BOOK OF PRACTICAL CATS’ BY TS. ELIOT 


Mon. & Tues. at 8 pm 
Wed. 2&8 pm 
Now Thru May Sth! 


CHARGE TICKETS TODAY CALL TELECHARGE 
(617) 236-0300 ‘sam to midnight 7 Days 2 Week! 








GROUP SALES CALL (617) 236-0300 Ticketron 


@ SHUBERT THEATRE 
265 Tremont St., Boston, MA 02116/426-4520 
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Bunny Wailer: casual variety 


THIS WEEK 


*& & Jennifer Holliday, FEEL MY SOUL 
(Geffen). On some level | hope never to 
understand, this Maurice White extrava- 
ganza — the man knows how to throw only 
one kind of party — turns out to be an 
accurate singer-producer fit. At first you 
think that White’s fondness for pulp is going 
to swamp Holliday, then you realize that 
Holliday, with her broad, Broadway theatri- 
cality, is unswampable to a fault. The 
doggedly complacent songs that White has 
fashioned or dug up don’t test her emo- 
tionally: she adds her curling, trademark 
fillips to the end of nearly every phrase, 
whether she’s singing Edwin Hawkins or 
David Lasley or Ashford & Simpson. Can 
you trust someone who assigns herself to an 
abstract quality (‘‘!| Am Love’’)? And for 
those of you tripping over your Aretha 
Franklin comparisons, remember that Lady 
Soul's greatest triumphs are those of 
someone who is more than just a dramatic 
voice. 

*k kKraftwerk, TOUR DE FRANCE 
(Warner Bros., single). Just in time for us 
to acknowledge the true (unflinchingly 
white) roots of Afrika Bambaataa’s insis- 
tent eggshell electronics and deadpan 
hilarity, the only cyborgs that matter swap 
their Trans Europe Express for a bicycle. 
And since it’s coming from these guys, you 
can be sure that the heavy breathing is just 
a matter of uphill climbing, and probably 
synthesized, too. Despite the new mode of 
transportation, the instrumentals still have 
that same lean lushness. And Kraftwerk’s 
French is even more graceful than their 
English. 

*xkkThe Smiths, THIS CHARMING 
MAN/JEANE (Rough Trade, single). |m- 
port singles have reverted to luxury. 
Nowadays, we fans wait for American 
record companies to filter British releases; 
and rock-and-rollers’ idea of cultural 
outreach is to buy domestic R&B singles, 
an acknowledgment of a distance at once 
salutary and scary. This single, which is 
currently at the top of NME’s independent 
chart, suggests that we might be missing 
something: the brief kick of a good, 
uncompromised song put across by a small, 
scrappy, self-contained band. The thrust 
goes beyond the elusiveness of the lyric. 
Johnny Marr’s guitar, fawning here, prowl- 
ing there, pushes lyricist/singer Morrissey’s 
small-town-boy’s mystified monologue 
about an older role model up front. The B- 
side bemoans the end of an affair without 
pausing to catch its breath. Modest, 
impervious to all fashion, probably irrelevant 
— and endowed with a touch of the epic. 
But is it worth $3.19 plus tax? 

* *&*'2 Various Artists, THIS ARE TWO 
TONE (Chrysalis). 

*kkkThe Special AKA, RACIST 
FRIEND/BRIGHT LIGHTS (Two Tone, 
import single). For those of us who found 
the British ska of '79-’80 as rigid as its 
rhythms, this holiday compilation docu- 
ments that pop moment with tidy but 
appropriate oversimplification. In the proc- 
ess, it casts the English Beat, who are 
represented by “Tears of a Clown’’ and 
“Ranking Full Stop,’’ as ska stalwarts even 
though they superseded the movement by 
subverting it with a sophistication both pop 
and political. But everyone else gets his due, 
and snappily. Funny (Madness’s ‘‘Mad- 
ness’'), angry (The Specials’ 
“Gangsters’’), forbidding (The Selecter’s 
“The Selecter’’), this release defines the 
Two Tone label's interracial idealism while 
establishing its limits. The Specials’ pride 
has always been their preaching, but unlike 
“Ghost Town," their eloquent response to 
the 1981 British race riots included on This 
Are Two Tone, this comeback single would 
seem to be another unprovoked provo- 
cation. It’s. the quiet menace of the 
arrangement that puts across the lyric’s 
cautionary literalism, with its mournful gait 
and horns, the stoic vocals of Rhoda Dakar 
a far cry from the brattiness of the departed 
Terry Hall and the band's old tick-tock. And 
the B-side might even be better: it’s a 
despairing look at the allure and frustration 











Off the record 


the city holds for poor, class-conscious 
youths, complete with a nose-thumbing 
reference to Wham! U.K. 

*&*&*&%2Bunny Wailer, ROOTS RADICS 
ROCKERS REGGAE (Shanachie). 
Wailer’s first US release in three years lacks 
the thematic cohesion of the soul-party 
Hook, Line, and Sinker or Tribute or the 
dark Blackheart Man, but it's precisely that 
casual variety that makes it a recommended 
reintroduction to those who have lost track 
of Wailer. The side openers are key. The title 
track kicks off the righteous first side with a 
music-as-revolution anthem whose 
bemused vigor cuts the more familiar Stiff 
Little Fingers trashing with a smile and a 
spring in its step. Side two’s compressed, 
R & B-based good times opens with a new 
version of ‘Rockers’ that turns into a 
shimmering, understated percussive delight 
— proof positive that Wailer's as masterful 
an arranger as he is a vocalist. Vivid and laid 
back — a pretty tough combo to sustain. 


PREVIOUS 


* & kAu Pairs, LIVE IN BERLIN (AKA, 
import). Recorded between Au Pairs’ 1981 
debut and last year’s Sense and Sensuality, 
Live in Berlin may not provide many fresh 
on-stage nuances, but singer/guitarist 
Lesley Wood's caustic vocals and the 
group’s jolting, dub-tinged disjunctions 
touch off sexual dialectics. Whether 
castigating repressive sex roles (“Love 
Song’) or oppressive politics (“Headache 
for Michelle’) or assailing the confluence of 
the two (‘‘Diet’’), these splintered songs 
aim to seize instances of misrepresentation 
from the ‘forces of control’ and send back 
jarring images of the mythologies such 
forces erect. This they accomplish most 
acutely on ‘Come Again,”’ a scathing 
dissection of sexual fakery whose magnified 
ennui makes it a between-the-lines obverse 
of “‘Let’s Spend the Night Together.” 

* *%Gienn Branca, SYMPHONY NO. 1 
(TONAL PLEXUS) (ROIR, cassette). The 
superfluity of conflicts and dangerous blind 
alleys in Branca’s latest affords its flaws a 
certain nobility in the prim context of much 
New York minimalism. Massed symphonic 
guitars lurch through four distinct move- 
ments here, sometimes mechanistic, as in 
the overwrought dissections of tonic chords 
in the first and the three-note lockstep in the 
second, sometimes more organic, as in the 
third’s sprawling jungle of forbidding 
tritones and spurts of percussion. But the 
awtul brass parts point up a lack of phrasing 
variety; and Branca’s tendency to saturate 
the air with musical information, so that 
listeners can pick out whatever they wish, 
points up the nagging randomness at the 
core of his compositions. 

* & kK Bush Tetras, WILD THINGS (ROIR, 
cassette). With ROIR’S usual Dark Ages 
sound quality actually enhancing the band’s 
own lo-fi ambitions, Wild Things catches the 
Bush Tetras in all their messy splendor; it 
welds white noise, rough cross-rhythms, 
and blasé skepticism into joyful, dis- 
reputable polemics and fantasies. This live 
record from 1982 provides only marginally 
diverse arrangements, but the band's cath- 
olic sense of drone keeps interest up 
through the notorious ‘‘Too Many Creeps,”’ 
“Rituals,"" and ‘‘Can’t Be Funky.”’ And the 
shattered rhythms of drummer Dee Pop and 
bassist Laura Kennedy pave the way for 
guitarist Pat Place, whose systematic use of 
distortion to reject thematic development 
marks her as one of our great self-conscious 
semicompetents. 

**k*kBrian Eno, WORKING 
BACKWARDS, 1983-1973 (Editions EG). 
Apart from the irony of a lovingly packaged 
retrospective set’s being compiled for a cult 
“nonmusician’’ who made his pop rep as a 
producer, it’s the rift between Eno’s earlier, 
pop-based albums and his ambient releases 
that’s the sticking point here. The density of 
his textures and the velocity of his wordplay 
make Here Come the Warm Jets and Taking 
Tiger Mountain (by Strategy) as delightful 
now as they were a decade ago. But the 
ambient records (and their location- 
evocative counterparts On Land and 
Apollo) fill up more than half of this set with 
soothing drones and whispers that offer us 
the option of ignoring them. We didn’t have 
to be asked. The bait record, Rarities, 
compiles same lost early singles (‘‘Seven 
Deadly Finns,’’ “‘The Lion Sleeps Tonight'’) 
and three new instrumental pieces whose 
renewed spunk is only marginal. 
*x**Girlschool, PLAY DIRTY 
(Mercury). The role-swapping idea of 
women invading male heavy-metal turf is 
invigorating; moreover, Girlschool have a 
genial, unshakable commitment to the form 
that the (white, male) arena inheritors have 
lost. The party-heariy crescendo of “‘Break- 
out (Knob in the Media)": and the rich, 
ragged cover of Marc Bolan’s ‘‘Twentieth 
Century Boy”’ take on basics (the first) and 








Compiled by Mark Moses 


new imperatives (the stately, primitive 
electropop of the second) with inspired 
punch. Some of the originals could stand 
spiking (‘‘Running for Cover,’’ the title 
track) , but Girlschool do the necessary job 
with more melodicism than their contem- 
porary chairmen of the bored. 

* XBilly Griffin, RESPECT (Columbia). 
What this Respect means is one top-notch, 
slow-gaited, black-pop number that sus- 
tains its mildly bustling beat and clicking 
guitars for five seductive minutes. The cut is 
“Serious,"’ the centerpiece of post-Smokey 
ex-Miracle Billy Griffin's second album. 
Oddly enough, Griffin's pragmatic falsetto 
and the arrangements are much the same 
on the remainder of the album, but the other 
songs — the biandly perky title track, the 
blandly insistent ‘‘Don't Stop Lovin’ Me”’ — 
offer a mere object lesson in how crucial the 
minute details of pop can be. 

* & John Hiatt, RIDING WITH THE KING 
(Geffen). Songs this sharply perceived and 
snappy to boot shouldn't pass by undif- 
ferentiated — but these often do, despite 
their witty use of ‘60s soul and Hiatt's 
warmest singing ever. The paradox is more 
noticeable on the first side — Scott 
Matthews’s playing all instruments but 
guitar only emphasizes the lack of variety in 
the six midtempo three-minute domestic 
miniatures Hiatt tosses off. Side two has 
more punch, partly because of Nick Lowe's 
backup band but mostly because it begins 
with the title track’s hallucinatory trip 
through Memphis before settling back, 
however uneasily, into the living room. 
Frailty, thy name is tastefulness! 

* kk Y%:Rammeizee vs. K-Rob, BEAT 
BOP (Profile, single). A nagging, fascinat- 
ing record that holds up for its 10-plus 
minutes. All the bop’s in the vocal: the two 
rappers slip in and out of topics (from the 
allure of random violence to the uselessness 
of education to the wisdom of growing a 
fingernail long for drug testing) with inter- 
mittent, nastier-than-usual rap imperatives 
and boasts. But more remarkable is the 
backup for this powerfully convoluted 
banter — a slow, thick, unstoppable wave 
of congas, bass, guitar, and drums at once 
sensuous and threatening. Favorite inex- 
plicable aside: a minute or so before the 
end, someone chimes in out of nowhere and 
announces, ‘'723."’ 

*kk*kClaudia Schmidt, NEW GOOD- 
BYES, OLD HELLOES (Flying Fish). 
Schmidt's third studio LP in four years at 
last distills this Midwestern 
singer/guitarist /songwriter's unstable mix- 
ture of folkie sentimentality and poetic 
theatricality with material various enough to 
check her piety. Bob- Francke’s “Hard 
Love” is the key, as Schmidt animates 
Francke’s dour introspection with her sullen 
oratory and jabbing 12-string guitar. 
“Stairs"’ and “Old Friend’’ showcase her 
vocal cunning; the cheeky racism diatribe, 
““Ashieyville,"’ showcases her humor. And if 
the maudlin tale of orphaned children, ‘‘Skin 
Gangsters,” dispels its intimacy with melo- 
dramatic vocals, an a cappella ‘River of 
Tears" calms the album’s fevered imagery 
with traditional decorum. 


CLASSICS 


*& kk XLORETTA LYNN’S GREATEST 
HITS VOL. 2 (MCA, 1974). Part of 
country’s virtue is to dig up humble truths 
that run-of-the-mill pop (and rock) softies 
are too prissy to uncover. You could say 
much the same about Loretta Lynn's voice: 
unsparing in both its defiance and tender- 
ness, proudly thick in its rural twang, never 
self-consciously cool. This compilation 
makes for a tour de force of her winning 
persona. Her sentimental domesticity 
(‘‘Ain’t It Funny,’’ ‘‘Love Is a Foundation’’) 
and home pride (‘‘Coal Miner's Daughter,” 
“You're Looking at Country’) are as 
necessary as her grit (‘‘Your Squaw Is on 
the Warpath,”’ the tough ‘‘Fist City’). Her 
brand of, yeah, feminism is lived through 
instead of learned (‘‘One’s on the Way’’), 
and it culminates in a complex song about 
the shaky intersection of sex and love that 
could come only from a woman as smart 
and generous as Lynn (‘Wings upon Your 
Horn’’). The light, effervescent backing 
steers away from gentrified glazing and 
toward humorous asides (the braying on 
““Squaw’’) and straight-ahead speed (‘Fist 
City”). And, surprise, except for the two 
sharp Shel Silverstein contributions (I never 
said this record was free of contradictions) , 
the woman wrote all the best songs herself. 
(MCA keeps Loretta Lynn's Greatest Hits 
Vol. 2 in print on its budget line.) 
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THE FINEST X-RATED ALL MALE MOVIES. NOW IN BOTH CINEMAS 


ART Je2 


* NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO @ CONTINUOUS FRO? 


204 tremont SL. | 
487-4661 


10OAM« 


MEAT RACK 


plus 
MACHO GRANDE 


LOVE MATCH 
plus 
LOVE RUSH =a 











THE GAY GUY’S GUIDE 





NO. STATION | 
CINEMA 2 e 227-0513 


- DIRECT FROM NEW YORK - 


“BOYS OF HOLLAND” 
“ROUGH HOUSE” 
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ueeze a surprising 87¢ out of every dollar you 
e United Way. And it all goes to provide human 


services. 87¢. That's more than any other major charity. 
You see, we cut costs by raising money for 173 human 
care agencies with just one, efficient campaign. 
We make every dollar count. 
Because that's the United Way. 
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Now Playing at Newbury’s 
e) THE ENDLESS SALAD BAR 
O! RSet . gunn Lettuce 
(ae ere ae me Spinach 


& a myriad of other vegetables & dressings 
ADMISSION: Matinee $2.95 (until 3:30) Evenings $3.50 
“Boston's Longest Running Steak House”’ 
Non-stop performances from noon to midnight 


| NEWBURY’S STEAK HOUSE 


| ' 94 Massachusetts Ave., Boston (Corner of Newbury St.) 536-0184 











PARKWAY PLATA Cinemak2 


PARKWAY PLAZA SHOPPING CENTER 


CHELSEA « OFF 


CONTINUOUS PERFORMANCES 
DAILY FROM 12 © SUNDAY FROM | 
ACRES OF FREE PARKING 


eit eae THE COUPLES THEATRE 








APPEARANCE 


SPECIAL GUEST 


| You MUST Experience the Pleasure 
of “HELL” One More Time! 


Its been 10 years since Miss Jones 
shocked critics & moviegoers around 
the world. NOW.-- 

10 years later. the Devil has invaded 
the privacy of Miss Jones AGAIN! 


More Bizarre than the Original! 


MA, BODVLOVE) 


) ANNETTE HAVEN LOLITA DA NOVA GLENDA FARREL 
LISA DE LEEUW 











* gai Angel 


Annette Heinz * Alexis Service 


“Getting Ahead” 


FRI. & SAT. MIDNIGHTS ONLY 
¢ SEPARATE ADMISSION MIDNIGHT SHOW e 


coeameins |G aliabe 


Cash * Veronica Vera 
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Film listings 










These listings are compiled almost a week 
before theater bookings are final. New shows 
are often scheduled with little advance 
notification, and films may run longer than 
noted. Please call the theater before stepping 
out, and be advised that sneak previews are 
common Friday and Saturday nights. 


These listings run from Saturday, January 7, to 
Sunday, January 15. 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

I: D.C. Cab: through Thurs., 1, 2:45, 4:30, 6:15, 
8:05, 9:55 

i: The Big Chill: through Thurs., noon, 1:55, 3:50, 
5:45, 7:40, 9:35 

BEACON HILL I, li & Ill (723-8110) 

1 Beacon St. 

I: D.C. Cab: through Thurs., 1:05, 3:10, 5:20, 7:30, 
9:40 

I: Young Warriors: through Thurs., 1:15, 3:15, 
5:30, 7:45, 9:45 

lll: Two of a Kind: through Thurs., 1, 2:45, 4:30, 
6:10, 7:50, 9:50 

CHARLES I, Il & Ill (227-1330) 

195 Cambridge Street 
|: To Be or Not To Be: through Thurs., 1:30, 3:30, 
5:30, 8, 10 
ll: Star 80: through Thurs., 1:15, 3:15, 5:30, 7:45, 
10 
iil: Yentl: through Thurs., 1:15, 4:15, 7:30, 10:10 
CHER! I, ti & ill (536-2870) 
Dalton Street near the Prudential Center 








“~ 


* 





Al Pacino and Robert Loggia exchange chest-hair styling tips in Scarface. 


kt Terms of Endearment: through Thurs., 1, 3:15, 
5:30, 8, 10:20 

Ul: Silkwood: through Thurs., 12:45, 3, 5:15, 7:45, 
10 

il: The Right Stuff: through Thurs., 1, 4:30, 8:15 
CINEMA 57 | & li (482-1222) 

200 Stuart Street 

|: Scarface: through Thurs., 1, 4:05, 7:15, 10:25 
ll: Sudden Impact: through Thurs., 1:15, 3:25, 
5:35, 7:50, 10:05 

EXETER THEATER (536-7067) 

Exeter Street at Newbury 

Educating Rita: through Thurs., noon, 3:50, 7:40 
The Big Chill: through Thurs., 2, 5:50, 9:40 

The Leopard: starts Fri. Call for times. 

Rocky Horror Picture Show: Fri., Sat., midnight 
NICKELODEON CINEMA (424-1500) 

i: Ziggy Stardust: all week, 1:10, 3, 4:50, 6:40, 
8:35, 10:30 

I: Vertigo: all week, 1:20, 3, 4:45, 6:30, 8:15, 
10:50 

il: Never Cry Wolf: ali week, 1:15, 3:20, 5:30, 
7:45, 10:10 

IV: Experience Preferred But Not Essential: all 
week, 1:20, 3, 4:45, 6:30, 8:15, 10:50 

V: Rear Window: through Thurs., 1:25, 4, 7:25, 
10; Sat., Sun. mat., 12:10 

Carmen: starts Fri. Call for times. 

PARIS (267-8181) 

841 Boylston Street 

Gorky Park: through Thurs., 12:45, 3:05, 5:25, 
7:50, 10:15 

Pl ALLEY | & Il (227-6676) 

i: Uncommon Valor: through Thurs., 1:15, 3:30, 
5:45, 8, 10:10 

ll: Christine: through Thurs., 1, 3:15, 5:30, 7:45, 
10 


ee WE 





CAMBRIDGE 











PREMIER PERFORMANCE THEATER (361-6111) 
17 Fairmount Ave., Hyde Park 
Call for feature and times. 





BROOKLINE 





CHESTNUT HILL (277-2500) 
Route 9 at Hammond Street 


i: Terms of Endearment: through Thurs., 1:30, 


4:30, 7:20, 10 

i; Sudden Impact: through Thurs., 1:30, 4:30, 
7:20, 10 

i: Two of a Kind: through Thurs., 1:15, 3:20, 
5:20, 7:30, 10 

IV: Silkwood: through Thurs., 1:30, 4:30, 7:20, 10 
V: To Be or Not To Be: through Thurs., 1, 3:10, 
5:15, 7:25, 10 

CINEMA BROOKLINE (566-0007) 

111 Washington Street 

The Man Who Loved Women: through Thurs., 
7:15; Sat., Sun. mat., 3:15 

Educating Rita: through Thurs., 9:15; Sat., Sun. 
mats., 1:15, 5:15 

CIRCLE CINEMA I, li & Ill (566-4040) 

Cleveland Circle 

I: Scarface: through Thurs. Call for times. 

it: Young Warriors: through Thurs. Call for times. 
iit: Uncommon Valor: through Thurs. Call for 
times. 

IV: Yentt: through Thurs. Call for times. 

V: Gorky Park: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 2 

|: Wild Style: all week, 6:15, 8, 9:45; Sat., Sun. 
mats., 1, 2:45, 4:30 

ll: La balance: ali week, 5:30, 7:30, 9:30; Sat., 
Sun. mats., 1:30, 3:30 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 

Vertigo: all week, 2:45, 5:10, 7:40, 10:10; Sun. 
mat., 12:25 

Treasure Island: Sat. the 7th, noon 

Buster Keaton’s “The General”: Sat. the 14th, 
noon 

FRESH POND CINEMA (547-8800) 

Fresh Pond Shopping Center 

I: The Big Chill: all week, 7:30, 9:30; Sat. mat., 1; 
Sun. mats., 1, 3:10, 5 

i: Return of the Jedi: all week, 7:15, 9:45; Sat. 
mat., 1:15; Sun. mats., 1:15, 4:05 

GALERIA CINEMA (661-3737) 

5 JFK St. 

Heat and Dust: through Thurs., 1:15, 4, 7:05, 9:30 
HARVARD SQUARE THEATER (864-4580) 

10 Church Street 

t: Eraserhead: Fri., Sat., midnight 

The Man Who Fell to Earth: Sat. the 7th, 2:55, 
7:35 

The Last Wave: Sat. the 7th, 1, 5:25, 10:10 
Gregory’s Girl: Sun. the 8th, 12:30, 4:10, 8 

Get Out Your Handkerchiefs: Sun. the 8th, 2:10, 
§:50, 9:35 

Betrayal: Mon., 12:30, 4:05, 7:50 

Making Love: Mon., 2:10, 5:45, 9:35 

Local Hero: Tues., noon, 4:05, 8:15 

Chariots of Fire: Tues., 1:55, 6, 10:10 

Under Fire: Wed.,\3:05, 7:30 

Missing: Wed., 1, 5:15, 9:45 

Exposed: Thurs., noon, 3:55, 7:55 

Personal Best: Thurs., 1:45, 5:40, 9:45 

Last Tango in Paris: Fri., 3, 7:30 

Body Heat: Fri., 1, 5:15, 9:50 

Harold and Maude: Sat. the 14th, 1, 4:25, 8:10 
The King of Hearts: Sat. the 14th, 2:35, 6:10, 10 
Bringing Up Baby: Sun. the 15th, 12:30, 4, 7:35 
Stage Door: Sun. the 15th, 2:20, 5:50, 9:30 

it: Silkwood: through Thurs., noon, 2:30, 5, 7:30, 
10 

Mad Max: Sat. the 7th, 11:30 

Blade Runner: Fri., Sat., 11:30 

lit: Pauline at the Beach: through Thurs., noon, 2, 
4, 6, 8, 9:50 

Night of the Living Dead: Sat. the 7th, midnight 
Magical Mystery Tour: Fri., Sat., midnight 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

Magic Movies: ali week, 5:40, 7:50, 10; Sat., Sun. 
mat., 3:30 

ORSON WELLES |, Ii & Il! (868-3600) 

1001 Mass. Ave. 

i: Wild Style: all week, 2, 3:30, 5, 6:30, 8:05, 9:40 
Quadrophenia: Fri., Sat., 11:45 

li: Fanny and Alexander: all week, 1, 4:30, 8:15 
Pink Floyd: the Wall: Fri., Sat., midnight 

It: Liquid Sky: all week, 1, 3, 5:15, 7:30, 9:45; Fri., 
Sat., midnight show 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., presents silent films Mondays at 6:30 
p.m. in the Rabb Lecture Hall, downstairs. All 











films free. Jan. 9: Henry King’s Tol’able David, 
with Richard Bartheimess. Also, Jan. 12 at 2 
p.m.: Trade Winds, with Joan Bennett, Frederic 
March, and Raiph Bellamy. 

BROOKLINE PUBLIC LIBRARY (734-0100), 361 
Washington St., Brookline, presents The Magnifi- 
cent Ambersons Jan. 11 at 7 p.m. Free. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), presents movies about parties 
Fridays at 7 and 9 p.m. at Blacksmith House, 56 
Brattle St., Camb. Admission $2.50. Jan. 13: 
Jean Renoir’s Rules of the Game. 

CENTRAL SQ. LIBRARY (498-9081), 45 Pearl 
St., Camb., presents free films Tues. at 7 p.m. 
Jan. 10: Best Boy. ~ 

FRENCH LIBRARY (266-4351), 53 Mariborough 
St., Boston, presents French films Fri.-Sun. at 8 
p.m. Admission $2.50. Jan. 13-15: Georges 
Franju’s Judex. 

HARVARD-EPWORTH CHURCH, 1555 Mass. 
Ave., Camb., presents films Thurs. and Sun. 
Donation $2. Jan. 8 at 7:30 p.m.: Luchino 
Visconti's Rocco and His Brothers. Jan. 12 at 
7:30 p.m.: Lewis Milestone’s Hallelujah, I’m a 
Bum, with Al Jolson and music by Rodgers and 
Hart. Jan. 15 at 7:30 p.m.: Bert Stern’s Jazz on a 
Summer's Day, Newport Jazz Festival of 1958. 
MILITANT FORUM sponsors a screening of 
Labor's Turning Point, documentary about the 
1934 Minneapolis teamster strikes, Jan. 15 at 
7:30 p.m. at 510 Comm. Ave., 4th floor, Boston. 
Donation $3; call 262-4621. 

MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Camb., presents 
films Thurs. at 6 p.m. Free. Jan. 12: “Wings to 
Great Britain.” 

MUSEUM OF OUR NATL. HERITAGE 
(861-6559), 33 Mar-ett Rd., Lexington, presents 
The Adams Chronicles, parts 1-6; free. Jan. 8 at 
2 p.m.: parts 1 and 2. Jan. 14 at 2 p.m.: parts 3 
and 4.* 

NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. Jan. 11: “The Unknown Eiffel” and “The 
Brooklyn Bridge.” 

THE REAR WINDOW (277-4618) presents films 
Wednesdays at the Basement Gallery, 35 
Kingston St. Boston; Fridays and Sundays at the 
Brookline Arts Center, 86 Monmouth St., 
Brookline; and Saturdays at the Modern Times 
Café, 134 Hampshire St., Camb. Admission $3. 
Jan. 7 at 9 p.m. at Modern Times, Jan. 8 at 7:30 
p.m. at Brookline Arts Center, and Jan. 11 at 8 
p.m. at Basement Gallery: Andy Warhol's Trash. 
Jan. 13 at 8 p.m. at Brookline Arts Center and 
Jan. 14 at 9 p.m. at Modern Times: Festival of the 
Bizarre and Insane #8, selected strange shorts. 
Jan. 15 at. 7:30 p.m. at Brookline Arts Center: 
John Ford’s The Quiet Man, with John Wayne. 
SOMERVILLE PUBLIC LIBRARY (623-5000), 
Highland Ave. and Walnut St., Somerville, 
presents films Thursdays at 6:30 p.m. Free. Jan. 
12: From Here to Eternity. 

WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents films Tuesdays 
at 2:30 p.m. All films free. Jan. 10: Art in America 
— “Arts and crafts’ and “The Twentieth 
Century.” Also, Jan. 12 at 5:30 p.m.: Talk of the 
Town. 
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1001 MASS. AVE., CAMBRIDGE, 868-3600 
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1983 Z FILM 


“THE FUNNIEST, CRAZIEST, DIRTIEST, 
MOST PERVERSELY BEAUTIFUL 
SCIENCE-FICTION MOVIE EVER 
MADE!” —pavid Denby, N.Y. 





1:00, 3:00, 5:15, 
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Vincent Canby, N-Y. TIMES 
incent Ca 














Ansen, NEWSWEEK 
E MAGAZINE 


MICHAEL BLOWEN BOSTON GLOBE 





LAVA TSUKERMAN 
& CINEVISTA Release 


7:30, 9:45 
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Watten and Directed by INGMAR BERGMAN — baccune Prdiicer JORN DONNER 
Dhrector of Photographs SVEN NYAVISE AS 6 
PERNILDLA ALEMWIN a Fanny BERET GUNE as Mexander 


EWA FROLING FREAND JOSEPHSON JAN MALMISIO GUNN WALLGREN 
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THE LATE SHOWS 


Friday & Saturday at Midnight 


VAEAA) vatcstani 


12:00 


Jan.13 & 14 


11:45 








THE MOVIE QUIZ 


A free pass to the first 25 people who correctly 


answer the following question. 


What is the oldest graffiti in the world? 


(868-3603, on Monday between 5:00 and 5:30 please.) 
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ORIGINAL MUSIC BY FAB 
AND CHRIS STEIN OF BLONDIE 


HEY BOSTON! 
ARE YOU READY 
FOR THE REAL 
FEEL GOOD 
MOVIE OF 19837? 
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“WILD STYLE is an ode to joy... 
an exhilarating street movie.. 
something like ‘Fame’ or 
Malt-E-Jalel-lalet-Man e-1-Ja moll Mala coms dal:) 
streets. It's fresher than either of 
those films.” 
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5 FREDDY 


2:00, 3:30, 5:00, 6:30, 8:05, 9:40 
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606 Commonwealth Avenue, Boston 424-1500 


ONE OF THE YEAR’S 
TEN BEST 


—Judith Crist, Saturday Review 
—Rex Reed, New York Post 
—Jeffrey Lyons, Sneak Previews 
—Kathleen Carroll, New York Dally News 


Official Entry From Spain 
Academy Award— 
Best Foreign Film 


A FILM BY CARLOS SAURA 


Starring ANTONIO GADES * LAURA DEL SOL * PACO DE LUCIA * 
CRISTINA HOYOS * JUAN ANTONIO JIMENEZ * SEBASTIAN MORENO 
Director of Photography TEO ESCAMILLA Music by PACO DE LUCIA 
Highlights of the opera CARMEN by Georges Bizet sung by REGINA RESNIK and 
MARIO DEL MONACO Choreography by CARLOS SAURA and ANTONIO GADES 
Produced by EMILIANO PIEDRA Directed by CARLOS SAURA 
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Starts Friday 
January 13th 








NOW AT THE NEW NICKELODEON 
FOR YOUR CONVENIENCE 


e ADVANCE TICKET SALES - Now you are able to purchase your 
ticket in advance (weekends at 12:45 & Daily at 1:00) for any 


showing of the day. 


¢ CONVENIENT CUSTOMER PARKING — Free parking is available 


for our Nick customers at 595 Commonwealth Ave. and 


wealth Ave. Parking is available daily after 5PM, and 


on all Saturdays and Sundays. 
¢ FULL HANDICAP ACCESSIBILITY 


From the producers of ‘CHARIOTS OF FIRE’ 


and ‘LOCAL HERO’ 
“kkk 


Charm and tenderness shine from every frame 


of this small gem of a film.”’ 
Jay Carr, BOSTON GLOBE 
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“Experience ‘Preferred... 
‘But ‘Not ‘Essent " . 
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(PG) 1:20, 3:00, 4:45, 6:30, 8:15, 10:15 
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“TRIUMPHANT 
FILM MAKING.” 


~ Sheila Benson, LOS ANGELES TIMES 








““NEVER CRY WOLF’ is such a revelation: 
it makes nature entertaining again. °’ 
—QOwen Gleiberman BOSTON PHOENIX 
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1984 Walt Disney Productions 


1:15, 3:20, 5:30, 7:45, 10:10 











‘The best thriller of 1954 
is also the best thriller 
so farin 1983”’ 


Michael Sragow, BOSTON PHOENIX 


JAMES STEWART 
in ALFRED HITCHCOCK’S 


"REAR 


WINDOW’ | ¥ 


MR, e . 3 as GRACE KELLY . WENDELL COREY | 
. of THELMA RITTER wis RAYMOND BURR 
pirectep by ALFRED HITCHCOCK 
sckEENPLAY BY JOHN MICHAEL HAYES 


BASED ON THE SHORT STORY “8Y CORNELL. WOOLRICH 


A UNIVER/AL CLAZIIC Final Days! PG = 


1:25, 4:00, 7:25, 10:00 














Hitchcock’s personal masterpiece. 
One of the most profound 


and mesmerizing films ever made.” 
Owen Gleiberman, BOSTON PHOENIX 








JAMES STEWART KIM NOVAK «| 
ALFRED HITCHCOCK'S 





VERTIGO’ 





with} TOM HELMORE HENRY JONES 
DIRECTED BY ALFRED HITCHCOCK - 


MUSIC BY BERNARD HERRMANN 





A UNIVERJAL CLA//IC 








| costarrinc BARBARA BEL GEDDES 


screenpraY ALEC COPPEL & SAMUEL TAYLOR * TECHNICOLOR} 


BASED UPON THE NOVEL ‘D'ENTRE LES MORTS' PIERRE BOILEAU AND THOMAS NARCEJA 
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*I Suburban cinemas 
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These listings run from Saturday, January 7, to 
Sunday, January 15. 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

The Big Chill: through Thurs., 7, 9 
ARLINGTON, Regent (643-1197) 

Medford St. 

Return of the Jedi: through Thurs., 7, 9:15; Sat., 
Sun. mat., 1:30 

BELMONT, Studio Cinema (484-1706) 

Call for feature and times. 

BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

|: Two of a Kind: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

i: Uncommon Valor: through Thurs., 
5:20, 7:35, 9:45 

il: Silkwood: through Thurs., 1:30, 4:15, 7:20, 
9:45 

IV: To Be or Not To Be: through Thurs., 1, 3:15, 
5:20, 7:35, 9:45 

BROCKTON, Westgate Mall (588-5050) 

I: Two of a Kind: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

lt: To Be or Not To Be: through Thurs., 1, 3:15, 
5:20, 7:35, 9:45 

i: Uncommon Valor: through Thurs., 1, 3:15, 
5:20, 7:35, 9:45 

IV: Sudden Impact: through Thurs., 1:30, 4:15, 
7:30, 9:45 

V: Scarface: Sun. -Thurs., 1, 4:20, 7:30; Fri., Sat., 
12:45, 4, 7:05, 10 

BROCKTON, Sack I-IV (963-1010) 

Route 57 

i: Christine: through Thurs., 1, 3:15, 5:25, 7:35, 
9:45 


1, 3:15, 


i D.C. Cab: through Thurs., 1:15, 3:20, 5:35, 
7:40, 9:40 

i: Gorky Park: through Thurs., 1:20, 4:15, 7:20, 
9:50 


IV: Yentt: through Thurs., 1:05, 4, 7:10, 9:40 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

I: The Big Chill: 1, 3:30, 5:30, 7:35, 9:35; Sat. the 
7th, no 9:35 show 


i: Silkwood: through Thurs., 1:15, 4:15, 7:05, 
9:30 

i: Gorky Park: through Thurs., 1:15, 4:15, 7;05, 
9:30 


IV: Two of a Kind: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

DANVERS, Sack |-V/ (593-2100) 

Route 128, exit 24 

k Young Warriors: through Thurs., 1:20, 3:20, 
5:20, 7:30, 9:40; Fri., Sat., 11:30 show 

it: Gorky Park: through Thurs., 12:45, 3:05, 5:25, 
7:50, 10:15; Fri., Sat., 12:20 a.m. show 

Wi: Two of a Kind: through Thurs., 1:15, 3:15, 
5:20, 7:20, 9:20; Fri., Sat., 11:20 show 

IV: Sudden through Thurs., 1, 3:15, 5:30, 
7:45, 10; Fri., Sat., midnight show 

V: Terms of Endearment: through Thurs., 12:45, 
3:10, 5:30, 8, 10:20; Fri., Sat., 12:25 a.m. show 
Vi: Yentl: through Thurs., 1:20, 4:10, 7:20, 10; 
Fri., Sat., 12:20 a.m. show 

DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

k Sitkwood: through Thurs., 7:40, 10:05; Sat., 
Sun. mats., 12:45, 3, 5:15 

I Scarface: through Thurs., 7:15, 10:15; Sat., 
Sun. mats, 1, 4:05 

FRAMINGHAM, General Cinema |-Vi (235-8020) 
Route 9, Shopper’s World 


i: Terms of Endearment: through Thurs., 1:30, 
4:15, 7:15, 9:45 

tt: D.C. Cab: through Thurs., 1:15, 3:20, 5:20, 
7:30, 9:40 

lit: Scarface: Sun.-Thurs., 1, 4:20, 7:30; Fri. and 
Sat., 12:45, 4, 7:05, 10 

IV: Sudden impact: through Thurs., 1:30, 4:15, 
7:30, 9:45 

V: Silkwood: through Thurs., 1:30, 4:15, 7:20, 
9:45 

Vi: Two of a Kind: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

NATICK, Sack |-Vi (237-5840) 

Route 9, opposite Shopper's Worid 

I: To Be or Not To Be: through Thurs., 1:20, 3:25, 
5:30, 7:45, 10; Fri., Sat., 11:55 show 

i: The Rescuers and Mickey Mouse’s 
Christmas Carol: through Thurs., 1:10, 3:20, 
5:30, 7:30, 9:30; Fri., Sat., 11:30 show 

i: Yenti: through Thurs., 1:05, 4, 7:15, 9:50; Fri., 
Sat., 12:15 a.m. show 

IV: Christine: through Thurs., 1, 3:15, 5:25, 7;40, 
9:55; Fri., Sat., 11:55 show 

V: Uncommon Valor: through Thurs., 1:25, 3:25, 
5:25, 7:45, 10:05; Fri., Sat., midnight show 

Vi: Gorky Park: through Thurs., 1:15, 4:05, 7:20, 
9:55; Fri., Sat., 12:15 a.m. show 

NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

kt The Rescuers and Mouse's Christmas 
Carol: through Thurs., 7:30, 9:20; Sat., Sun. 
mats., noon, 1:55, 3:50, 5:35 

lt: Rear Window: through Thurs., 7:35, 9:35; Sat., 
Sun. mats., 12:15, 2:20, 4:25 

NEWTON, West Cinema (964-6060) 

1296 Washington St. 

t: Educating Rita: all week, 7:15, 9:30; Sat. the 


7th, Sun. the 8th mat., 2 

lt: Fanny and Alexander: ali week, 8; Sat. the 7th, 
Sun. the 8th mat., 1 

Wit: The Big Chill: all week, 7:20, 9:30; Sat. the 
7th, Sun. the 8th mat., 2 

PEABODY CINEMA (599-1310) 

North Shore Center 

i: Uncommon Valor: all week, 1, 3:15, 5:20, 7:35, 
9:45 

it: Christine: all week, 1, 3:15, 5:20, 7:35, 9:45 
iit: To Be or Not To Be: all week, 1, 3:15, 5:20, 
7:35, 9:45 

SAUGUS, General Cinema (321-1345) 

Route 1 

i: To Be or Not To Be: through Thurs., 1, 3:15, 
5:20, 7:35, 9:45 

it: Two of a Kind: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

k D.C. Cab: through Thurs., 1:45, 3:45, 5:45, 7:45, 
9:45; Fri., Sat., 11:45 show 

it: Two of a Kind: through Thurs., 12:20, 2:20, 
4:20, 6:20, 8:20, 10:20; Fri., Sat., 12:05 a.m. show 
it: Young Warriors: through Thurs., 2:15, 4:10, 
6:10, 8:10, 10:15; Fri., Sat., 12:10 a.m. show 

IV: Terms of Endearment: through Thurs., 12:45, 
3:10, 5:30, 7:55, 10:20; Fri., Sat., 12:30 a.m. show 
V: To Be or Not To Be: through Thurs., 12:40, 
2:30, 4:25, 6:15, 8:05, 9:55; Fri., Sat., 11:40 show 
Vi: Uncommon Valor: through Thurs., 1:20, 3:35, 
5:50, 7:55, 10:05; Fri., Sat., midnight show 

Vi: The Rescuers and Mickey Mouse’s 
Christmas Carol: through Thurs., 12:15, 2:30, 
4:45, 7, 9:15; Fri., Sat., 11:15 show 

Vill: Gorky Park: through Thurs., 12:15, 2:45, 
5:15, 7:45, 10:10; Fri., Sat., 12:30 a.m. show 

IX: Scarface: through Thurs., 1, 4:05, 7:15, 10:20 
X: Sudden impact: through Thurs., 12:45, 3:05, 
5:20, 7:35, 9:55; Fri., Sat., 12:05 a.m. show 

Xk Yentt: through Thurs., 1:30, 4:30, 7:10, 9:45; 
Fri., Sat., 12:05 a.m. show 

Xi: Christine: through Thurs., 1:30, 3:40, 5:45, 





7:50, 10; Fri., Sat., 12:10 a.m. show 
Somerville (625-1081) 
55 Davis Sq., West Somerville 
Swept Away: Sat. the 7th, 3:30, 7:45 
Seven Beauties: Sat. the 7th, 5:30, 9:55 
Kids Are Alright: Sat. the 7th, midnight 
Beyond the Valley of the Dolls: Sun.-Tues., 7:30; 
Sun. mat., 4:15 
Vixen: Sun.-Tues., 6, 9:15 
American Graffiti: Wed., Thurs., 7:55 
The Graduate: Wed., Thurs., 6, 9:50 
Three Stooges Feet I: Fri., Sat., 7:45; Sat. mat., 
4:15 
Three Stooges Fest fl: Fri., Sat., 6, 9:30 
Film About Jimi Hendrix: Sat. the 14th, midnight 
Ninotchka: starts Sun. the 15th, 8; Sun. mat., 
3:45 
Now Voyager: starts Sun. the 15th, 5:50, 10 


: STONEHAM, General Cinema | & li (438-4050) 


Routes 128 and 28 

k The Big Chill: all week, 7:30, 9:30; Sat. mat., 1; 
Sun. mats., 1, 3:10, 5 

it: Return of the Jedi: all week, 7:15, 9:45; Sat. 
mat., 1:15; Sun. mats., 1:15, 4:05 
WALTHAM, General Cinema | & I! (890-1064) 
477 Winter St. 

k: The Big Chill: all week, 7:30, 9:30; Sat. mat., 1; 
Sun. mats., 1, 3:10, 5 

lt: Return of the Jedi: all week, 7:15, 9:45; Sat. 
mat., 1:15; Sun. mats., 1:15, 4:05 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

k: Yentt: through Thurs. Call for times. 

lt: Sudden impact: through Thurs. Call for times. 
im: Terms of Endearment: through Thurs. Call for 
times. 

IV: Young Warriors: through Thurs. Call for 


times. 

¥V: Uncommon Valor: through Thurs. Call for 
times. 

Vi: D.C. Cab: through Thurs. Cail for times. 
Vil: Christine: through Thurs. Call fof times. 
Vill: Scarface: through Thurs. Call for times. 
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(IL GAT TOPARDO) 
Cinematography GIUSEPPE ROTUNNO Music NINO ROTA 


Produced by GOFFREDO LOMBARDO 


ORIGINAL MOTION PICTURE SOUNDTRACK AVAILABLE ON VARESE SARABANDE 
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Luchino Visconti’s 


Enduring Romantic Adventure 


The Original Uncut Version 





A LUCHINO VISCONTI Film 















“SMASHINGLY FUNNY.” 


“Excellent! More out-loud laughs 
than any comedy in a long time!” 


Today. Show, NBC-TV 





New York Times 








SACK GENERAL CINEMA 
CHARLES 1-2-3 CHESTNUT HILL 
neor GOV.CTR 227-1330 277-2500 












GENERAL CIHEMA 


GENERAL CINEMA 


SOUTH SHORE PLAZA | I NO. SHORE SHOP. CTR. 

















848-1070 599-1310 


‘321-1345. 








SACK CINEMA 


LEXINGTON NATICK 


237-5840 ROUTE 9 
862-3260 OPP. SHOPPERS’ WLD. 




















MICHAEL CAINE - JULIE WALTERS 


Fea 


Po. '7:15 & 9:30 








One show at 8:00 








7:20 & 9:30 





























ALAN CLAUD * 
DELON CARON 


Directed by LUCHINO VISCONTI 


0) 
A THTANUS Production Inter national 


©1983 TWENTIETH CENTURY-FOX (CLASSICS 





Exclusive Engagement 
Starts Friday, January 13th 


Exeterot. Theatié 








Copley Square, Boston’536-7067 
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‘* Mr. T weighs in with a winner.’ 
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they could make it. 




















is the right movie at 
the right time! It’s a warm, 
‘rambunctious comedy.” 


Kevin Thomas, LOS ANGELES TIMES 


Their cars were broken. 
Their company was almost out of business. 
And even the drivers were wrecks. 


Then they met Albert Hockenberry, 
a small-town boy with a big dream... 
that, despite these impossible odds, 


And now, no one—not even the sleazy 
commissioner nor the crooked competition — 
better stand in their way. 


They won't stop 
‘til they get to the top. 
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[SOUNDTRACK AVAILABLE ON MCA RECORDS AND CASSETTES] ay 


© 1983 UNIVERSAL CITY STUDIOS INC 


— BOSTON GLOBE 





SACK ALLSTON GENERAL CINEMA SHOWCASE SHOWCASE SHOWCASE 
BEACON HILL CINEMA FR DEDHAM REVERE 
1 BEACON at TREMON AT ASSEMBLY SQUARE |] 214 HARVARD AVE. | I RTE.9 SHOPPERS WORLD 933-5330 326-4955 286-1660 
BOSTON 723-8110 628-7000 BOSTON 277-2140 235-8020 RT. 128 NEAR 93 ROUTE 1 ot 128 € 1 ond ROUTE 60 



































compiled by Owen Gleiberman 





MOVIE OF THE WEEK: The Leopard (1963). Brian De Paima's Scarface is an obvious 
gloss on The Godfather, but there would never have been a Godfather in the first place had 
it not been for Luchino Visconti’s The Leopard — perhaps the most influential epic film of 
the last 30 years. It stars Burt Lancaster (in his grandest role) as Prince Fabrizio de Salina, 
the head of an aristocratic clan struggling to retain its dignity in the midst of the Garibaldi 
revolution of the 1860s and the bourgeois ascendency that followed. Originally released in 
the US in a poorly dubbed, brutally edited version, the movie is being shown here for the 
first time in its uncut, Italian-language form — an artistic reconstruction that ranks with the 
1981 resurrection of Abel Gance’s Napoleon. In addition to Lancaster, the film features 
some of the rising European stars of the early ‘60s: Alain Delon, Claudia Cardinale, and 


Pierre Clementi. Opens Friday, January 13, 





at the Exeter. 








*& *XBETRAYAL (1983). Harold Pinter's 
small, severe play about a romantic triangle 
begins with the premise that there’s not 
much left to say about love and marriage 
and adultery. So Pinter takes the dreary old 
triangle and turns it on its head, telling the 
familiar story backward, and the result is a 
movie in which the various interlocked 
betrayals function as structure, not as 
drama, and in which the inner churnings of 
the characters seem beside the point. The 
Stars are Jeremy Irons, Patricia Hodge, and 








kkk * Superb 
kkk Good 
kk Middling 
* Bearable 
2 A turkey 


Films without ratings have not 
been viewed as we go to press. We 
intend no judgment. 











Ben Kingsley, who gives a mediocre per- 
formance as the wormy, cuckolded hus- 
band; with his incessant bug-eyed staring, 
he’s like the Mahatma on cocaine. David 
Jones directed. Harvard Square 
*&*kXBEYOND THE VALLEY OF THE 
DOLLS (1970). Russ Meyer's slick, satirical, 
unabashedly vulgar comedy about three 
sex-kitten rock stars whose Hollywood 
ascent entangles them in drugs, kinky sex, 
and a Manson-like murder spree presided 
over by a character named Z-Man (who 
could have been a study for Tim Curry’s Dr. 
Frank'n'furter). Filmed in airbrushed 
pastels and filled with mind-numbing 
dialogue, the movie conjures up the vio- 
lence and banality of Southern California 
with a hysterical intensity that makes The 
Day of the Locust look limp. From a script 
by Roger Ebert. Somerville Theater. 

*& * THE BIG CHILL (1983). Lawrence 
Kasdan’s counterculture college-reunion 
movie is a slick, enjoyable soap opera about 
seven ex-radicals who gather at the funeral 
of a former classmate — the eternal '60s 


idealist who symbolized their hopes. It’s not 
hard to take pleasure in the company of 
these amiable, funny, even glamorous folks, 
and the characters are sure to strike chords 
of recognition among moviegoers in their 
mid-30s (at least those with jobs and 
money). But the film's point of view is 
painfully limited. All Kasdan ends up saying 
is that it sure is a cold, cruel world out there, 
and that those who experienced the ‘60s 
are now teeming with guilt about wealth and 
status. With Keven Kline, Glenn Close, Tom 
Berenger, William Hurt, JoBeth Williams, 
Mary Kay Place, Jeff Goldblum, and Meg 
Tilly. Exeter, Alliston, West Newton, 
suburbs. 

*%BLADE RUNNER (1962). Ridley 
Scott's attempt to set a Raymond Chan- 
dler-style detective story in the 21st century 
is insanely detailed, even fetishistie, but the 
sci-fi bric-a-brac becomes so much stultify- 
ing clutter. Harrison Ford, spouting weary 
film-noir clichés, plays a gumshoe who's 
called upon to eliminate four dangerous 
androids (led by Rutger Hauer) who have 
landed in LA. For a short time, the novelty of 
the futuristic setting is tantalizing, but the 
story and characters are incredibly lame. 
You watch this film wondering at the 
invention that went into it, and at the 
appalling suspension of sense. Harvard 
Square. 
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CARMEN (1983). In the new dance film by 
Spanish director Carlos Saura, a 
dancer/choreographer (Antonio Gades) 
rehearses a performance of Carmen (set to 
Bizet's operatic score) and finds himself 
living out the story in real life. With Laura Del 
Sol. Nickelodeon. 

*& *&'ACHRISTINE (1983). This month's 
Stephen King adaptation takes off from the 
dreariest premise of his career (is there any 
monster more innocuous than a demon car 
that kills its foes by — yes — running them 
over?), but the tale’s been given a fun, 
flashy treatment by director John 
Carpenter. Telling the story of a high-school 
nerd (Keith Gordon) who buys a devilish 
1958 Plymouth junker and then uses it to 
live out his pent-up teen revenge fantasies 
(ala Carrie) , Carpenter conjures up a high- 
spirited comic-strip world full of witty, 
eccentric details. And Keith Gordon gives a 
terrific performance. There’s a touch of 
brilliance in his gradual transition from 
Woody Allenish loser to sneering, Elvislike 
teen delinquent. Pi Alley, suburbs 


* 2D.C. CAB (1983). A formulaic comedy 
that shuttles between fast gags and hectic 
action. Gary Busey and Mr. T are part of a 
crew Of ill-disciplined Washington cabbies 
who come under the management of a 
tyrannical young business-school type. The 











drivers themselves are a spirited bunch, but 
once the new boss quashes their anarchic 
antics, they need something else to do, and 
so writer/director Joel Schumacher turns 
them into heroes of a tiresome kidnapping 
melodrama (The B Team?) in which they 
employ their hacking skills to save the two 
brat kids of an ambassador. The movie also 
employs some inspirational working-class 
commentary — viz., Mr. T standing on the 
steps of the Lincoln Memorial and mutter- 
ing, ‘I like what I've become, and | ain't 
never going back to what | was before.”’ 
Beacon Hill, Aliston, suburbs. 


*& KEDUCATING RITA (1983). Michael 
Caine gives a moving performance in the 
film version of Willy Russell's long-running 
play about a hopelessly jaded English 
professor who unveils the joys of literature 
to the brassy young cockney woman (Julie 
Walters) he’s assigned to tutor. Caine is 
such a witty, magnanimous actor that he 
almost makes you forget what a piece of 
drivel the play is. The hollow clink of Willy 
Russell's one-liners veers dangerously close 
to Neil Simon, and the way the playwright 
pays lip service to the healing powers of 
great books is insufferable: in the end, he 
upholds the hoity-toity image of education 
as something that ennobles the masses. 
Lewis Gilbert directed. Exeter, Cinema 
Brookline, West Newton, suburbs. 

*& *& & KXERASERHEAD (1977). Shot in 
shin mering black and white and backed by 
a soundtrack of cosmic industrial roars, 
David Lynch's apocalyptic nightmare movie 
about a nerdy Everyman (John Nance) 
who marries his nerdy girlfriend and fathers 
a grotesque monster baby is one of the 
most authentic dream films ever made, a 
worthy pop heir to the Surrealist classics of 
Bufuel and Cocteau. The sight of the 
mewling, mutant infant (its head is like a 
jellied calf fetus) is unforgettable, but the 
movie's most striking moment belongs to 
the mysterious lady in the radiator who 
sings ‘In Heaven, everything is fine.” 
Harvard Square 

*&'*2EXPOSED (1983). A ludicrous inter- 
national thriller from writer/director James 
Toback. Toback's films (such as 1978's 
Fingers, a camp classic) are hyperbolic 
fantasies about characters pulled out of 
their safe, academic environments and into 
the maelstrom of lust and money and 
murder. In this one, Nastassia Kinski plays a 
spunky small-town college student who 
takes off for New York, becomes a famous 
fashion model, and falls in love with an 
enigmatic counterterrorist (Rudolf Nureyev, 
speaking like a cross between Count 
Dracula and a remedial-reading student) . 
Toback has some fun turning New York City 
into a sidewalk circus, but when he isn’t 
Staging one of his brutal-yet-comic fight 
scenes, his characters stand around and 
debate the film’s issues. They sound like 











undergraduate textbooks. With Harvey 


Keitel. Harvard Square. 





kk kXTHE GENERAL (1926). Buster 
Keaton’s greatest comedy (along with 
Sherlock Jr.) could be described as a 
balletic duet between Keaton and a run- 
away locomotive. Buster plays a would-be 
Confederate who tries to win his train back 
from a platoon of Union soldiers. The 
logistics alone make the film a terrific comic 
spectacle (most of it was shot aboard and 
atop a speeding train, with Buster taking 
more risks than a trapeze artist), and the 
beautifully recreated Civil War setting is a 
striking evocation of the Industrial Revolu- 
tion and its technological monsters. Brattle. 
**k*k*GET OUT YOUR HAND- 
KERCHIEFS (1978). Bertrand Blier's 
subversively funny sex farce is an embodi- 
ment of male sexual attitudes in which the 
men are the butt of every joke. Gérard 
Depardieu is the young husband whose wife 
(Carole Laure) has fallen into‘an alarming 
depression; Patrick Dewaere is the Mozart- 
fixated stranger he enlists to help snap her 
out of it. The movie appears to share the 
men’s baffled view of the woman's iliness, 
and yet it seems absolutely right when 
they're cast aside. Handkerchiefs turns 
male attitudes into a farce for all time, a 





pure, absurdist sexual myth. Harvard 
Square. 
*GORKY PARK (1983). Yet another 


Important Novel adaptation that does fine 
with the outer scaffolding of the book but 
misses the design it was erected to support. 
Martin Cruz Smith’s mystery about a triple 
murder in Moscow was a set of Chinese 
boxes — a moral dilemma wrapped inside a 
murder set inside a society of evasions and 
half truths. Watching the film version, which 
was written by Dennis Potter and directed 
by Michael Apted, we never do understand 
the central relationship, that between Wil- 
liam Hurt's Arkady Renko, a Soviet civil- 
police-force - detective investigating the 
murders, and Irena (Joanna Pacula), a 
mysterious Siberian beauty who may be 
involved. Since the motivations aren't 
clarified, there's no tension and not much 
payoff; it's just a hollow thriller set against 
dark, claustrophobic landscapes. With Lee 
Marvin and Brian Dennehy. Paris, Circle, 
suburbs. 
*&*XGREGORY’S GIRL (1982). Before 
going on to make Local Hero, Scottish 
writer/director Bill Forsyth created this 
engaging comedy, a simple, disarmingly 
sweet tale of teenage romance. The hero, 
Gregory (Gordon John Sinclair) , is a gentle 
fellow with a touch of the -nerd in him 
Smitten by a beautiful classmate (Dee 
Hepburn), he sets about wooing her the 
only way he knows how — innocently, 
haphazardly, occasionally with surprising 
charm. The movie is really nothing more 
Continued on page 32 
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than an extended anecdote, but Forsyth 
captures the bumbling poetry of 
adolescence. Harvard Square. 


HALLELUJAH, ’'M A BUM (1933). An 
eccentric Depression musical featuring Al 
Jolson as a hobo who tries to reform himself 
for the sake of a beautiful girl. Ben Hecht 
cowrote the script, Rodgers and Hart (who 
make cameo appearances) did the songs, 
and Lewis Milestone directed. Harvard- 
Epworth Church. 








* HEAT AND DUST (1983). The director 
James Ivory has made a practice of eliciting 
bad performances from talented actresses, 
and here he does the trick with Julie 
Christie, who as a young Englishwoman 
visiting India in search of the truth about her 
scandalous great-aunt seems more like a 
bemused, tolerant tourist than a driven 
apostle. Ivory cuts back and forth between 
Christie's love affair with an Indian civil 
servant and the great-aunt’s affair with a 
Mosiem prince, but the stories never 
connect, and the movie, despite a few 
sensuous moments, meanders like the 
Ganges. Written by Ruth Prawer Jhabvala, 
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from her 1975 novel. Galeria. 

HOT DOG ... THE MOVIE (1963). A new 
comedy that looks as if it were trying to be 
Animal House on skis. David Naughton 
stars, and Shannon Tweed is the lust 
interest. The director is Peter Markle. Pi 
Alley, Circle, suburbs. 


“ 


kk KJUDEX (1963). Georges Franju 
(Eyes Without a Face) directed this charm- 
ing, immensely enjoyable tribute to Louis 
Feuillade, the early French filmmaker whose 
silent serials featured a Robin Hood-like 
caped crusader named Judex. Franju’s 
approach is at once comical and deeply 
melancholy; he finds the glistening visual 
poetry in the clanking clichés of the serial 
form. The delightful score is by Maurice 
Jarre. French Library. 


L 


*& & THE LAST WAVE (1977). A skillful but 
empty Australian voodoo movie directed by 
Peter Weir (The Year of Living 
Dangerously). When Sydney lawyer Rich- 
ard Chamberlain takes on the case of some 
aborigines accused of murder, he finds 
himself assaulted by prophetic dreams and 
terrorized by native soothsayers. Weir is 
good at building tension, but since he's 
unwilling to admit that this is simply a horror 
film, he veers from compulsive terror toward 
Higher Meaning, and the movie doesn’t pay 
off. Harvard Square. 


*k*k*KMAD MAX (1979). Rampaging 
motorcycle gangs square off against equal- 
ly vicious highway patrolmen in George 
Miller’s original sci-fi action opus, the 
forerunner to the more commercially suc- 
cessful The Road Warrior. Our hero, Max 
(Mel Gibson), is a star cop and loving 
family man who goes up against the 
dreaded Toecutter (Hugh Keays-Byrne) 
and his horde of leather-clad goons. Al- 
though marred by an atrociously dubbed 
soundtrack, the movie is a marvel — a 
violent, dizzyingly kinetic spectacle rooted 
in the nihilistic tastes of punk. No other 
action film quite matches its scorching 
horizontal thrust. Harvard Square. 

*& *XMAGICAL MYSTERY TOUR (1967). 
The Beatles’ ill-fated made-for-TV movie 
isn’t much of a story (the boys hop on a 
mystical tour bus and go to Heaven, or 




















something), but the musical numbers are 
superior rock videos — especially the ‘| Am 
the Walrus’ sequence, complete with 
endearingly amateurish choreography and 
a chorus of eggmen. That's John as a waiter 
in the spaghetti scene. Harvard Square. 

MAKING LOVE (1982). At last: a Guess 
Who's Coming to Dinner? tor gay people. In 
this sanitized romantic triangle, director 
Arthur Hiller wants to be Ingmar Bergman, 
but his characters (played by Michael 
Ontkean, Harry Hamlin, and Kate Jackson) 
are straight out of Days of Our Lives, they 
Stare into the camera and tell us their 
problems, and then, with a snap of their 
fingers, they solve them. And Making 
Love's version of gay liberation is not 
exactly democratic: it’s okay to be gay, the 
movie tells us, as long as you're rich, 
healthy, young, well-adjusted, articulate, 


tastefully dressed, and as pretty as a movie 


star. Harvard Square. 

*% &'AMISSING (1982). Based on a true 
incident, Costa-Gavras's first American film 
immerses us in a modern military nightmare 
— the 1973 Chilean coup. Sissy Spacek 
and Jack Lemmon play the wife and father 
of Charles Horman (John Shea), a liberal 
journalist who has vanished during the 
outbreak of military action in Santiago. The 
pair embark on a grisly tour of the coup that 
takes them from the city’s makeshift 
morgues to the tight-lipped American Em- 
bassy officials, who flatly deny that the US 
had anything to do with Charles's disap- 
pearance. Lemmon overacts, as always, 
but his histrionics don’t obscure the craft of 
Costa-Gavras, who has created a powerful 
political melodrama. Harvard Square. 


*& & & KNEVER CRY WOLF (1963). In his 
second film, director Carroll Ballard has 
gone his splendid The Black Stallion one 
better: he’s wedded his artist’s eye view of 
the natural landscape to an inspiring story 
of survival and self-discovery. In part, this is 
an old-fashioned nature yarn about a mild- 
mannered Canadian biologist named Tyler 
(played by Charles Martin Smith — Terry 
the Toad in American Graffiti) who takes a 
solitary voyage 300 miles into the Arctic 
wilderness to study the behavior of wolves. 
Ballard lets his camera drink in the grandeur 
of the looming Northern landscapes, but 
he’s also a superb storyteller who wants us 
to question our conventional notions of 
man’s relationship to nature. As the movie 
goes on, it grows quietly devastating. 
Nickelodeon. 
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**XPAULINE AT THE BEACH (1983). 
Eric Rohmer's sunny erotic comedy about 
six attractive vacationers who meet on the 
beach and go through several days of 
romantic adventure. The movie is as in- 
tricately planned out as a Moliére farce, but 
Rohmer camouflages the elaborate story 
devices with his breezy insouciance and 
with the sunlit cinematography of Nestor 
Almendros, which makes the Brittany 
beach look like paradise. The mood is so 
light, funny, and infectious that you may not 
realize how close the director has come to 
making an antiromantic fable. For Rohmer, 
it isn’t love that’s real — it’s the comic glory 
of the chase. With Arielle Dombasile, Féodor 
Atkine, and Amanda Langlet. Harvard 
Square. 

*&*kk&2PERSONAL BEST (1982). The 
first film directed by screenwriter Robert 
Towne is a poetic, restlessly intelligent 
sports movie, a paean to the beauty of 
human striving. Towne follows a pair of 
talented hurdlers (Mariel Hemingway and 
Patrice Donnelly) as they fall into a love 
affair and train for the Olympic pentathion 
trials. The film is full of subtle observations 
about beauty, growing up, competition, and 
the nature of sexuality. With Scott Glenn. 
Harvard Square. 





*&*k*XXREAR WINDOW (1954). Out of 
release for 21 years, Alfred Hitchcock's 
ingenious variation on the backyard-murder 
story is set entirely in a Greenwich Village 
apartment and its adjoining courtyards, 
where L.B. ‘‘Jeff’’ Jeffries (James Stewart) , 
a photojournalist who's been laid up in a 
wheelchair, starts peeking in on the lives of 
his neighbors and discovers that a murder 
may have taken place under his nose. This 
was the film in which Hitchcock pushed his 
use of subjective camera to-new heights, 
and the result is one of his greatest 
comedies of terrors — a thriller that’s also a 
satire of the quality of modern life and an 
exploration of the allure of voyeurism. Grace 
Kelly gives one of the sexiest performances 
of her career. Nickelodeon, Academy. 

ROCCO AND HIS BROTHERS (1960). 
Luchino Visconti’s episodic film about five 
peasant brothers who along with their 
widowed mother migrate to industrial Milan 
in search of a better life. Harvard-Epworth 


Church. 
$s 


* SCARFACE (1983). For all its Important 
Motion Picture hype, Brian De Palma's 
bloody new movie turns out to be nothing 
more than a smuttier, 169-minute version of 
a bad Johnny Carson joke — the kind that 
Johnny would start by saying, “I know a 
man who's tough'’ (‘How tough is 
he?” . . .). The tough guy is Tony Montana, 
a Cuban racketeer who, as played by Al 
Pacino, comes off as a low-rent Michael 
Corleone after a month in the Bahamas. De 
Paima has gone to school on all the vintage 
gangster films, but his movie is like a PhD 
thesis about both the gangster genre and 
— yawn — the American Dream. It's a 
long, bludgeoning melodrama whose black- 
comic undercurrents can’t redeem the 
turgidity of the material. Cinema 57, Circle, 
suburbs. 

*&*ASEVEN BEAUTIES (1975). Gian- 
carlo Giannini is a macho Italian faced with 
the horrors of life in a concentration camp 
and forced to consider whether mere 
survival isn’t enough. This is Lina WertmUller 
at her flashiest and most outrageous, and if 
the movie is sometimes gross, it’s also 
vivacious. Somerville Theater. 

*%& & KSILKWOOD (1983). On the surface, 
this dramatization of Karen Silkwood’s one- 
woman battle against the Kerr-McGee 
nuclear fuel plant that employed her is a 
draggy and placid movie, but the effect is 
corrosive, eviscerating. Instead of pummel- 
ing the audience with thriller and agitprop 
techniques, director Mike Nichols and 
screenwriters Nora Ephron and Alice Arlen 
have soft-pedaled the melodrama to create 
a genuine modern horror story, a crawling 
two and a quarter hours in which the 
chemical, industrial, and political phobias of 
our age coalesce into a single all-consuming 
demon. As Silkwood, Mery! Streep gives her 
lightest, least mysterious film performance. 
Sashaying in to work in short skirts and 
cowboy boots, her Karen is a_ flirty 
busybody who puts her nosiness to work for 
the union not because she’s a crusader but 











because she doesn’t like being kept in the 
dark. With Kurt Russell and Cher. Cheri, 
Harvard Square, Chestnut Hill, suburbs. 

%*& KX SUDDEN IMPACT (1983). Clint East- 
wood takes Dirty Harry to the edge of 
parody this time. With its incessant shoot- 
‘em-ups and ridiculously surly protagonist, 
the fourth entry in the series is practically 
camp; whenever things get slow, a new 
squad of assassins will pop up, and Harry 
will pick them off — blam! blam! blam! — 
as though he were playing Millipede. The 








movie is fairly entertaining on a gut level, 
and yet Eastwood's “‘politics’’ have never 
been more offensive. As the fanatical cop 
and the vigilante killer (Sondra Locke) 
blast their way toward each other, Sudden 
Impact toes the same sanctimonious law- 
and-order line featured in the original Dirty 
Harry 12 years ago. It was an extremist 
philosophy back then, and when it's en- 
dorsed by a comic-strip movie like this one, 
the hypocrisy rankles. Eastwood directed. 
Cinema 57, Chestnut Hill, suburbs. 





T 


*% TERMS OF ENDEARMENT (1983). 
Writer/director James L. Brooks is known 
for having created The Mary Tyler Moore 
Show, but in this season's big Hollywood 
soap opera, he hasn’t succeeded in trans- 
ferring the warmth and low-key comic style 
of his TV shows to the movies. Adapting 
Larry McMurtry’s 1975 novel, Brooks has 
concocted a long, sprawling weepie about 





the relationship between a young married 
woman (Debra Winger) and her can- 
tankerous but lovable old mom (Shirley 
MacLaine) . There are some poignant side- 
line performances, notably Jack 
Nicholson’s as the heliraising astronaut- 
next-door and John Lithgow’s as the 
friendly, nervous banker with whom Winger 
has an affair. But Terms of Endearment has 
almost no conviction. Underneath its re- 
alistic veneer, the movie is so facile it's like a 

Continued on page 34 


















missed.” 


““SILKWOOD’ is one o 
American films of the year. 


It makes you feel good about American movie making. 
Entertainment means style, energy, talent working at 
full incandescence. By these criteria ‘SILKWOOD’ is not 
only a powerful film, it's a compelling entertainment 

in both senses of the word. A movie that shouldn't be 
—Jack Kroll, NEWSWEEK 
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HARVARD SQ. 


THEATRE 
10 CHURCH ST. 
CAMBRIDGE 864-4580 


12:00, 2:00, 4:00, 6:00, 8:00, 9:50 
































SOMERVILLE 
THEATRE 


55 DAVISSQ WEST SOMERVILLE 
625-1081 

















Fri.Sat., January 6-7 


‘Swept zs. 


Awa ” Sat.Mat. 3:30 
y- Seven 


5:30,9:55 Beauties 
The Kids Are Mright at Midnight 
Sun-Tue., January 8-10 

BEYOND 2, 
OF THEDOLUS *” 


eo0015 WINE 


Wed.Thu., January 11-12 
7:55 American 
Graffiti 


THE GRADUATE 5:5 


9:50 
Fri.Sat., January 13-14 


Tf foes Fifa 


7:45; 6:00, 
Sat.Mat. 4:15 9:30 
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“THRILLING! ‘VERTIGO’ captures the dizzyin 
irrational nature of love and sex with devilish lish bri liance.”’ 


JAMES STEWART-KIM NOVAK 
wALFRED HITCHCOCK'S 





VERTIGO’ 














wen, BOSTON GLOBE 








NOW 
PLAYING 





( NICKELODEON ON) 
606 Comm Ave _ Boston 424-1500 


2:00, 5:00, 7:30, 10:20 


WeBRATTLE THEATRE 


ba Brattle St Cambridge 876-4226 








2:45, 5:10, 7:40, 10:05 


Sun. Mat. 12:25 


















&. pw ene ty 20 Bob was 
t French film industry by storm 
with his number one box office hit 
Best Actor, and Best Actress in the 
coveted 1983 Cesar Awards. 


“SUPERB! 


TOUGH, TANGY & STYLISH" 


Jay Carr BOSTON GLOBE 


“SPLASHY HIGH VOLTAGE... 


-David Ansen NEWSWEEK 


“SHREWD, GRITTY AND EXCITING. 


—Janet Maslin, New York Times 


A love story, on the edge. 


LA BALANCE 4 FIV WRITTEN AND DIRECTED BY BOB SWAIM 
Spectr febe 





Boston Premiere Now Playing 
Coolidge Corner movicnouse 


Harvard and Beacon Streets Brookline, 734-2500 Free Eve. and Sun. Parking 
5:30, 7:30, 9:30 Sat, Sun Mats 1:30 & 3:30 









©1985 INTERNATIONAL SPECTRAFICM DISTRIBUTION INC 
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If your nose is having trouble 
weathering the storm you need 


NASAL : 
MAINTENANCE —*" 


by William Alan Stuart M.D. 
* THE NORMAL NOSE, a fully illustrated guide 


showing how your nose works. 
¢ COCAINE; it usually starts with your nose. 
¢ History, Growth, Harvesting, 
Smuggling, Adulteration, 
Purchasing, Chawing, Drinking, 
Snorting, Freebasing & IV Usage. 
¢ Cocaine Rhinitis, The Burnt-Out Nose, Septal Perforation, 
The Terminal Nose & Nasal Annihilation. 
¢ Cocaine & Your Heart, Brain & Other Organs. 
¢ Cocaine & Sudden Death 
¢ Cocaine & Sex 
* Cocaine & Addiction 
¢ Conclusions 
¢ NASAL MAINTENANCE; Nursing Your Nose 
Through Troubled Times; Naturopathic, Vitamin & 
Herbal Cures For Sinusitis & Other Nasal Problems. 
¢ Quality Paperback, Glossy Cover, Illustrated, Indexed, 166 pp- 


Listen to Bill Stuart interviewed live by Matt Schaffer 
1/15/84 at ll amon “"V8C11 
Your nose must last a lifetime; you can’t get a bionic replacement with a turbo-charger. 
Start your maintenance program today. 
Return orders to: Lefta Enterprises Inc., P.O. Box 3070, Andover, Mass. 01810. 











Please Rush Me_____ copies of Nasa/ Maintenance today. My check or money order for $7.50 in : 
U.S. or $8.50 in Canada is enclosed. (Price includes postage & handling.) 


Name 








Continued from page 33 

board game about male-female and parent- 
child relationships. Cheri, Chestnut Hill, 
suburbs. 

*&*&%:TO BE OR NOT TO BE (1963). It's 
not another Mel Brooks crazy comedy but a 
faithful — if slightly hysterical — remake of 
Ernst Lubitsch’s 1942 classic about a Polish 
theater troupe that outwits the Nazis. The 
original story was one of those ingeniously 
contrived, Rubik's Cube narratives they just 
don’t make the way they used to, and 
Brooks and Co. have stayed close enough 
to it to produce a sprightly, enjoyable farce. 
Still, there’s nothing this new To Be or Not 
To Be does well that the original didn’t do 
better. In the one bona fide Brooksian bit, 
Mel, looking impish in a tux, appears on a 
gleaming white stage with his sing- 
ing/dancing partner, Anne Bancroft, and 
the two of them launch into an exuberant 
rendition of ‘Sweet Georgia Brown” — in 
Polish. It's the sort of brilliantly infantile gag 
that can turn one into a lifelong Brooks fan; 
it’s also the funniest bit in the movie. With 
Charles Durning; directed by Alan Johnson. 
Charles, Chestnut Hill, suburbs. 
TOL’ABLE DAVID (1921). A silent classic 
that recasts the David and Goliath story in 
rural America. Director Henry King was 
heavily influenced by D.W. Griffith. Boston 
Public Library. 

* & & 2 TRASH (1970). A gutterside mas- 
terpiece — and the only film that ever came 
out of the Andy Warhol Factory in which 
pain and compassion transcend camp. Joe 
Dallesandro is the beautiful but inanimate 
junkie who can’t get it up, and Holly 
Woodlawn is his splendid, battered-but-true 
transvestite wife. Paul Morrissey’s unblink- 
ing camera records their low-income follies 
with gracious detachment, and the lunatic 
subplots are more bitingly satirical than the 


best of John Waters. It’s Woodlawn’s 
magnificent performance, however, that 
pulls the film together, turning Morrissey’s 
deliberately bland, anti-narrative aesthetic 
into a form of deadpan tragedy. Aear 
Window at the Basement Gallery. 

®TWO OF A KIND (1983). John Travoita 
and Olivia Newton-John turn themselves 
into raunchier versions of Barbie and Ken. 
Travolta is an impoverished inventor who 
tries to rob a bank, and Newton-John is the 
equally impoverished teller who ends up 
pocketing the money. When our heroes 
collide, they're saved by four guardian 
angels (including Charles Durning and 
Scatman Crothers) who want to redeem 
these lost souls — and thus prove to a 
wrathful God (the uncredited voice of Gene 
Hackman) that the whole world is worth 
saving too. The sheer ludicrousness of this 
slapstick fantasy is the most ticklish thing 
about it — or is it the atrocious acting, or 
the worst double-entendres ever heard in a 
major studio release, or. . . ? John Herzfeld 
directed. Beacon Hill, Chestnut Hill, 


suburbs. 
U 


* UNCOMMON VALOR (1983). A pulpy, 
flaccid action movie that replays the 
Vietnam War — and lets the Americans win. 
Gene Hackman is a retired Marine colonel 
whose son has been listed as MIA for 10 
years; he rounds up the son's army buddies 
and turns them into a crack fighting unit, 
and then this Sleazy Seven journey to 
Bangkok and shoot it out with the gooks. 
Director Ted Kotcheff wants to whip up a 
jingoistic fervor, but his soul isn’t in the dirty 
work: the movie is flat and unconvincing, 
even when Kotcheff goes for the crudest 
Paviovian response. With Fred Ward. Pi 
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What do you call a book by 
a National Lampoon 
editor who’s an award- 








winning lyricist and once 
wrote somethin 

called Disco Beaver From 
Outer Space? 


looking for... 
a band member’ 


looking for... 


Editor of the National Lampoon 


The only definitive 
collection of Bob 
jokes, a book 
more offensive than 
Truly Tasteless Jokes 
and Gross Jokes. 


What do you call a guy with no 
arms or legs... 
Who's been attacked by tigers? 
Claude 
Who's been run over by a steam roller? 
Miles 
With rice growing out of him? 
Paddy 


instruments! 
looking for ... 
studio space! 


then take 
a look ... 





“CHRISTINE Is fast, funny, scary and raunchy.. 


.L Eke It just fine. 


i think that of all the film adaptations of my stuff, 
John Carpenter's ‘CHRISTINE’ comes closest to capturing the 
SPIRIT’ of the book.’ 


_CARISTNE | 
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BOSTON 227-6679 


SACK CINEMA 


237-5840 ROUTE? 
OPP. SHOPPERS WLD. 


SHOWCASE 





326-4955 
ROUTE | ot 128 





SHOWCASE ASE 
REVERE 


933-5330 286-1660 
€ 1 and ROUTE 60 


RT. 128 NEAR 93 








NO. SHORE SHOP. CTR. 
-1310 


GENERAL CINEMA 


SACK 











AT ASSEMBLY SQUARE 
628-7000 














In a nudist colony? 
Seymour 


Flying over the fence? at 


Pheenix 


Holding three cards? 
Monte 
musical services 
classified section 


Who's very pale? 
Ashley 
Who's Spanish, and very pale? 
Juan 
Of very few words? 
Kurt 
Compiled and sometimes created 
by master comedy writer Sean 
Kelly, A Book Called Bob will 
have you groaning and laughing 
to death at the same time. 


367 newbury st. 
at mass. ave. 


boston, ma. 
267-1234 


SS ak 


Now in Paperback from 


WARNER 
BOOKS 


To order chech or money order for $3.25 in USA or 

$3.95 in Canada (includes postage and handling) to ve 

PAA-V32-207 (8°). Warner Books, 666 Fifth Avenue, New York 
NY 10103 Please allow four to six weeks for delivery 














..one hell of a movie—the sharpest, most 
provocative edge-of-your seat werner in the 


past decade or so. 
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WILLIAM HURT - LEE MARVIN“: KOCH/KIRKWOOD *—*«"~ 
“GORKY PARK” “~ BRIAN DENNEHY - IAN BANNEN 
nrotue JOANNA PACULA ““;; JAMES HORNER *”%; DENNIS POTTER 
ford eis MARTIN CRUZ SMITH rhccerepay RALF D. BODE, A.S.C. 
"dene PAUL SYLBERT freacers EFREM HARKHAM “URI HARKHAM 
‘rogacet sex BOB LARSON mis GENE KIRKWOOD ~ HOWARD W. KOCH, JR. 


wn ORSON rcs non 


bwe’’ MICHAEL APTED 


Pest RE S frances Sereces - HOWARD R SCHUSTER 


Rae 


© 1983 Eagie Associates All Rights Reserved 


NOW PLAYING 





SACK CINEMA CITY 
PARIS 
BOYLSTON ST. -BOSTON DANVERS 
OPP. PRU. CTR. 267-8181) | EXIT 24 OFF RT. 128 


286-1660 


326-4955 





SACK CINEMA 


NATICK 


237-5840 ROUTE 9 
OPP. SHOPPERS’ WLD. 


SACK 
SOMERVILLE 


AT ASSEMBLY SQUARE 
628-7000 




















ROUTE C1&60 ROUTE lat 128 


GENERAL CINEMA 


CIRCLE CINEMA | | BURLINGTON MALL 


CLEVELAND CIRCLE ROUTE 128 EXIT42 














566-4040 272-4410 

















Alley, Circle, suburbs. 

* & &kAUNDER FIRE (1983). Set during 
the 1979 Nicaraguan revolution, this politi- 
cal thriller is an intricate and eerie high 
adventure in which the action (and there's 
plenty) always poses the movie’s most 
unsettling questions. Director Roger Spot- 
tiswoode and screenwriter Ron Shelton 
plummet their journalist heroes — Nick 
Nolte, Joanna Cassidy, and Gene Hackman 
— into one life- and conscience-threatening 
Situation after another, leading them into a 
no man’s land where good intentions are 
not sufficient to be their guide. The film is 
sympathetic to the plight of the Sandinista 
rebels, but it’s hardly a leftist position paper; 
Spottiswoode’s goal is to shake us out of 
categorical thinking — about journalists as 
well as Third World revolutions. With 
splendid supporting performances by Ed 
Harris and Jean-Louis Trintignant. Harvard 
Square. 





Vv 


*& kk KVERTIGO (1958). Not only one of 
Alfred Hitchcock’s greatest achievements, 
but also one of the most profound and 
mesmerizing movies ever made. James 
Stewart, in his most haunting perfétmance, 
is a retired police detective engaged to 
follow a beautiful woman (Kim Novak) who 
believes she’s the reincarnation of her 
great-grandmother. Hitchcock uses this 
story as the pedestal for a dreamy, poetic 
meditation on the nature’ of love and 
identity. The director turns the city of San 
Francisco into a languorous dreamscape 
(his images of famous landmarks are 
surreal visions — Magritte paintings come 
to life), and the entire film seems to be 
taking place in a trance. Ultimately Vertigo 
is a mystery inthe largest sense of the word: 
in this story of a man obsessed with a love 





that seems immediate and sensuous and 
yet lost in the past, Hitchcock made a movie 
about our yearning for (and our refusal to 
acknowledge) the power of the unknown in 
the modern world. Nickelodeon, Brattle. 
kk KXVIXEN (1968). Along with Beyond 
the Valley of the Dolls, this is Russ Meyer's 
best film, a witty, ironic, and surprisingly 
deft tale of an outdoorsy girl who manages 
to commit 10 kinds of adultery and still 
seem true to her man. Somerville Theater. 


*& & WILD STYLE (1983). A scrappy but 
exuberant independent feature about New 
York’s hiphop subculture — the sassy, 
streetwise world of rappers, break dancers, 
and graffiti artists that is just beginning to 
make a dent in America at large. Working 
on a small budget, independent director 
Charlie Ahearn has come up with a low-rent 








melodrama about a South Bronx graffiti 


‘artist (“‘Lee’’ George Quinones) who tries 


to realize his wildest ambitions without 
“selling out.” Ahearn is a_ careless 
Storyteller, but there’s a value to his 
slipshod approach — he refuses to sen- 
timentalize his subject. And in the rough- 
and-tumble club scenes that are the mov- 
ie’s highlight, the rapping and break danc- 
ing become a testament to the gritty glory of 
hiphop: it’s poised right on the line between 
art and survival. Coolidge Corner, Orson 


Welles. 
Y 


kkKAKRYENTL (1983). Barbra 
Streisand's directorial debut is her best and 
biggest surprise yet. Working from Isaac 
Bashevis Singer's short story “‘Yentl the 
Yeshiva Boy,’’ she’s fashioned that rarest of 
studio artifacts — a large-scale, opulent 








movie made with intelligence and heart. 
Streisand herself plays Yent!, a book-loving 
shtetl girl who shears off her hair and dons a 
boy student’s garb in order to study 
Talmud. Her disguise isn’t just a tricky 
transformation but a logical extension — a 
completion — of a divided personality, and 
Streisand puts it over with sensitive, elo- 
quent gestures. It’s a great performance. 
And as a director, she’s created one of the 
most sensuous and original American musi- 
cals of all time, seamlessly weaving Michel 
Legrand’s repetitious score into the drama 
so that the songs become pure effusions of 
the heroine’s character. With Mandy 
Patinkin and Amy Irving. Charles, Circle, 
suburbs. 

THE YOUNG WARRIORS (1984). Ernest 
Borgnine and Richard Roundtree star in the 
latest youth-gang flick. Directed by Law- 
rence D. Foldes. Beacon Hill, Circle, 
suburbs. 
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THE BEST IN NEW ANIMATION 


MAGIC MOVSES IK I 








on display in Boston” 





“One of the most dynamic collections of modern art i 





— Gregory Solman, Phoenix § 





CLIP and SAVE 


$1 OFF regular price 
Till Jan. 15 


Daily 5:40-7:50-10:00, Plus Sat. & Sun. 3:30 


Cinema ! 


’ atc 
e ‘' mn a Caté Atmospnere iJ 
¢ 15 Pear! St 
Cambridge, MA 02139 ff 
A 354-5678 recording 





547-5255 office i 
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PREPARE FOR APRIL 28, 1984 





p karin 


® EDUCATIONAL CENTER 


TEST PREPARATION 
SPECIALISTS SINCE 1938 






For information About 
In More Than 120 





Other Permanent Centers 
Major US Cities & Abroad 
Call Toll Free: 800-223-1782 


Call Days, Evenings & Weekends 


Classes Starting Weeks Of 
Jan. 9 and Jan. 16 


BOSTON uesccsssesereeesrereeree 017-482-7420 
CAMDIIAGE -cvereerseeeeeeee 617-661-6955 
Newton Centre ......... 617-244-2202 





















GOOD DEAL 
COMEDY 
COUPON 











THURSDAY 
9 p.m. 


$3, 00 


9 p.m. & 11:30 p.m. .*5.° 
WITH “GOOD DEAL” COUPON 


aomt 2 ron ® 9.09 Ps 


FRI. & SAT. 
2 SHOWS 


ii ii 


a1314 Commonwealth Avenue - Bostone 








NEW TO 


BOSTON? 


Find your apartment. locate your roommate. sell your car. Buy an ad in one of these 
categories for two weeks and we will run it until it works 



















CHARGE IT 








The Boston Phoenix 1s making classified ads ertising beuter for 
sou. W ee th in Fe 


| IT’S GUARANTEED 


'Pheenix 
267-1234 
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FOR JANUARY 


day and Sunday. 


Theyre getting 

Goofy Over 

at the Museum 
of Science. 


But Goofy’s just the beginning. They’re 
also getting Mickey, Minnie, Felix the 
Cat, Bugs Bunny and Elmer Fudd, even 
Popeye and Betty Boop. All the great car- 
toons, avant garde, and scientific animation 
films, are being featured in the Museum’s 
CARTOON CREATION- THE ART OF 
ANIMATION exhibit. 
You'll see an award winning movie on 
_ how animation works, plus over 100 
pieces of original animation artwork 
from Disney and other top studios. 

You'll learn about animation from its 
very beginnings to the sophisticated 
new field of computer animation. 

Not only that, there’s an animation 
filmfest featuring the greatest anima- 
pb” tion, old and new, American and foreign, 

every weekend from now into February. 

ld And while you're at the museum, don’t 
miss our 3-D exhibit. You’ll get a chance to 
see 3-D slides, a prototype 3-D TV, holo- 
grams that make objects appear out of thin 
air, and even 3-D video games. You defi- 
nitely won’t want to miss this experience. 
Both exhibits are part of the Museum 
of Science’s Seeing is Believing events, 
running through to February 84. 
ANIMATION FILMFEST SCHEDULE 


Hours: 8 p.m. Friday, 1 and 3 p.m. Satur- 
an. 7-8 - (Disney Studios) Chief Donald, 




















The Legend of Coyote Rock (Pluto), Lonesome Ghosts 
(Mickey, Donald & Goofy). 

Jan. 13-15 -Kokos Conquest (Inkwell Imps), Forty Winks 
(Felix the Cat), Jn a Box, Daffy Duck in Hollywood, 
Bewitched Matches, more. 

Jan. 20-22 -Auto Clinic (Krazy Kat), The Face, The Vitamin 
G-Man, Law and Order (Mighty Mouse), more. 

Jan. 27-29 - Barefaced Flatfoot (Mr. Magoo), Autobahn, Betty 
Boop’ Bamboo Isle, The Spirit of ’43 (Donald Duck), more. 


The Museum of Science 
Where it’s fun to find out. 
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“A MOVING MOTION PICTURE... 
A LOVE STORY... A TRIUMPH!” 
“WONDERFI 


It will make you feel 
Warm adil over, 


a AG NRK, 


LP RS. aee 





“A HAPPY 
OCCASION...” 


A SWEEPING 
MUSICAL DRAMA! 


BARBRA STREISAND 


YENIL 


f film wath musu 


ITED ARTISTS Presents A BARWOOI 
M NKi 
AND 1 \LAN & MARILY? MAN 
2E WAAY P Ns RUSTY LEMORANI YE 
: BARBRA STREISAND 
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NOW PLAYING 


SORRY, NO PASSES ACCEPTED AT SACK THEATRES FOR THIS ENGAGEMENT Staring CLINT EASTWOOD ond SONDRA LOCKE Executive Producer FRITZ MANES 
Music by LALO SCHIFRIN. Screenplay by JOSEPH C. STINSON Story by EARL €. SMITH & CHARLES 8. PIERCE 


DiC) [potsy steno)” 7 Produced and Directed by CLINT EASTWOOD Technicolor® 4 warner communications compan” QQ) 
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MARTIN BREGMAN 


BRIAN De PALMA 


NEW YORK TIMES SCARFACE? 
SCREENPLAY BY 


“AL PACINO OLIVER STONE 


MUSIC BY 


l'\ 


ACITING... mac 


PRODUCED BY 


Ne ei nee MARTIN BREGMAN TM Mover 


DIRECTED BY 


AN EDWARD S. FELDMAN PRODUCTION “HOT D06....the oAvD 

PATRICK HOUSER -TRACY N. SMITH JOHN PATRICK REGER - FRANK FRANK KOPP a 
<= CORSTOPVERW. NT KE MAF coc 6 MANGES 
MIKE MARVIN “= EDWARD S, FELDMAN "2g 


47 
“ia! Mion wentan re 98) 98 AO 005 ePID A Ove Mes 


a een CAUTION =a “ & 
“Scarface is an intense film | t t i- id y 
rte ema REE arts Friday, 








| bot hin DER 17 REQUIRES ACCOMPANYING 
PARENT OR ADULT GUARDIAN 





| and ¢ 


We si st mature audience (SOUNDTRACK AVATCABLE ON MCh 
i ee a eae gsi —_ A UNIVERSAL PICTURE/ READ THE BERKLEY BOOK. 
PANAVISION® © 1983 UNIVERSAL CITY STUDIOS. INC ch n 
ee 


Sat eke ore 
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